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RADIO PRODUC 


ERS PEEVE 


Rose Netted Over $1,000,000 in 1939; 
Wants No Competition for Next Fair 


Probably a new show business 
record is the more-than-$1,000,000 
net profit cleared by Billy Rose on 
his Aquacade in 24 weeks at the N.Y. 
World’s Fair, now that final figures 
have been audited. Rose claims that 
in August, or two months before the 
Fair folded for the season, he paid 
a $10,000 capital stock. tax to the 
U.S. This is a move whereby, in or- 
der to obviate excess profit taxes, 
one may estimate a _ corporation’s 
profits in advance, and pay at the 
rate of $1 per $1,000. By paying the 
$10,000 tax, it saved Rose an addi- 
tional 20%. 

The Aquacade cost $28,000 a week 
to operate; it grossed $2,400,000 all 
told; and had to pay off a $375,000 
basic investment which was cleared 
after the first few weeks. 

As regards the 1940 Fair, Rose 
has 40 days, or until Feb. 1, to com- 
mit himself to resume his Aquacade. 
Undoubtedly there will be an encore 
because the Fair Corp. is spending 
considerable protecting the expo for 
winter. Contracts can’t be signed 
before Feb. 1 next. 

Rose is going to insist upon a 
strict adherence to a_ restrictive 
clause that there be no girly show, 
musical revue, extravaganza, spec or 
other theatrical entertainment on the 
Fairgrounds, in an auditorium seat- 
ing 1,500 or more. This refers to 
the 5,000 seat Music Hall where Mike 
Todd's ‘Hot Mikado’ held forth 


(Continued on page 49) 


Reviving Ziegfeld 
Midnight Frolic 
At B’way Paradise 


The Paradise, which, with the now 
defunct Hollywood, pioneered 
big no-couvert cabaret-restaurant 
policies on Broadway, standard for 
almost a decade, may become a res- 
urrected Ziegfeld Midnight Frolic. 
Realizing the need for a facelift and 
a new format, Nicky Blair, managing 


director, is negotiating a deal with | 


Howard Reinheimer, acting for 
Oscar Hammerstein 2d, Jerome 
Kern, Irving Berlin and others who 
bought up the old Ziegfeldiana. The 
Shuberts, by arrangement with Billie 
Burke (Mrs. Flo Ziegfeld), only ac- 
quired the rights to the ‘Ziegfeld 
Follies’ title. 


Seymour Felix has been signed to 
Stage the Midnight Frolics, as the 
Spot may be labeled if the Ziegfeld 
title deal falls through. 


+ 


the | 


Modest 


Intellectually-bent screen play- 
er, east after his initial film role, 
was subjected to the first inter- 
view of his career at Universal 
last Friday (17) by Edwina 
Hecht, daughter of Ben, who 
works for Glamour mag. To her 
question concerning his age, he 
replied very seriously: 

‘I am only 20, but I wish I 
were 30 so my body could catch 
up to my intellect.’ 


Authors Balk at M-G’s 


| 


Idea to Perpetually 


UNSEEN 
THEN 


Radio Alone Among Enter- 
tainments in Withholding 
Program Credits From Be- 
hind-the-Scenes Personnel 
—NBC Argues It Clutters 
Up the Ozone 


RECENT CASES 


Program credits and advertising 
mention for producers and writers is 
again to the fore in radio. The new- 
est of all the entertainment media 
has always Been reluctant to grant 
billing to behind-the-scenes crafts- 


Use Same Characters men on the grounds the public didn’t 


Hollywood, Nov. 21. 
Screen Writers Guild has instruct- 
ed members not to sign studio con- 
tracts carrying a clause by which 
|perpetual use of characters goes 
with the story sale, such as is now 
in effect at Metro. Similar action 
| was taken by the Authors League, 
| the Dramatists and the Radio Writ- 
fers Guild. 
| Members 


were also warned 
|against laxity in protection of ideas 
|submitted at story conferences. 
| Scribes were instructed to jot down 
istory ideas and register them with 
ithe Guild. 

Metro had ordered a new clause in 
its story contracts under which the 
| studio buys the characters as well as 
the yarns, with the right to use them 
in sequels. This was the result of 
Fannie Hurst's suit against Warners, 
| demanding more coin because of the 
sequels to her novel, ‘Four Daugh- 
ters.’ 

Metro has been paying separately 
for each ‘Thin Man’ and ‘Hardy’ 
story. 


FIND RARE RECORDINGS 
_ OF BERNHARDT, EDISO 


collecting world, a Sarah Bernhardt 
| recording, turned up several weeks 
in Jack L. Caidin’s music shop 
lin N. Y. The recording was made 
|in 1897, and is a recitation from 
'Rostand’s ‘La Samaritaine.’ 
_is releasing the record commercially 
| via re-recording. 

He recently sold a recording of the 
voice of Thomas Edis»n rnade in the 


early 1890s by the inventor, to Metro, | 
| for a film. 


One of the rarest finds in the disk- | 


Caidin | 


give a hoot. And so while program 
credit has become an integral part of 
nearly all contracts signed in films, 
legit and almost every other branch 
of the amusement business, radio as 


(Continued on page 40) 


CAMPUS TASTE 
DUCKS SWING 


Pittsburgh, Nov. 21. 

Colleges in the east, according to 
student committees who hire ’em for 
'proms and similar hops, no longer 
| want outright swing bands on their 
‘jobs. Turning their backs on out- 
| fits that hit a hot groove and stay 
|there, they now bodk only bands 
‘that toss off ballad tempos as well. 
| Which further goes to prove that the 
| jitterbug era is becoming passe. 
| Swing away from hot stuff is so 
|pronounced in some quarters, it is 
| said, that some colleges will use only 
ibands that play sweet exclusively. 
Shift to that extreme is apparent in 
the record buying activities on many 
campuses. 


‘Aerial Blackouts on Pix 


Prod. Now Circumvented 
Hollywood, Nov. 21. 

Airlines have agreed to reroute 
' aerial travel around outdoor and lo- 
cation shooting after squawks by stu- 
dios that it’s costing them thousands 
in retakes, due to engine noises. 

Nearby studio ranches had been 
| hardest hit. 


H wood Gives LaGuardia’s Emissary 


Glad Hand; He Turns Out to Be a Spy 


Says Elliott to F.D.R. 


Fort Worth, Nov. 21. 

Elliott Roosevelt announced in 
memos to each of his 127 Texas 
State Network employes this 
week that he was giving them a 
turkey apiece off his Dutch 
Branch Farm near here. 

The memos were specific: ‘This 
turkey is for your enjoyment on 
Thanksgiving, Nov. 30.’ 


Hollywood, Nov. 21. 
It might be called ‘The Confes- 
sions of a Manhattan Spy,’ if Joe 
McGoldrick told all he knew. Holly- 


wood is smarting under the knowl- 
edge that it nourished a viper un- 
der the guise of a visiting fireman. 
Joe came out here a month ago, 
| ostensibly in his official capacity as 
Comptroller of Greater New York 
and Mayor LaGuardia’s pal. Ags 
'such, Joe was handed a colossal wel- 
‘come, along with two other visiting 


Gold Digger (The 
Real Article) In 


Hollywood, Nov. 21. 

Search for buried gold in the Hol- 
|lywood Bowl begins next month with 
the signed approval of the Board of 
Supervisors, who have lent a willing 
ear to the legend voiced by Henry 
Jones, scientific gold digger from San 
Francisco. One General Placido 
Vega is supposed to have planted 
$200,000 there in the good old days, 
when Juarez was fighting Maximil- 
ian, long before they were glorified 
by Warners, 

Jones plans to find the treasure 
cache with a mechanical doodlebug, 
which has nothing to do with a jit- 
terbug. A lot of symphony conduc- 


| 


body has ever exhumed 200 grand in 
one performance. 


JIMMY WALKER WRITES 
HIS 2D SONG IN 25 YRS. 


| New York’s ex-mayor, Jimmy 
| Walker, states ‘I write one song 
|every 25 years, and I’m hoping we'll 
'all be around 25 years from now 
when I write another.’ This is in 
reference to a new pop, ‘In Our Lit- 
| tle Part of the Town,’ which he and 
| Jimmy Hanley turned out for the 
| Night of Stars benefit last Wednes- 
day (15) at Madison Sq. Garden, 
N. Y. The last song. Walker wrote 
was ‘Will You Love Me in Decem- 
| ber as You Did in May?’ exactly a 
| quarter of a century ago. 

‘In Our Little Part of the Town’ 
was turned out as a tolerance mes- 
sage for the occasion, Walker and 
George Jessel introducing it as a 
vocal duet. 


Hollywood Bowl 


tors have dug hunks of gold out of | 
the Bowl with their batons, but no- | 


|firemen, Roy Palmer and Ogden 
Ross. Nothing was too good for the 
emissaries from Bagdad on _ the 
North River. 
| This slick trio passed up a lot of 
invitations to kill the fatted calf in 
Hollywood’s rumba joints. They 
were not interested in jitterbugs or 
| popping corks. They wanted to see 
| picture production in the raw and 
|learn the facts of life at first hand. 
| With customary hospitality, the film 
'moguls broke down and told all. 
| They showed the visiting firemen all 
|over the place, revealing the inner- 
most secrets of the art of the cinema. 
Now they learn that their guests 
|; were putting over a fast one. Joe 


(Continued on page 5) 


1919 Willard-Dempsey 
Film Shows the Marked 
Changes in Ring Rules 


Chicago, Nov. 21. 
Pictures of the fight between Jess 
| Willard and Jack Dempsey which 
| took place at Toledo, July 4, 1919, 
heretofore prohibited, will be re- 
| leased shortly with a sound track 
dubbed in. What happened in the 
sun-baked ring provides a modern 
pictorial account of one of the big- 
gest upsets in boxing. Jack Kofoed 
of CBS wrote the material and Ford 

Bond of NBC is the commentator. 
Most significant aspect of this re- 


cently unearthed film record is 
that ‘A Champion Is Born,’ as 
it’s called, shows the difference 


ence in ring rules then and there- 
after. Up to the time of the second 
Tunney-Dempsey fight, famed for the 
long count in Chicago, a fighter had 
_to protect himself at all times, 
whereas now when a_ boxer 
knocked down his opponent must re- 
tire to a neutral corner. 

|, Dempsey walluped Willard as soon 
'as his hands were off the canvas, and 
from all angles, front and rear, his 
performance winning him the sobri- 
| quet of the ‘Manassa Mauler.’ 
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FILM TAX AND LABOR PROBE 
ANEW; PROCEEDING CAUTIOUSLY 


Carr Back to Coast With pa U. S. Tax aie 
Many Significant Political Aspects—Government 
Unsure of Itself 


Washington, Nov. 21. 
Further cross-examination of prin- 
cipals in various Hollywood tax and | 

labor cases is scheduled by the Jus- | Goldwyn City, Ariz., Nov. 21. 
tice Department, which is sending | This new metropolis of the 
Charles Carr, special assistant to At- wild west, named in honor of 
torney General Frank Murphy, back Samuel Goldwyn, was dedicated 
to the Coast this week, reinforced yesterday (Mon.) by the Gov- 
with another expert from the Tax ernor of Arizona, surrounded by 
Division. his staff of honorary colonels 
Determination to thresh out ag- and 250 Hollywood cowpunchers. 
gressively every bit of available in- | Dedication accompanied the 
formation was announced by Mur- first lensing of the scenes in ‘The 
phy Friday (17) in the wake of re-| Westerner,’ a Goldwyn produc- 
ports that Federal authorities doubt! tion with William Wyler direct- 


Goldwyn City, Ariz. 


the possibility of gaining convictions | ing and Gary Cooper starring. 
even if the grand jury votes indict-| The new town began its cine- 
ments. So far, the D, J. has not matic career as a stand-in for 
asked for true bills, fearing either Langtry, Texas, where the ac- 
a turn-down or eventual loss which tion in the original story took 
politically dangerous, 

Political aspects are mighty signifi- | _— 
cant. Especially since Jimmy Roose- | TA Sells Korda’s Lion’ 
velt cannot be overlooked. Rumored | 
already that the President’s son had A F F hi d 
interested himself in the matter, way rom Franchise 

nant denials from official quarters. Exhibs to F.P.-Canadian 
If the department overlooks any im- 
portant phases, there may be echoes 
in next year’s campaign. At the Montreal, Nov, 21. 
same time, too aggressive handling,; ‘Lion Has Wings,” Alexander 
especially if the department goes to | Korda’s patriotic film on British air 
bring cries of ‘persecution.’ __ |from United Artists franchise hold- | 

In sending Carr and another aide ers throughout Canada, according to | 
back to Los Angeles, the A. G. is reports, Film will go to Famous | 
seeking to demonstrate his good Players-Canadian chain (N. L. Na- | 
faith in the efforts to punish what thanson) instead, being currently | 
the Treasury Department insists are | penciled in for the Palace, a Con- 
labor racketeering in the film busi- This is the second Korda produc- | 
ness, He realizes he is on a spot, tion which Nathanson has made an 
just as Carr is. That's why U. S.| insistent bid for. Last UA film to | 
district attorney Ben Harrison at Los go to Nathanson was ‘Drums’ on | 
Angeles has been directed to take 4 which FP claimed production had 
With three persons reporting on the George Schaefer on percentages led 
various cases, the department will Nathanson to drop the UA franchise. 
be in a stronger position to meet Noteworthy that both ‘Lions’ and 
criticism from any source. ‘Drums’ are of a flag-waving nature, | 

On Griddle . that Famous Players is inter- | 

The Hollywood cases were dis- | ested from the angle of providing | 
staff meeting, Murphy disclosed, and type as well as from the revenue. 
also were the subject of a special Though ‘Lion Has Wings’ would 

ranchise holders in Canada, it | 

Repeating denials that the princi- . 
nie to | believed that the all-powerful 
_" “outlet provided by FP was the de- 
hausting every lead.’ The resump- tt 
tion of grand jury sessions is a move be 
‘to completely exhaust every lead olders tO OIset | 
that might indicate a violation of the te | 
law,’ he explained. 

ings’ 

Carr has been in Washington for 
ing on transcripts of testimony and Tintte 
reputedly reporting that he doubts ges 
xhe > c ) iS V 
the Canadian campaign for ‘Lion Has | 
many points with different Justice Korda hroutht over with him on th 
and Treasury executives, said to be its. 
ate effort to duck taxes but ques- 
tioning whether the theories can be privately | 

r} j j ] yas c 
ob- screened Friday (17) for the Prime 
Ministe is i yi 
that another tax expert is £0- 21.0 have the endorsement of Lord 
ng to Los Angeles e ad as 

with Carr’s pessimism about possi- ais 
bility of making labor racketeering ata 
accusations stick. In some places it 
is felt the industry has not cooper- 
ated enough and that if the major BLUMBERG SETS DICK 
companies are unwilling to play. 
ball there is no reason for the Gov- POWELL FOR ? AT J 


might be highly embarrassing and place. 

though such whispers draw indig- 

trial and loses, is equally liable to | supremacy, will be booked away 
criminal tax dodgers and to end | solidated-F. P.-Can, House. 

hand in the revived proceedings. peen «started before the tiff with | 
cussed at last week's departmental | yiger exhibition for pictures of this | 
Murphy asserted his forces are ‘ex- | termining factor. Possible that | 
approximately a month, after send- Monroe Greenthal. director of 
convinced there was some deliber- North American preem at the Up- 
strong hint the department agrees as one of the nationwide publicity 
ernment to go to extremes, particu- 


Jarly when it may wind up red- 
faced. 


tween Dick Powell and Nate Blum- 
berg, prez of Universal, are expected 


L. & TO 
Christine Ames Harold Freidman 
Ames Helen Gahagan 
Judith Anderson Elsie Janis 
Bill Bacher Sol Lesser 
David Blankenhorn| Jim O'Brien | 
William Bowers Barbara Salisbury 
James Cagney Sammy Stept 
Melvyn Douglas Richard Thorpe 
Ruby Elzy Dan Totheroh 
Tom Fizdale Sam Wood 


N. Y. to L. A. 


Joan Blondell 
T.ouise Campbell 
Jack Cohn 

S. Chas. Ejinfeld 
Murray Feil 
Sid Grauman 
Dan Kelley 
Henry Koster 


Irene Lee 
ARRIVALS| 


Pat Patterson, Charles Boyer. 


‘films for U for 1940-41 release. 


preliminary details while the warbl- 
ing film star was p.a.ing at the Para- 
mount, N. Y., two weeks ago. He is | 
currently corftinuing his vaudfilm | 
|tour which is expected to land him | 


Jules Levy of the year. 


Dee Lowrance 


Ralph Morgan 
John Shelton Price 
Barbara Stanwyck | 
Robert Taylor | 
Ken Thomson 

Wiere Bros 


Brown’s B’way Legiter 
Hollywood, Nov. 21. 


'boy,’ George Rosner observes’. 


'and Martha Raye on dislocation,’ is 
| Charlie’s comeback 


| wood star and his wife,’ 


wouldn't 


'meeting closed. 


| the new proposed Dramatists Guild 
| agreement. No 
Confabs in New York recently be- | 


to result in the signing shortly of a | in 
deal for Powell to appear in two | 
|‘The Woman Brown.’ This was 


Powell and Blumberg worked out | 


in Hollywood around the — 


r H’wood and (Grape) Vine 


By BILL HALLIGAN 
Hollywood, Nov. 21. 


The races are over early in Holly- 
wood and now that the service wires 
are cold the boys hang around the 
Bartholdi Inn of the Cinema Center 
and rib. The hostelry is only a dog’s 
bark from Hollywood and _ Vine 
where the Brown Derby and the 
Hotel Stakes are more important to 
the lads than the Pimlico and Nar- 
agansett results. The male Dorothy 
Parker pull many a fast one and if 
you hunger for laughs that’s the only 
place in town to go, with the accent 
on the only. 

Violinsky saw some house painters 
going into his hotel the other day, 
went over to one of them, and gave 
him a dollar. ‘While you are at it,’ 
he said, ‘you might as well go up to 
my room and paint my sheets white.’ 

‘I know where ‘Orson Buggy’ can 
get a good job if he dyes that beard 
white,’ muses Frisco, ‘the Salvation 
Army is looking for guys to play 
Santa Claus.’ 

‘Hear they are changing their 
slogan this Xmas to Hi Ho Silver,’ 
cuts in Bert Hanlon. 

A little character actor’s name 
comes up. ‘He just grabbed another 
job,’ says one of the lads. 

‘Every time they want an actor to 
play a man’s part they hire a little 


‘I hear Goldwyn sent a wire to 
Hitler to shoot around David Niven 
as much as possible,’ says Charlie 
Williams. ‘I'd like to be there to 
see the rushes’. 

‘Why didn’t you get that job in the 
saloon they were’ shooting, they 
wanted an actor to play a bit at the 
piano’. 

‘They wouldn't give it to me,’ vol- 
leys Violinsky. ‘I play piano.’ 

‘I thought you were going to be in 
‘The Rains Came,’ somebody asks 
Tom Dugan. 

‘Some one stole my umbrella,’ says 
Tommy. 

‘Where were you,’ we asked Charlie | 
Williams. 

‘I’ve been out with Joe E. Brown 


‘I see where $15,000 worth of pedi- 
greed dogs were just sold to a Holly- 


'L. A. Central Labor Council, and 
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Leo Carrillo’s ‘Red Bee’ play.......... 


Willie Bioft's Strike ‘Deadline’ 
Of Monday Bound Over to Friday 
Now; Other Studio Labor Matters 


. 50 


Hollywood, Nov. 21. its meeting with Bioff and his AFL 

The strike threat hovering over | 2egotiating committee: 
the picture industry Monday (20)|} “The crafts demanded a flat 10% 
passed over to Friday of this week | increase on present base rates of 
after Willie Bioff had set a 2:30 p.m.| Pay. The producers presented fig- 
deadline for the studios to kick in| Ures showing the effects of the World 
with a 10% raise for certain studio | War upon the receipts of the studios 
unions. The producers issued the|and stated it was necessary for the 
following statement after Monday’s studios to make substantial retrench- 
session: ment rather than to give any in- 
‘Committee of producers and com- creases at the present time. The pro- 


mittee representing unions met this ducers offered to show to a com- 
afternoon and discussed problems | ™ittee to be appointed by the em- 
affecting the labor situation in the ployee groups the accuracy of the 
studios. Committee representing | 'Sures presented. 
producers have asked for a further| ‘The employee groups stated that 
postponement in order to consider | they must have an agreement to the 
problems affecting the industry. increase immediately and told the 
‘Some progress has been made in producers that unless the increase 
this meeting and a date for further | ¥@S granted by Nov. 20 at 2:30 p.m., 
negotiations set tor 24th.’ they would take action. The pro- 
Producers were represented by | ducers stated that the time given was 
Joseph M. Schenck, E. J. Mannix, | altogether out of reason and asked 
Y. Frank Freeman, attorney Men- | for a reasonable length of time both 


del, B. Silberberg and Walter Wan- hes consult their principals and pre- 
ger. Bioff was flanked by Meyer | Sent facts to the craft groups. This 


Lewis, AFL western director; J. W. the craft groups refused to give. 
Buzzell, executive secretary of the | They first stated that the request of 


| the producers for a surrender of the 
10% already granted was refused by 
of the Plasters’ Union. the IATSE and that they demanded, 


Unions, as a gesture of good faith, | in addition, an increase of 10% for 
set no new strike deadline, follow- | @!! other crafts. 
ing the postponement of the ulti-| . “The producers stated that they be- 
matum on the plea by studio spokes- | lieve the industry would refuse to 
men that Schenck, prez of the Asso. | grant this increase but stated the 


ciation of Motion Picture Producers, | Matter : would be submitted to the 
has been out of town and unfamiliar | New York heads of the companies 


with the situation. | for decision and reply.’ 
Lewis, western director of the. Passing of Local 37 


Walter Redmond, international rep 


says Herb 
Ashley. 

‘If the dogs 
speak to 
them,’ replies Frisco. 

The boys used to worry about 
sticking it out until the Santa Anita 
Now they are won- 
dering if they can stick it out until 
Santa Anita opens. 

‘I'm glad the President moved up 
Thanksgiving a week,’ opines Al 
Klein. ‘So do I,’ cracks Hanlon. | 
‘Now I don’t have to wait so long 
for NO turkey’. 


WB HAS KINGSLEY’S NEW 
PLAY; FOR | BETTE DAVIS : 


Bette Davis will appear in the 
screen version of ‘The World We 
Make,’ which opened on Broadway 
Monday (20) night. Warners backed 
and purchased film rights to the Sid- | 


could talk they | 
either one of 


| ney Kingsley dramatization of Mil- | 


‘The Outward 
months ago under 


'len Brand’s novel, 
Room.” several 


announcement of | 
cast or plans had been made by WB. | 
however 
Miss Davis is also slated to appear 

celluloid version of another 
Broadway play backed by Warners, 


| 


purchased at her request after she 
saw a tryout during the summer. 


|hour meeting declared: 


lw as not so tranquil as the statements 
| afterwards indicated. 


| ago to 12,000 members of the Inter- | 
| national Alliance of Theatrical Stage 


| 23,000 members in other AFL-affili- 
| ated studio unions. 


AFL, after the three-and-one-half-| Ajmost simultaneously, Frank 
1€C The unions | Stickling, IA international represen- 
are perfectly willing to give the pro- | tative, directed dissolution of Tech- 
ducers sufficient time to g0 into} nicians Local 37, which recently en- 
We are study-| paged in a long-drawn out legal tilt 
ing the matter intelligently and it| with the International over auton- 
looks as though there will not have| omy. All but 10 members had been 
to be a Strike.’ 


'transferred into other locals of the 
~ewis cautioned, however. that the Only three members voted 
unions have in no way modified their 


against surrender of the charter to 


| demands a rill 
| dema ds and will enter into the new | New York headquarters of the IA. 
parley on Friday on the same basis| put 


in the meantime nine mem- 
bers, expelled by the IATSE because 
of their connection with the United 
Studio Technicians Guild, have 
: | Started suit against the IATSE. Men 
|are demanding an accounting to show 
one point, are said to have told the | the disposition of about $147.000 in 
unions to go ahead and strike at} 
Part of this was transferred 


| funds 
once if they chose, and see what |! of 
y hat | to other locals on a per capita basis 

of former members in Local 37, and 


happens. 

several thousand was deducted to 
pay legal costs. 

In the meantime the Writer. Actor 

and Director Guilds have uniied to 

fight any move by Bioff to force them 


i a wage-cutting c ‘ence with 
film markets abroad. IA refused and into a wage-cutting conference w 


\threw up the walkout threat unless | wae producers. Bioft has demanded 
a 10‘% rise was granted also to the jthat ‘careful scrutiny’ should be 


given to the salaries paid producers 
and top actors, writers and directors 
| before asking the small-paid worker 
to take a cut. 


as they did yesterday. 
It is understood, however, that 
what transpired during the parley 


Employees. Producers asked them 
to forego the tilt in light of depleted 


The Bioff Remedy 


Following presentation of his de- Writers’ ‘Wee Willie Bioff’ Crack 
mands, Bioff and Meyer Lewis, The Screen Writers Guild has sent 
American Federation of Labor or- | the following bulletin to its member- 
ganizer who claims to be represent- ship: 
ing prexy William Green, stated: ‘Plans are being made for the 

‘There is an obvious way for the|Inter-Talent Council to act in 
producers to retrench without at-| unison against the threats uttered by 
tempting to shave or withhold $2 or | Wee Willie Bioff. The actors, direc- 
$3 a week from the paycheck of the | tors and writers are firm in the:r 
little fellows who average less than | decision to keep Mr. Bioff in his own 


Prelims Under Way At 


RKO for ‘American Way’ “vers to 


| course of retrenchment if the war’s |member understand precisely what 


Holly wood, Nov. 21. | 
Harry Goetz started preliminary 


on ‘The American Way’ at | 


| 


Johnny Mack Brown is studying {I ax Gordon, currently in New York, 


RKO, brushing aside rumors that stu- 
dio had decided to shelve the stager. 


~ paid to play ‘The Virginian’ on | is expected here in 10 days to get the | those at another studio received an 
| Broadway, 

Mavy take it if Universal gives him 
leave. 


script started. 
Picture is slated to hit the cameras 
early next year. 


/average of $4,000 per week. 


$1,000 a year. It is up to the pro-! backyard. 
consider this obvious ‘It is important that each Guild 


| effect on overseas film markets is as | the situation concerning Bioff is at 
vital as they claim.’ the present moment and can be at 

The two labor representatives then | another moment. Some weeks azo 
quoted figures in which they claimed | Mr. Bioff convinced the producers to 
74 producers at one studio received give his constituents a 10°% raise. 
an average of $3,600 per week, while ‘The producers reconsidered the 
matter and decided that this 10% 
' raise had been an ill-advised move 

The following statement was issued |on their part. They informed Mr. 
by the Producers Association after | (Continued on page 42) 


we 


| | 
| 
| 
| 
_ 


we 


Wednesday, November 22, 


1939 


PICTURES 


VARIETY 8 


SELLERS THE SPOT 


Goldwyn’s Self-Financing Headache 


Samuel Goldwyn’s current maneuvering to release himself from the 
United Artists fold is based, to some extent, upon a desire to liquidate 
his personal fortune, which is tied up in films that he has made during 


the past few years. Goldwyn’s film 


to banks for new film financing, pyramiding into a great sum which 
Goldwyn now wants to cash in, it is said on the inside. 

By getting out of UA, it is explained, and tieing up with some other 
company on a deal, such as Mervyn LeRoy has with Metro, Goldwyn 
could rid himself of most of his present worries, which involve the 
individual financing of each film, could pay off bank indebtedness from 
income on pix now out and keep the change for himself. 


profits must be repeatedly pledged 


Likely That Korda Will Establish 


His UA Production in Hollywood 


Possibility of Alexander Korda, 
English producing member of United 
Artists Corp., transferring his base 
to Hollywood for future film-making 
jis held to be better than a 50% 
chance by informed sources. Korda 
is now on the Coast and one of the 
principal reasons for the trip out 
there on which Murray Silverstone, 
UA chieftain, left Saturday (18), is 
to discuss with him and other UA 
execs the advantages or otherwise 
of his setting up at a studio there. 


No matter what is decided, how- 
ever, on either a temporary or per- 
manent Hollywood future for the 
British film-maker, it is certain that 
he will go back to England in about 
three weeks. He will remain in New 
York only a day or two after his 
arrival from.the Coast before taking 
a Clipper plane home. If he does 
decide to work in the U. S., he will 
have to clean up his business abroad. 

‘Lion Has Wings,’ which Korda just 
completed and which came over on 
the same plane with him two weeks 
ago, will be released in the U. S. 
in two to three weeks. It has its 
world preem tonight (Wednesday) at 
the Uptown, Toronto, and will be 
distributed through Canada at once. 
A propagandistic film, it is being 
treated in a sort of ‘official’ manner 
by Dominion execs. 


Jas. Roosevelt May 


Leave Goldwyn Ahead 
Of Sked; Indie Plans 


James Roosevelt may leave Sam- 
uel Goldwyn in less than six weeks, 
it is understood, to go ahead with 
plans for the formation of his own 
production unit. It is virtually cer- 
tain, unless a sudden hitch develops, 
that he will shortly take his leave, 
although his termer technically runs 
until January, 1941. 

Although Roosevelt is said to be 
dickering with both RKO and 
Paramount, there is a possibility he 
will stick with United Artists, re- 
leasing through them. 

Roosevelt, now in New York, re- 
— to the Coast next Monday 
(27). 


US. Tax Take Reflects 
Sept.’s B.0. Downbeat 


Washington, Nov. 21. 

Disappointing September recession 
checked improvement in theatre 
trade, with Government's tax grab 
slumping, but still a bit ahead of 
1938. Payments to the treasury in 
October totaled $1,727,931. This was 
an encouraging $131,564 better than 
the same stanza last year but almost. 
$250,000 behind October, 1937. 

Compared with collections in Sep- | 
tember, treasury’s haul was off. 
$124,325 but total is second highest | 
this calendar year and better than | 
most of 1938. Brings Federal slice 
for nine months up to $15,894,129, 
Which is $138,302 above first three- 
quarters of 1938. 


VON STROHEIM BACK IN U.S. 
Hollywood, Nov. 21. 
Erich von Stroheim returns to 
acting at 20th-Fox in ‘I Was an Ad- 
venturess.’ He's been producing- 
directing in France. 


‘Rip’s’ Double Take 


Hollywood, Nov. 21. 

Monogram rolls its version of ‘Rip 
Van Winkle’ Jan. 3 in spite of re- 
cent plans by 20th-Fox to make a 
Technicolor feature under the same 
title. 

Picture carries Monogram’s big- 
gest budget for 1939-40. 


CARL 
ESTATE PUT 
$3,000,000 


Hollywood, Nov. 21. 


The estate of Carl Laemmle is 
valued at $3,000,000, over and above 
existing encumbrances and _ indebt- 
edness, according to a petition filed 
by executors asking court permis- 
sion to continue operation of the 
C. L. Import Corp. Permission was 
granted to pay off $6,000 expended 
to prepare ‘Skeleton On Horseback,’ 
foreign-made picture for American 
release, and spend another $2,500 to 
exploit the film. 

Three other films owned by Im- 
port Corp. are ‘Fire in the Straw,’ 
‘Big Jump’ and ‘Behind the Wall,’ 
now being edited for U. S. distribu- 
tion. Faemmle invested $33,600 in 
the ‘mport outfit. 

Executors were also granted per- 
mission to sell certain stocks of 
fluctuating value. 


SEE $3,000,000 NET 
PROFIT FOR WARNERS 


FEAR 
ALIBIS 


Studios Want Extended and 
Preferential Dates on Top 
Pix, As Evidenced in Za- 
nuck’s ‘Mohawk’ Squawk 


EXHIBS’ POSITION 


The sales forces of the majors, 
from division managers down to 
branch bookers, are on the spot in 
the face of producer demand to get 
more out of pictures. Right now 
they are in the position where they 
will be held accountable for any 
advantages they permit an exhibitor 
to take. Regardless of the situation, 
the contracts that exist, and the 
stubborness of the account, the film 
peddlers face the prospect of taking 
the rap. They are plenty worried. 


The uncomfortable groove the dis- 
tribution men find themselves in, 
fearing the worst, has been brought 
about by producer insistence that 
extended time be allotted their pic- 
tures aS a means of taking up the 
slack (not great, so far, however) 
that has been caused in the foreign 
market by the war. Although in 
sales quarters it is felt that this 
gives the producers plenty of oppor- 
tunity to pass the buck, there is 
nothing that can be done on alibis 
if the account will not cooperate to 
the fullest degree. That most of 
them won’t do, it is freely admitted. 


Climax of the situation came when 
Darryl F. Zanuck took Si Fabian 
severely to task for not giving ‘Drums 
Along the Mohawk’ (20th) more 
than six days in his ‘A’ house in 
Schenectady, N. Y. The case may 
be typical and that’s what worries 
the sales forces of the various ma- 
jors. 

Switching Dates 


While Fabian, resenting the re- | 
lease of Zanuck’s letter to the press, 
is not making any comment on the 
Schenectady booking, it is under- 
stood he had the picture bought on | 
a percentage deal for one house and | 
flat-rental in another. Instead of | 
continuing more than six days for | 
which he committed himself to the | 
Albany 20th-Fox exchange, 
shifted it to the flat-rental theatre. | 
Exhibitors discussing this angle say | 
they might do the same thing since 
the distribs want added playing time 
on big pictures and won't do any- 
thing about the so-called ‘pups’ that 
they, the distribs, insist must be 
picked up. In trading between ex- 
hib and exchanges, it is also pointed 
out that when a given number of 
pictures have been contracted and 
must be played, aside from nominal 


Warner Bros. annual earnings 
statement covering the fiscal year 
ending Aug. 28 last, which is due this 
month, is expected to show net profit 


of 70-75c on the common. Final 
quarter evening-up process, with 
provision nade for anticipated de- 


cline in foreign returns, is expected 
to bring profits sufficiently high to 
cover preferred dividend require- 
ments and possibly a few cents on 
the common, 

Net profit for the year is expected 


to top $3,000,000 according to Wall 
Street opinion. Earnings of $3,100,- 
000 or slightly over, one recent fore- | 


cast, would mean 75¢ per common | 


share, rated highly satisfactory, es- 


pecially in view of the 4lc for the 
previous fiscal year. 

Warner Bros. report is due before 
Nov. 27 while Loew’s statement for | 
the fiscal year ended last August 
probably will not be ready until the 
first of the year. 


Gross a Rep. Producer 


Hollywood, Nov. 21. 

Edward Gross checked in at Re- 
public to fill the associate producer- 
ship post left vacant by Herman 
Schlom., 

Gross was once associated with 
David L. Loew and more recently 
with Sol Lesser. 


exclusion privileges, the exhib na- 
turally will be careful not to go 
overboard. | 

Though average exhib opinion is 
that time should not be severely held 
down on pictures that are entitled | 
to extension of dating over and 


| above the contract, the attitude also | 


is that the distribs should be more 
willing to make concessions on the 
lesser stuff, especially where three 
or four B’s or C’s have piled up 
waiting for booking. 

In this connection it is pointed out 
that the average exhib buys a safe 
number of features yearly, so he| 
won't be left out in the cold with} 
blank screens, and that there are 
just so manv days in the year that 
he can hand out. Were extended | 
time over and above the contracts | 
given to certain features, that time | 
must be taken away from others. | 
This is perfectly all right with the 


|exhibs, it is noted, if all distribs | 


will permit the time to be taken 
away from the ‘dogs’ that come 
along. 

In other years, it is added, many | 
accounts bought a lot of pictures | 
which were shelved and paid for, 
but that now, with conditions being 
what they are, they can’t indulge 
this business luxury. 

Against the situation that exists, 
and the toughness of most exhibs. 
the exchanges and other sales per- 
sonnel are faced with the prospect 


and Chi Indie Exhibitors 


Readjust Their Differences Over 


Par Toppers West Soon 


Within a week or so Barney Bala- 
ban, Stanton L. Griffis, Neil F. Ag- 


new and John Hicks, Jr., plan shov- 
ing off for the Coast to huddle with 
Y. Frank Freeman and others on 
production matters, plans for the) 
spring, etc. ; 

They will be gone two weeks or 
so. 


JULES 
PRODUCER 


Universal has bought the screen 
rights to ‘The Boys from Syracuse’ 
for the first production of Jules 
Levy, who recently joined the studio 
as producer after years as general 
sales manager of RKO. Piece will 
star the Ritz Bros. Price paid George 
Abbott for the screen rights is 
$30,000. 

Rodgers and Hart, who co- 
authored the musical, will write two 
new numbers for the film version. 
They'll split two-thirds of the, 
authors’ share (60%) of the pur- 
chase price. As author of the book, 
George Abbott will get the remain- 
ing third of the authorship share and, 
as producer, he'll get the entire 
managerial share of 40%. Abbott 
had also staged the show. 


Understood there are as yet no} 
Hollywood feelers for the rights to 
‘Too Many Girls,’ Abbott’s current 
Rodgers and Hart musical produc- 
tion at the Imperial, N. Y. Warners 
financed it, but if they want the 
rights, must buy them in the open 
market, as the backing is under the | 
regular Dramatists Guild minimum 
basic agreement, not under the 
terms of the proposed ‘Wharton- 
Wilk plan.’ 


ASHER MAY PULL OUT 


OF COL. IN BRITAIN 


| 
Hollywood, Nov. 21. | 


Irving Asher is back in town for 
a huddle with his lawyers to decide 
whether he will return to England 
to resume production of British- 
made pictures for Columbia, or pull 
out of the company and take a job 


with another studio. || 
pact, Asher | 


Under his original 
provided his own financing, but be- 
cause of war conditions he wants 


Columbia to assume part of the risk. | || 


South American Way 

Hollywood, Nov. 21. |} 

Eleanor Powell is to make a South | | 

American tour after an Hawaiian 

vacash, if Metro gives her time off 

on completion of ‘Broadway Melody.’ 
Filin is just winding up. 


| 
of browbeating the accounts for all | 
they will stand, or suffer the conse- | 
quences of producer beefs. The| 
branch bookers are in a particularly 
tough spot since, if they don’t get} 
the maximum number of days for 
the right pictures, they have to an- 
swer for that. Then there is the 
branch manager and over him the 
district and division managers who 
okay contracts and deals. If any 
or all of them do what is regarded 
as the wrong thing, they may also 
have to bear the brunt of the) 


|] 
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7, Demands; Mpls.-St. Paul Balk 


Chicago, Nov. 21. 
Exhibitors and Warner Bros. have 
settled their differences regarding 
film deals for 1939-1940, WB realign- 
ing its demands for percentage deals. 
Originally Warners had sought four 


| pictures on percentage, to be set for 
| preferred playing time, which means 


a Sunday-Monday-Tuesday run here, 
but company ran into stiff opposition 
from the local exhibitors who have 
battled percentage contracts in this 
territory for many years, and who 
have consistently warded off any 
general acceptance of percentage 
contracts for Chicago. 


In the face of this opposition War- 
ners revised its first tentative sales 
setup and has put through an alter- 
native deal for exhibitors refusing 
the percentage agreement. 


Flat Rentals, but———— 


WB is now okaying flat rental 
deals for all its product, but is in- 
sisting on an upped price for the 
four specials which would have been 
otherwise designated as percentage 
items. Warners is endeavoring to 
obtain for these four pictures a price 
equivalent to what, the exchange be- 
lieves, it would have gotten if the 
pictures played the 35% bracket. 


Rather than guarauatee this upped 
price for these four pictures many 
indies prefer to signature the per- 
centage contracts and let the pictures 
prove themselves at the boxoffice. 
However, deals have been set with 
such key local independent circuits 
as Essaness and Schoenstadts on a 
flat rental basis. 

Warners’ bid for percentages 
marked the first serious try for share 
ing arrangements since Metro won 
its battle for percertages here sev- 
eral years ago. At that time, when 
the exhibitors threatened a boycott 
against Metro, Loew’ came into 
town and began buying up lots for 
the building of its own houses. In 
fact, Loew’s got as far as building 
one house, the Lamar, in Oak Park, 
Chi suburb. However, the exhibitors 


(Continued on page 42) 
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GN’s Loan Application Was Refused 


Hammons on Stand 


+ 
The first meeting of creditors of No GN Application 
Grand National Pictures, Inc., was ee 
held in N. Y. federal court Friday | Letter nani selina 
(Tues.) from the Reconstruction 
Wedne the Finance Corp. by Joseph Dan- 
« sQa} as sei a id 
date for the next meeting, and Dec | menberg and Sidney ggtine rion 
4 for confirmation of the plan of re-| attorneys named by creditors 
Friday (17) to determine the 


organization. 

At the outset Earie W. Hammons, | 
president of the bankrupt company, | 
took the stand and testified that, to 
the best of his knowledge, all facts | 
as presented in the petition were cor- | 
rect. Almost immediaiely Joseph 
Dannenberg, representing a minority 
creditor, attacked Hammons, charg- 
ing him with bad faith and conceal- 
ment of company assets. 


Hammons was challenged when on 
the witness stand, and the incensed 
president demanded that the referee 
indict him or his accuser for perjury. 
Both sides were eventually calmed 
down. 

Creditors remained behind at the 


conclusion of the meeting for the 
puroose of electing a temporary 
trustee, and for the election of a 


creditors’ committee composed of 
three representatives from the vary- 
ing groups. 

Challenged from the start regard- 
ing the disposition of various leases, 
Hammons declared that the com- 
pany working on these now, to 
determine which are the most impor- 
iant for retention. He told the rep- | 
resentative of the New York Jand- 
lord that it. was a certainty that the 
N. Y. office would be retained. Ii | 
was stated that the money for the 
carrying out of the plan would come 
from the Reconstruction Finance 
Corporation, in the sum of $450,000; 
Electrical Research Products, Inc., 
$100,000; National City Bank, $15,000; 


is 


De Luxe Laboratories, $10,000; and 
the balance of $25.000 would be 
secured from the old GN trustee, 


Lioyd Wright, who was to have re- | 


ceived $50,000, but will take $25,000 
in cash, and $25,000 will be partici- 
pation in the plan. This will leave 
$100,000 in the treasury after pay- 


ment in full to secured creditors, 
wage and tax claims, and the first 
25% installment to unsecured cred- 


jters. 
Hammons and the RFC 

The RFC, declared Hammons, will 
not put up any money until 30 days 
after approval of the plan. This can 
be circumvented by having a third 
pariy put up the money in escrow 
during the interim, reverting to the 
donor if the plan 
Hammons’ statements were immedi- 
ately challenged by Dannenberg, 
who read a telegram from Sam H. 
Husband of the RFC, dated Nov. 
saying that Educational’s application 
for a Joan had been cancelled. 

It was at this moment that Ham- 
mons heatedly refuted the statement 
by saying that the loan application 
had been withdrawn when the com- 
pany went into bankruptcy, but it 
had subsequently been placed before 
the RFC again, and the N. Y. office 


of that organization had assured him | 


it would go through. In return for 
the loan the RFC will receive a first 
Jien on all GN property. and will be 
paid off at the rate of $1,700 weekly 


for the first 13 weeks, $3,400 weekly | 
for the next 13, $5,000 weekly for the ! 


next 26 weeks. and then $8,000 until 
ii is all paid back. 

Hammons also testified that he had 
received no salary from GN for nine 
months, The company now run- 
ning at a $2.000-$3,000 deficit weekly. 
The last two weeks have seen drastic 


is 


reductions in personnel, declared 
Hammons, and no employee is re- 
ceiving in excess of $100 weekly. 


Verbal agreements have been made 
with several producers, whom the 
GN president did not name, to turn 
over several films on a commission 
basis for distribution. 

At this point a cross-examination 
was begun by Dannenberg. who de- 
clared that he will seek to prove that 
Jack Skirball, together with Ham- 
mons and relatives of the GN presi- 
dent, formed several corporations 
which used the GN studios and ex- 
changes for their own gain and to 
the detriment of creditors. Skibo 
Corp., formed for $25,000 and sold 
eventually to Educational for $142,- 
000, was the center of discussion, 
with Arcadia Pictures also being 
wnder discussion. 

Hammons defended deals as 
being in the best interests of ul] con- 

(Continued on page 17) 


} 
| 


is not approved. | 


6, | 


possibility of the much-delayed 
RFC loan coming through, re- 
veals that the Government can- 
celled a $600,000 application on 
Nov. 6 and there is not even an 
application for renewal now be- 
fore it. 

RFC letter, signed by secre- 
tary George Cooksey and dated 
Nov. 20, reads: ‘Permit me to 
acknowledge receipt of your let- 
ter of Nov. 17 regarding Grand 
National, Ine., and Educational 
Studios, The Corporation can- 
celled its commitment to make a 
loan in this connection on Nov. 6, 
1939. As stated in your letter as 
to the future, the Corporation, 
of course, would consider an ap- 
plication from these companies 
just as it would from any other 
concern under the Reconstruc- 
tion Finance Corp. act.’ 


MORGAN AND THOMSON 
BACK TO THE COAST 


Ralph Morgan, Screen’ Actors 
Guild president, and Kenneth Thom- 


son, executive-secretary, who planed | 
east last week on various organiza- | 


tional matters, have both returned to 
/the Coast. Morgan flew back Sunday 
night (19) immediately after the 
| first of the three Gulf-Screen Guild 
'radio shows to be aired from New 
York. Thomson planed out last night 
| (Tuesday). 

| Morgan’s only activity in New 
| York was to be on hand for the 
|radio show, but Thomson 
i/to a number of things pertaining to 


‘the Associated Actors & Artistes of | 


| America and its affiliates. He’s vice- 
'president of the Four A’s. During 
lhis stay in New York he attended 
two meetings of the parent union's 
international board and appeared be- 
fore the boards of the American 
|Federation of Radio Artists, the 
American Guild of Variety Artists. 


N. Y. Ops and Chains May 
Settle On Lower Basis 


There may be a settlement be- 
tween Local 306, N. Y. operators, 
and the mejor circuit as well as 


| downtown de Juxe houses without 
|an award by the arbitration board 
that was set up to decide on a new 
contract retroactive to last 
Day. 

The report in inner circles is that 
| both sides are agreeable to further 
efforts to settle the differences exist- 
ing over terms rather than take 
|chances on arbitration. A fifth neu- 
| tral member was recently appointed 
| by the courts to serve with C. C. 
Moskowitz, Major Leslie E. Thomp- 
son, Joseph D. Basson and Bert Pop- 
kin. 

Original by Local 306 
was for a increase but believed 
| that this was arbitrarily placed high 
and that a boost much less than 
that might be acceptable. 


demands 
25% 


Metro’s New Juve, 25; 
From Midwestern Stock 
John Shelton Price, 25-year-old 
| juvenile, was inked by Al Altman, 
| Metro talent hunter, in New York 
|Jast week and shipped to the Coast 
!on Sunday (19). He starts work in 
|a new film next Monday (27), 
With his stage experience limited 
| to stock, Price was brought to New 
York from the midwest by agent Bill 
Liebling. 


No Penner-RKO Renewal 


Hollywood, Nov. 21. 
washes up his deal 
with RKO at the completion § of 
‘Glamor Boy No. 2,’ which rolled 
yesterday «Mon.). 

| Comie and studio could not agree 
, On financia] terms of a new pact. 


Joe Penner 


attended | 


Studio Contracts 


Hollywood, Noy, 21. 
River inked new scripting 
ticket at Paramount. 

Warners handed writing ticket to 
John Meehan. 
Wally Westmore renewed as make- 
head at Paramount. 
Bertram Milhauser 
writer pact at Warners. 
, Paramount extended 
‘with Muriel Angelus. 
Stephens-Lang lifted Patsy Lee 
‘Parsons’ moppet option. 
| Irving Rapper renewed as dialog 
‘director at Warners. 


uy 
signed 


its 


LAUREL, HARDY 


OWN 


Hollywood, Nev. 

Stan Laurel and Oliver ’ 
make their debut as producers late 
in January, by which time they ex- 
'pect to have finished their four-pic- 


ture deal with Hal Roach. New out- | 


fit plans to make two pictures a year, 
| with the two comics and their part- 
‘ner, Ben Shipman, providing the fi- 
nancing. 

| Shipman talking distribution 
| deals both with RKO and Universal. 
Under the new setup, Laurel and 


is 


Hardy plan to play outside roles in| 


addition to their indie efforts. 
| 


H’wood Beats Jungle 
For Pic Background; 


‘S.&L’ Started Cycle 


Hollywood, Nov. 21. 

Jungle backgrounds have leaped 
into popularity since 20th-Fox re- 
‘leased ‘Stanley Livingston.’ 
Practically every major 
at least one picture localed in the 
tropical wilds. 

Paramount has ‘Typhoon’ and ‘Dr. 
almost ready for release, 


Cyclops’ 


‘Safari’ and ‘The Road to Singapore’ | 


before the cameras, and ‘Moon Over 
Burma’ soon to shoot. 


ily Robinson’ are in work, and 
‘Heart of Darkness’ and ‘African In- 
trigue’ are being readied. Metro 
making ‘Congo Maisie’ and ‘Strange 
, Cargo,’ Universal has ‘Green Hell’ 
ready for distribution, Columbia 
sponsoring ‘I Married Adventure,’ 
,and Warners is preparing ‘Torrid 
Zone.’ 


‘JONES FAMILY’ WANTS 


is 


$7,500 AS VAUDE ACT 


Labor | 


The entire 
20ih-Fox pix 


from 
for 


‘Jones Family’ 
being offered 


is 


personal appearances by Lee & Ro-'! 


salie Siewart, N. Y. agency. Asking 
price is said to be $7,500 weekly 
against a percentage. 

‘Jones Family’ consists of Jed 
Prouty, Spring Byingion, Ken How- 
ell, George Ernest, June Carlson, 
Florence Roberts, Billy Mahan and 


Helen Ericson. That makes eight 
players, but the Stewarts are also 
adding Marvin Stevens and Irving 


Bacon for any stage dates that may 
eveniuate. 
Siage act would comprise a sketch, 


With a few of the younger players 
also stepping out for specialties. 


Lamarr Tiff May Give 


|  Baranova Her Topline 


Hollywood, Nov. 21. 


Hedy Lamarr’s salary dispute with | 


Metro may result in the starring of 
Irina Baranova, ballerina, in 
directed by Mervyn LeRoy. 
Baranova, a Winfield Sheehan dis- 
covery, impressed studio execs by 
her showing as Mitzi in ‘Florian.’ 


U Replates ‘Deacon’ 


| Hollywood, Nov. 2). 

_ Richard Wallace was assigned to 
‘direct ‘Alias the Deacon,’ slated to 
roll at Universal Jan. 7. 

| Old stage play was first filmed by 
Universal in 1927. 


to 


contract | 


21. 
Hardy ; 


studio has! 


At RKO ‘The | 
Marines Ride High’ and ‘Swiss Fam- | 


IS 


‘The | 
Ziegfeld Girl, to be produced and | 


Inthe East, AGMA’s New 


+ 


Screen Actors Guild, which has a). 
ready begun licensing of agenis on 
the Coast, will start extending the 
program in the east within the next 
deal to continue production at the | ture field in the east do the major 
RKO-Pathe plant in Culver City, but! part of their activity in Hollywood 
the operation and leasing of the stu- | they will nearly all attend to the 
dio reverts to RKO, with Hal Lewis | Deadline for apply. 
_in charge. New deal gives Selznick | is Dec. 1. When 
| ; the licensing situation is all cleared 
an option to resume the leasehold on 


| up on the Coast, the Guild will then 
,the property, as under the old con-| notify the agents centering in New 
tract. 


| York to apply for licenses at this 


S-I Stays in Culver City 


Hollywood, Novy. 21. 
Selznick - International 


Lewis is negotiating with Frank end. Virtually identical regulations 
will apply in both localities. 
apra, Sol sser and owland Agreement between the American 
“Brown to continue the sub-leases | Guild of Musical Artists. SAG af. 


filiate, the Columbia Concerts Corp, 
and NBC Artists Service, wil! be- 
come effective within the next few 
days. The pact was signed some 
months ago but has been held in 
| 4A’S "7 BIG UNION’ PLAN. escrow pending granting of SAG li- 

censes to the two agencies. Only 

formality still to be observed is the 
| piacniiain official exchange of okay letters be- 
| In an effort to reach some practical | tween AGMA and SAG. Then the 
‘plan for the’! AGMA regulations governing the 
concert managements will be for- 


they hold with Selznick. 


REIS TO MASTERMIND 


reorganization along 


lines of ‘one big union,’ the Asso- 


« 

| ciated Actors & Artistes of America | mally in effect. 


| One of the toughest knots compli- 
board voted Monday (20) to turn the l eating the AGMA-concert 
| problem has apparently been ironed 
| out as a result of an informal avree- 
'ment between the union and Joseph 
'N. Weber, president of the American 
| Federation of Musicians. That is 
the matter of jurisdiction over solo 
| instrumentalists. Question had been 
|in the air for some time, with both 
| AGMA and the AFM claiming rep- 
| resentation, but Weber has at last 


‘entire matter over to a single indi- 
vidual. Idea will be for him to draft 
a complete program, which the board 
}and the various affiliates will then 
consider for possible adoption. 
Understood that Bernard J. Reis, 
the union's accountant, will be 
named to tackle the job. He has for 
jseveral months been looking over the 
| accounts of the member groups, and 
‘is familiar with the problems, offi- 


cials and legal angles involved. He cleared the situation by writing a 
first entered the Four A’s picture letter to AGMA, setting up # work- 
when he was called ir. to examine ‘98 solution. 


According to the agreement, 
AGMA is conceded the right to bar- 
gain for instrumentalists in 
dealings with concert managements, 
but the AFM retains jurisdiction in 
dealings with employers. In other 
words, members of an_ orchestra, 
such as the New York Philharmonic, 
would be represented by the AFM. 
But Jascha Heifetz, in his dealings 
'with a concert management, would 
be represented by AGMA. However, 
if a member of the Philharmonic 
were tc attempt a solo concert 
pearance and were handled by cone 


the books of the American Federa- | 
tion of Actors last spring. And it 
was his findings which formed a 
miujor portion of the evidence upon | 
which the AFA charter was revoked | 
by the Four A’s. 

Whether or not Reis will be able | 
to devise a ‘one big union’ plan that 
will be workable and satisfactory to 
all the groups involved a ques- 
tion. But the Four A’s committee 
which has been studving the ques- 
tion for the last few months has 
made virtually no progress. 


solo 


is 


of the concert bureaus. AGMA 

L wk ki would represent him. And thecreti- 

Par and ucas en Ins cally, if Heifetz were to join the 

Philharmonic, his activities therein 

Set to Renew As Pards would be under the AFM _ jurisdic- 
tion, 


Agreement between Paramount 
and the Lucas-Jenkins interests jin | 
the southeast calls for a partnership FIDLER, McCALL GET 


to cover all theatres in the L-J chain | 


excepting those in Atlanta. The THE PARSONS P A BUG 
Capitol, Fox and Paramount there | — 
figure under an operating deal. Cir- oe 
‘cuit numbers 45 theatres, all in! Hollywood, Novy. 21. 
Georgia. | Jimmie Fidler and George McCall 
New pact with Albert Lucas and ‘are studying routes for personals. 
William K. Jenkins, to replace an old | Both would frame an act with film 
fi.e-vear deal, has been in negotia- | names similar to Louella Parsons’ 
tion for some time but is now near- | tour. 
ing the point where papers will be| McCall may do a series of one- 
signed. “nighters, while Fidler is holding eut 


for full weeks. 
Sheilah Graham, 

wood columnist, recently 

from a speaking tour. 


NANA’: Holly- 
returned 


‘Texas Cavalcade’ to Be 
Distributed Nationally 


San Antonio, Novy. 21. 
Vice-president John Nance Garner 
took in his first film in three years 
at Uvalde, Texas, last week and 
listened to the appiause of the home- 


Review of Lolly Parsons’ act on 
page 45. Opening week's teke 
Frisco was $16,500; show costs $5.000, 


SECOND CROSSING 


folks when his own face was flashed | 

on the screen. The picture’ was | ‘One Way Passage’ Encores at WB 
, Texas Cavalcade’ filmed for the 

Texas World’s Fair Commission to | i 

chronicle the growth of this state. | - ce 


Hollywood, Nev. 21. 

‘One Way Passage’ gets a remake 
at Warners with leads to be Merle 
Oberon, George Brent and Geraldine 
Fitzgerald. 

Studio first made it eight years 
ago with William Powell and Kay 
Francis. 


Del Ruth's WB Re-do’s 


Hollywood, Noy. 21. 
| Roy De) Ruth was called in to 
direct retakes on two high-budget! on a swing through the southere 
‘pictures at 20th-Fox, ‘Everything territory for Warner Bros. tc discuss 
| Happens At Night’ and ‘He Married sales problems, plans, etc., with dis 

His Wife.’ trict as well as branch managers. 
New footage on ‘Night’ got under He will contact Atlanta, New Or- 
Swit yesierday (Monday). Work on. leans, Dallas, Memphis and St. Lou's. 


|The v.p. called it ‘the greatest inter- 
pretation of Texas 1 have ever seen.’ 
| Through the efforts of Interstate 
| execs this picture will be shown ona 
‘national scale throughout the coun- 
| try, 


Grad Sears’ Sales Swing 


Grad Sears left yesterday Tues.) 


‘Wife’ awaits the return of Joel Mc- | making stops also at Cincinnati #! 
Crea, currently busy in RKO’s ‘Prim-|Cleveland on the way back. Ti/P 
jrese Path.’ i will take about two weeks. 
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PICTURES 


VARIETY 3 


RELEAS 


~ LaGuardia Huddles With Bankers 


On Monday (20) Mayor La Guardia met again with some 10 persons 
interested in eastern production, among whom were banking execu- | 
tives, plus Al Christie and George Jessel, prospective producers. 

It was disclosed that the mayor is talking to the Empire Trust Co. 
the Chase National Bank of New York, Irving Trust Co., the Rocke- 
feller interests, and J. P. Morgan & Co. 
ested and have been in conference with La Guardia, but their names 


have not been disclosed. 


It is understood that a proposition has been submitted by these finan- 
cial interests to the mayor, which will provide money for eastern pro- 
duction on one of two bases. The banks will put up 70% of the moneys 
required against 30% by the producer. 
against 30% by the producer and 20% by the studio. 

The producers’ money must be placed in escrow in advance as a sign 
of good faith. No one picture deals will be accepted. A producer 
must be prepared to make three films or more. 


Since labor troubles in Hollywood 


another requisite on the part of the banks will be a guarantee that 
The last factor is that the banks desire 


there will be no labor disputes. 


control and veto power over salaries. 
Hollywood salaries to producers, executives, and stars, have been ex- 
orbitant, and no desire for repetition is wanted here, 

The mayor will hold a meeting with labor executives late this week. 


Early next week he is expected to 
of major film companies. 


One of the prize headaches so far in the deal is the excessive number 
of crackpots who have been seeking to see La Guardia for the purpose 
The mayor’s assistants have been continually busy 


of making films. 
keeping them away. 


Other banks are also inter- 


Or the banks will put up 50° 


have scared N. Y. financial circles, 


The mayor has been told that 


meet some of the executive heads 


U's Eastern Story Ed Expounds On 
Why He Dislikes H'wood-B Deal 


> 


Contending that the Dramatists | 
Guild agreement to bring Hollywood 
coin into legit production is still too | 
one-sided in favor of the writers, | 
despite recent alterations, Larney | 
Goodkind, Universal's eastern story 
editor, sees no reason for film com- | 
panies backing plays, with or with- | 
out the new agreement. 
that this is his own opinion, and does 
not necessarily represent that of 
Universal. 
end during negotiations. 


Goodkind feels that both methods 


prescribed by the agreement for a 
film company acquiring screen rights 
to a play it backs ar unfair. In 
the first method it must go out and | 
compete in the open market for the 
rights, despite the fact its coin made 
the production possible and increased 
the value of the play for the author, 
In other words, Goodkind maintains, | 
the more the filmers spend to make 
a play a success, the more it is go- 
ing to cost them to buy it for screen- 
ing. 
Can Run Into Fabulous Coin 

Alternate method, prescribed in a 
recently-adopted amendment to the 
basic agreement, allows the film com- 
pany to purchase rights in advance 
of legit production, but the price is | 
determined by the gross from the 
legit run. Goodkind points out that 
the sky is the limit on this type of 
buy and, on an exceptional hit a 
company might be forced to pay as 
high as $300,000 or more. | 

It is the Universal editor's opin- 
ion that there has never been a play 
written which is worth that kind of 
coin for films. It makes it almost 
impossible for the company to get | 
its money out of rentals. Further- 
more, Goodkind contends, it has 
never been proved that stage suc- 
cess insures film success, thus mak- 
ing it unfair to force producers to 
put such sums into a film story. 

As for Hollywood's backing of 
Plays in any form, Gcodkind holds 
it is pointless. There are two rea- 
sons for Hollywood coin on Broad- 
way, he states, first being merely as 
an investment with a chance of turn- 
ing a profit, and second to test out 
a story's possibilities and give it a 
buildup. 

Taking reason No. 1, Goodkind 
points to plays backed by Hollywood 
in the past. They very frequently | 
los. money, which makes the hope of 
a profit seem a long chance on a 
whole if numerous shows are backed. 

As for the second reason, he main- | 
tains that a good story editor can 
recognize a screen possibility with- 
out seeing it enacted. Furthermore, 


he declares, there is so much of the 
director in a play or film that a 
Broadway show may be taken to 
Hollywood and have such a different 
interpretation placed on it that it 


He stresses | 


Done in Oil 


Hollywood, Nov, 21. 

Frank Morgan, Ralph Bel- | 
lamy and J. Reginald Owen are | 
suing for return of $128,500 in- | 
vested in oil stock. 

Charge that the gent who sold 
them certificates didn’t have a 
license to operate. 


He sat in on producers’ | 


'and Essex’ 


| offerings 
‘opened in ‘Elizabeth the Queen.’ 


BING CUTS HIMSELF IN 
ON HIS PICTURE AT U 


Hollywood, Nov. 21. | 

Bing Crosby doubles as star and 
financier in his next Universal 
picture, ‘If I Had My Way,’ sched- | 
uled to start some time in Decem- 
ber. Crooner is to supply half the 
$850,000 bankroll. He is still collect- 
ing from investment in his last U 
picture, ‘East Side of Heaven,’ simi- 
larly financed. 

Currently Crosby is working in 
‘The Road to Singapore’ at Para- 
mount, and reports back to the home 
lot as soon as he completes deal 
at U. 


Legit Vs. Pix Repeat 
Battles In Akron, 0. 


Akron, Nov. 21. 
Legit. amateurs and film houses 
fought it out for business with the 
same fare here over the weekend. 


Jackie Coogan’s ‘What a Life’ | 
|roadshow came into the Colonial 
Friday night (17), while Loew’s, 


down the street, had Jackie Cooper | 
in ‘What a Life’ (Par) as part of its 
double-feature bill starting Thurs- 


(16). 


Then, with the Coogan stage show 
out of the way, the Colonial Monday 
(20) offered Bette Davis in ‘Elizabeth | 
(WB) as its screen fare, | 
Players, | 


while the Weathervane 
Akron amateur group that runs its 
two weeks at a _ stretch, 


Balanchine to 20th | 


Georges Balanchine been 
signed to stage the ballets for Zor- 
ina’s next 20th-Fox picture. 

Zorina in private life is Mrs. Bal- 
anchine. 


hac no bearing on the original judg- 
ment. 

He admits that a Broadway run 
by a play does give a film a certain 
buildup, but maintains that it is not 
commensurate with the cost. 


DATI 


even 


| to change, as always. 
| goes 


and an 
| knowing 
| him after New Year’s will be in the 


| only 


WORRY 


Thentees Ment Thee 


| 
' 


Schedules a Month From | 


Now — Even December's 
Lineup Uncertain—Only 3) 
Companies Set 
January 


FILM LINEUP 


Despite the fact that some com- 
panies are much further ahead on, 
1939-40 product than they were last. 
year at this time, the distributors, 
with a couple exceptions, are away 
behind on the setting of release, 
dates. Result is that theatre opera- | 
tors don’t know exactly what they're | 
going to get beyond a month from, 
now. Moreover, they are not cer-| 
tain just how many pictures will be) 
available for December. It is still) 
more doubtful what’s going to be> 
placed on release during January, 
less than six weeks hence. | 

This is causing considerable con- 
cern, with delay in assignment of 
releasing dates to pictures making it 
dubious just when certain films will 
be obtainable. This makes it more 
difficult to lay plans in advance and 
in some cases may bring an account 
within weeks of the engagement a 
picture is to play, holding up ad- 
vance publicity, tieups possibly, too. 

While such companies as Para- 
mount, Warner Bros. and 20th-Fox 
are far ahead on production, the 
total number of films, when all the 
majors are taken as a group, is quite 
small as far as dates go. Usually 
every distributor has release dates 
set two months or more in advance. 
Sometimes the dates stay, while in 
other cases they are changed and 
occasionally a film is pulled off the 
schedule entirely. 

As of Monday (20) only three com- 


| panies have any dates set for Jan- 


uary, while among the seven others 
some are in the thin column so far 
December is concerned. 
Paramount, 20th and Universal are 
set through January; none of the 
others go beyond Christmas week. 

Par is farther ahead than any 
other major though dates are subject 
This company 
through February, while Fox 
and U go up to Feb. 1. 

Warner Bros. has a lot of product 
in the cans for release beyond the 


| first of the year but so far no dates 


beyond December have been assigned 
exhibitor now desirous of 
what will be delivered to 


dark until the dating is set. 

While the majority of the distribu- 
tors have their December schedules 
filled, Columbia, Rep and Uniied 
Artists so far have several open 
weeks. Whether they will be filled 
or not cannot be said now. UA has 
wo releases set for December 
and that was decided upon only dur- 
ing the past week. This is ‘Send 
Anothe! Coffin,’ Dec. 22, and 
‘Rebecca’ which has assigned 
the date of Dec. 29. The company 
delivers nothing during 


been 


November. 
Columbia has only three pictures so 
far promised for December, one or 
them a western. 

This is about the way the 
panies stack up, listed in alphabetical 


come 


order, together with pictures and 
dates: 
COLUMBIA 
‘Amazing Mr. Williams,’ Nov. 24; 


‘Cafe Hostess,’ Dec. 1; ‘Fugitive at 
Large’ and ‘Taming of the West,’ 
Dec. 8. 

METRO 


‘Secret of Dr. Kildare,’ Nov. 24; ‘A 
Call on the President,’ Dec. 1; 
‘Henry Goes Arizona,’ Dec. 8; ‘Nick 


Carter, Master Detective,’ Dec. 15; 
‘Judg? Hardy and Son,’ Dec. 22; 
‘Balalaika,’ Dec. 29. 
MONOGRAM 
‘Roll, Wagon, Roll,” Nov. 24; 
‘Gentleman from Arizona’ and 
‘Yukon Flight, "Dec. 1; ‘Lucky Texan, 


(Continued on page 6) 


Ahoy! Landlubbers | 


Hollywood, Nov. 21. 

Busiest shipyard on the Pacific 
Coast is in the San Fernando 
Valley, miles from the ocean, 
where the Warners are building 
two windjammers, the Falcon 
and the Madre de Dios, to sail 
the artificial billows of Stage 21. 

The first, a 145-footer, is being 
constructed for Errol (Sea 
Hawk’) Flynn, and the second, 
measuring 150 feet, for James 
(John Paul Jones’) Cagney. 


Harold Orlob Stymied 
On His Plans to Make 
‘Luella’ In the East 


Determined to scrap his plans for 
film production rather than be forced 
to make his scheduled picture on the 
Coast, Harold Orlob may 
postpone ‘Listen Luella’ next 
season. He is unable to obtain a 


distribution deal from any major 
company if he produces in New York 
and hesitates to go ahead without 
such assurance in light of present 
conditions of the world market. 

Since breaking off negotiations. 
which were almost consummated 
with RKO, Orlob has been offered 
a deal by Nate Blumberg, prez of 
Universal, but only on condition that 
he work on the Coast. He turned it 
down, 

Orlob maintains that his difficul- 
ties have resulted not only from a 
lack of faith by major distribs in 
New York production, but from their 
desire to dictate on production tech- 
que and casting. Orlob’s position is 
that pictures made in New York 
should take advantage of the assets 
indigenous to Broadway. Distribs 
have refused to accede to this view. 
however, and won’t allow him to use 
stage talent, demanding screen 
names. They have also been afraid 
of his original story. 

Orlob filmed ‘One-third of a Na- 


have to 
until 


tion’ in New York last year. It cost 
about $250,000, and he just broke 


even on it. It was released by Par- 


amount, 


| 


NO DURBIN FILM FOR 
BOYER; ‘LECTURE’ TOUR 


Charles Boyer, who arrives in 
New York from France aboard the 
Clipper today (Wednesday), will 
not go into the next Deanna Durbin 
pic as mentioned. Inasmuch as the 
film, ‘It’s a Date,’ is already being 
cast, Boyer will be used in another 
The French player, who has 
serving as a private in the 
French army, is going on a 
lecture (propaganda) tour of the 
U. S. before starting another film. 

Joe Pasternak. producer of the 
Durbin pix for U, has been forced; 
to delay a slated vacash east because 
of casting on the new film. He is 
currently cutting ‘Destry Ride 
Again’ and may be forced to cancel 
the hegira altogether. 


st ry, 


been 


LaGuardia 


Continued from page 1 


and his fellow conspirators went 
back to the Hall and told Fiorello 
all they -had learned about the 


mysteries of A and B productions, 
including westerns, oomphs and 
whatnot. So what does Fiorello do? 
He threatens to pick Hollywoud up 


‘by the seat of its slacks and toss it 


into the Borough of Queens. 

Every time the studio execs think 
of Joe McGoldrick they develop big 
red ears | 


Important Financing for LaGuardia’s 
cry Campaign to Bring Film - Making 
Seen: Mayor's Many Confabs 


Probability that the pursestrings 


| will be greatly loosened for eastern 
| production, with 


important money 
interests claimed indicating willing- 


| ness to encourage the acquisition of 
/ more film-making for New York, is 
"expressed in circles close to Mayor 
'F. H. La Guardia’s vigorous cam- 


paign in this direction. It is hinted 
at the same time that banking and 


| financial pressure may be forthcom- 


ing to force some production from 
California. Also reported on inside 
that certain heads of majors might 
be willing to heed La Guardia’s ap- 
peal, in view of labor and other 
concessions. 

Sources close to Mayor LaGuardia 
have revealed that the big push 
back of the mayor's plan for eastern 
production is the banks. It was de- 
clared that most of these institutions 
which have been financing films in 
Hollywood and advancing money to 
motion picture personages and com- 
panies desire to keep a closer watch 
on production. Members of several 
large investment and_ banking 


|houses first approached the mayor 


and asked for his aid, according to 
the inside. 

With La Guardia and associates 
sifting the whole situation thorough- 
ly and laying various plans, it is 
understood producer - distributor 


| heads will be invited to discuss the 


question of giving N. Y. a break of 
at least 10% of the production now 
centered on the Coast. S. R. Kent, 
Nicholas M. Schenck and George J. 
Schaefer are the first names men- 
tioned in this connection. 

Meantime, it is understood the 
mayor has asked for T. K. Steven- 
son, president of Electrical Research 
Products, Inc., to discuss the recent 
action of Stevenson in the upset of 
numerous features that had been 
planned for Astoria following the 
statement that ERPI, controlling the 
plant, would concentrate on commer- 
cials there in future. The mayor is 
said to have been burned over that. 

During the past week the mayor 
discussed with labor heads and 
others the question of setting up a 
special financing corporation in New 
York to provide backing for pro- 
ducers who wanted to use the east. 
Mayor was quoted saying he would 
like to work out the setup of such a 
corporation within two weeks. 

C. J. Ryan, Jr., in Charge 

Because of the time he has been 
devoting to the bring-back-filming- 
to-New York campaign, the mayor 
has appointed Clendennin J. Ryan, 
Jr., in charge of the details. Ryan is 
expected to do most of the huddling 
from now on with the union com- 


| mittee, financial sources, producers, 


etc. Formerly secretary to the mayor, 
Ryan was subsequently appointed a 
deputy commissioner of sanitation 
and is said to have fine financial 
connections. 

While no scale has been mentioned, 
the unions have agreed to a five-year 
contract during which there will be 
no difficulty. This action was taken 
at a regular semi-monthly meeting of 
the Central Trades & Labor Council 
when a resolution was passed insur- 
ing peace under any circumstances 
for five years. 

Although the same scale as now 
existing with the studio crafts may 
obtain, in union quarters it is said 
that it wouldn't be less. It is added 
that should the producers claim that 
some of the N. Y. locals are now 
getting a higher scale per man than 
on the Coast, it can be proved that 
the labor cost will still be less since 
fewer men would be required on the 
job. 

In addition to possibility that 
some major filming may be expected 
in the east shortly, Par being men- 
tioned, since the mayor started his 
campaign to get filming for New 
York, two indie units have been set 
up. One is headed by John Butler, 
formerly with Par at the Astoria 
studio, and Gil Boag, who are un- 
derstood to have obtained financing 

(Continued on page 42) 
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SPREADING INSURANCE PLAN VS. TUMS’ 


POT 


$1 a Week by Siete 4 to Get ’Em in Tuesday 
Thursday and Sunday Belong to Radio—ITOA of | 


N. Y. in New Move Against Radio Stars on Air 


Lincoln, Nov. 21. 


Bob Livingston, Capitol manager 
here, is again betting $1,000 against | 
the Tums radio broadcast, ‘Pot of | 
Gold,’ landing in Lincoln tonight (21) | 
Bs a means of luring patronage from 
the loudspeaker. The $1,000 insur- 
ence is no longer a gag and has been | 
put on a test basis. 

Since the ‘Pot of Gold’ started, and 
prior to Livingston's $1,000 offer last , 
week, he has averaged his Tuesday | 
biz, and will do the same for an 
equal period during the life of his 
edvertised personal pot. If it speeds | 
up the take at the wicket, he will 
step into the second phase of the 
plan. 

Livingston figures then to interest | 
the circuits—Par, Loew’s and RKO. 
His idea is this: Each house on the 
circuits will be assessed $1 per week, 
which will make a weekly pot of 
more than $2,000. By combing the 
system for this money, and allowing 
every houce along the route to get 
protection at small cost, by the same 
rule, every house can advertise to | 
match any and all radio giveaways 
which involve stay-at-home and ear- 
glued-to-loudspeaker requirements. 
If any house happens to be enter- | 
taining a radio winner, the payoff, 


can come from the nationally gath- | Century-Fox common stock during 
ered shekels and nobody will be hurt | September was credited to the ac- 
| count of Darryl! F. Zanuck in an of- 
‘Film biz has already given radio | | ficial report of the Securities & Ex- 
said | change Commission released tonight. 


much. 


Sunday and Thursday nights,’ 
Livingston, ‘and the producers think | 
it's okay, I guess. They scream for | 
extra playing time on one hand, then | 
give the stars away in opposish on | 
the other. Since the exhib can’t get | 
any help from them, we'll have to 
Jine up the exhib end and build up | 
a@ war chest of our own.’ 


The Capitol is a second-run house, 
and started the test with a dual, 
“Young Lincoln’ (20th) and ‘Say It 
In French’ (Par). Considering its 
pace on other days of the run, Liv- 
ingston said the patronage on Tues- 
day (14) night was up a little. He 
believes the thing will catch on a/| 
bit more, once the idea is estab- | 
lished. | 

Already Ralph Goldberg, Omaha 
circuit owner, has asked Livingston | 
for permission to use it at his houses, | 
= has been given to further the | 
est. 


ITOA Expects MPTOA, 
Allied to Back Up Air Ban 


Expectation within the trade is 
that the Motion Picture Theatre 
Owners of America and probably 
Allied States, together with lesser 
exhibitor organizations, will get be- 
hind the move started by the In- 
dependent Theatre Owners Assn. of 
New York to break up the appear- 
ance of film stars on the air. 


Last week Harry Brandt in- 
sugurated what is promised will be a 
countrywide campaign against stars 
competing with themselves on the 
radio by sending letters to film 
talent, plus producers and exhib 
leaders. 


Group of stars and featured play- 
ers Brandt selected for his initial 
broadside were Clark Gable, Olivia 
de Havilland, Judy Garland, Nan 
Gray, Walter Connolly, Merle 
Oberon, John Garfield, Edward 
Arnold, Loretta Young, Irene Dunne, 
David Niven, Madeleine Carroll, 
Fred MacMurray, Miriam Hopkins, 


Joan Bennett, Claudette Colbert. 
Jean Arthur, Nigel Bruce, George 
Raft. Basil Rathbone and Paulette 
Goddard, 
Brandt's letter follows: 
‘On you appeared on the 


with the fact that for sometime the 
theatre owners of America have 
been protesting against ranking mo- 
lion picture stars dissipating their | 
boxoffice value by appearing con- 
stantly over the air. Through our 


surveys and those of other exhibitor | 


organizations representing over 5,000 
theatres in America, it has been 


definitely determined that the cumu- | 
lative appearances of our picture | 


stars on the radio have a deterrent 
effect at the boxoffice and are a blow 
to their own audience appeal. These 


ZANUCK ADDED 1,000 


rection, 


Wilmer-Vincent’s 24th And 


| ager. 


. program. You are acquainted | 


_ constitute an evil threatening the in- 


dustry. 

‘The theatre owners of this country | 
have a great investment in this busi- | 
ness and it has been through their | 
| efforts that motion picture stars have | 


' been built up into the great person- 


alities that they are, by advertising, | 
publicity and exploitation. The the- | ° 
atre owners cannot stand by and 
watch their investments slip into 
nothing because stars make radio! 
broadcasts which are inimical to the: 
best interests of this industry; nor 
should theatre owners be expected | 
to purchase pictures made by stars 
who destroy the value of their =n 


pictures. 
In the light of the foregoing, the | 
undersigned would appreciate 


declaration of intention by you as to! 
whether or not you intend to com-, 
pete with your motion picture stand- 
ing by continuing radio appear- 
ances.’ 


FOX SHARES IN SEPT. 


Washington, Nov. 21. 
Purchase of 1,000 shares of 20th 


Transaction, which leaves the} 
Hollywood film magnate with 125,- 
130 shares of 20th common, and 21,- 
946 shares of $1.50 cumulative pre- 
ferred, was held for correction by 
SEC—either pending a check on iis 
accuracy or an amendment of an un- 
published report which required cor- 


25th; More New Bidg | 


Reading, Pa., Nov. 21. 
Wilmer & Vincent dedicated its 
24th theatre, the new 650-seater Ma- 
jestic, in Mt. Penn, adjoining this 
| city. James Moyer, formerly of W-V 
Embassy, Reading, is house man- 


W&V open their 25th house, the 
new 750-seat Penn, West Reading, on | 
or about Novy. 23. 


Pennsy Houses | 
Philadelphia, Nov. 21. | 
Construction of new 500-seater | 
started in Woodstown, N. J., under | | 
direction of Harold Ther pe, of Vine- 
land. Woodstown has been without | 
a theatre since last May when fire | 
| destroyed the Opera House. 
| Ground broken last week for new | 
house at Watsontown, Pa., to be op- | 
erated by R. J. Thompson, of Cur- 
wensville. Will seat 500. 
The Rio, Chester, reopened this 
week after extensive alterations. 


| 1938, to William S. 


| resignation shortly, 


GOLD; OTHER ANTI-RADIO MOVES 


Henry Koster, director, 
who has been in New York for three 
weeks seeing shows, interviewing 
‘potential talent and reading stories, 
planes back to the Coast today 
| (Wednesday). His wife joined him 
|in New York last week and returns 
with him, 

Dan Kelley, U casting director, 
who came east with Koster, left for 
|'Hollywood Saturday (18), stopping | 
off in Buffalo to see his family, and 
‘arriving on the Coast on Monday. 


Bill Hart Again Wins 
In His Blockbooking 
Beef Vs. UA; $278,209 


The N. Y. 
upheld a jury award made Nov. 
and Mary ue 
and granted them $278,209 against 
United Artists Corp. in their suit for 
block-booking Hart's picture, “Tum- 
bleweeds,’ with ‘Wild Justice,’ a ‘B’ 
starring a dog. The decision was 
made on a 3-2 count, no opinion be- 
ing submitted by the judges who up- 
held the award. 


The dissenting opinion, by Justice 


‘Irwin Untermyer, declares that the 


verdict seems to have been calcu- 
lated on the theory that the cefend- 
ant in every case  block-booked 
Hart’s picture, and that had this not 
been done, the quota would have 
been realized. The plaintiff has only 
been able to establish block-booking 
in a few instances, and within a lim- 
ited territory. The judge closed the 
opinion by declaring that in his | 
judgment a fraction of the award 
would have been sufficient. 

In view of the dissenting opinion, 
United Artists is expected to carry 
the case to the Court of Appeals in 
Albany. 

Hart had sued for $500,000, and the 
jury before Justice Bernard L, 
Shientag awarded him $190,484 plus 
$86,450 interest. The 
contract with UA was made April 


| 28, 1925. 


MAY SHUT HAYS OFFICE 
AFFILIATE IN CANADA 


is under way to halt 


Movement 


operations of the Motion Picture As- | 


sociation of Canada, described as an 
affiliate of the Hays organization, ac- 
cording to information this week in 
New York. Organization in Canada 
is operated through funds received 


from major company subsidiaries; 
operating companies in Canada 
| handling major product; and from 


exhibitors. Hays association does not 


pay the bills. 


Shuttering would be an economy | 
One or more companies has | 


move, 


|resigned or reported considering 


if operations could be maintained 


| with the backing of only a few com- 


| panies, 


New H’wood House 


Hollywood, Nov. 21. 
Plans for a new. ultra-modern | 
theatre on Hollywood blvd. an- 
nounced by Albert Galston and Jay 
Sutton, to be known as the Hawaii. | 
Will contain a children’s nursery | 
and other improvements. Building | 
will include two stores and a num- 
ber of offices in addition to the the- 
atre. 
Joe Leo and John Ludwig opened 
their new 900-seat Melvan. 


Rappolds’ Ideal 


Columbus, Nov. 21 
John and George Rappold opened 
| their Ideal here, seating 500. Rap- 
' polds built the Innis theatre 18 years 
,ago and have personally managed it 
;ever since. They will divide their | 


_ time now between the Innis and 
their newest. 
Metro’s Roxy, Shanghai 
Shanghai, Oct. 20. 


Metro, has become associated with | 
Chinese interests in building the | 
Roxy theatre, to open late next 
month, and will have first booking 


appearances are so numerous as to privileges, 


John Cooper is in charge of the 
| Toronto headquariers. 


The office it- 
self would be closed if present plans 
are carried out. 


Chi Pelice Commissioner 


Bans ‘Beasts Berlin 
Nov. 21. 

Police Commissioner here banned 
showing of the indie flicker, ‘Eeasts 
of Berlin,” on grounds that it is 
propaganda against the German 
government. 

Office stated that the showing of 
brutalities and cruelties of a nation 


Chicago, 


with which the United States is at | 


peace could be classified as an un- 
neutral act, and as such the flicker | 
was prohibited. 


Stoloff Takes ‘Marines’ 


Hollywood, Nov. 21. 


Ben Stoloff took over direction of 
'‘The Marines Fly High’ at RKO, fol- 
‘lowing death of George Nicholls, Jr., 
who started the picture. 

‘Marines’ had been 
cameras week. 


before the 


a 


Works Both Ways 


San Diego, Nov. 21. 

New combination of single and 
double bills is being tried out by 
Lou Metzger, operator of the 
Spreckles, first-run theatre here. 

Important pictures are billed 
solo the first week and as part of 
a double bill the second. So far 
the pictures have been doing 
practically the same _ business 
both weeks. 


INDIES PROTEST FREE 
PIX IN DALLAS PARKS 


Dallas, Nov. 21, 

Terrific behind-the-scenes squabble 
| soing on here between Interstate 
Circuit and indies on question of 
free park movies for this city. 

Announcement last week that city 
had nearly completed dicker with 
Karl Hoblitzelle, head of Interstate, 
whereby he would supply the pic- 
tures and equipment for shows in six 


division et 


parks, with the city putting up 
| benches and electricity, brought loud 
blast from independent owners, 

Indies claim  Hoblitzelle’s plan 
Peon put free shows in six parks 
bordering the principal indie houses 
but nowhere near chain's outlets. 
They demanded city give more con- 
sideration to plan of Horne Film Co. 
; whereby free films would be put in 

nearly every park, with only cost to 
icity being that of electricity. 

‘We fecl that free park films are 
coming,’ indies stated, ‘but we want 
| them in all parks, not just in six that, 
will hurt us.’ 


Vogel Succeeds Judge 


Joseph R. Vogel, 
Loew's 
tions for years, was named a director 
of Loew's, Inc. last week. His ap- 


in charge of 


distribution | 


and it is doubtful | 


pointment fills the vacancy on the 
| board caused by the recent death of 
| Judge Isador Frey. Vogel recently 
| was made a v.p. and a director of 
Loew’s Theatre Realty Co., Inc., 
subsidiary. 


ville theatre. 
manager on the circuit for several 
years and became first manager of 
Loew’s State, N.Y., in 1921. 


Dating Worry 


Continued from page 5 


‘Four Just Men’ and ‘Pioneer 
Dec. 15; ‘Westbound Stage,’ 
| Dec. 22. 

| PARAMOUNT 
| ‘Our Neighbors,’ Nov. 24; ‘Night 
of Nights,’ Dec. 1; ‘The Llano Kid,’ 
| Dec. 8; ‘All Women Have Secrets,’ 
Dec. 15; ‘Gulliver’s Travels,’ Dec. 22: 
‘Great Victor Herbert,’ Dec. 29: 
‘Emergency Squad,’ Jan. 5; ‘Geroni- 
mo’ and ‘Santa Fe Marshal,’ Jan. 
12; ‘Sevenieen,’ Jan. 19; ‘Remember 


Dec. 8; 
Days,’ 


Feb. 
9: ‘Knights 


Jan. 26; ‘Farmer’s Daughter,’ 
‘Light That Failed,’ Feb, 
of the Range,’ Feb. 16; 
Feb. 23 

RKO 
‘That's Right, 


Youre Wrong,’ Nov. 


| 


ing Corp., 
| the &. G. 


ANOTHER LOEW 
MINORITY SUIT 


Another Loew's minority stock- 
holder action was started last week 
by the service of a summons and 
complaint on Leopold Friedman of 
the film company. Defendants, be- 
sides Loew's, are the American Tel- 
ephone & Telegraph Co., Western 
Electric, Electrical Research Prod- 
ucts, Weco Corp., Chase National 
Bank, Halsey Stuart Co., Clarence 
Dillon, as president of Dillon, Read, 
Plaintiffs are Norman Wolf, holder 
of 100 shares of Loew’s common, 
and Mannes Fuld, holding 65 shares, 
Suit is an outgrowth of the action 
which was dismissed in N. Y. fed- 
eral court several months ago be- 
cause of diversity of citizenship. 

This action centers around the 
revenue received by the Telephone 
Co. and its subsidiaries, from licens- 
ing Loew’s to use sOund equipment. 
Approximately $5,000,000 is sought. 

The $25,000,000 stockholder action 
of Millie Simm and Annie Kopple, 
minority stockholders of 20th Cen- 
tury-Fox, was discontinued in N. Y. 
supreme court Thursday (16), their 
attorney declaring that the action, as 
originally filed, had too many de- 
batable issues, and he is preparing to 
bring a new action within a fortnight. 
| Every principal officer of Fox will 
be named as well as American Tele- 
phone & Telegraph, Inc., Chase Na- 
tional Bank of N. Y., Amerex Hold- 
Halsey, Stuart & Co., and 
Z. Corp. ‘(Joe Schenck, 


Bil Goetz and Darryl] Zanuck). 


out-of-town theatre opera- | 


‘Midnight’ Claim 
Robert L. Buckner must submit a 


Frey on Loew’s Board bill of particulars to Paramount and 


| Charles Beahan, plus a copy of his 
play ‘Dearly Beloved,’ in accordance 
with an order of Judge William 
Bondy in N. Y. Friday (17). Para- 


;mount is then given 10 days to an- 
swer the complaint. 


al 


Vogel has been with Loew’s for 30 | 
years, starting as an usher at a York- | 
He was the youngest | 


| Kusel, 


| cording to 


Monday (20). 


| fore trial, 


Buckner claims the plagiarism of 
his play in Par’s ‘Midnight. He 
seeks an injunction and accounting 
of profits against the picture. It is 
alleged that the play was submitied 
to Paramount for consideration, but 
turned down. 

Examine Par Sales Execs 

Neil F. Agnew, v.p. of Paramount, 
need not submit to examination be- 
but Joseph Unger, east- 
district sales manager; Milton 
sales manager, and Myron 
Satler, manager of the New York 
exchange, must be examined, ac- 
a decision of N. Y. eu- 
preme court Justice Aaron J. Levy. 
The examination will 
take place Nov. 27. 

This ruling is in connection with 
a $250,000 damage action against 
Paramount by Benjamin Roman, 


ern 


| who claims breach of a year’s con- 


| tract 


*Morocco’ 


the Night’ and ‘London After Dark,’ | 


: PROD. TAPERS OFF AT 


‘Untamed,’ | 


made in November, 1938, 
whereby he was granted exclusive 
reissue rights to ‘The Spoilers’ and 
for New York and New 
Jersey. 


M-G FOR YULE STANZA 


Hollywood, Nov. 21. 
‘Edison the Man,’ slated to roll this 
week with Spencer Tracy starring, js 
the only picture to be Jaunched on 
the Metro lot until Jan. 2. 
Currently there are eight films in 
production at the Culver City studio 


| but only one or two will be in work 


24; ‘Reno,’ Dec. 1; ‘Two Thorough- | 
breds,’ Jan. 8; ‘Married and in Love, 
Jan, 22; ‘Hunchback of Notre Dame’ 
and ‘Legion of the Lawless, Dec. 
29. 
REPUBLIC 

‘Cowboys from Texas,’ Nov. 28: 

‘South of the Border,’ Dec. 20; 


‘Money to Burn,’ Dec. 22; 
Dared,’ Dec. 27 and 
James,’ Dec. 29. 
20TH-FOX 
Day-Time Wife,’ Nov. 24; 
in Darkness’ and ‘Inspector Horn- 
leigh on Holiday,’ Dee. 1; ‘Barri- 
cade,’ Dee. 8; ‘The Honeymoon’s 
Over,’ Dec. 15; ‘Cisco Kid and the 
Lady,’ Dec. 29; ‘Swanee River, 
City, Jan, 12: 
His Wife,’ Jan. 19; 
Jan. 26. 


‘Man Who 
‘Days of Jesse 


‘High School, 


UA 

‘Send Another Coffin,’ 
| ‘Rebecca,’ Dec. 29. 

UNIVERSAL 
| ‘Big Guy’ and ‘Chip of Flying U, 
Nov. 24; ‘Laugh It Off,’ Dec. 1: ‘Man 
|from Montreal,’ Dec. 8; ‘Missing 
| Evidence,’ Dec. 15; ‘Charlie Mc- 
| Carthy, Detective,’ Dec. 22; ‘Destry 
| Rides Again,’ Dec. 29; ‘Framed,’ 
5; ‘Invisible Man Returns,’ Jan. 
‘West of Carson City,’ 
| 
| 


Dec. 


Hell,’ Jan. 26. 


WB 
‘We Are Not Alone,’ 
| turn of Dr. A,’ Dee. 2 
| tective,’ 
Dec. 


Nov. 25 
‘Private 
Dec. 9; ‘The Mad Empress,’ 
16; ‘Four Wives,’ Dec. 25. 


‘Re- 


‘City | 


De- | 


during the Christmas holidays. The 
other possibility is ‘Arouse and Be- 
ware,” which rolled last week. The 
rest will be completed by Dec. 20. 
Dolores Del Rio, absent from the 
screen more than two years, signed 
a one-picture deal with M-G as 


| femme lead in ‘Arouse and Beware,’ 


Jan. | 
‘He Married | 


} 
| Cirectorial 
| Mothers 
| slated as his next job. 


Wallace Beery starrer, which Leslie 
Fenton directs. 


Metro Buzzes Berkeley 


Hollywood, Nov. 21. 
Metro picked up Busby Berkeley's 
option, with ‘40 Little 
” Eddie Cantor comedy, 


Picture goes into production next 


‘month. 


Jan. 
12: | 
Jan, 19; ‘Green | 


NO LIKE, I GO 
Hollywood, Nov. 21. 
Dissatisfied with her roles, Frances 
Robinson obtained a release from 


‘her Universal contract, and checks 


off the lot Dec. 28. 
She has played small parts in ® 
majority of studio’s pictures for two 


iyvears and a half. 


| | 
| Koster, Kelley Back West | | | 
— | 


Wednesday, November 22 


1939 
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Chi Spotty: Cab Calloway Hi-de-hos 
Cavell’ to Sock $19,000, Marxes 116 
Ted Weems Ups ‘Rulers’ to OK 316 


Chicago, Nov. 21. 


Business is scattered currently, 
ghowing ups and downs in the loop. 
There is nothing to excite the local 
populace since the mighty ‘Smith 
Goes to Washington’ begun its second 
week after a smashing initial session 
except the plenty solid trade in the 
otfing for the State-Lake, where the 
all-colored show headed by Cab Cal- 
Joway is garnering business. The 
United Artists looks okay with ‘Day 
at the Circus.’ Oriental is also going 
along in good fashion with standard 
vaudfilm bringing a neat profit. 


Palace looks extremely flabby cur- 
rently with a double bill of ‘Alle- 
gheny Uprising’ and ‘Little Acci- 
dent.’ neither of which indicates any 
popular appeal and which means 
strictly a single week for the com- 
bination. 

Chicago is awaiting word-of-mouth 
to build up its ‘Rulers of the Sea,’ 
which got away slowly. It’s regarded 
as pretty poor bait for the femme 
patronare o% which the Chicago pri- 
marily depends. 

‘Bali’ moved over to the Garrick 
after a pretty sad session at the Chi- 
cago last week. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
Mr. Smith’ (Col) (2d week). Great 
pace and a cinch for continued trade 
for many more weeks, heading for 
$14.000 after walloping $16,100 last 
week. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Rulers’ (Par) and stage show, Ted 
Weems band onstage accounting for 
considerable portion of business. 
Gross up from last week’s brutal 
take to okay $31,000. Last week ‘Bali’ 
(Par) faded to miserable $23,300. 

Garrick (B&K) (900; 35-55-65-75) 
-Bali’ (Par). Moved here from 
Chicago and looks for fair $3,500. 
week “Twenties’ (WB) finished 
three weeks in loop to all right 


$4.000. 

Oriental (Jones) (3,200; 25-40)— 
‘Stranger’ (20th) and vaude. Good 
a@ssion in the offing and to solid 
profits at $14,000. Last week ‘Black- 
mail’ (M-G) and ‘For Each Other’ 
(RKO) all right at $14,300. 

Palace (RKO) (2,500; 35-55-65-75) 
~—‘Allesheny’ (RKO) and ‘Accident’ 
(U). Double feature item not going 
anywhere and slumps the take into 
the low territory at $8.000, poor. 
T.ast week ‘First Love’ (U) and ‘Full 
Confession’? (RKO) finished good 
two-weeker to $10,000. 

Roosevelt (B&K) (1,500: 35-55-65- 
75)—‘Jamaica’ (Par). Will make it 
a fortnight, going to $8,000, fairish, 
after a so-so getaway last week to 
$11,200. 

State-Lake (B&K) (2.700; 25-40)— 
‘Cavell’ (RKO) and Cab Calloway 
band unit on stage. Flesh is bring- 
ing in the coin and upping the gross 
ty smash $19,000. Last week ‘Stair- 
case’ (WB) pnounded up to smash 
$16,800 with ‘Hellzafire’ unit on stage. 

United Artists (B&K-M-G) (1.700; 
$3-55-65-75)—‘Circus’ (M-G). Marx 
Bros. picture looks for satisfying 
initial session at $11,000. Last week 
‘Glory’ (UA) fell away sharply to 
wind up a meek fortnight to flabby 
$6,100. 


Memphis Uncertain On 
Thanksgiving and B.0.s 


Fall Off on Split Dates 


Memphis, Nov. 21. 

‘Drums Along the Mohawk’ is beat- 
{ng a mighty tattoo at the 
Palace this week. Bad weather, a 
sudden outcropping of church-spon- 
sored bingo games around town, and 
the football lure via radio and on 
the playing field, seem to have hit 
the balance of the film houses a 
heavy blow, but ‘Drums’ will do 
plenty okay. 

Thanksgiving playdate uncertainty 
has certainly been a factor in the 
situation. First-run houses have been 


sidling up to a Roosevelt Turkey 
Day (23) opening, necessitating a 
shift in schedules and calling for 


split weeks, thus bringing in the less 
attractive product and causing the 
grosses to dwindle somewhat. 

Constance Bennctt’s two-day per- 
sonal appearance at the Orpheum 
drew nicely with ‘A Woman Is the 
Judge’ on screen. 

Estimates for This Week 

Loew’s (Loew's) (2,600; 10-30-40) 
— ‘Intermezzo’ (UA), split with ‘20,- 
000 Men’ (20th). Doing fair and may 
get $4,500. Last week, ‘Fast Furious’ 
(M-G) and ‘Eternally Yours’ (UA), 
Split, $4.200, fairish. 

Warner’s (Warner) (2.300; 10-30- 
40)—‘Kid Nightingale’ (WB). Took 


satisfying $2,000 in three-day stand, | 


with ‘Elizabeth Essex’ (WB) likely 


to get about the same for return 
date second half of week. Last week, 


‘Elizabeth Essex’ (WB), $8,100, 
whameroo. 

Malco Palace (Lightman) (2,200; 
10-30-40) —*Drums Mohawk’ (20th), 


Looking toward possible $8,000, big. 
Last week, ‘Cat Canary’ (Par), $4,300, 
better than expected. 
Orpheum (Cullins-Evans) (2,800; 
14-40-55)—"Woman Judge’ (Col) and 
with Constance Bennett on stage. 
Combination got pleasing $3,200 in 
two days only. Last week, ‘Miracles 
for Sale’ (M-G) and Lum and Abner 
on stage, $8,000 in four days, terrific. 
Strand (Lightman) (1,000; 10-20- 


30)—‘Rains Came’ (20th), second run, 


and ‘Full Confession’ (RKO), split. 
Getting $1,800 for okay weck. Last 
week, ‘U-Boat 29’ (Col) and ‘Hidden 
Power’ (Col), split, $1,700, fair. 


PARADE 
PEPS MARXES 
$8,000 


Omaha, Nov. 21. 

Nebraska attorney-general’s ruling 
that the state ‘must observe two 
Thanksgiving holidays’ is expected 
to hypo amusement biz generally. 
Ruling results in no legal business 
for Nov. 23 and means closing of 
banks, brokerage houses. exchanges. 
All federal agencies and postoffices 
also closed on earlier date, which 
will help b.o.s. 

Although exhibs are advertising 
both Thursdays as Thanksgiving, 
holiday prices will be in effect only 
on Nov. 30. 

Many offices may be closed both 
days, although schools and _ stores 
will shutter only the second Thurs- 
day. Governor Cochran declared 
‘there will be only one _ holiday, 
Nov. 30.’ 

Overseating, due to opening of 
Paramount and State last week, is 
being felt all around. 

Manager Don Allen, of Omaha, 
pulled dandy pet par de gag with 
local paper for ‘Day at Circus’ and 
fot plenty of free space. ‘Circus’ is 
getting best coin of a mediocre week. 

Estimates for This Week 


Avenue - Dundee - Military (Gold- 
berg) (800-600-950; 10-25)—‘Golden 
Boy’ (Col) and ‘Ciamour Girls’ 
(M-G), dual, split with ‘Man Could 
Hang’ (Col) and ‘Grace Allen Case’ 
(Par), dual. Fairish $1,600. Last 
week, ‘Iron Mask’ (UA) and ‘Hotel 
Women’ (20th), dual, split with 
‘Clouds Europe’ (Col), ‘Angels Wash 
Faces’ (FN) and ‘Million Dollar 
Legs’ (Par), tripler, $1,600. 

Brandeis (Singer-RKO) (1,250; 10- 
95-35-40) — ‘Allegheny Uprising’ 
(RKO) and ‘On Toes’ (FN), dual. 


Frontier picture at opposition house 
last week hurting badly. Fairish 
$4.000. Last week. ‘Blondie Baby’ 


(Col) and ‘Coast Guard’ (Col), dual, 
$3,500, n.g. 


Omaha (Blank) (2.000: 10-25-40)— 


‘Circus’ (M-G) anc ‘20,000 Men’ 
(20th). Nice $8,000. Last week, 
second of ‘Babes Arms’ (M-G) and 


‘Drew Staircase’ (WB), $5,500, below 
average. 

Orpheum (Blank) (3,000; 10-25-40) 
— First Love’ (U) and ‘Stranger’ 
(20th), dual. Nice $8.500. Last week, 
‘Drums Mohawk’ (20th) and ‘Bright 
Bovs’ (U), $11,000, socko. 

Paramount (Blank) (3.000; 10-25- 


Malco | 
i for $3,500, n.s.h. 
down’ (Par) with A. B. Marcus unit, 
| opening bill and poorish $11,500. 


—‘Zenobia’ 
} (20th). Mediocre $1,500. Last week, 
| ‘Germany 


35)—All Quiet’ (U) (reissue) 
‘Hero Day’ (U), dual. 
Last week, ‘Touch- 


State (Goldberg) (900; 10-20-25-35) 
(UA) and ‘Chan Reno’ 
Surrendered’ (Cap) and 
‘Love Money’ (U), $1,800, good. 
Town (Goldberg) (1.250; 10-20-25) 
—‘Cowboy Quarterback’ (WB), ‘Hus- 
bands Work’ (Rep), first-runs, and 
derand Jury: Secrets’. (Par), tripler, 
split with ‘Crashing Through’ (Mon), 
first-run, ‘Million Dollar Legs’ (Par) 
and ‘Golden Boy’ (Col), _tripler. 
Good $1,200. Last week, ‘Unmar- 
ried’ (Par), ‘Badlands’ (RKO), first- 
runs, ‘Angels Wash Faces’ (WB), 
tripler, split with ‘Port Hate’ (Cap), 
first-run, ‘Hotel Women’ (20th) and 
‘Iron Mask’ (UA), $1,100, fairish. 


Makes Turkeys Official 


Hollywood, Nov. 21. 
California theatres are observing 
Thanksgiving the 23rd in conform- 
ance with Gov. Olsen’s proclama- 
tion. 
Regular house scale applies Nov. 
30. 


and | 
Five-day bill | 


First Runs on Broadway 


(Subject to Change) 


Week of Nov. 23 


Astor—‘Mill on the  Fios3’ 
(Standard) (2d wk.). 
Capitel—‘Another Thin Man’ 
(M-G). 


Reviewed in Variety, Nov. 15) 


Criterion—Return of Dr. X’ 
(WB) (22). 
Globe— Beasts of Berlin’ 


(PDC) (2d wk.). 
(Reviewed in Current Issue) 
Music Hall— Ninotchka 
(M-G) (3d wk.). 
Paramount — ‘Cat 
Canary’ (Par) (22). 
(Reviewed in Variety, Nov. 1) 
Rialto— Flying Deuces’ 
(RKO). 
(Reviewed in Variety, Oct. 11) 
Rivoli—‘First Love’ (U) (3d 
wk.). 
Roxy—‘Day-Time Wife’ (20th). 
Reviewed in Variety, Nov. 15) 
Strand—'Roaring Twenties’ 
(WB) (3d wk.). 
Week of Nov. 30 
Astor—‘Mill on _ the 
Standard) (3d wk.). 
Capitol—‘Another 
(M-G) (2d wk.). 
Criterion—‘Reno’ (U) (29). 
Globe—‘Beasts of Berlin’ 
(PDC) (3d wk.). 
Music Hall—We 
Alone’ (WB). 
(Reviewed in Variety, Nov. 13) 
Paramount—‘Cat and the 
Canary’ (Par) (2d wk.). 


and the 


Floss’ 


Thin Man’ 


Are Not 


Rivoli—Destry Rides Again’ 
(U) (29). 
Roxy—‘Housekeeper’s Daugh- 


ter (UA) (1). 
' (Reviewed in Variety, Sept. 13) 
Strand—‘Elizabeth and Essex’ 


(WB) (1). 
(Reviewed in Varrety, Oct. 4) 


Opposish Clips 
L'ville; ‘Co-Ed 


N.G. at $6,200 


Louisville, Nov. 21. 

New product is doing right well 
currently, ‘Drums Along Mohawk,’ 
dualled at Rialto, leading. H. 0.’s 
‘First Love,’ at Brown, and ‘Elizabeth 
and Essex,’ at Mary Anderson, like- 
wise rating good play. ‘Road to 
Glory,’ reissue at Strand, getting 
some attention on strength of war 
interest. 

Pic grosses hurt somewhat over 
weekend by 1940 Pageant of Swing 
at Jefferson County Armory. Open- 
ing night Thursday (16) drew 4,000 
to watch the jive artists, with town 
flooded with service charge passes. 
Local hillbilly acts are filling in and 
jamboree has town plenty het up. 
Jitterbugs will be followed by Roller 
Derby, which has already plastered 
town with 24-sheets. 

Football games also putting crimp 
in weekend biz, with weather con- 
tinuing warm and localities finding 
their entertainment out-of-doors. 


Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,000: 15-30-40)—‘First Love’ (U)| 
and ‘Call Messenger’ (U). Deanna 


Durbin still packing some b.o. punch 
on moveover. Pacing for 
$2,100. 
and ‘Grey Walls’ 
fair $1,800 on continued run. 


Kentucky (Switow) (900; 15-25)— 
‘Rose Marie’ (M-G) (reissve) and 
‘Coast Guard’ (Col). Heading for 
alright $1.500.° Last week. ‘Name 
|Only’ (RKO) and ‘Sherlock Holmes’ 
(20th), split with ‘Clouds Europe’ | 
(Col) and ‘Slave Ship’ (20th) (re-! 
issue), fair $1,400. 

Loew’s State (Loew's) (3.190: 15- 
30-40 )—‘Co-Ed’ (M-G) and ‘Beware 
Spooks’ (Col). Pulling some of 


younger crowd, but only lisht $6,200 | 


in view. Last week, ‘Eternally | 
Yours’ (UA) and ‘Fast Furious’ 
(M-G), didn’t turn out to be verv 


potent, winding un with light $6.000. | 


Marv Anderson (Libson) (1909: | 
15-30-40) —‘Elizabeth Essex’ (WB) 
(9d wk). Bette Davis and Errol 


Flynn continuing to pull ’em in for! 


this costumer and h.o. stanza should 
be well on the vrofit side at $3 400. 
Last week. same nic. bumper $6,200. 

Rialto (Fourth Avenue) (3000; 15- 
°n-40)—‘Drums Mohawk’ (20th) and 
‘Busy Work’ (20th). Pulling town’s 
onlv renal biz. Aiming at $10.00 


swell. Y.ost week, ‘Firet Love’ 
and ‘Call Messenger’ (U), best in 
town at $7.500. 

Strand (Fourth Avenue) (1 400: 
15-30-40)—‘Ro-d Glory’ (20th) (re- 
issue) and ‘Missing Evidence’ (U). 


Some war interest in old Barrvmore- 
March-PBaxter onus, but vilentv of 
onnosish in town will hold dawn 
take. Pacing for medium $2,400. 
Last week, ‘Cat Conarv’ (Par) and 
‘Full Confession’ (RKO). built nice 
word-of-mouth and coralled profit- 
able $3,600. 


$7,000. Last week ‘Cat, Canary’ (Par) | 
and ‘Torpedoed’ (FA), tapered off at 


Spooks’ (Col). 


$6,000. 
‘Witness Vanishes’ (U), $6,500. 


| liant. 


okay | 
Last week, ‘Mr. Smith’ (Col) | 
(Col), marked up} 


Loew’s 
for 

Love’ 
$7,500. 


50)—First Love’ 


‘Thunder 
mour 
$10,000. Last week, ‘Real Glory’ and 

‘Blondie Vacation’ (Col), good $9,000. | 


vue. 
‘Touchdown’ (Par) and vaude, Bev- | 
erly Roberts headlining, extra-spe- | "9° 
cial $11,000. 


‘Dust Destiny’ (WB) and ‘Fifth Girl’ | 


age Avent’ (WB), good $4.200. 


50 )—‘Mr. | 
Poor $5,060 after fair $8,000. y 


At $100,000, Cagney-Crosby's 2d 426, 
Beasts’, Big $14,000, Floss’ Good 126 


On the Broadway beat biz is a 
little bumpy in some houses but good 
in others, including for two hold- 
overs, ‘Ninotchka’ and ‘Roaring 
Twenties.’ Although Monday 
was droopy along the whole street, 
an appreciable lift is expected to- 
night (Wed.) and tomorrow (Thanks- 
giving). 

Undisputed buck-snatcher is the 
Garbo picture at the Music Hall. 
It is going to hit $100,000 or within 
whistling distance of that and starts 
its third week tomorrow (Thurs.). 
Cagney’s draught at the Strand 
should mean $42,000 or near for 
‘Twenties’ on its second week with 
Bob Crosby on stage, excellent. ‘Mo- 
hawk’ is okay on a chance for $30,000 
on six days this week (3d) at the 


Roxy, with ‘Day-Time Wife’ in a day 


ahead for tomorrow's holiday busi- 


(20) | 


|is somewhat disappointing at the 
| Capitol and doesn't hold. ‘Beasts 
|} Of Berlin’ is a sock for the Globe, 
| having been banned by the censors 
when first viewed. Aided by that 
publicity and its title, its $14,000 is 
big biz. Holds over. 

‘Mill on the Floss,’ on which more 
than the average is being spent in 
advertising for a foreign-made, got 
$12,400 on its first week at the Astor, 
ending Monday night (20), good, and 
is scheduled to go three additional 
weeks. ‘Gone With the Wind’ is to 
follow here on a reserved seat basis 
day-and-date with the Capitol. open- 
ing date in both houses being Dec. 21. 

Paramount last night (Tues.) 
wound up two weeks with ‘Rulers 
of Sea’ and Martha Raye, Bob Zurke, 
others, on stage. While taking out a 
Satisfactory profit, far from smash 


ness. 
The new Marx Bros. ‘Circus’ pic 


Buffalo, Nov. 21. 
Downtown spots are showing 
plenty of action this week, with three 
houses in top brackets. Dick Powell, 
Emery Deutsch’s band plus ‘Day at 
the Circus,’ at Buffalo, are hitting an 
excellent pace. Shep Fields with 
‘Dr. Christian” will probably top all 
recent takings at the Century. 
Twinner of ‘Disputed P. ssage’ and 
Honeymoon’s Over,’ at the Lakes, is 
continuing the fine run of biz whieh 
the house has had _ this month. 
Estimates for This Week 
Buffalo (Shea) (3,500; 30-35-55)— 
‘Circus’ (M-G), Dick Powell, Emery 
Deutsch orch on stage. Plenty to see 
in this show, with indications for 
swell $22,000. Last week ‘Elizabeth, 


Essex’ (WB) and vaude, developed |S¢raping bottom. 
something of a lull and failed to get | 


better than $13,500. 


sq) | Berlin’ 
Great Lakes (Shea) (3,000; 30-50) | Periin 
and | Play and $14,000 or a little over will 


—Disputed Passage’ (Par) | 
‘Honeymoon’s Over’ (20th). Continu- | 
ing in the velvet and looks good for 
over $10,000. Last week ‘Drums Mo- | 
hawk’ (20th) and ‘Jones Family’ | 
(20th), grabbed plenty coin and end- | 
ed up with fancy $14,000. 
Hipp (Shea) (2,100; 25-35)—‘Drums | 
Mohawk’ (20th) and ‘Jones Family’ | 
(20th) (2d run). Should see okay 
the end, but got good enough $7,900. | 
Lafayette (Hayman) (3,300; 25-35) 
—‘Grey Walls’ (Col) and ‘Beware | 
Feeling the pinch of 
Probably tame | 
(U) and | 


strong competition. 
Last week ‘Rio’ 


20th Century (Dipson-Basil) (3,000; 
25-40)—Dr. Christian’ (RKO) and 
Shen Fields on stage (6 days). Get- 


ting powerful play, over $13,000, bril- 


Last week ‘Allegheny Upris- 
ing’ (RKO) and ‘Flying Deuces’ 
(RKO) (2d wk) (35c), slim $4,000. 


‘HANG’-AMS. BRIGHT 
$10,000 IN TORONTO 


Toronto, Nov. 22. 
General bo.o. perk-up here, with 
leading on ‘Thunder Afloat’ 
$10,000, and Durbin’s ‘First 
also getting nice play at 


All first-runs edging over the 


average, with current war-newsreel 
coverage 
lure, 


still a definite audience 


Estimates for This Week 
Imperial (FP-Can) (3,373; -35- 
(U). Very good 


$7,500. Last week, ‘On Toes’ (WB) | 
and ‘Espionage Agent’ (WB), good 
$6,500. 


Loew’s (Loew) (2,611; 25-35-50)— | 
Afloat’ (M-G) and ‘Gla- | 


Girls’ (M-G). Very good | 


Shea’s (FP-Can) (2,663; 25-40)— | 


Splendid $10,000. Last week, | 


Tivoli (FP-Can) (1,433; 25-40) — | 


(RKO). Good enough $3,800. Last. 


week, ‘On Toes’ (WB) and ‘Espion- | ‘Twenties’ 


(FP-Can) 
Smith’ (Col) 


(2,761; 25-35- 


Uptown 
(2d wk).} 


| 60-84-99-$1.65) — ‘Ninotchka’ 


at $30,000 the second week, $39,000 
_the first. ‘Cat and Canary,’ with 
Tony Martin and Jan Savitt band on 
stage, preems today (Wed.). 
| ‘First Love’ starts its final (3d) 
semester today (Wed.) at the Rivoli, 
with ‘Destry Rides Again’ slated to 
open Nov. 29. Durbin picture got 
$31,000 the first seven days and $23,- 
000 the second week ending last 
night (Tues.), okay. House has 
bought ‘Light That Failed’ from Par 
but no date set for opening. 

‘Sabotage’ a wreck at the Criterion 
on week of only $3.500 ending last 
night (Tues.) and ‘Missing Evidence’ 
means business is missing at the 
Rialto, around $5,500. Latter is 
opening ‘Flying Deuces’ on a late 
show tonight (Wed.). 

Estimates for This Week 

Astor (1,012; 25-40-55-65 )—'Mill on 
Floss’ (Stand). English-made fin- 
,ished its first week Monday night 
| (20) at $12,400, good, and is in for 
| three more weeks. Considerable in 
| advertising is being spent on the 
| pix. 

Capitol (4.520: 25-35-55-85-$1.25) — 
1‘At Circus’ (M-G). While it may top 
: $30.000 for o.k. profit, Marxes a little 

disappointing: no holdover, ‘Another 
Thin Man’ (M-G) succeeding tomor- 
row (Thurs.). Last week ‘Co-Ed’ 
| (M-G) bad, around $13.000. 
| Criterion (1.662; 25-40-55 )—‘Sabo- 
|tage’ (Rep). Finished a week’s run 
llast night (Tues.) at only $3,500, 
In ahead, ‘Main St. 
Lawyer’ (Ren), under $5,500, slow. 
Globe (1.700: 25-35-55)—‘Beasts of 
(PDC). Getting excellent 


be big. Holds. Last week ‘Fugitive 
at Large’ (Col), $6.000. fair. 

Palace (1.700: 25-35-55)—‘Dress Pa- 
rade’ (WB) (2d run) and ‘Money 
Ring’ (WB) (1st run), doubled. Go- 
ing muddy, only about $7,000. Last 
week ‘Allegheny Uprising’ (RKO) on 
single bill, $11.000, good. 

Paramount (3,664; 25-35-55-88-99) 
—‘Cat and Canary’ (Par) and Tony 
Martin. Jan Savitt, others, open to- 
day (Wed.). ‘Rulers of Sea’ (Par) 


|}and in-person bill of Martha Rave 


and Bob Zurke not so hot, but auite 


| profitable just the same at $69,000 on 
| the 14 days; $39,000 first week, $30,- 


000 second. 

Radio City Music Hall (5,980: 40- 
(M-G) 
and stage show (2d week). Big busi- 
ness-rfetter, indications pointing to 
$100,000 or near on holdover, after 
first seven days’ nab of $106,000. Goes 
a third week starting tomorrow 
(Thurs.). Theatre has negotiated for 
another from Metro, ‘Balalaika,’ for 
opening somewhere around Dec. 15. 

Rialto (750; 25-40-55) — ‘Missing 
Evidence’ (U). Washes up tonight 
(Wed.) at around $5,500 weaky. In 
ahead, ‘Call Messenger’ (U), $7,000. 
0.k. ‘Flying Deuces’ (RKO), Boris 
Morros’ first production, gets a spe- 
cial opening late night (Wed.). 

Rivoli (2.092: 25-55-75-85-99 )— 
‘First Love’ (U) (3d-final week). Be- 
fins concluding stanza today (Wed.). 
Second week, ending last night 
(Tues.) was $23,000, nice pace, after 
$31,000 first seven days, good. John 
Wright has closed for ‘Light That 
Failed’ (Par), but no decision yet 
when it will play house. ‘Destry 
Rides Again’ (U) due in Wednes- 
day (29). 

Roxy (5,836; 25-40-55-75)—‘Mo- 
hawk’ (20th) and stage show (3d 
week). Heavy coin-getter, looking 
$30,000 or near this week (3d) for 
six days. ‘Day-Time Wife’ (20th) 
opens tomorrow (Thurs.). The sec- 
ond week of ‘Drums’ was near to 
$45.000, excellent. 

State (3.450; 35-55-75)—‘Thunder 
Afloat’ (M-G) (2d run) and on 


‘Man Could Hang’ ol) and vaude,| Vaude show Sims and_ Bailey, Con 
Major Bowes’ fifth anniversary re- | 


Colleano and Jack Durant. Not 
much pull here this week, either by 
screen or from stage, and probably 


more than $18,000, slumpish. 
Last week, ‘Women’ (M-G) (2d 
run), Benny Davis revue, around 


$28.000, excellent. 

Strand (2,767; 25-50-55-75-85-99 )— 
(WB) and Bob Crosby 
band (2d week). Continuing strong 
pace for $42.000 or close and be- 
pins a third week Friday (24). The 
first seven days was $50,000, big. 
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VARIETY EXPLOITATION 
FILM SHOWMA 


60,000 Bids for “Wind’s’ 
$10 Tee-Off in Atlanta 


Spot Seating Only 2,000 


Atlanta, Nov. 21. 


By John C. Flinn 


Although the point at issue between Darryl F. 
Zanuck, head of 20th-Fox production, and Si Fabian, 
operator of Proctor’s, Schenectady, N. Y., is slightly 
biased in the absence of any rejoinder from Fabian to 
Zanuck’s open letter of protest against pulling ‘Drums 
of the Mohawk’ while it was doing profitable business, 


Ducats for regular run of Selznick- 
International’s filmization of Mar- 
garet Mitchell's ‘Gone With the 
Wind,’ which opens here Dec. 16) 
after gala premiere here night be- | 
fore, went on sale Saturday (18) at 
special boxoffice in lobby of Loew’s 
Grand, where pic will be seen. Paste- 
boards are scaled at 75c to $1.10 for 
afternoon performance, $1.10 to $1.50 
for night show. Reservations are 
being taken two weeks in advance. 

Atlanta Community (Chest) Fund | 
will be in complete charge of dis- | 
tribution of tickets for premiere and | 
will get proceeds. Seats, at $10 
apiece, will be available only by ap- 
plication to fund through heads of 
various civie, cultural, historical and | 
garden clubs. No ducats to preem | 
will be available before Dec. 3. In- 
dication of just how anxious At- 
Jantans in particular and southerners 
in general are to be present for first 
showing of ‘Wind’ is spotlighted by 
fact that 60,000 applications have 

een received for the 2,000 seats 
available. 

Metro exploitation staff has moved 
into suite at Georgian Terrace hotel | 
here with E. B. Coleman, of Dallas, 
Metro’s Southern Division public re- 
lations chief, in charge. He’s as- 
sisted by Bill Hebert, of New York, 
and Todd Ferguson, out of Memphis. 

Clark Gable, Vivien Leigh, Laura 
Hope Crews, Evelyn Keyes (Atlanta 
gal), Ann Rutherford and Ona Mun- 
son, stars and players in ‘Wind,’ will 
head Hollywood contingent here for 
preem. They're skedded to plane 
into Atlanta day before pic opens 
and will take part in costume b:. 1 be- 
ing sponsored by Junior League at 
6,000-seat City Auditorium night be- 
fore preem. Music for ball will be 
furnished by Kay Kyser’s. orch. 
Kyser will also act as m.c. on this | 
occasion. NBC Red net is skedded to | 
earry 30 minutes of this affair, with 
WSB, Atlanta Journal station, feed- ! 
ing. 
Mayor William B. Hartsfield plans | 
to proclaim Dec. 14 to 16 as dates for 
‘Gone With the Wind’ Festival, in 
which civie organizations and busi- 
ness firms will participate. Atlanta } 
hotels are being flooded with reser- | 
vation requests and city will be! 
decorated in its best bib and tucker | 
for occasion, 

Meanwhile, Mr. and Mrs. Wilbur G. | 
Kurtz, Sr. Atlantans engaged as | 
technical directors in filming of | 
‘Wind,’ have been kept on Coast to 
aid in preparation of trailer and dis- 
play advertising for pic. Couple were 
forced to cancel string of speaking | 
engagements after having been re- | 
tained by Meiro to supervise art | 
work for ad campaign. They are ex- 
pected here about Dec. 1. 


STEAM VS. SAILS SETS 
UP "RULER SEAS’ BALLY 


| 


} 


Deiroit, Nov. 21. 

Miles from the ocean, this spot still 
caught a canny piece of exploitation 
on ‘Ruler of the Seas’ (Per). Though 
inland, Detroit still has the world’s 
heaviest river traffic flowing past it, 
hundreds of sailors making their 
winter homes here and its own fleets 
of Great Lakes ships. 

Paramount’s pic about the con- 
quest of steam over sails was socked 
right into the nautical consciousness 
of this setting for the Harmsworth 
Speed Trophy races, its numerous 
yacht clubs and moonlight cruisers 
when the local Admiralty was 
brought down to a special screening 
of the film. 

Dressed in their shiniest buttons 
end blues, such local maritime fig- 
ures as Capt. Lee De Nike, of the 
Greater Buffalo; Capt. Donald Mac- 
Crea, of the Eastern States; Capt. 
John Hyatt, of the Greater Detroit; 
Capt. A. J. Palmer, of the City of 
Detroit III; Capt. L. C. Mantel, of 
the Western States; James McMillan, 
assistant general manager of the 
Detroit & Cleveland Navigation Co., 
and Capt. James Watts, retired, were 
photographed by the dailies at the 
special showing to tie the picture up 
with the vast riverfront following. 


the controversy, despite its present lopsided status, is 
subject of conversation among exchange men and ex- 


hibitors. 


Zanuck clearly states his case of dissatisfaction with 
prevailing exhibition policy which, in his opinion, does 
not encourage extended engagements of outstanding 
films. He quotes boxoffice figures on ‘Drums’ which 
in six days in the Fabian house grossed $6,812, This 
exceeded by $317 the seven-day cash returns on ‘Alex- 
ander’s Ragtime Band.’ He states: 

‘It is incredible to think any exhibitor could be so 
shortsighted as to pull out a big picture when it is still 
making excellent money, thereby depriving his own 


| theatres of additional revenue and consequently cutting 


the fair return to Hollywood.’ 

Leaving respondent Fabian to make out his own case 
in his own way, which he is perfectly capable of doing, 
the Zanuck letter notwithstanding has stimulated much 
debate on the question of extended runs for ‘big’ pic- 
tures. It also has brought to discussion the question 
of no runs at all for some pictures. Zanuck concludes 
his letter by stating: 

‘I am writing you this open letter in the hove that 
it will awaken response from exhibitors so that moving 
pictures worthy of extended engagements will be given 
same and so that they will be permitted to earn for 
you and for us every dollar that they ean in your 
territory so that a proper share of that money can be 
returned to Hollywood to make other pictures just as 


| fine and fitting as ‘Drums Along the Mohawk.’ 


AN OLD PROBLEM 


Thus does Zanuck kick into the open the entire pro- 
ducer-exhibitor relationship which, in various forms, 


| has kept the film industry in a dither lo, these many 


years. He builds up a strong case for the unusual, 
popular picture—the type of merchandise which merits 
special handling, not only in length of engagement, but 
in exploitation and advertising. He buttresses his ar- 
gument with a review of current production problems, 
stressing the obstacles of higher and mounting costs in 
the face of diminishing foreign income. ‘We have lost 
in Europe almost one-third of our year’s gross,’ Zanuck 
declares, and he states further that production cost ‘is 
double what it was 18 months ago.’ Also, he asks the 
question, ‘Do you realize that labor today receives a 
higher percentage of payment on each individual pro- 
duction than do the stars themselves, and that the cost 
of building material and equipment makes it impos- 
sible for us to produce a big picture-subject at a rea- 
sonable price?’ 

In all frankness, Zanuck’s quarrel is not with any 
single exhibitor. His squawk really is against the 
prevailing system of film showmanship, which puts a 
premium on quantity production, block selling and 


| routine double-billing of all pictures, good, bad and 


indifferent. Once tossed into the hopper of the dis- 
tribution and exhibition machinery, the individual pic- 
ture, with rare exceptions, leaves all hope behind. For 
a few weeks during the period of first run showings, 
it pokes its head above the run-of-the-mill competition 
—then it too is forgotten in the trade and side-tracked 
by the public, whose interest wanes and wavers as the 
early exploitation efforts languish and disappear as 
soon as the film has been shown in a few key spots. 
What Zanuck envisions is an industry keyed and 
tuned to the opportunities of shaking the last boxoffice 


Strong Radio Plug For 
Dead End Kids’ P.A. 


Book 


Albany, N. Y., Nov. 21. 


dollar from a public that is willing and able to pay— 
provided it has a chance to select its entertainment 
within reasonable limits. Only occasionally does the 
system unbend itself for the unusual and outstanding 
film. ‘Snow White,’ ‘Mr. Chips,’ ‘The Old Maid,’ ‘Alex- 
ander’s Ragtime Band,’ ‘Jesse James’ and a few others 
were sufficiently strong in their appeal to break 
through the routine and demand distributor and ex- 
hibitor attention. In the past year there have been 
at least 10 other films of equal entertainment and 
showmanship quality which were entitled to better 
rating than the routine handling provided. 
NOT EASY TO BREAK UP 
It is not so easy to break away from the conventional 
despite the fact that show business thrives on novelty. 
First run exhibition generally is controlled by one of 
the producer-distributor majors, with all essential the- 
atre policies carried out from central headquarters. 
Double-billing, which prevails throughout the coun- 


try with the exception of a portion of the south and | 


NSHIP 


Quiz of Aussie Patrons 
Surprises Hoyts; Duals 
Preferred; Vaude 


Sydney, Oct. 28. 

Hoyts, controllers of major city 
and nabe chain, just concluded a per- 
sonal patrons’ quiz. Idea was to se- 
cure a close contact with likes and 
| dislikes of the average Aussie payee, 
'To execs, the results have been as- 
tonishing. 

Patrons heavily favored dual bills, 
Suggested that, if shorts must be 
played, they should be spotted at the 
end of all programs. Newsreels, 
however—U. S,, British and local— 
were always welcome. Quiz revealed 


southeast, has been a pressure on studios and film ex- | that 100% were against the introduc- 


changes to hustle the films into theatres as quickly 
as possible after completion. Scores of films repre- 
senting substantial costs in millions, progress directly 
from laboratory to theatre screen without so much as | 
a sign of salutation from branch exchange managers | 
and first-run theatre managers. When it is too late, 
usually as initial engagements draw to a close, the 
merit of the film, unsung and unknown, impresses it- | 
self on the public through word-of-mouth ballyhoo. At | 
the moment when new customers are seeking the box- 
office, the engagement is over, two new features are 
already being shown, and the buyers’ choice has de- 
parted, not to return to the community until 30 or 90 
days have lapsed. By that time the urge to see it has | 
been dissipated by a thousand and one distractions, | 
including a European war, the coming of Thanksgiving, 
the football pools and other good films. 


THE EXHIBITOR’S SIDE 


There is something to be said on the side of the the- 
atre operator. Under the ‘system’ he has a minimum 
range of choice of subjects to be played, or the time | 
within which to play them. He may, if he wishes, | 
juggle his availabilities from the various exchanges in | 
a manner best suited to his local situation, but under | 
his film contracts most decisions with regard to his 
bookings are not made by him, but by the film 
exchange. 

He is ‘sold’ to the limit of his playing time by the 
various majors. An extended engagement is discour- 
aged by the film exchanges. Failure on the part of 
the exhibitor to play films as they become available 
for his run disturbs the booking routine, delays sub- 
sequent bookings and breaks the chain of operations. | 
Of even greater importance to the theatre operator is | 
the risk entailed when he changes his exhibition policy, 
switches opening dates or attempts to boost boxoffice 
prices for a special attraction. He learns from ex- | 
perience that his audiences prefer to go along on the 
line of least resistance. 

American film business was not built to its present 
stature by routine methods, however. Hundreds of | 
theatres, at present chain operated and _ producer 
owned, formerly were in the hands of independent 
operators, men who had started as exhibitors in small 
situations and expanded their enterprises in direct | 
proportion to their own hustle and showmanship. ! 
There was keen competition. Distributors sold ideas 
for exploiting product. There was excitement and a_ 
growing public interest in films which gave impetus, 
to originality. | 


| 


‘Geronimo’ to Preem | 
In Indian Territory’ 


| tion of stage acts. 
| declared, were both an irritation and 
'a waste of time. Adults nixed the 


| sieite 


| 


Albany, Nov. 21, | 

Dead End Kids and Sam Hearn! 
(Shlepperman) staged a strong bal- | 
lyhoo for their six-day p.a. at Fa- 
bian’s Palace, Albany, through a 15- 
minute WABY studio broadcast the 
night (17) they opened. Tip Corn- 
ing interviewed the sextet (Leo Gor- 
cey’s wife also miked) in one of the 
most effective pieces of showcasing 
recently done in Albany. Gorcey, 
Bernard Punsley, Gabriel Dell and 
Huntz Hall alternated between 
moods of professional toughness and 
intimate revelations of their experi- | 
ences, hobbies and aspirations. Hearn 
stepped out of character to register 
surprisingly well as a serious indi- 
vidual. 

Radio date was arranged by Lou, 
Golding, Fabian division manager; | 
Alex Sayles, Palace manager, and | 
Frank Waldecker, handler of the} 
youngsters since he was stage direc- 
tor of original ‘Dead End’ legit pro- 
duction, 


Sports Quiz 


Lexington, Neb., Nov. 21. 
R. E. Falkinburg, manager of the 


Majestic, ties up weekly with the | 
highschool’s football program for 
promoting interest in his theatre. He 
prints up guessing-scorecards, 
film he wishes to bear down on 


ballyhooed on same. 


_ Prize each week is a $5 book of | 
tickets. Plans to do the same thing | 
with basketball. It’s a town of 2,000 | 
people, but he sometimes has more 
entries than that. | 


witha 


Fabian’s Harmanus Bleecker Hall 
has launched a Tuesday ‘Book Lov- 
ers’ Night’ promotion, with a Funk | 
& Wagnalls Encyclopedia set offered | 
on a one-volume-a-week basis for 
25 weeks, each book io cost the pa- 
tron 10c. for a regular, or 20c. for a 
de luxe edition. This covers han- 
dling charges. 


Mary Martin P.a.ing 
With ‘Victor Herbert’ 


Dallas, Nov. 21. 


to Daddy’), who put Weatherford, | 
Texas, on the map, so to speak, is 
bringing that town a world premiere 
—that of her first film, ‘The Great 
Victor Herbert.’ She will p.a at 
Princess and Palace there Dec. 17. 

Willard Sadler, owner of these 
houses, is old chum of Miss Martin 
and aided her when she was strug- 
gling along as a dancing teacher in 
the town. She may also appear here 
and in Forth Worth. 


Personaling With Film 


Mary Martin and Allan Jones, who 
are in ‘Great Victor Herbert’ for 


Paramount, will appear on the stage | 
with the picture when it plays the | 
Broadway Par, starting Dec. 6. Title 
of ihe film had to be changed from 


‘Gay Days of Victor Herbert’ be- /go into between 40 and 50 first-run 


cause the composer's estate objected. | 


N. Y. Par has booked the Johnny | 
Green band with Miss Martin and | New York and 


Jones. 


Safford, Arizona, once a rip-roar- 
ing frontier town and scene of many | 
of the depradations of the Apache 
raider, Geronimo, will regain some- | 
thing of its old time flavor, Nov. 25. | 
Arrangements were completed today 
between Paramount and the Long | 
theatre, of the little Arizona town, | 


to add Safford to Phoenix and. 
Tucson as cities which will simul- | 
taneously world premiere’ Para-! 


mount’s ‘Geronimo’ that day. 

Chief Thunder Cloud, Indian actor 
who portrays the title role in the| 
film, will go to Safford for a personal | 
appearance at the opening. Town is| 
located on Arizona’s Apache Indian | 


, | reservation and many descendants of | 
Mary Martin (‘My Heart Belongs | 


Geronimo’s warriors will be in the | 
audience. 
In addition to the Long in Saf- | 
ford, ‘Geronimo’ will be shown si-| 
multaneously at the Orpheum and | 
Rialto theatres, in Phoenix, and the 
State, Tucson. The quadruple pre- 
miere will be followed by pre- 
release showings of the picture on 
Dec. 1 in Albuquerque, Denver and 
Salt Lake City, and Dec. 7 in Colo- 
rado Springs, Pueblo, Boise, Ogden, 
Spokane, Reno and Sacramento. 


Par’s Special Bally 
Staff on ‘Gulliver’ 


Paramount this week starts a total 
of nine special exploitation men on 
the road in advance of ‘Gulliver's 
Travels,’ which will be released dur- 
Ing the holidays and is expected to 


dates for Christmas. Bob Gillham 
has put six men on the picture from 
three out of the 


studio, 


Such acts, patrons 


policy of playing serials nights, 
stressing that this type of fare should 
be exclusive to kiddie mats. 

In a separate quiz, parents stated 
that they would permit children to 
visit film theatres at night, providing 
the finale was set at no later than 11 
p. m. For younger children, par- 


‘ents suggested that care should be 


given to the choice of fare provided 
at all mats. Smoking in theatres was 


— by patrons, »nd it was also 


clearly indicated that candy butchers 
should not be allowed to operate. 
The National Anthem was desired at 
the end of each show. 

Newspaper critics had been sug- 
gesting that Aussie filmgoers would 
highly favor single-feature bills in 
place of duals and that shorts should 
be given a more prominent spotiing 
on every program. 

Quiz proves that the average Aus- 
prefers both quantity and 
quality on all marquees. Execs agree 
that a general bid for a single feature 
policy, plus shorts, would not meet 
with general success’ throughout 
Ausiralia. The nixing of stage acts 
comes as a great surprise. It’s as- 
sumed, however, that high-grade 
imported acts would be welcomed 
occasionally in ace city houses, but 


so-so home talent is not popular. 


U. S. product, carrying names of 
marquee value, remain the mainstay 
in boxoffice appeal, although top- 
grade British pix are in favor in the 
city spots. The war has made very 
little difference. As before, payees 
go for the strong ones and leave the 
weakies to fall by the wayside, 


HOW COMM’L PLUGS 
ANNOY LOCAL EXHIBS 


While virtually all exhibs are an- 
noyed by commercial advertising 
which sometimes creeps into feature 
films, certain forms of these plugs, 
they claim, actually go beyond the 
personal annoyance stage and wreak 
real harm on a theatre. This is prin- 


cipally true in smaller communities, 
rather than large cities. 

Type of mention which exhibs 
maintain results in the strongest 


backfire is that of well-known but 
exclusively-sold products. Hats are 
the fave example. A certain millin- 
er’s output is handled by reiailers 
throughout the country under an ar- 
rangement whereby only one or two 
stores In a town can carry them. As 
result, every time a certain chapeau 
brand is mentioned, it actually be- 
comes a trailer for that store in town. 
Inasmuch as stores advertise that 
they are exclusive outlets for spe- 
cifie chapeaux, femme filmgoers have 
no difficulty in tieing up the ce)lu- 
loid plug with the right shop. Smart 
milliners, in fact, make sure they 
take extra large space when a pic- 
ture is in town giving their items & 
break, 

Squawks descend on exhibs, of 
course, from all the other shopkeep- 
ers in town whose particular product 
or brand is not mentioned. That they 
have a legitimate beef was proved in 
a survey by C. Nelson Schrader, as- 
sociated with the research outfit of 
C. E. Hooper, Inc. Results of this 
survey, published in Variety Jast 
week, showed that these film men- 
tions have a real effect on sales. So 
a plug for a certain headpiece actu- 
ally takes money out of the pouches 
of some stores and redirects it into 
others. 

By the same token, mention of 
widely distributed products results 
in very little reaction on exhibs. In- 
asmuch as virtually every store im 
town will carry such a_ product. 
there’s no harm done retailers. 


| al | 
| | 
| 
| | 
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Grid Moves Out of Mpls. and Socks 


B.0., But Durbin Pulls Neat $9,000 


Minneapolis, Nov. 21. 

The season's biggest football exo- 
dus over the weekend took 6,000 po- | 
tential theatre customers out of| 
rialto circulation to Iowa City, 300) 
miles away, to see the Minnesota- 
Iowa football game, and did damage 
to grosses already crippled as the| 
result of unfavorable business con- | 
ditions. The partial depopulation | 
will leave a sizable dent in the 
week’s showhouse takings. 

Temporarily, at least, the stage 
show splurge is over and the single 
vaude offering, aside from the Gay- 
ety’s roadshow burlesque, holds forth | 
at the Minnesota, where vaudfilm’s 
the regular policy. Absence of any- 
thing resembling a name headliner 
plus screen weakness tends to make 
the layout a minor competitive fac- 
tor on this occasion. 

After a fairly good week at the 
25c Gopher, ‘The Under-Pup’ has 
moved into the 40-55c sure-seater 
World for an extension of its loop 
first run, which seems a strange and 
hazardous procedure. Results at the 
outset are none too promising. 

‘Mr. Smith Goes to Washington,’ 
after coming through in great box- 
office style the initial fortnight, con- 
tinues a third week at the Century. 
Two particularly outstanding new- 
comers, ‘Drums Along the Mohawk’ 
and ‘First Love,’ are suffering from 
the depression handicap, but will 
finish with respectable totals. 


Estimates for This Week 

Aster (Par-Singer) (900 15-25)— 
‘Bright Boys’ (U) and ‘Kid Nightin- 
gale ‘(WB), dual first-runs. Mild $1,- 
200 indicated. Last week, ‘Mesa City’ 
(RKO) and ‘Bookies Wept’ (RKO), 
$1,400, mild. 

Century (Par-Singer) (1,600; 25- 
35-40)—‘Mr, Smith’ (Col) (3d wk). 
Heaps of word-of-mouth boosting for 
this one and helping to keep it going. 
Stretching toward profitable $5,000 
after big $10,000 first Orpheum week 
and healthy $6,000 canto here last 
week, 

Esquire (Gillman) (290; 25-40)— 
‘Love Affair’ (RKO) (2d run). Mean- 
ing no more to house, apparently, 
than the foreign language pictures. 
Light $700. Last week, ‘Champs | 
Elysees’ (French), $700, light. 

Gopher (Par-Singer) (998: 25)—| 
‘Full Confession’ (RKO). No cast) 
names that mean anything to local | 
boxoffices. Title, however, some help. 
Mild $1.800 on five days. Last week. 
*‘Under-Pup’ (U), $3,600, good, aad 


considerably under expectations. 

Minnesota (Mpls. Co.) (4,000; 20- 
30-40)—‘Panama Patrol’ (GN) and 
stage show. Stage portion minus 
name draws and tough sledding in 
sight. Will be lucky to exceed mild 
$5,500. Last week, ‘Covered Trailer’ | 
(Rep) and stage show, including Milt | 
Herth Trio and Eddie Peabody, $7,- 
200, not profitable. 

Orpheum (Par-Singer) (2,800: 25- 
35-40)—‘First Love’ (U). Deanna 
Durbin still a magnet, and picture 
very well liked. Big $9,000 indicat- 
ed, Last week, ‘Co-Ed’ (M-G) and 
Phil Spitalny and his ‘Hour of 
Charm’ on stage, $13,500, good. | 

State (Par-Singer) (2.300: 25-35-40) 
—Drums Mohawk’ (20th). Under 
normal circumstances this fine pic- 
ture undoubtedly would goal ’em. | 
Now it’s just hitting a moderately 
good pace and stretching toward 
$8,000. Last week, ‘Disputed Pas- 
sage’ (Par), $5.000 for six davs, light. 

Uptown (Par) (1,100; 25-35)— 
‘Women’ (M-G). House reopened 
after complete rebuilding job follow- 
ing fire, and now is one of city’s 
most modern and beautiful theatres. 
For first time offers free parking 
facilities and, taking a leaf from St. 
Louis Park theatre, permits smok- 
ing in balcony. First nabe showing 
for strong picture. Big $3,500 in 
prosvect, 

World (Steffes) (350: 25-35-40-55) 
—‘Under-Pup’ (U) (2d wk). Experi- 
ment of bringing picture over from 
z5e Gopher at ‘higher admissions 
fraucht with considerable 
tainty. 
on every hand, but boxoffice strength 
isn’t puttine in appearance. A good 
spot for this type of offering, but 
poor $900 seems about tons. Last 
week, ‘Road to Glory’ (20th) (re- 
issue), $1,200, light. 


Durbin Croons Sweet 


$4,200 to Top Lincoln 


Lincoln, Nov. 21. 
Deanna ODurbin’s latest, ‘First 
Love,’ is currently the town's toast. 
Film stepped away from the barrier 
in front and appears unlikely to be 
headed. Tossup for second place 
money is between ‘Rulers of the 
Sea’ (Stuart) and ‘Dust Be My Des- 
tiny’ (Varsity). 
Lincoln is still dual-splitting, but 
rumors are that it will shutter 
December for some remodeling. 


Estimates for This Week 


Colonial (NTI - Noble - Monroe) ‘Tower London’ (U) and ‘Busy Work’ Daughter’ 


(750; 10-15)—‘Panama Lady’ (RKO) 
and ‘Overland Mail’ (Mono) split 


+ 


'*Circus’ 


uncer- | 
Praises being for film | 


with ‘Mickey, Kid’ (Rep) and ‘Wong 
Chinatown’ (Mono). So-so $700. 
Last week, ‘Missing Men’ (Rep) and 
‘Flaming Lead’ (Colony), split with 
‘Danger Flight’ (Mono) and ‘Tar- 
nished Angel’ (RKO), fair $800. 

Liberty (NTI - Noble - Federer) 
(1,000; 10-25-30)—‘Real Glory’ (UA). 
Moveover from Varsity. Light $1,000. 
Last week, ‘Golden Boy’ (Col), also 
m.o., slim $1,000. 

Lincoln (LTC-Cooper) (1,600; 10- 
20-25)—‘Dark Rapture’ (U)_ and 
‘Stop, Look’ (20th), split with ‘Little 
Accident’ (U) and ‘Big Town Czar’ 
(U). Fair both sides, $2,000. Last 
week, ‘Television Spy’ (Par) and 
‘Heritage Desert’ (Par), split with 
‘Busy Work’ (20th) and ‘Danger 
Island’ (20th), $2,000. 

Nebraska (LTC-Cooper) (1,236; 10- 
25-40)—‘First Love’ (U). Durbin 
stint will neighbor $4,200, very fine. 
Last week, ‘Drums Mohawk’ (20th), 
b.o. honey, $4,200. 

Stuart (LTC-Cooper) (1,900; 10-25- 
35)—'Rulers Sea’ (Par). Just fair, 
$3,000. Last week, ‘Cat, Canary’ 
(Par), okay $3,600. 

Varsity (NTI - Noble - Federer) 
(1,100; 10-25-35) — ‘Dust Destiny’ 
(WB). Will surprise if getting more 
than $2,300, so-so. Last week, ‘Real 
Glory’ (UA), got okay $2,600 and ex- 
tra week at Liberty. 


Indpls. B.0. N.G.; 
Durbin's ‘Love’ 
Average $7,500 


Indianapolis, Nov. 21. 
Even the hope of Thanksgiving 
tagged on the closing day isn’t bring- 
ing smiles to faces of most theatre 
managers. Marx Bros. in ‘At the 
Circus,’ which Loew’s had antici- 
pated as big winner. is disappoint- 
ing. ‘First Love’ at the Circle 
pulling an average week. ‘Rulers of 
Sea,’ at Indiana, dualled with ‘Our 
Neighbors,’ has crepe on the door. 
Moveover of ‘Drums Along the 
Mohawk,’ at Apollo, is just keeping 
some of the seats dusted off. 
Estimates for This Week 


Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Drums Mohawk’ (20th). Move- 
over from Indiana just so-so at 
$3,000. Last week, ‘Elizabeth Essex’ 
(WB), also m.o. from Indiana, poor 
$1,600. 

Circle (Katz-Dolle) (2,600: 25-30- 
40)—‘First Love’ (U) and ‘Missing 
Evidence’ (U). Average $7,500. Last 
week, ‘Jamaica Inn’ (Par) and ‘Little 
Accident’ (U), very poor $4,300. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Rulers Seat’ (Par) and ‘Our 
Neighbors’ (Par). Poor $4,500. Last 
week, ‘Drums Mohawk’ (20th) and 
‘Busy Work’ (20th), slid after big 
opening to okay $8,800. 

Loew’s (Loew’s) (2,400; 25-30-40)— 
(M-G) and ‘Gray Walls’ 
(Col). Under expectations with fair 
$7,500. Last week, ‘Mr. Smith’ (Col) 
and ‘Man Could Hang’ (Col), nifty 
$10,200. 

Lyric (Lyric) (1,900; 
‘Heaven Fence’ (20th) and Horace 
Heidt orch. Helped by night prices 
effective all day long. Heading for 
| terrific $18,500. Last week, ‘Pack 
Troubles’ 
$8,600. 


PROV. VERY QUIET: 


Providence, Nov. 21. 
Strength of ‘Mr. Smith’ and ‘Drums 
Along the Mohawk’ warranted down- 
town holdovers, with former going 


to Carlton, and latter to ordinarily | 


first-run Fay’s vaude house. Strand 
found ‘Blondie Brings Up Baby’ a 
, weak sister and switched to ‘Spawn 
; of North’ and ‘Paris Honeymoon’ re- 
| Vivals after three-day run. 


| Estimates for This Week 
Albee (RKO) (2,300; 25-35-50)— 
‘Allegheny Uprising’ (RKO) and 


‘Hero Day’ (U). Nothing to get ex- 
|cited about. Fair $6,000. Last week 
|*First Love’ (U) and ‘Girl Gambler’ 
| (RKO) (2d wk), nice $5,500. 

| Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Mr. Smith’ (Col) and ‘Smuggled 
Cargo’ (Rep) (2d run), Hefty $5,- 
500 promised. Last week ‘Roaring 
Twenties’ (WB) and ‘Hawaiian 
Nights’ (U) (2d run), nice $5,200. 

| Fay’s (Indie) (2,000; 25-35-40)— 
‘Drums Mohawk’ (20th) (2d run) and 
vaude. Stepping along to nice $6.000. 


in Last week ‘Wong Chinatown’ (Mono) | 


| and vaude, so-so $5,000. 
| Majestic (Fay) (2,200; 25-35-50)— 


(20th). Not too busy, but good 
enough for nice $7,000. Last’ week 


is | 


25-30-40 )— | 


(20th) and vaude, fairish | 


‘CIRCUS’ FAIR $12,500, 


| 
|‘Drums Mohawk’ (20th) and ‘Honey- 
moon Over’ (20th), swell $10,000. 
State (Loew) (3,200; 25-35-50)— 
‘Circus’ (M-G) and ‘Bad Angel’ (M- 
3). Paced for fair $12,500. Last 
week ‘Mr. Smith’ (Col) and ‘Smug- 
| gled Cargo’ (Rep), strong $16,500. 
Strand (Indie) (2,000; 25-35-50)— 


‘Spawn North’ (Par) and ‘Paris 
Honeymoon’ (Par) (revivals). Re- 
placed ‘Blondie Baby’ (Col) and 


‘Television Spy’ (Par) Sunday (19). 
Paced at hopeful $3,000 for four-day 
showing. ‘Blondie’ garnered weak 
| $1,500. Last week ‘Cat Canary’ (Par) 
and ‘Sabotage’ (Rep), swell $7,500. 


HYPES 
PIC 
CLEVE. 


Cleveland, Nov. 21, 
Everybody is getting a juicy cut of 
pie, with ‘Folies Bergere’ unit and 
‘Pack Up Your Troubles’ stealing 
the biggest piece for the Palace. 
Loew and Warner deluxers advan- 
cing openings to Thanksgiving Day 
(23), but both ‘Disputed Passage’ and 
‘Drums’, on five day h.o.s, are going 
over ordinary mark. 
Estimates for This Week 


Alhambra (Printz) (1,120; 10-20- 
35)—‘Jeepers Creepers’ (Rep) and 
‘Man Could Hang’ (Col) (2d run), 
Average $900 for three filler days. 
Last week, ‘Golden Boy’ (Col) and 
‘Blondie Vacation’ (Col), both sec- 
onds, earned neat $1,400 in four 
days. 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Dr. Christian’ (RKO). Well liked 
little family yarn, $3,500. Last week, 
‘Roaring Twenties’ (WB), landed 
good $4,000 on second round. 

Circle (Marmorstein) (1,900; 15-35) 
—‘Real Glory’ (UA) (2d run). 
Clicked so sweetly on first shot, 
$3,200, that house is keeping it for 
another full session that looks like 
$2,900, fine. 

Hipp (Warner) (3,700; 30-35-42-55) 
—Drums Mohawk’ (20th). To get 
'a Thanksgiving break for ‘Elizabeth 
|}and Essex’ (WB), this one is hold- 
ling extra five days for sure $6,000, 
Okay. Last week, very satisfactory 
$15,500. 

Lake (Warner) (800; 15-25)—‘Three 
|Sons’ (RKO) and ‘Kid Nightingale’ 
| (WB). Getting fair $2,100. Last 
week, ‘Beware Spooks’ (Col) and 
‘Gray Walls’ (Col), $2,800, nice. 

Palace (RKO) (3,200; 30-35-42-55) 
—'‘Pack Troubles’ (20th) plus ‘Folies 
|Bergere’ on stage. Frenchy girl- 
ishow is the socker, giving celluloid 
swell support and grand weekend 
|trade that should build to better 
| than $19.000 elegant. Last week’s 
gross underestimated, Constance 
| Bennett and ‘Nurse Cavell’ (RKO) 
| growing after a poor get-off to $15,- 
| 500. which was smart. 

State (Loew's) (3.450; 30-35-42-55) 


—'‘Disnuted Passage’ (Par). Pleasant 
, $12,000. Last week, ‘Remember’ 
| (M-G). Name-plugging may hike 


Last week, 
just ambled 


‘it to worthwhile $4.500. 
‘Jamaica Inn’ (Par), 

along, $3,500. 
| 


} 


Plenty H.0.s in Seattle; 


| 


 Durbin’s 2d Good $4,000 


Seattle, Nov. 21. 

| Biz is into the fall swing, but not 
at any terrific pace. Rainy season 
seems at hand. 

‘Mr. Smith’ is getting along for 
third nifty stanza at Liberty, while 
‘First Love’ running into second at 
| Paramount. Effort to revive ‘Sweet- 
|hearts,’ for about the third time, 
ijseems futile at Blue Mouse. ‘Test 
Pilot’ is on same bill to help it along. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850: 27)—‘Sweethearts’ (M-G) and 
‘Test Pilot’ (M-G) (revivals). Very 
poor $900. Last week ‘Jamaica Inn’ 
(Par) and ‘Bright Boys’ (U), $2,300, 
mild. 

Coliseum (Hamrick - Evergreen) 
(1.900: 21-32)—‘Beau Geste’ (Par) 
and ‘Sherlock Holmes’ (20th) (2d 
j;run). Indicate only $2,600, fair. Last 

week ‘Tropics’ (M-G) and ‘Hotel 
| Women’ (20th) (2d run) okay $3,000. 
| Fifth Avenue (Hamrick-Ever- 
green) (2.349; 27-42)—‘Drums Mo- 
jhawk’ (20th). Good $7900, but more 
|had been expected. Last week ‘Inter- 
mezzo’ (UA) and ‘Busy Work’ (20th), 
poor $4.100. 

Liberty (J-vH) (1.650; 21-27-42)— 

‘Mr. Smith’ (Col) (3d wk). Hitting 
|around $5,000, big. Last week, same 
| film, good $5,800. 
Music Box (Hamrick-Evergreen) 
| (850; 27-42 )\—‘Housekeeper’s Daugh- 
ter’ (UA). Moreover from Orpheum, 
|getting good $2,800. Last week ‘Babes 
|Arms’ (M-G), fourth week, $2,400, 
| good, 

Orpheum (Hamrick - Evergreen) 
(2,600; 27-42)—‘Cat, Canary’ (Par) 
{and ‘Fast Furious’ (M-G). Looks like 
big $7,100. Last week ‘Housekeeper’s 
(UA) and ‘Badlands’ 
(RKO), $6,400, good. 
| Palomar (Sterling) (1,350; 21-27- 


Frisco Has B. 0.; Lolly Parsons 
Plus ‘Dr. Christian’ Poor $16,500 


(20th) and 


42)—‘Chicken Family’ 
Blackstone, magician, on stage. Lat- 
ter accounting for great $7,000. Last 
week ‘Elizabeth Essex’ (WB), $4,800, 
slow. 

Paramount (Hamrick-Evergreen) 
(3,039; 27-42)—‘First Love’ (U) and 
‘Little Accident’ (U) (2d wk). An- 
ticipate good $4,000. Last week great 
$8,100. 

Roosevelt (Sterling) (800; 21-27-42) 
—‘Elizabeth Essex’ (WB). Moveover 
from Palomar looking for only fair 
$2,500. Last week ‘Roaring 20's’ 
(WB), $3,500, good. 

Winter Garden (Sterling) (800; 
16-32)—'Name Only’ (RKO) and ‘Es- 
pionage Agent’ (WB) (2d run). Ex- 
pect good $2,700. Last week ‘Golden 
Boy’ (Col) and ‘Way Down East’ 
(RKO), $2,300, okay. 


Kemp, Rufe Davis 


Hypo ‘Parade To 
Big 266 in Pitt 


Pittsburgh, Nov. 21. 

Looks like harvest time pretty 
generally this week. Couple of spots 
are only doing so-so, but the others 
are more than offsetting slack with 
plenty healthy grosses. Outstanding 
is Stanley, where Hal Kemp's band 
and Rufe Davis are shooting ‘On 
Dress Parade’ for house's best take 
since Eddie Cantor resumed stage 
shows there in September. 

Holdovers are also clicking big. 
‘First Love’ at Fulton is falling off 
only slightly in second week and 
will stay a third; ‘Mr. Smith,’ in 
fourth week at Senator, still pulling 
mightily and sticks for a fifth, while 
‘Drums Along the Mohawk’ is keep- 
ing Alvin satisfied in second session. 
At the Penn, ‘Elizabeth and Essex’ 
isn’t setting things on fire by any 
means and will come out after six 
days and move to Warner for 
Thanksgiving getaway. Warner cur- 
rently hitting rock-bottom with ‘On 
Your Toes’ and ‘Full Confession,’ 
twin weakies from money stand- 
point. 

Estimates for This Week 

Alvin (Harris) (1.850; 25-35-50)— 
‘Drums Mohawk’ (20th) (2d wk). 
Getting by, although a plenty sharp 
drop from opening take. Looks like 
$6,500, or better, off by half, but 
that figure won't hurt anybody. 
‘Tower of London’ (U) gets holiday 
opening. Last week, fine $12,000. 

Fulton (Shea-Hyde) (1,750; 25-40) 
—First Love (U) (2d wk). Looks 
like the top Durbin yet for coin. 
Opening day second week set a new 
record here for h.o. pix and in cur- 
rent session, with Thanksgiving 


San Francisco, Nov, 2], 

Since closing of the Fair three 
weeks ago business at nearly s#)] 
downtown houses has been good. 
Only thing that has kept it from 
going higher is unusually late spell 
of fine Indian summer weather. to 
which may be attributed this week's 
slight falling off over last. 

Louella Parsons and half-dozen 
young Hollywood stars on stage st 
the Golden Gate, coupled with ‘Meet 
Dr. Christian’ screen, not getting 
anywhere, despite the big ballyhoo, 
indicating only $16,500. Fox. with 
‘Elizabeth and Essex,’ looks okay. 

Estimates for This Week 

Fox (F-WC) (5,000; 30-40)—‘Eliza- 
beth Essex’ (WB). Headed for what 
looks to be pretty good $15,000. 
There is no second feature, which is 
the best recommendation a_ top 
screen attraction can have in these 
parts. Last week, plenty sweet, 
with ‘Drums Mohawk’ 20th beating 
out solid $18,000. 

Golden Gate (RKO) (2.850: 35-55) 
—Dr. Christian’ (RKO) plus Louella 
Parsons and her ‘Hollywood Stars of 
1940’ topping vaude. Poor $16.500 
best in view. Last week, ‘Three 
‘Sons’ (RKO) and Ritz Bros. on stage 
big $22,000. 

Orpheum (F&M) (2,440; 35-55)-—- 
Mr. Smith’ (Col) (4th wk) and. 
‘Witness Vanishes’ (U) (2nd wk-mats 
only). Shows little signs of weak- 
ening; looks for $10,000, acers for 
fourth session. Last week, excep- 
tionally strong $12,200. 

Paramount (F-WC) (2,740: 30-40) 
“Drums Mohawk’ (20th) and ‘Busy 
Work’ (20th). Following smash week 
at Fox, this bill is a moveover and 
looks to do fair $9,000. Last week 
‘Remember’ (M-G) and ‘Bad Angel 
(M-G), fair $10,500. 

St. Francis (F-WC) (1,470: 30-40) 
‘Babes Arms’ (M-G) and ‘Television 
Spy’ (Par). After grand four-week 
run at Warfield, moved here for 
fifth week in town and what should 
get good $5,000. Last week, ‘Roa: ing 
Twenties’ (WB) and ‘No Place Go 
(WB), $5,000, hefty for second stint 
of moveover bill. 

United Artists (Cohen) (1.200; 35- 
55-75)—‘Eternally Yours’ (UA) 2d 
wk). Set for okay $7,500 in second 
week. Got $10,000 last week, good 
but under expectations. 

Warfield (F-WC) (2,680: 30-40) 


‘Cat Canary’ (Par) and ‘What Life 
(Par) looks for sweet $12.000. Las 
week, ‘Babes Arms’ (M-G) 


‘Television Spy’ (Par) (4th wk), 


strong $8,000. 


LOY-POWELL 
DET. 


Detroit, Nov. 21. 
Spell of Indian summer over 
weekend must have compensated 


coming in, should have no trouble 
clocking $8,500, which is great. | 
Opening stanza ran up a new house} 
record for Fulton, bettering spec- | 
tacular $12,500, breaking mark pre-| 
viously held by ‘Thin Ice.’ Manage- | 
ment looks for at least four-week 
run from ‘Love.’ | 

Penn (Loew’s-UA) (3.300; 25-35- | 
50)—‘Elizabeth Essex’ (WB). Mixed 
notices for this one and public rather | 
lukewarm to the Davis-Flynn_his- 
torical spectacte. In for six days| 
only, moving to Warner for holiday 
getaway. In abbreviated session, 
will hardly claim more than $12,- 
500, which is below the great expec- | 
tations. Last week, ‘Jamaica Inn’! 
(Par), another in-and-outer at $13,-| 
500. 

Senator (Harris) (1.750: -35-50) | 
—‘Mr. Smith’ (Col) (2d wk). Still 
batting out spectacular grosses after 
two previous weeks at Alvin. Will 
Stick again for its fifth downtown. 
Heading currently for $5,000, which 
lg more than double house’s regular 
average. Last weck’s gross was $6,- | 
700, new record for house 

Stanley (WB) (3.600: 25-40-60)— 
‘Dress Parade’ (WB) and Hal Kemp 
orch-Rufe Davis. It’s stage that’s 
drawing, and it’s drawing plenty. 
Shows resumed after fortnight 
straight pix and management en- | 
couraged anew at big biz. Kemp! 
beating his last figure here by a| 
wide margin and, with his closing | 
day falling on Thanksgiving, should | 
not be very far from great $26,000, 
when finishes up. Last week, ‘Bali’, 
(Par), n.s.h. at $9,000, despite favor- | 
able notices and reaction. 

Warner (WB) (2,000; 25-40)—‘Full | 
Confession’ (RKO) and ‘On Toes’ | 
(WB). Warner's the lone outcast. 
this week. Twinner hasn't anything | 
they want and public’s passing it up | 


| 


in droves. Figured Zorina might | 
mean something following her legit | 


click here last season in 
An Angel,’ but ’taint so. Maybe $2,- | 
600, in the doghouse. Last week, 
‘Allegheny Uprising’ (RKO), moved | 
here after week at Penn, pretty good 


‘I Married | 


at $4,900. | 


| over first-runs after 


for the shortage of cash in this town, 
where 60,000 Chrysler workers have 
been off payrolls for six weeks, for 
downtown biz took some surprising 
flareups, 

While spotty, money started to 
flow in, with bulk of customers giv- 
ing the play to ‘Drums Along the 


Mohawk.’ in second week at Fox, 
and ‘Another Thin Man’ at United 
Artists. 


Thanksgiving is expected to give 
additional boost this week to biz. 
Palms-State, which has been taking 
week in other 
houses, this week brought its prices 
up to 30-40-55 in keeping with other 
major theatres. 

Estimates for This Week 


Adams (Balaban) (1,700; 30-40)— 
‘Mr. Smith’ (Col) (2d wk)-2d run) 
plus ‘Behind Prison Gates’ ‘Col), 
Should get good $4,500. ‘Mr. Smith,’ 
teamed with ‘Miracle Street’ ‘«Col) 
during first week of 2d run, after 


‘Smith’ had two previous weeks &t 
Fox, got nice $5,000. 

Fox (Fox-Michigan) (5,000: 30-40- 
55)—‘Drums Mohawk’ (20th) (2d 
wk) and ‘Little Accident’ «U) «lst 
wk). Latter picture replaced ‘Pack 
Troubles’ (20th). ‘Drums’ rolled up 
swell $27,500 during first week and 
is headed for fine $16,000 currently. 

Michigan (United Detroit) (4,000; 
30-40-55)—‘Rulers Sea’ (Par) and 
‘Touchdown’ (Par). Former picture 
caught some nice tieups with water- 
front here. Headed for neat $12.- 
000. Last week, okay $12,000 for 
‘Roaring Twenties’ (WB) and ‘Our 
Neighbors’ (Par). 

Palms-State (United Detroit) (3.- 
000; 30-40-55)—‘Roaring Twenties’ 
(WB) and ‘Remember’ (M-G). ° For- 
mer shifted over from Michigan, 
‘Remember’ moved over from UA; 
result fine $9,500. Last week, only 
fair $6,000 with ‘Jamaica Inn’ (Par) 
(2d run) and ‘At Circus’ «(M-G) ‘2d 


run), 

United Artists (United Detroit) 
(2,000; 30-40-55) —‘Another Thin 
Man’ (M-G). Headed for plenty 


good $11,000. Last week, just fair 
$8,000 with ‘Remember’ (M-G). 


| 
| 
| 
| 
| = 
| 
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US. Cos. Await British Frozen Coin 
Decision; Huddles On in Australia 


Expecting for the last two days 
a decision on frozen currency policy 
in Britain, American picture com- 
panies stil] were up in the air late 
yesterday (Tuesday) afternoon be- 
cause a verdict still was not forth- 
coming from London. 

Expectation is that formal ruling 
will be made this week. 

Predictions are that about 3212% 
of rental money will be okayed for 
withdrawal. Under this arrange- 
ment, 35% would be allowed dis- 
tributors for operating costs on the 
British Isles, with companies per- 
miited to ship half of the remaining 
65% to the U. S. 


Parleys in Aussie 
Sydney, Nov. 21. 

Representatives of American dis- 
tributors have been invited to a gov- 
ernment conference in Canberra on 
the question of remitting coin to the 
U. S. Understood here that the gov- 
ernment would suggest distributors 
leave around 20% of their rental col- 
lections in Australia. 

Any refusal by U. S. distributors 
to do this may mean tighter restric- 
tions and regulations through local 
banks covering remittances overseas. 
The Motion Picture Distributors 
Assn. of Australia is huddling on the 
proposition. 


U. S. Cos. Expect Curbs 


The U. S. film industry currently 
anticipates moves to establish ex- 
change control, possibly with certain 
resirictions, in British dominions as 
soon as Great Britain adopts a per- 
manent policy on frozen currency. 
Indications are that the coin curbs 


in Australia and possibly other Brit- | retroactive feature pertaining to in- 
ish possessions will be patterned | come taxes levied on U. S. distrib- 


after the setup established by Eng- 
land. 

New Zealand adopted currency re- 
strictions over a year ago whereby 
film companies are allowed to ship 
75% of their money to the U. S. 
Only way that the remaining 25% 
can be removed is via some barter 
system, such as purchase of mer- 
chandise. 

Film executives in the U. S. see 
no excuse for Canada adopting a 
frozen-coin policy, particularly in 
view of the comparatively free pas- 
sage of coin between the two coun- 
tries in the past. 


Scandinavia and Spain 


Shape Up as Best New 


Foreign Film 


Scandinavian features seem _ to 
have the inside track in the move by 
U. S. arty theatres to test new fields 
of foreign-language product more 
thoroughly because of the disorgan- 
ized state of foreign film imports. An- 
other new source which looms 
strongly is Spain. 

Evidence of this new trend was 
geen in the newly established policy 
at the 48th Street Cinema, New 
York, where only Scandinavian pro- 
ductions are being tried. In recent 
weeks, Danish, Norwegian and Swe- 
dish pictures have been used, with 
Swedish-made rated the best chance 
for sustained draw. Latter also are 
being used freely and with consider- 
able success at the Fifth Avenue 
Playhouse, N. Y. 

Aside from this product, arty the- 
atre operators believe an avid mar- 
ket may develop for Spanish-lan- 
guage features, not only beczuse of 
U. S. attempt to build a good-neigh- 
bor policy in the Latin-Americas, 
but because Dictator Franco is exert- 
jig pressure to re-establish produc- 
tion in Spain. Film-making in Ma- 
drid, too, may be given impetus by 
the proposed plans of several Amer- 
ican majors to do some producing 
there. 

Besides product ciready in their 
hands or ready for shipment to this 
country, foreign distr’s in N. Y. 
} ve assurances of additional French 
films during the next few months. 
Currently, about 12 features are in 


work or are about to go into produc- 


tion. 


Film Official Transferred 
Paris, Nov. 21. 
J. Chataigneau, head of the cin- 
ema section of the Information Bu- 
reau, has been transferred to a dip- 


‘SAILING SNAG RETARDS 
FOREIGN PIC SHIPMENTS 


American distributors report print 


shipments to certain foreign coun- | 


‘tries slowing down although no ac- 


tual transportation had been halted, | 15 performances. 
except temporarily. Most of the dif- | having no 


ficulty has been caused by the short- | 
‘age of boats, Only the fact that most | 
'U. S. companies are far enough 
ahead on their supply to meet re- 
lease dates has prevented actual 
hardship with foreign accounts. 

Typical situation arise last week 
when Java began clamoring for 
pictures, Delay in getting shipments 
out of Amsterdam is reported back 
of this anxiety, since printing and 
superimposing of titles currently is 
being done in the Dutch metropolis. 
Formerly, films for this market went 
directly from Paris, where printing 
and titling were handled. 


NEW ARGENTINA 
TAX SQUABBLE 


New thorn in the sides of Ameri- 
can distributors has developed in 
Argentina. It is the new 1940 budget 
‘for that country, which includes a 


! 


| utors. 

Foreign department executives 
| huddled at the Hays office Monday 
(20) morning to map a plan of com- 
bating the new statute. 

Tax question, which dates back 
to 1934, has been fought in the Ar- 
gentina courts ever since. Mean- 
time, payment of the tariff has been 
held up, the full coin allotment 
shipped to the U. S. and taxes paid 
on the totals in this country. Con- 
sequently, American companies have 
no desire to pay Argentine taxation 
that goes back five years, and are 
lining up to combat the new retro- 
active clause. 

Tax calls for 5% of all remittances 
to this country to be paid to Argen- 
tine government. Estimated that this 
would run as high as $240,000 per 
year, making about $1,200,000 pres- | 
ently due as a result of taxation over | 
the last five years. 


Black Restores Cuts 
To ‘Little Dog’ Cast 


London, Nov. 9. 

Prior to reopening the London Pal- 
jladium with ‘The Little Dog 
| Laughed,’ preducer George Black 
told the principals it would only be 
possible to do so if they agreed to 
take a 40% cut. To this they agreed. 

After a run of a fortnight, Black 
called the principals together and 
‘told them business was surprisingly 
good, with the outlook safe, so he 
|decided to put them on full salaries, 
and also reimbursed them for the 


‘slash of the previous fortnight. 


| Show is now playing to capacity, 
| Averaging about $37,500 per week for 


This despite house 
library (agency) deal, 
which has always been Palladium 


policy. 


Distribs Eye Exit 
Of Multiple Sales 
In Retrenchment 


With distributors anxious to plug 
every leak in the foreign market, 
particularly at this time, when the 
field has become so disorganized, 


‘there are indications th: multiple- 


selling system, in vogue for years in 
Argentina, is gradually growing in 
disfavor to a point that its elimina- 
tion is listed as an economy. At least 
three major distribs—and there may 
be more—have about made up their 
minds to dissolve multiple-selling to 
subsequent-run cinemas in_ that 
country since it not only cuts into 
their revenue, but also is a deter- 
rent at the box office. 

Multiple selling varies from ordi- 
nary deals in that the distributor 
gives the exhibitor four to eight ad- 
ditional playdates for a feature after 
the initial run. For example, the dis- 
trib gets $150 for this setup instead 
of the expected $100 he might be ex- 
pected to receive for a single regular 
booking. 

Allowing this right to rebook for 
a additional $50 is the start of wor- 
ries and expenditures for the distri- 
bition company. Latter must keep 


_a print of that particular film avail- 
jable for possible additional showings, 


maintain a full bookkeeping system 
and then must figure in the cost of 
servicing, shipping, ete. 

Instead of having so many pictures 
on call under this system, American 
distribs have for some tim? seen the 
logic of the standard method of 
booking. If the exhibitor had to shop 
around for a reissue, it’s anticipated 
he would more likely get a stronger 


‘VELVET’ OK IN LONDON; 
‘BAR,’ ‘MONEY’ FALTER 


London, Nov. 21. 
Despite appetite of entertainment- 
| starved Britons for legit fare, two of 
the three shows which opened here 


| 1ast week appear to have limited 


|chances of success. Third is a click. | 


‘Black Velvet,’ musical, which 

preemed Tuesday (14) at the Hippo- 
drome, enthusiastically re- 
ceived and looks set for a lengthy 
on present two-a-night policy. 
; ‘saloon Bar, which unveiled at 
; Wyndham’s the following night (15), 
|is a mildly amusing comedy, but its 
| poor plot militates against its chances. 
| Sven less hope is held out for ‘Mar- 
ried for Money,’ a farce, which teed 
| Off at the Aldwych on Friday (17). 


‘Corn’ Being Returned 
To London By Williams 


Emlyn Williams, currently touring 
the English provinces in his own 
play, ‘The Corn Is Green,’ is due to 
revive the show at the Piccadilly, in 
London’s West End, Dec. 11 for a 
regular run. 


According to a letter from the ac- 
tor-author, received Monday (20) in 
New York, the tour has been highly 
profitable. 


‘Corn’ played in London last sea- 
son. 


William Hillman, for a number of 
years the chief Hearst representa- 
tive here, and who is now with Col- 
liers, is doing a series of weekly 


lomatic post here. 


broadcasts to America. 


feature if the present situation were 
| changed. 


War-Time London 


London, Nov. 11. 
Violet Loraine, one of the most 
popular musical stars during the last 
war, talks of coming back from her 
| married reiirement to entertain the 
| troops. 


Michael Balcon to make a picture, 
‘Convoy,’ dramatizing modern war- 


|fare. He is seeking official coopera- 
tion, 
Ritz hotel only spot in London 


which turned its air raid shelter into 
restaurant. It’s packing ’em in. Has 
the swanky moniker of L’Abri, 
which is French for shelter, 


United Artists, RKO, British Lion 
and General Films’ executives and 
sales forces have taken a 10% cut 
for the duration of the war, 


Government has t~.en over the 
premises of the Gate theatre club, 
and Norman Marshall, who has been 
conducting the theatre, expects mo- 
mentarily to be called up. 


Teddie Gerard, w.k. revue player 
o* the last war, has returned from 
her home in Capri, determined to 
sing, or run concerts, for the troops. 


The Queen attended one of the 
lunch-hour concerts at the National 
Gallery, run e@sily at 25c. Artists 
give their services free, and money 
goes to Musicians’ Benevolent Fund. 


U.S. Pic Industry Speculates on Lift 


Of British Quota; Verdict Due This Wk. 


WAR CURBS RORSE PIC 
IMPORTS, BUT U.S. UP 


Copenhagen, Nov. 6, 


The war has curbed imports of 
German, British and French films, 
and so consequently the demand fot 
American pictures is on the increasé 
throughout the Norse countries. 


Big successes in Copenhagen are 
‘Four Feathers’ (UA), which broke 
the World cinema's record for the 
first week; ‘Wuthering Heights’ (UA), 
at the Dagmar Bio; ‘Stanley and 
Livingstone’ (20th), Palladium, and 
‘Mr. Chips’ (M-G), doing fine at 
second-run houses after five weeks 
at World Cinema. ‘Only Angels 
Have Wings’ (Col) fared poorly at 
the Kino Palaet. Biggest b.o. suc- 
cess of all is Danish-made ‘Children 
of Divorce’ (Nordisk Film), made by 
the Hollywood old-timer, Benjamin 
Christensen. It’s in its 12th week 
at the Paladsteatret and doing ex- 
ceptionally well in the provinces, 


SEVERAL MULL 
PROD. SPAIN 


Several major companies. are 
mulling deals which would see their 
re-entry into Spain on a mild scale. 
Metro, Universal and RKO are those 
mentioned as likely to first start 
distribution and possibly production 


in that territory under the new 
setup. 
Big eatch, under the Franco 


regime thus far, is that he will not 
permit money to leave the country. 
Only out to unfreeze part of this 
money is via production. 

If a sufficiently strong market can 
be found for films made in Spain, 
this setup would serve a double 
purpose for American distribs. It 
would put to use the coin frozen 
in Spain and enable them (if prop- 
erly handled, some believe) to se- 
cure certain revenue from other 
Latin countries on these Spanish 
productions. Viewed from the long- 
range standpoint, too, some U. S. 
companies believe it might mean the 
eventual freeing of the entire Span- 
ish market, one of the best of the 
lesser European marts. 


SHEREK PLANS REVIVAL 
OF ‘FOREST’ IN LONDON 


London, Nov. 21. 


Henry Sherek is looking ahead 
rather optimistically. Producer plans 
a West End production of Robert 
Sherwood’s ‘The Petrified Forest,’ 
which Gilbert Miller presented on 
Broadway several seasons ago with 
Leslie Howard in the lead role. 

Another of the Playwright Co.’s 
members, Elmer Rice, is having his 
‘Judgment Day,’ done also on Broad- 
way some seasons ago, given a West 
End revival. 


Lipton Astrachan’s Suit 
Vs. M. P. Export Due Soon 


Trial of the suit of Lipton As- 
trachan against the Motion Picture 
Export Corp., for breach of con- 
tract, goes to trial Jan. 5 next in 


Plaintiff claims he was engaged 
May 6, 1936, for three years at $10,- 
400 a year to be the general man- 
ager of the Far East office of the 
defendant. He was discharged June 
29, 1937, and the company went out 
of business in August, 1937. The sued 
for amount is $22,400. 


BRITISH WAR MAG 


London, Nov. 11. 
Britain has a new weekly illus- 
trated mag devoted exclusively to 
the war. It’s called The War II- 
lustrated and reports and interprets 
the conflict in pictures and prose. 
Publishers see a good market for 
it in the U. S. and are arranging 
for a number of key distribution 
points over here for testing purposes. 
Will sell here for about a dime. 
Over there it’s priced at 6c. 


With decision on realignment of 
Great Britain’s quota law expected 
this week, speculation among Amer- 
ican major companies’. centered 
around whether the quality require- 
ment would be lifted and if the 
minimum, requiring approximately 
$60,000 ($75,000 under the old rate 
of exchange) outlay per feature, 
will be lowered. If the quality 
clause is removed and the minimum 
is dropped near the old level of 
about $15,000 per picture, American 
companies would revive consider- 
able ‘quickie’ production in Eng- 
land, as under the old Quota Act 
that ended in 1938, 


Under wartime conditions, Ameri- 
can distributors contend, not only is 
the same quality level impossible 
but the unstable conditions in Great 
Britain make risking a large out- 
lay for feature production extreme- 
ly hazardous and unfair to com- 
panies putting up money. They 
have indicated a desire to cooperate 
in maintaining production, but with 
concessions. 

One present stipulation is that not 
less than 75% of labor costs must be 
paid to British subjects for quota 
pictures, another wrinkle that will 
have to be adjusted. Right now, 
American companies do not feel like 
going ahead on a big production 
without assurances as to when the 
picture will be completed, a factor 
predicated on the disrupted state 
of British production. 

Presently, under the second-vear 
increase for’ distributor quotas, 
American distribs must make 20% 
of their total pictures distributed 
annually in Great Britain. Thus, the 
major firm distributing 40 features 
in Britain during a year must make 
eight single-credit quota pictures. 

While willing to turn out this 
many features, American companies 
contend they should not be forced 
to spend as much per picture as in 
the past, especially when a $75,000 
film might easily cost $150,000 to 
$200,000 under’ existing circum- 
stances, with additional credit pix 
costing proportionately more, 


Danes Go Native On 
Talent, Which Means 
Stranding Foreigners 


Copenhagen, Nov. 6. 

Although many foreign acts were 
able to leave the country despite 
war Obstacles, there are still many 
others stranded here without suffi- 
cient funds for their return to na- 
tive countries. Consequently, ar- 
rangements are under way for a 
monster benefit, proceeds of which 
would permit them passage. 

The inclination for locals to pre- 
serve native coin and employment 
during times of stress has naturally 
had a proportional effect on show 
| biz here, where theatres are only 
|}employing Danish performers, 
though there are isolated cases where 
royalties must be paid for foreign 
plays currently on view here. 


‘Strained Russ-Scandia 
Relations Halts ‘Geste’ 


Copenhagen, Nov. 6. 


Scandinavia’s natural apprehen- 
sion of encroaching on Soviet sen- 
Sitivities, particularly during these 
times of strained relations between 
them, has resulted in Denmark's 
holding off censorial passage of 
Paramount’s ‘Beau Geste.’ 

Brian Donlevy’s characterization 
of the brutal Russian sergeant is the 
fly in the ointment. 


Reva Reyes’ Leg Broken 


In Auto Crash in France 
Paris, Nov. 11. 


Reva Reyes, Mexican songstress, 
suffered a broken leg and lesser in- 
juries in auto wreck this week while 
returning from a performance given 
for troups near the western front. 
Motor car in which she and her 
mother were riding crashed into a 
tree near Rheims. Miss Reyes’ 
mother received severe bruises. 

Singer will be in the American 
hospital, Neuilly, for more than # 
month, 
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> | Lobby Hold-Out With Lines Block Long Outside! 
| (‘In the smash division at $110,000. Holds Over” VARIETY) 


WEEK! 


Crowds storm Radio City Music Hall as 
NINOTCHKA” gets BIGGER day by day! 
Ihe Year's Comedy Sensation is sure-fire for 


Hold-Overs! (An M-G-M Custom!) Be ready! 
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FILM REVIEWS 


Wednesday, November 22, 1939 


FOUR WIVES 


Hollywood, Nov. 20. 

Warner release of Hal B. Wallis pro- 
@uction. Stars Lane Sisters and Gale Page; 
features Claude Rains, Jeffrey Lynn, Eddie 
Albert, John Garfield. Directed by Michnel 
Curtiz, Screenplay, Julius 17. and Philip 
G. Epstein and Maurice Hanline; suggested 
by the book, ‘Sister Act.’ by Fannie Hurst; 
camera, Sol Polito; music, Max Steiner. 
Previewed Nov. 20, '39, at WB Hollywood. 
Running time, 110 MINS, 


Mickey Borden..... John Garfield 
Ben Frank McHusG 
Aunt May Robson 
Emma Lemp. Gale Page 
eeee- Dick Foran 
Ir. Clinton Forrest, Jr........Eddie Albert 
Pr. Clinton Forrest, Sr.....-. Henry O'Neill 
Mrs. Ridgefield, Vera Lewis 
Ann Priscilla lane 
Kay Rosemary Lane 
Thea Lola Lane | 


Direct sequel to ‘Four Daughters,’ 
this one contains all the sentimental 
humanness and family wholesome- 
ness of its predecessor. Decidedly 
interesting as a whole, despite over- 
length and slow stretches that break 
it down on unwinding, ‘Four Wives 
will ride along on the momentum and 
interest of the first in the series to 
excellent boxoffice. 

Story picks up the characters of 
the daughters a few months after the 
climax of the latter film. There's 
the music master, Claude Rains, fa-_ 
ther of the girls; Aunt May Robson 
continuing to mother the family; 
Dick Foran and Frank McHugh, re- 
spective husbands of Gale Page and 
Lola Lane, gossipy Vera Lewis, and 
the widowed Priscilla Lane and 
eligible Rosemary Lane. Jeffrey | 
Lynn is still around, persistently | 
courting Priscilla and Eddie Albert | 
joins the family group as a young 
medic who eventually marches to the 
altar with Rosemary. 

Story’s chief motivation is actuated 
by the girls’ interest in maternal 
problems. After Miss Page figures, 
she is that way, an obstetrician de- | 
clares she can have no children. Sis-_ 
ter Priscilla turns up as a prospective 
mother (with the deceased John Gar- 
field of ‘Four Daughters’ the father). 
Having accepted a proposal by Lynn, 
she tries to call it off, to accept the 
eventual suggestion from Dr. Albert 
that she marry and forget the past. 
After Lola adopts a baby she, too, | 
eventually becomes a mother, deliv- 
ering twins. Priscilla elopes with 
Lynn; her premature baby is saved | 
via a blood transfusion by Lynn be- 
fore he starts on his successful con- | 
cert tour. Rosemary snags Albert for 
the finish, to find the four girls hap- |} 
pily married. 

Picture is replete with intimate | 
family episodes, marital problems | 
and maternal discussions, It’s good. | 
wholesome adult fare, although the | 
references to and discussions on ob- 
stetrics and babies along broad lines, 
make it unsuitable for the younger | 
generation and kid trade. | 

Portrayals of characters in the) 
family group are excellent all along | 
the line, and each measures up to the | 
high standard set in the previous 
picture of this series. 


'Charles Newman) 
/numbers include ‘The Little Red Fox’ 


—-- radio programs, is aimed 
| to attract Kyser's air and stage fol- 
‘lowing. If he can do that, picture 
‘will do more than normal biz in 
direct proportion to his popularity in 
‘each locality. Strictly as a picture 
attraction, for regular film audiences, 
it's a moderate entertainment which 
will satisfy as a bill-topper. 

Story is a most glib one on which 
to launch Kyser'’s try in_ films. 
Signed, on his radio rep, to make a 
picture in Hollywood, he gets the 
shuffle on_ story. Put wise to 
maneuvers of producer Adolphe 
Menjou to have Kyser cancel his 
contract and let the studio out of the 
coin commitment, band leader turns 
the tables and winds up with the 
cash ,and Menjou without a picture. 

There are few pretenses to offer 
Kyser as a film actor, but at that he 
grooves acceptably into the role of 
playing himself. He is not averse to 
personally pointing out along the 
way that he is far from the screen- 
able type. However, the maestro 
displays comedy ability far above 
the ordinary for screen newcomers 
in two good laugh sequences. First 
is hiss Romeo and Juliet balcony 
scene over a Venetian canal hazard, 
in the screen test scene. His other 
routine and getup for the press gar- 
den party is neatly put together for 
several laughs, 

The five songs in the picture are 
all sung by various members of the 
Kyser troupe. Most certain to hit 
top pop rating is ‘Chatterbox’ (by 
Jerome Brainin and Allan Roberts) 
which Ginny Simms and Harry 
Babbitt handle in good rhythm and 
swing. Second best tune is ‘The 
Answer to Love’ (Sam Stept and 
and the other 


(by James V. Kern, Lew Porter, 
Johnny Lange. Hy Heath); ‘Fit 
To Be Tied’ (Walter Donaldson); and 
‘Happy Birthday to Love’ (Dave 
Franklin). The songs are all above 
par, put over in showmanship style 
by Kyser and his gang. 

Story unwinds slowly at the start 
but, after it gains momentum, pro- 
vides sufficient interest and enter- 
tainment factors to carry it through 
to the final sequence—radio broad- 
cast of Kyser’s program. Early 
Passages are handicapped in trying 


to develop story factors, rather than | 


smacking audiences—most of whom 
will be Kyser fans—with band and 
entertainment specialties in the fore- 
section of the picture. As it shapes 
up, musical numbers and specialties 
of Kyser are mostly in the last half. 
But when he goes into the final 
sequence presenting a radio broad- 
cast, it’s fast and snappy entertain- 
ment of high calibre. 

Script pokes much fun at Holly- 
wood personalities and inside situa- 
tions, most of it lost on the average 
auditor. For example, the screw- 
ball writing team of Village and 
Cook (Horton and Cavanaugh) 
might be Towne and Baker. Writers 
of various syndicated columns drop 
in for the Hollywood garden party 


The Lane sisters and Gale Page. | to accept introductions and be shown 


Rains. Lynn, Albert, Robson, McHugh | t©_ film audiences. 
and Foran are a most capable and| ‘NEA), 
each effective | 
here. Priscilla Lane carries the bur- | Jones 


well-balanced cast, 


den of the motivation with sympa- 
thetic interest. 


Sheila Graham 


Erskine Johnson’ (INS), 
Fred Othman (UP), Hedda Hopper 
Syndicate), Jimmy Starr 


(INS) and Feg Murray are around 
|for sufficient footage to be recog- 


There are plenty of family intima- zed. 


cies and humor developed in the | 
The symphonic | ment, 


script and direction. 


Kyser confines the respon- 


overture, Mickey Borden’s (Garfield) | sibilities to members of his own ag- 


theme, comes near the close and runs 
nearly five minutes. It’s a fine sym- 
phony number, by Max Rabinowitch, 
but cuts in to slow up the story nace 
considerably. Reminder of John 
Garfield, aside from the many refer- 


ences in the dialog. is brought back | 


by two brief dovble-exposure shots 
during the footage. 

Although ‘Four. Wives’ will click 
merrily at boxoffice, there are times 
when it looks like everyone was try- 
ing too hard to top the spontaneity 
of its predecessor. consuming 
much footage in the attempt. Pic- 
ture is provided with well-rounded 
production values in all departments, 
the photography particularly top- 
notch. 


That’s Right — You’re 


Wrong 


(WITH SONGS) 
Hollywood, Nov. 14. 


RKO release of David Butler production, 
Stars Kay Kyser and Adolphe Menjou: fen- 
tures May Robson, Lucille gall, E KE. 
Horton. Directed by David Butler. Screen- 
play by William Conselman and James V. 
Kern; story by Butler and William Con- 
selman; camera, Russell Metty; special 
effects, Vernon I. Walker; editor, Irene 
Morra; asst. director, Fred A. Fleck; songs 
by James V. Kern, Lew Porter, Johnny 
Lange, Hy Heath, Walter Donaldson, Sam 
Stept, Charles Newman, Dave Franklin, 
Jerome frainin, Allan Roberts; song stag- 
ing, Eddie Prinz, Previewed at Pantages, 
Nov. 14, '39. Running time, 91 MINS, 
Stacey Delmore............Adolphe Menjou 
Robson 
Tom Village........Edward Everett Horton 


Mal Stamp... Roscoe Karns 
Dwight Cavanaugh 
Mason 
reer Ish Kabibble 


Miss Dorothy Lovett 
Miss Lillian West 


Kay Kyser’s first picture, ‘That's 
Right—You’re Wrong,’ based on the 
slogan of his Kollege of Musical 


| gregation, with no outside assistance. 
|The numbers and byplay presenta- 
|tions are topnotch highlights to the 
| picture. ‘Little Red Fox’ develops 
|into a narrative production number 
in front of the band, many of ’em 
stepping down to take part in the 
fun. Staging 
Prinz. 

| The final sequence, recreating a 
| broadeast of his weekly show, has 
| four contestants in front of the mike 
| for Kyser’s quiz contest. It’s par- 
|ticularly interesting stuff to radio 
listeners. Incidentally Kyser guessed 
;one wrong himself during the quiz 
by agreeing the tune ‘Sonny Boy 
was originally in ‘The Jazz Singer.’ 
but Kyser’s patter is so fast few will 
catch the error. 

Menjou, co-starred with Kyser, 
carries the burden of the film pro- 
ducer role in a_ breezy fashion. 
|Others support for the Hollywood 
dressing include May Robson, Lucille 
Ball, Dennis O’Keefe Horton, Roscoe 
|Karns, Moroni Olsen 


| Cavanaugh, all competent. 


GERONIMO 


Hollywood, Nov. 15, 


Paramount production and release, Fea- 
tures Preston Foster, Ellen Drew, Andy 
Devine, Gene Lockhart, William Henry, 


Ralph Morgan. Direction and screenplay 
by Paul H, Sloane. Camera, Henry Sharp; 
editor, John Link; asst. director, George 
Templeton. Previewed at Paramount, Los 
Angeles, Nov. 15, ‘39. Running time, 89 
MINS, 


Came Foster 
| Sneezer Devine 


Lieut. Steele..... William Henry 
General Morgan 
Col. White..... itive Wathin 
Mra. Steele. Gateson 


DSVING. seve Kitty Kelly 
Frederick Allison.........Addison Richards 
GOPOnimMo, . ---Chief Thunder Cloud 


Grant Joseph Crehan 
CREETYCOW Hank Bell 


Here is a lusty and actionful melo- 
drama, based on campaigns of the 


In providing the musical entertain- | 


is credited to Eddie | 


end Hobart | 


Miniature Reviews 


‘Four Wives’ (WB). Sequel to 
‘Four Daughters,’ with  sub- 
stantially the same cast, excel- 
lent b.o. 

‘That’s Right—You're Wrong’ 
(RKO). First picture for Kay 
Kyser and band. Likely enter- 
tainment for regular runs. 

‘Geronimo’ (Par). Lusty and 
thrilling western of top calibre, 
set in Indian campaigns of the 

‘Secret of Dr. Kildare’ (M-G). 
Third in Kildare series, top- 
flight programer with substane 
tial entertainment factors. 

‘On the Night of the Fire’ 
(GFD). Diana Wynyard-Ralph 
Richardson melodrama a click 
for British b. o.’s; okay U. S. fare. 

‘Tower of London’ (U). Spine- 
tingling horror picture. A top 
dualer, exploitation helping. 

‘City in Darkness’ (20th). 
Charlie Chan mystery meller 
below par for the series. 

‘All Women Have Secrets’ 
(Par). An under average dualer. 

‘Beasts of Berlin’ (‘Hitler— 
Beast of Berlin’) (PDC). Low- 
budget shocker aimed to cash 
in on topical appeal has b.o. 

‘Smashing the Money Ring’ 
(WB). A Secret Service meller 
for the double bills. 

‘Kid Nightingale’ (WB). Tale 
of a warbling prizefighter that is 
so silly it’s passable. A bottom 
dualer. 

‘The Mill on the Floss’ (Stan). 
English-made that should . do 
okay in America for an import. 

‘Television Spy’ (Par). Ac- 
tion dualer for the juve and 
masculine trade primarily. 

‘Missing Evidence’ (U). G- 
man meller that will get by. 
Preston Foster and Irene Her- 
vey paired. 


U. S. Army against the warring 
Indian chief of the southwest, 
Geronimo. Elemental in its display 
of Indian _ fighting, chases and 
suspense, picture is geared to hit 
popular appeal. Good boxoffice for 
the first runs, it will show greater 
strength in the subsequent runs and 
action houses. 


Although the cavalry-Indian chase 
melodrama is sketched broad 
lines for continual suspenseful effect, 
story is of familiar pattern. William 
Henry, graduate of West Point in the 
80s, is assigned to duty with the 
Sixth Cavalry at an Arizona outpost. 
His father, Ralph Morgan, is com- 
manding officer and a stern dis- 
ciplinarian. Mixed in with the 
Indian forays is a father-son conflict 
(similar to incident in ‘Lives of a 
Bengal Lancer’) until the boy shows 
his mettle under fire with eventual 
capture of Geronimo, There’s a dash 


| of romance provided by Ellen Drew 


as Henry’s fiancee which is not too 
important to disturb the rousing ad- 
venture of the yarn. 


Paul Sloane, who concocted the 
original screenplay in fictional form, 
|basing it on actual facts of the 
|Geronimo campaign, also directed. 
| He provides a generally fast-moving 
tale of lusty Indian fighting that will 
amply supply the appetites of the 
| action-minded. 

Most prominent in the cast is 
‘Preston Foster, captain of the post 
who takes newcomer under his wing. 
Foster’s is a vigorous rough-and- 
ready character which highlights the 
story. Andy Devine, as a cartoon 
skeiching Indian scout, provides 
much comedy with an above par 


characterization provided with 


‘plenty of meat in the script itself. 
Gene Lockhart is a sniveling Indian 
trader who supplies guns and am- 
munition to warriors; 
Drew is in for minor footage as ro- 
mantic interest; and Marjorie Gate- 


son is shown briefly as Henry’s 
mother. Ralph Morgan is_ handi- 


capped by poor makeup and photog- 

|raphy in several spots as the post 
commandant, and stresses his dra- 
matics too sharply for conviction. 
Chief Thunder Cloud, as Geronimo, 
is noteworthy as the warring 
Apache. 

Picture contains many sweeping 
panoramas of the western country. 
Using fine grain positive for most of 
the release prints shipped to domestic 
exchanges, picture has an ivory tone 
that is decidedly pleasing to the eye. 
In several closeup and near shots, 
semblance of a third dimensional 
effect is noted. This is first time that 
any studio has used fine grain posi- 
tive through various steps of sound- 
track and picture, beyond the origi- 
nal negative-recording stage, to 
bring improvements direct to thea- 
tre screens. Paramount plans to use 
the fine grain stock for at least one 
future release following results ob- 
tained here. 

Production’s elaborate mounting is 
super-western in all technical de- 
partments. Process background work 
by Farciot Edouart, and photography 
by Henry Sharp, accentuate pro- 
duction qualities of the picture. 


"| more, 


Ellen | 


| Secret of Dr. Kildare 


Hollywood, Nov. 17. 


Metro-Goldwyn-Mayer production and re- 


Maire O'Neill. 


Diana Wynyard, as his wife. Lend- 
ing grace and beauty to the role, she 
doesn't look like the wife of a ‘tup- 
peny’ barber, and doesn’t act like 


one. Henry Oscar, as the victim, is 
believable, while other important 
supporting players are Romney 


Brent, Mary Clare, Sara Allgood and 
Jolo. 


TOWER OF LONDON 


Hollywood, Nov. 16. 


levse. Features Lew Avres, Lionel Barry- 
more. Directed by Harold S. Bucquet. 
Screenplay by Willis Goldbeck and Harry 
Ruskin, based on story by Max Brand; 
camera, Alfred Gilks; editor, Frank Hull. 
Previewed at Westwood Village, Nov. 17, 
"oo. Running time, 83 MINS, 
Dr James Kildare...... Lew Ayres 
Dr. Leonard Gillespie..... Lionel Barrymore 
Nunecy Gilbert 
Dr. Stephen Kildare......Samuel 8S, Hinds 
Mrs. Martha Kildare.......... Emma Dunn 
054600808 Grant Mitchell 
Robert Kent | 
‘ell Craix | 
COMOVER sc George Reed | 
Young Doc Kildare, promising 


young interne, continues under the 
expert guidance and training of the 
shrewd and efficient medical genius 
(Lionel Barrymore) in the latest of 
the Kildare series. Story is a de-| 
cidedly interesting and compact) 
piece of drama, lightened through- 
out by sprightly and humorous sit- 
uations and lines supplied by Barry- 
Competent performances by | 
Ayres, Barrymore and all members 
of the supporting cast coupled with 
the smooth direction by Harold Buc- 
quet, picture shapes up as strong 
program fare that will increase the’! 
popularity of the series. Rates to 
catch moderate share of key runs, 
but will generate b.o. strength in) 
the subsequents and nabes. 

Barrymore, breaking under the) 
strain of overwork, is determined to | 
delve into research on pneumonia 
with his assistant, Ayres. But when 
a millionaire asks for help in di- 
agnosing ill health of his daughter, 
Barrymore turns the case over to! 
his assistant to investigate. In- 
trigued by the girl’s condition, and 
alarmed at a collapse of Barrymore, 
Ayres resigns as latter’s assistant to 
devote his time to the case, feeling 
withdrawal of his aid will force 
Barrymore to rest. Move accom- 
plishes both purposes—he diagnoses 
the case, and Barrymore is revived 
on a fishing trip. Reconciliation 
finds the oldster and youngster ready | 
to launch the research on pneu- | 
monia as originally planned. 

In between, there’s continuance of 
the romance of Ayres with nurse | 
Laraine Day; visit of Ayres’ parents | 
to the city for the father to get a 
diagnosis of his condition from 
Barrymore; and a number of hu- 
morous situations in the hospital 
routines, 

Although Ayres capably carries 
the burden of the title spot as the 
serious interne and medical student, 
Barrymore dominates throughout 
with a characterization that has be- 
come accepted as his own. Laraine 
Day steps up several notches with a 
splendid performance as the nurse, 
while Helen Gilbert demonstrates 
her first role in a ‘Hardy’ picture 
was not a flash, by providing a sin- 
cere and effective portrayal of the 
stricken rich girl. 

In support, several capable players 
of former ‘Kildare’ pictures are in 
again for continuance of their es- 
tablished characterizations. Group 
includes Nat Pendleton, Samuel S. 
Hinds, Emma Dunn, Walter Kings- 
ford, Alma Kruger, Marie Blake and 
Nell Craig. Lionel Atwill, Sara 
Haden and Grant Mitchell provide 
further support. | 


/On The Night of The Fire 


(BRITISH-MADE) 
London, Nov. 9. 


General Film Distributors release of G. & | 
Film. Stars Diana Wynyard, Ralph 
Richardson. Directed by Brian Desmond 
Hlurst. Scenario by Bian Desmond Hust, 


Patrick Kirwan, Terence Young, from novel 
by Frederick Lawrence Green; camera, 
Guenther Krampf. At New Gallery, London 
tunning time, 94 MINS, 


Will Kobling Ralph Richardson 
Kit Kobling..... Diana Wynyard 
Jimsey Jones..... Romney Lrent 
Pill Henry Oscar 
Jim Smith Te TTT Dave Crowley 
Were Gertrude Musgrove 
Charwoman Sara Allgood | 
Cast, production, direction and 


drawing power of the stars should 
put this picture over in a big way in| 
England. It’s absorbingly entertain- 
ing and b.o. should profit consider- | 
ably by word of mouth. Suitably | 
boomed in the U. S., it may go over | 
equally well there, too. 

With a straightforward story, it’s | 
the kind of film either liked very 
much, or very little. Intensely fas- | 
cinating is the plot progression in the 
unravelling of a murder mystery. 
Picture, adapted from a novel, in- 
cludes some circumstantial pictorial 
sequences cleverly substituted for 
descriptive writing. 

Ralph Richardson’s performance as 
the harassed criminal is outstanding. 
He portrays the role of a barber- 
shop proprietor who, while passing 
an open window, sees the payroll of 
a business office on the desk. With 
no one in the room, he steals the 
money and with it pays a large debt. 
contracted by his wife, due a local 
tradesman. They are new  bank- 
notes which are traced to the grovel- 
ing shopkeeper, who demands black- 
mail. In a struggle, the barber kills 
his persecutor. 

Co-starred with Richardson is 


| character 
| camera, 


Universal release of Rowland V. Lee pro- 
duction, Stars Basil Rathbone; features 
Boris Karloff, Barbara O'Neill, Ian Hune 
ter, Vincent Price. Nan Grey, Ernest Cogse 
art. Directed by Rowland V. Lee. Origje 
nal screenplay by Tobert N. Lee; camera 
George Robinson; editor, Ed Curtiss; asst’ 
director, Fred Frank. Previewed at Alexe 
ander, Glendale, Nov, 16, °39. Running 
time, 92 MINS. 


Richard, Duke of Gloucester... Basil Rathbone 


Queen Elyzabeth....... Barbara O'Nej] 
Mime LV Ian Hunter 
Duke of Clarence............Vincent Price 
Endy Alice Barton. Nan Grey 
| Lord G. Carrol] 
King Henry VI....cee Miles Mander 
Boy King Edward.......... Ronald Sinelair 
Young Prince Richard...John Herbert-Bond 
Duchess Isobel........... Frances Robinson 
G. P. Huntley 
Tord John Roedion 
oc Walter Tetley 
Baby Prince. ...ccces Donnie Dunagan 


Setting the 15th century torture 
devices in the London Tower amid 
the court intrigue of that period, 
‘Tower of London’ emerges as a 
spine-chiller with accent on grue- 
someness of the several deaths 
depicted along the line. As a horror 
picture, it’s one of the most broadly 
etched, but still so strong that it 
may provide disturbing nightmares 
as aftermath. For biz, it will give 
a good account of itself in runs 
where pictures of the type attract. 

Script provides a more than pass- 
able interest in the court pageantry 
and continual intrigue of the period, 
neatly dovetailed with display of the 
various instruments of torture in 
vogue at the time. In some spots, 
picture seems to jump and leave 
characters hanging in the air, ob- 
viously due to editing of excess foot- 
age. 

Reminiscence of the Frankenstein 
series is present here, with Karloff 
a clubfooted and misshapen giant 
who is chief executioner and torturor 
for the conniving Basil Rathbone. 
As in the Frankenstein pictures, 
Karloff is a weird and_ ghoulish 
character, with makeup accentuating 
the chill aspects. 

Story, based on historical fact, 
delves into the continual court in- 
trigues during the reign of King Ed- 
ward IV. Everyone seems to be in- 
dulging in undercover manipula- 
tions except the king, with latter's 
brother, Richard, Duke of Gloucester 
(Rathbone) the mainspring of a 
long-range plot to eventually become 
ruler. One by one, he disposes of 
the heirs who stand in his way. His 
disposals are always via brutal or 
torturous killings, vividly impressed 
in the unfolding. After Rathbone 
becomes Richard III, the king's 
treasure is stolen to provide funds 
for the exiled Henry Tudor to make 
a successful campaign in seizing the 
throne. 

Rathbone provides a most vivid 
portrayal of the ambitious Duke 
who schemes and murders to achieve 
his ends. Karloff is familiar as a 
body-twisted giant dedicated to ex- 
ecuting Rathbone’s cruelties. Vin- 
cent Price is excellent as the weakly 
Duke of Clarence while Nan Grey 
and Barbara O’Neill are in for ro- 
mantic touches that get lost in the 
eeneral overall. John Sutton has 
the most sympathetic role as op- 
ponent to Rathbone within the court 
circles. and provides conviction to & 
difficult part. 

Rowland Lee has directed deftly, 


neatly mixing his dramatic ingre- 
dients for suspenseful values. Pro- 


duction has many elaborate sets of 
the Tower and medieval London, 
and provides two battle sequences of 
hand-to-hand fighting. 


CITY IN DARKNESS 


Hollywood, Nov. 18. 

20th-Fox release of John Stone produce 
tion, Features Sidney Toler. Directed by 
Herbert I. Leeds. Screenplay by Robert 
Ellis and Helen Logan; besed on plav by 
tina Kaus and Ladislaus Fodor: based on 
created by Earl Derr Bixggers; 
Virgil Miller; editor, Revy- 
nolds At Chinese, week Nov, 15, ‘30. Rune 
ning time, 69 MINS, 


Sidney Toler 
RORY Richard Clarke 
Charlotte Ronnell............- Dorothy Tree 
Prefect of Henry Gordon 
Louis Santelle....... Leo Carroll 
Adrienne d’'Ambricourt 


Charlie Chan gets tangled in & 
murder mystery in Paris during the 
Munich crisis, unravels a spy ring, 
blocks shipment of contraband, 
rounds up numerous suspects, and 
finally solves the crime with intu- 
itive deductions. ‘City in Darkness 
is decidedly weak in story factors, 
and slow in proceeding through to 
the eventual finish. It’s one of the 


(Continued on page 16) 
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CITY IN DARKNESS 


weakest in the ‘Chan’ series. 
erate supporting programer. 

Story is threadbare of elemental 
drama generally concocted for the 
Chan pictures, and struggles through 
without sufficient interest for a mur- 
der mystery. 

Chan, in trying to book passage out 
of France, is catapulted into the cen- 
ter of a murder mystery. Proceed- 
ing to untangle the mess, hampered 
by wild deductor Harold Huber, 
roundup finds smashing of a spy ring 
in addition to other enemies of the 
government. 

Direction is 


inadequate, further 
hampered by poor story material. 
Attempts to provide Huber with 
comedy as a jittery police novice are 
ineffectual. The audience is never 
presented with sufficient interest In 
the murder or culprit, and the mys- 
tery just unwinds without much at- 
tention. 


All Women Have Secrets 
(WITH SONGS) 


Paramount release of Edward T. Towe 
proluction. Features Jean Cagney, Joseph 
Allen, Virginia Dale, Peter Hayes, Betts 
Moran, John Arledge, Lawrence Grossmith. 
Directed by Kurt Neuman. Story, Dale 


Eunson: adaptation, Agnes Christine John- 
ston; editor, Arthur Schmidt; camera, Theo- 
dor Sparkuhl. Reviewed in Projection 
Room, N. Y., Nov. 20, °39 Running time, 
59 MINS. 

Cagney 


000008 

Dale 
Professor Héwitt...... Lawrence Grossmith 


A story of college life and student 
marriages, ‘All Women Have Secrets’ 
is one in the ‘B’ division that will 
have trouble getting anywhere. It is 
very weak and appears destined for 
minimum dating, mostly as the No. 2 
fiat buy dualer. Title, apparently 
designed as b.o. bait, may attract to 
some extent, but that’s about as far 
as it goes. Connection seems to be 
that one of the scholastic wives. 
knowing she’s going to become a 
mother, holds out on hubby until 
the bitter end. 

Most of the players are deserving 
of better opportunities, notably Jean 
Cagney and Joseph Allen. 

Action is entirely in and around a 
college. For the purposes of plot, no 
Jess than three married campus 
couples are woven into the yarn, Top 
pair is Allen and Miss Cagney, whose 
struggle for existence as married 
folks while continuing at college is 
climaxed by pregnancy and loss of a 


Film Reviews 


from page 14 


‘club singing job the wife has man- 
|aged. She appears briefly in a nitery 
| sequence singing a lullaby of old as 


A mod-| well as a pop number, with an un-|say and it is framed in stupidly un- 


billed pianist throwing in a swing 
arrangement of the lullaby. 

In addition to being slow, partly 
due to 
ciated more or less unin- 


with the 


ture is lacking in dialog strength. | 
Peter Haves is worthy of better | 
things than he has to do here. This 
is also true of Betty Moran and John 
Arledge. A sourpuss professor is | 
well played by Lawrence Grossmith. | 

Char. | 


(HITLER—BEAST OF BERLIN’) | 
Distributing Corp, production | 
Features Roland Drew, Stefti | 
Grandstedt, Allan Ladd. Lu- | 
cien Directed by Sherman Scott. 
Krom Shepard Traube’s story, ‘Goose Step’; 


Producers 


camera, Jack Greenhalgh; musical director, 
Dave Chudnow; editors, Robert Crandall 
snd Holbrook Todd; technical director, 
Fpederick Giermann, At Globe, N. Y., 
Nov. 18, '89 Kunning time, 87 MINS, | 
Suchs Prival | 
... George Rosener | 
Mohler es ....-Bodil Rosing 
Hans von Twardowski 
Herr 60 Willie Kaufman 
Pommer...--.. Frederick Giermann 
Erlich TT Henry von Zynda 
Colonel Hess......+ Walter Stahl 
Berkley... Josef Forte 


From a monetary standpoint, this 
picture should be a spectacular suc- 
cess. Its subject matter has an im- 
mediate draw, for one thing. And 
its treatment is precisely the sort 
calculated to inflame mob passions | 
during a period of growing hysteria. | 
Also, in the case of showings in New 
York State, the film will profit by 
the fact that it was first banned by 
|the censors. It is now released un- 
der the title, ‘Beasts of Berlin,’ in- 
,stead of the regular one, ‘Hitler— 
|Beast of Berlin’. Under either one 
‘it would clean up, particularly since 
it was obviously made under a mini- 
mum budget. 

But if it’s a boxoffice success, the 
picture is just as obviously an artis- 


wait 


New York Theatres 


nent 


ano His ORCHEST 


A Warner Bros. Picture 


THERE'S A BETTER SHOW AT THE 


Thursday 


Mickey Rooney 


Last Times Today 


Judy Garland 
Wallace Beery “BABES IN 
“THUNDER AKMS” 
AFLOAT” 

Happy Felton & Oreh Big 


a lot ot routine details RESO | 


labout the meetings of the conspira- 


| tie failure, for its attacks on the 
Nazi regime merely scratch the sur- 
| face, without ever even hinting at 
the fundamental evils of Hitlerism. 
Furthermore, its arguments are 
repetitious and, in any case, they've 
‘all been advanced more eloquently | 
before, for instance in the Soviet- 
made ‘Prof. Mamlock.’ So the film 
has nothing new or significant to 


dramatic form. There are doubtless 
‘powerful pictures to be made on the} 
anti-Nazi theme, but this isn’t one. 

Purporting to tell the story of the | 


underground plotting against the Na- | 
teresting lives of the studes, the pic- | * 


tional Socialist regime in the Reich, | 
the film skips through a few bits 


tors, the printing and distribution of 
handbills, ete. and then touches 
briefly on the predicament of a 
democratic spy in the Storm Trooper 
ranks. That takes up about a third 
of the picture and the rest deals 
with the inhuman brutality of the 
Nazi concentration camps, ending 
with the incredibly easy escape of 
the hero to Switzerland. 

As propaganda, it may have some 
effect since it’s all easily understood 
and likely to appeal to ready hatieds. 
But if that were the most potent ar- 
gument against Nazism there would 
be little logic in the contempt which 
civilized people have for ithe present 
Reich government. It isn’t the bru- 
tality of the Nazis that is their real 
evil. It’s what’s behind that bru- 
tality, the reason for it, that makes 
compassionate people shudder, 


Brutality, as such, isn’t new or 
even confined to the Nazis. It has 
occurred and does occur in more or 
less degree all over the world. Cer- 
tainly it’s no secret that police in the 
U.S. practice all sorts of ingenious 
cruelties on suspect criminals to make 
them confess, regardless of the 
theory that a man is innocent until 
proved guilty. That, as well as mis- 
treatment of convicts, lynching of 
Negroes and the terrorism of labor 
warfare, are well known. 

But in America those are evils that 
lurk in the dark. We know they 
exist, but we know it with a sense 
of national shame. In Germany, 


however, they are the official, con- |* 


sidered policy of the Government— 
that is the significance. And that is 
the real weakness, the unforgivable 
immorality of the Nazi doctrine. It 
is based on a policy of outright bar- 
barism, because it is officially and 
frankly opposed to all the things that 
great men through the ages have 
lived and died for—human liberty, 
freedom of thought and religion, pro- 
tection for the weak against the 
strong, racial equality, freedom of 
the arts and cultivation of the art of 
living. The brutality of Hitlerism is 
only an incidental—it is the philoso- 
phy behind that that is mankind’s 
disgrace. 

Of course a picture on the broader 
theme would be much more difficult 
to make—certainly it would be an 
enormous task to state in dramatic 
and articulate form. But if there 
is a film to be made on the subject of 
anti-Nazism, it should explore and 
express the fundamentals of the 
subject, not merely skim the most ! 
obvious points, 


| 


‘Hitler—Beast of Berlin’ (or | 
‘Beasts of Berlin’) has been dras- | 
tically scissored on its way to New | 
York screens. One scene in particu- | 
lar, in which the Storm Troopers are | 
shown drinking with several girls, 
is the most palpable instance, but | 
there are numerous other gaps that | 
reveal the consor’s hand. Such dele- | 
tions may have hurt the picture from | 
a boxoffice standpoint, but they can 
have had little effect on its artistic 
or dramatic merit. The acting is 
generally reticent and convincing, 
while the direction avoids overstat- 
ing the case. Photography is aver- 
age. Hobe. 


Smashing the Money Ring, 


Warner Bros. release of 
(Bryan Foy) production, Features Ronald 
Reagan, Margot Stevenson, Eddie Foy, Jr. 
Directed by Terry Morse, Original screen- 


First National | 


Vaudeville 
Show 


Sims and Bailey 
Jack Durant 


COMING 
William 


Myrna 


Powell ccaway Sist Street 
Now Playing 
Groveho 
| Chico Harp 
|; MARX BROS. 


‘AT the CIRCUS’, 


Loy 


“ANOTHER 
THIN MAN” 


cv MUSIC HALL 


HELD OVER 


Spectacular Stage Productions 


“FIRST LOVE” 


WITH 

DEANNA DURBIN 
RIVOLI 
Doors Open A.M. 


Broadway 
at 49th St. 
MIDNITE SHOWS 


IN PERSON 


BOB HOPE TERS 
“THE CAT AND 
THE CANARY” | MARTIN 
GODDARD SAVITT 
A Paramount Picture AND BAND 
PARAMOUNT 


=| BAD TIMING THERE 


Hollywood, Nov. 21. 

‘Night of Jan. 16’ is slated to start 
Jan. 8 at Paramount with Mitchell 
Leisen directing. 
_ Morgan Conway, who played the 
Stage lead, replaces Fred MacMur- 
ray, originally slated, but tied up 
with outside commitments. 


play by Anthony Coldewey and Ramond | 
Schrock from an idea by Jonathan Finn; | 
editor, Frank Magee; dialog director, Are | 
thur Ripley; camera, James Van Trees 


Palace, N. Y., week Nov, 16, °39, dual. | 
tunning time, 57 MINS, 

| T.t. ‘Brass’ Bancroft..... Ronald Reagan 
Dice Matthews........ ....J0e Downing | 
.-.--(harles Brown 
Warden Denby........... William Davidson 
Night Captain...............John Hamilton 


‘Smashing the Money Ring?’ is an- 
other in Warners’ series about the 
U. S. Secret Service. It again has 
Ronald Reagan as the sleuth lieu- 
tenant while Eddie Foy, Jr., does 
handsomely as his first assistant. 
The film doesn’t pretend to be other 
than a program picture, names and 
production values measuring up to 
this classification. Makes satisfac- 
tory dual support because of highly 
melodramatic content. 

It was inevitable that the gambling 
ships on the Pacific near Los An- 
geles would figure prominently in a 
screen scenario. Introduced only in 
the forepart, after that it becomes 
an admixture of cop-robbers meller 
and old-fashioned prison’ escape 
pyrotechnics. Picture is weighted 


stuff, 


| production. 


| incredulous events and familiar de- 


velopments. 

That artifice of having a detective 
go to prison in the guise of a con- 
victed criminal to wangle info from 
a suspected gang leader ‘counter- 
feiter in this case) is used again for 
major portion of the plot. It’s been 
employed too often in the last couple 
of years. 

Reagan is about the same as in 
previous vehicles in this group. Foy, 
Jr., comes close to thefting the film 
through his ingratiating comedy, al- 
though relegated to secondary role 
as the sleuth’s assistant. Margot 
Stevenson, the sole femme character, 
makes her initial screen appear- 
ance in this production as the ex- 
gambler’s daughter. She looks like 
a picture bet. Chief villain role is 
capably handled by Joe Downing as 
Dice Matthews while John Hamilton, 
Sidney Bracy, Charles Wilson, 
Charles D. Brown and Elliott Sulli- 
van head the supporting cast. Speedy 
tempo is nicely maintained by direc- 
tor Terry Morse. Wear. 


KID NIGHTINGALE 


(WITH SONGS) 


Warner Bros, production and release. 
Features John Payne and Jane Wyman. 
Directed by George Amy, Screenplay by 


Charles Belden an! Raymond Schrock, from 
original by Lee Katz: camera, Arthur Ede- 
son; editor, Frederick Richards; song, 
George Whiting and Bert Reisfeld, At Para- 
mount, Brooklyn, week Nov. 15, 1939. Run- 
ning time, 56 MINS, meg 


Mike Jordan....... Ed Brophy 
Charies Paxton... Charles D. Brown 


Strangler Colombo | 


Rudolfo Terrassi §...........Harry Burns 
BETS. Winifred Harris 
lee Phelps 

When Warners turned out ‘Kid 


Nightingale,’ its producer must cer- 
tainly have had his tongue-in-cheek. 
It’s a combination in one film of 


every form of pap,hokum and come- 
dy business that Hollywood has used 
since Mack Sennett’s Keystone Kops. 
It is so absolutely silly it’s almost 
good. 

Story concerns a handsome young 
singing waiter whom smart promo- 
ters build into a heavyweight title 
contender with a series of phony 
bouts. They attract femme trade to 
the fights by having a band play as 
he knocks out each opponent, fol- 
lowed by a solo by the warbling 
fighter. He goes into the ring only 
on condition that the promoters pro- 
vide voice training for him at the 


same time and they tog up a wrestler 


as a professor to do the vocal coach- 
ing. Fighter's gal finds out about the 
deception and gets him out of the 
ring for instruction by a real teacher 
just as he and the champ knock each 
other out in the big battle. 

John Payne on both appearance 
and voice is okay as the chirping 
pugilist, while Jane Wyman _ suf- 
fices as an_ attractive 
Walter Catlett, as 
managers, contrives to steal prac- 
tically every scene, although some of 
his mugging is too obtrusive. Harry 
Burns does a double role as the 
phony singing teacher and the real 
one. He's moderately funny, 
especially as instructor in face-mak- 


ing and grimacing in a school for 
pro rasslers, although the scene is 


obviously inserted for no reason and 
very bumpy. 

Song material used by Payne and 
Miss Wyman is mostly old standard 
Lone original is ‘Who Told 
You I Cared?’, ballad duet. Herb. 


MILL ON THE FLOSS 


(BRITISH-MADE) 


Standard Pictures release of John Clein 
Stars Geraldine Fitzgerald and 
features Victoria Hopper, 
Directed by Tim Whelan, 
George Eliot; adaptation, 
Austin Melford and Tim 
Whelan; dialog, John Drinkwater; editor, 
John Datlowe; photography, John Stumar. 
At Astor, N. Y., week Nov. 14, '39. tun- 
ning time, 8&2 MINS, 


Krank Lawton; 
Fay Compton. 

From novel by 
Garnett Weston, 


A good story, George Eliot’s classic 
of early 19th century England be- 
comes routine material as produced 
by John Clein but may do okay over 
here anyhow. Made in London, its 
prime b.o. chances lie in the im- 
portance of the novel on which 
it’s based and in the cast, headed by 
Geraldine Fitzgerald and Frank 
Lawton, Both are now in Holly- 
wood, former having gotten a good 


lift in ‘Wuthering Heights.’ For the 
U. S. market that might help the 


down with more than its share of 


picture, 
Three scripters worked on the 


vis-a-vis. | 
one of Payne's | 


| 


‘Mill on Floss’ story and John Drink- 
water did the dialog. Latter doés 
not appear to have much sparkle in 
this instance. Story itself moves 
a little slower than most through 
most of half of the 19th century, 
photography on the whole is below 
standard except for some good storm 
miniatures, and the performances are 
far from brilliant though okay. 
Action concerns the feuding be- 
tween two families, one of which 
loses the mill when unable to meet 
a mortgage. Some of the juvenile 
players are good, some bad. Philip 
Front, playing the romantic lead asa 
boy, overacts badly. This is the role 
Lawton plays as a grown-up. Law- 
ton gives a steady, albeit uninspired, 
performance, Miss Fitzgerald over- 
shadows him and others. Victoria 
Hopper, Fay Compton, James Mason, 
Griffith Jones and Sam Livesey are 
among those supporting, best being 
Livesey as an old man. Jones, a 
light heavy here, is excellent and 
looks like a type who should prove 
better in romantic assignments. 
Picture is longish, running 82 min- 
utes. It could be edited down for 
compactness, although that © still 
wouldn't put it in the smash di- 
vision. Char. 


TELEVISION SPY 


Paramount production and release, 
ures William Henry, Judith Barrett, 
liam Collier, Sr., Richard Denning, John 
Eldredge, Dorothy ‘Tree. Directed by Ed- 
ward Dinvitryk; sereenplay, Horace McCoy, 
William R. Lipman, Lillie Hayward; story, 
Endre Bohem; sound, Gene Merril(t; editor, 


Peat- 
Wil- 


Anne Bauchens; camera, Harry Fisehhbeck, 
At Lineoln, Lineoln, dual, Running time, 
58 MINS. 
Douglas Cameron.,.........William Henry 
Gwen Lawson..... Judith Barrett 
James Liewellyvn........William Collier, Sr 
Dick Randolph............Riechard Denning 
Burton Lawson........ Minor Watson 
Morgan Conway 
William Byron Foulger 
Harry Payne........0.- Cinks 
Hytten 
Amelia Sheldon. ..... Hilda Plowright 
Caroline Nesmith 
Police Sergeant....... Wade Roteler 
Winton... Archie Twitehell 
Clem Wilenchick 
Monte Vandegrift 
Adler. Charles L. Lane 
Jude... ames J. Le Saint 
McBride 
From the point of view of the 


science bugs, ‘Television Spy’ offers 
an interesting subject wrapped in 
fair adventure dealt out through 
medium of conflict between radio 
engineers and agents for foreign gov- 
ernments. Essentially, its best field 
will be male audiences, predomi- 
nantly the younger lads, because gad- 
gets, electrons and meégacycles, etce., 


are useless as ingredients for femme 


| 
| 
| 


| keeping 


entertainment. For the duals. 
Television’s chief trouble to date 
has been the inability of senders to 
kick the images out more than fifty 
miles, or so. On this premise, the 
story starts. William Henry, as a 
young engineer, has been commis- 
sioned by William Collier, Sr., to 
ferret out the secret puncturing the 
limits of television sending. Kid 
shows up with it, tries it out and it 
works. It becomes immediately ap- 
parent that the possession of this 
secret would be a vital factor in a 


nation’s defense system, so enemy 
agents become interested. 
Cast is divided, with Collier, 


Henry, Minor Watson, Richard Den- 
ning and Judith Barrett working 
against Dorothy Tree, John Eldredge, 
Anthony Quinn and Morgan Con- 
way, latter being the spy group. Se- 
quences when television is being 
tested, when it becomes a factor in 
its own secret from being 
stolen and the wireless romancing 
of Henry with Judith Barrett are 
key points of interest. 

_Under Edward Dmytryk’s diree- 
tion, the screenplay may move 
slowly, but it avoids the absurdity 
that goes along with the average film 
crack at television, such as is seen 
in the serials and actioners. The 
story does lack punch, however. 

Collier, doing the crochety old 
man of much money, is a neat ray in 
the run of mill performance by all 
hands, Miss Tree’s characterization 
of the agent for any government 
with money and assistants Eldredge, 
Quinn and Conway are all capable 
enough. 

Henry never to Miss 


| Barrett than 3,000 miles in fact, al- 


| though she’s on the television screen 


| Maggie Tulliver.......Geraldine Fitzgerald 
LUucy ... Victoria Hopper 
Fay Compton 
TOM ...James Mason 
Stephen Guest....... . Griffith Jones 
. --Sam Livesey 
Maggie (child) Pauline de Chalus 
Mary Clare 
Athene Seyle) 
Mra. Marita Hunt 
Philip Wakem (child).........Philip Front 
Felix Aylmer 
Bob Jakin (child)............/ A. W. Payne 


in front of him at the fade. That 
rates as a new one in closeups, even 
for Hollywood. Bariv. 


MISSING EVIDENCE 


Univeisal release of Phil Rosen produce 


tion Features Preston Foster, Irene Her- 
vey, Chick Chandler, Inez Courtney, Noel 
Madison, Directed by Phil Rosen, Story, 
Dorrell and Stuart E. McGowan: adapta- 
tion, Arthur T. Horman; editor, Ted Kent; 
photography, Milton Krasner. At Rialto, 
N. Y¥., week Nov. 16,’ 39 Running time, 
64 MINS, 

Bill Collins...... Foater 
Linda Parker..... 
Nellie Conrad...... Courtney 
Jerry Howard...... Changer 
Marty Peters..... JOSEPH Downing 
‘Pop’ Andrews........ O'Shea 


Cullen...... 
McBride....... 
Allen Jennings....... 


..- Cliff Clark 


Racketeering in the sale of phony 
sweepstakes tickets forms the basis 
(Continued on page 17) 
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Rubin Sells Out, Bolte Buys 


Other Theatre and Exchange News 


Pittsburggh, Nov. 21. 
Gabe Rubin, who operated the 
tiny Art Cinema several years, has 
just disposed of his interest in the 
Penn Square theatre, Cleveland for- 


eign film spot which opened couple 
of months ago. Rubin sold out to 
his Cleveland partners, claiming that 
although house was showing a profit 
he didn’t have time to shuttle be- 
tween the two cities. 


William Moss, son of the owner, 
John P. Moss, has just been made 
manager of the Melrose, Brentwood, 
succeeding Elbert Smith. 

Joseph P. Lefko resigned from 
RKO sales force here; also George 
Wheeler from Columbia, latter re- 
placed by Sidney Goldberg, from 
Washington, where he has repre- 
sentated state right pix for some 
time. 

Dave Kimmelman, Par exchange 
manager, was rushed to Montefiore 
hospital several days ago after suf- 
fering series of fainting spells, be- 
lieved induced by stomach disorders. 
He’s been bedded there ever since 


EQUIPMENT FOR SALE 


Large quantity of 18” projectors, 14” 
spot lights, 8” projectors, 6” spot 
lights, boomerangs and costumes. In 
New York call Dickens 6-3891 or 
write Box 20, Variety, New York. 


undergoing series of tests, which so 
far have failed to disclose anything. 


Bolte Buys House 
Denver, Nov. 21. 

Henry Bolte bought the Lyons, 
Lyons, Colo., reopening same. 

J. J. Goodstein has leased the 
Bideawee, Denver, nabe, for 10 
years, and after improvements, will 
reopen about Christmas. This is the 
theatre where Harry Huffman, then 
a druggist, now city manager for 
Fox theatres, got his start. Huffman 
bought the house as a stimulus for 
his drug store next door, but soon 
quit the pharmacy and went into the 
theatre business in earnest. 

Ted Kemper, army post booker, 
has sliced army film commitments 
for this area about half. Most of 
the troops have gone south for 
maneuvers. 

Managers in the Fox Intermoun- 
tain division presented Bob Gar- 
land, district manager, with a wafer 
thin pocket watch and a $100 order 
on his favorite clothing store. Gar- 
land has been in the hospital for 
weeks because of an auto accident, 
as result of which it was necessary 
to amputate his left arm. He is much 
improved and expects to be back at 
| work by the first of the year. The 
division also had a Bob Garland 
week. 


Jimmy Walker to M.C, 
Philadelphia, Nov. 21. 
Former New York Mayor James J. 
_ Walker will be toastmaster of the 
‘annual Variety Club dinner skedded 
for Dec. 10 at the Bellevue-Stratford. 
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Except 
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ABOVE DATE. 


630 Ninth Avenue 


He had no money for rent, for food 


He had been in the motion picture indus- 


But something happened—he lost his job 
His Family waited for him to get work— 
But nothing happened— 

Desperate—he tried to borrow from friends 


But found no friends 


Motion Picture Associates’ 


Willingly outstretched to aid 


Annual Dinner and Dance 


CHARITY FUND 


Motion Picture Associates 


@ ONLY SOURCE OF INCOME FOR CHARITY 
FUND IS SOUVENIR JOURNAL ISSUED ON 


@ MAY WE COUNT ON YOUR SUPPORT AND 
PATRONAGE FOR THIS WORTHY CAUSE? 


Please Make Checks Payable to 


MOTION PICTURE ASSOCIATES 
c/o JACK ELLIS, RKO RADIO PICTURES 


ASTOR 
25th, 1939 


New York City 


PICTURES 


Other speakers include U. s.| 
Senator Burton K. Wheeler, Gilbert | 
Seldes, Lowell Thomas and former | 
Gov. Harold G. Hoffman of New 
Jersey. A three-hour show will be 
headed by George Jessel. Proceeds 
of the event will go to the Phila-| 
delphia Infantile Paralysis Fund. ' 
Tickets are $12 a head, 


Reade Relinquishes City, N. Y. 

Walter Reade has stepped out of 
the City, N. Y., old William Fox 
house, which he has been operating 
for several years for the corporation 
in control. Lionel Cantwell is tak- 
ing care of the actual operation and | 
negotiating the film contracts for the | 

ouse, 


| 


$50,000 Theatre Fire 
: Gloucester, O., Nov. 21. 
Firemen battled more than 18) 
hours Thursday (16) to control a’ 
fire which destroyed the Crawford | 
theatre building here, owned by 
John Crawford of Gloucester. Loss 

placed by the owner at $50,000. 
The two-story brick building was 
the second largest in town. Included | 


two projection machines, 


Crawford Ahad only $7,000 insurance | 
on the building. He is undecided if | 
the theatre will be replaced. 


Big Fire Damage 
Charlotte, N. C., Nov. 21. 
The Ritz, Union, S. C., which sev- 

eral months ago was leased from 
Nicholson Investment Co. and ex- 
tensively remodeled, suffered fire 
damage estimated at $60,000. The | 
entire building was gutted and the 
new equipment destroyed. House 
was onerated bv All-States Theatres, 
of Talladega, Ala. 


New Ithaca Nabe 
Buffalo, Nov. 21. 

Berinstein Bros. have acquired a 
site at Ithaca for a new second-run 
theatre. 

Jack Berkowitz, former Republic 
franchise holder, has changed his 
name officially to Berkson, the same 
moniker adopted by his_ brother 
|Harry Berkson, manager of Mono- 
gram. 
| The Andover, at Andover, N. Y,, 
shuttered indef. 
| Republic’s new sales quarters 
|opened with elaborate ceremonies 
|for which J. R. Grainger and other 
| executives flew here from New York. 

The Capitol, Rome, reopened by 
Kallett circuit. 


Open New L. A. House 
Los Angeles, Nov. 21. 

| George Bromley and Alex Mounce 

open their new Campus, Thursday 
| (23). 
L. W. Gray took over managment 
, of Fox Belmont, Long Beach, replac- 
‘ing Fred A. McSpadden, on leave of 
| absence because of illness. 


MISSING EVIDENCE 


(Continued from page 16) 


'for a program meller in ‘Missing 
| Evidence’ that will serve satis- 
| factorily for secondary booking. It is 
| routine G-man stuff but has been 
produced with more than the usual 
| care and consistency by Phil Rosen, 
| who also directed. 

| Cut to its meat, the picture pro- 
| gresses at a good clip through the 
customary plot situations with ro- 
'mantic flavor on the side for relief. 
' There is a little comedy, but very 
little, the general tenor being that of 
| serious business in tracking down a 
| particularly insidious breed of mob- 


and marketing of sweeps ducats. 
After a fashion, the action offers a 
strong preachment'§ against’ the 
.sweepstakes lottery and points up 
‘the heavy odds that alone exist in| 
getting a ticket that is genuine. The | 
opening is in the form of a newsreel 
attacking lotteries, with a couple 
winners rung in to tell what they'll | 
do with their ill-gotten gains. There 
| was swell opportunity here for a 
couple laughs that was muffed. | 


| Preston Foster plays the G-man 
who falls for a girl at the same time 
he is getting the goods on her in 
disposing of sweeps tickets. When 
she and an ally, in on the racket, 
learn that they are counterfeit, both 
turn on the mobsters and aid the 
Government under ticklish circum- 
stances in getting the required evi- 
dence to convict the higher-ups. 

A cut-to-order auto chase, result- 

ing in capture of the top racketeer, 
played with the customary menace 
by Noel Madison, ends the film on 
the anticipated note. Foster has 
Irene Hervey opposite him, while 
support includes Chick Chandler, 
Inez Courtney, Oscar O’Shea and 
others, all in typed performances. 

| Char. 

| 


STORY BUYS 


Hollywood, Nov. 21. 

Metro purchased screen rights to 
‘Countess Maritza,’ operetta pro- | 
duced by the Shuberts in 1926. 
| Twentieth-Fox bought ‘For Wo-| 
-men Only,’ by Hilda Stone. | 
| A. J. Cronin sold his unfinished | 
novel, ‘The Doctor of Lennox,’ 
_Columbia. 


| Mary Pickford sold screen rights | 


, to ‘Kiki’ to RKO. 


Hammons Burns 


Continued from page 4 


cerned. The referee granted per- 
mission to Dannenberg to employ a 
set of accountants to examine the 
books of GN to discover the alleged 
fraud the attorney charged per- 
petrated. 

The meeting closed with a submis- 
sion of expenses during the past 


month. Cash on hand as of Nov. 2, | 


was $20,266, and bank joan, 
authorized by the referee, of $17,000, 
was secured from the National City 
Bank. Total amount of monies re- 
ceived was $34,501. Of this amount 
$12,661 was collected from exhibi- 
tors. 
$15,202. 
15 was $39,565. 


GN Folds Three Exchanges 
Grand National on Saturday (18) 
shuttered three of its exchanges, 


fected were Albany, New Haven 
and Portland, Ore. 
Work of the Albany branch was 


taken over by Buffalo. Paul Rich- 


(27), replacing Bert Freese, who is 
out as of Saturday (25). 
Murray, Albany booker, takes over 
similar post in Buffalo, Al Tesch- 
maker being released. 

New Haven territory will in the 
future be handled by Boston, and 
Portland by Seattle. All employees 
of both closed branches were re- 
leased, no shifts being made. Also 
slated to be discontinued in a few 
days are Milwaukee, Omaha and Salt 
Lake City. 

Deal has been completed by GN 


rath, Albany manager, becomes boss. 
of the Buffalo office next Monday | 


William | 


VARIETY 


FABIAN’S DICKER FOR 
3 STAHL HOUSES COLD 


Deal by which Fabian circuit was 
to take over three houses in New 
Jersey operated by Murray Stahl 
has fizzled. Theatres were the Rivoli, 
Rutherford; Rex, East Rutherford, 
and Regent, Kearney, Stahl was be- 
lieved set to accept a post with the 
Fabians upon completion of the deal. 

It is understood that several of the 
film companies from whom he buys 
|product came to the aid of Stahl, 
| who is a former film salesman. 


17. 


which will bring some income into 


Expenses for the month were the remainder of its 29 branches. It 
Cash on hand as of Nov.!is with J. T. Cosman, of Producers 


Laboratories, Inc., N. Y., for distri- 
bution of a series of films owned by 


-Cosman. They are said to have been 
'made in recent months on the Coast 
in the loss were 500 theatre seats, Consolidating their work into other and purchased by him. GN will sell 
and all} branches and dismissing and shuf-|and service them through 
furnishings. Only the walls remain. | fling numerous employees. Cities af- changes on a commission basis. 


its ex- 


GN Folds Albany Exchange 
Albany, Nov. 21. 

Grand National closed the Albany 
exchange, shifting manager Paul 
Richrath and booker Bill Murray to 
Buffalo. Latter office will serve both 
territories. GN had no local sales- 
men for past year. Richrath had 
been here since last July, when he 
succeeded Artie Newman, present 
Republic branch manager. 


Judell on GN Lot 
Hollywood, Nov. 21. 
Ben Judell, head of Producers Pic- 
tures, closed a deal to produce ex- 
clusively on the Grand National lot. 
First under the new agreement Is 
‘Mercy Plane,’ starring James Dunn, 
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While the story itself provides the} 3 
desired action, the dialog is ordinary. | 
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Read about how she cured @ 


Southern accent; her secret re- 
William Gillette; her 


tours with Dear Brutus and Clarence. 
A unique theatrical biography of in- 
terest to everybody in show business. 


> Read the fascinating letters about 


this week’s Post. 


| 
| 
| | 
| 
| 
| 
| 
| ‘ 
| 
| 
| 
| 
| 
| 
| 
| 
| 
> 
| 
| 
| 
| 
| 
| 
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| 
| 
| 


18 TY 


RADIO 


Wednesday, November 22, 1939 


VARIE 


STATIONS TURNED DOW 


DECENTRALIZING NEGOTIATIONS FOR 1940 


IRNA May Call N. Y. Conference on 50‘. Increase 
Demanded by Musicians Union — Cites Broad- 


casters’ Grievances 


Executive board of the 
Federation of Musicians rejected 
Monday (20) the proposal of the In- 
dependent Radio Network Affiliates’ 
executive committee that any future 
contracts for musicians be beiween 
the stations and local unions only 
and that the international withdraw 
as a master party to such agree- 
ments. Despite the turndown the 
IRNA group continued its discussions | 
with the AFM board on the subject 
of a new industry contract during 
ihe greater part of Monday and ar- | 
yanged for another’ get-together | 
for tomorrow morning (Thursday). | 
Spokesmen fer NBC, CBS and Mu- 
tual met on their own with the AFM 
board yesterday afiernoon§ ‘(Tues- 
day). 

IRNA committee opened the ses- 
sion with the AFM by voicing 
Jong string of grievances over the 
way that the present agreement has 
been working out. Quite a number 
of hardships and causes of alleged 
unfairness were cited. There was an 
IRNA meeiing at the Ambassador 
hotel, N. Y., Friday (17) at which 
the strategy of dealing with the 
AFM’s latest demands on musician | 
employment expenditures were gone | 
over. Among those at this gather- | 
ing were Mark Etheridge, WHAS, | 
Louisville; T. C. Streibert. Mutuel- 
WOR, Newark: Samuel R. Rosen- 
baum, WFIL, Philadelphia; Lenox | 
L. Lohr and Mark Wood, NBC; 
Edward Klauber, CBS: Gene O’Fal- 
lon, WFEL. Denver; Paul W. Mo- 
rency, WTIC, Hartford; and Ed 
Craney, KGIR, Butte. 

Indications are that following the 
present series of conferences be- 
tween the AFM and the broadcast- | 
ers’ negotiating group IRNA mem- | 
bers will be called to a special con- | 
vention in New York, with this pos- | 
sibly taking place the middle pari of | 
December. The AFM is asking the 
radio industry to increase its pres- 
ent expenditure for musicians by 
50% during 1940. The current ac- | 
cumulative payroll for musicians js 
$3,000,000. Network originating sta- | 
tions would, according to the new 
AFM request, have to increase their 
individual payrolls from $60.000 to 
$120,000 a year. 


Bill 


| 
| 


of Complaint 


The reply to the AFM’s demand 
was in the form of a letter ad- 
dressed to the AFM board. The let- 
ter charged that the 1937 
Plan of Settlement, which 
Jan. 17, has proved unsatisfactory 
to the stations concerned, and stated 
that the affiliates are unanimous in 
the conclusion that the economic 
basis of the plan has turned out to 
be ‘vicious and wrong in principle,’ 
in that the staiions have had to pay 
for services for which they have 
no need or Obiain little if any re- 
turn. 

‘In many cases,’ the letter said, 
*the quality of the music was judged 
by the average listeners to be so 
dull that the stations would have 


preferred to pay the money and not | 


have the men play, and in some in- 
stances, we are informed this 
actually being done.’ Many of the 
musicians employed through the 
plan, ii was pointed out, were not 
men who were out of work but who 


is 


were engaged in other work with 
mus‘c as a sideline. 

Ii stated the Jetter, there is to 
be a new plan of settlement it 
shou'd be for not less than five 
years. Included in the discharge of 
the station’s financial obligation | 
should be the services of all AFM | 


members, allow for arbitration of all 
disputes, take a station’s fluctuating 
income inio account, eliminate the 
obstacles imposed by locals on the 
commercial resale of staff orchestras, 
permit greater flexibility for such 
performing units, assure in some 
manner a more reasonable quality of 
talent and protect the affiliates from 
the ‘many peity and arbitrary regu- 
Jations imposed by AFM locals. Also 
give some assurance that the ‘supply 
of recordings and transcriptions 
will not be impeded by the AFM 
by arbitrary price changes in the cost 
of manufacturing the same.’ 

The letter further siated that 
only if the AFM shows a disposi- 
tion to adjust 


American 


' settlement. 
‘the AFM's attempt to impose an un- 


| quirements, 
| the payment of extra fees for com- 


National | 
expires | 


these shoricomings | 


will the IRNA committee make an 
effort to convince the stations that 
it is to their best interests and the 


.interests of the broadcasting indus- 
the national plan of | 


to renew 


AFM was also told that 


try 


due burden on the industry might 
react badly for its membership and 
that it should be the union's policy 
to co-operate continuously in fur- 


thering the prosperity of the radio | 
‘ment with loeal stations, excepting 
/KRSC, after several weeks of dis- 
cussion, W. A. Kelly, Pacific Coast 


industry. 


AFRA SIGNS 


American Federation of 


Artists last week signed 
covering the staff artists at WMCA, 
New York, and KSD, St. 
Emily Holt, national executive-secre- | 
tary, signed the KSD pact Friday 
(17) during a quick hop to St. Louis 
for that purpose. George Heller, as- 
sociate executive-secretary, signed 
the WMCA deal the previous day in 
New York. 
wages minimums and working re- 
both contracts call for 


mercial programs. 

Meanwhile, Henry Jaffe, the 
unions’ attorney, has been negotiat- 
ing with NBC for contracts to cover 
KYW, Philadelphia, 
Schenectady, and those pacts are all 
set as to terms, but merely await the 
formality of signing. Both are along 
the same lines as the WMCA and 
KSD agreements, in that they set 
minimums for 
quire extra 
shows. 


pay for 


Band Leaders 


| 
Louis. 


In addition to setting | 


Epigram 
Spencer Bentley, radio player, 
tried fiying for first ttme. Wired 
his friends on arrival in Chicago: 
‘Flying is like a nudist camp 
—both boring after 15 minutes.’ 


IBEW Union Organizer 
Irked by Seattle And 
Threatens a Strike 


Seattle, Nov. 21. 
Having failed to come to an agree- 


the International 
Electrical Workers, 


of 
of 


rep 
hood 
Friday 


' prepared to call a strike of the radio 


LOCAL PACTS 


'the broadcasters say this might be 
|okay with them if the contract al- 


! 
Radio| 
contracts | arbitration. 
| these points. 


and WGY, | 


staff artists and re- 
commercial | 


technicians. Kelly wants the other 
outlets to accept the basic wage that 
is already in effect at KRSC, while 


lows for part time employment and 
Kelly rejected 
Kelly claims to have signed 
the technicians at KVI, 
KOMO, KJR, KIRO and KOL and 


up 


the membership has authorized him 


to call 2 strike. 


Roosevelt Signs Up 
San Antonio, Nov. 21. 
Radio operators of the Texas State 
Network in Fort Worth will have an 
increase of $11 a week in their pay 


checks. Elliott Roosevelt has signed 
a contract with the International 


Brotherhood of Electrical Workers. 

Union representatives won the pay 
boost after intensive collective bar- 
gaining with the president of the 
web. They also secured a 100% 
union shop, two-week vacations with 
pay and other concessions. 


— 


Hugh 
Wwcco. 


formerly of 
has joined 


Aspinwall, 
Minneapolis, 


KMOX, St. Louis, as gabber. 


Find Commercials 


Radio Sponsorship No Blessing? : 


Help Their Careers 


Dance bands that have come into 
top popularity are beginning to doubt 
whether connection with 


2 


a 


commercial is essential to their con- | 


tinued success. Some of these upper- 
rankers think that they would be 
better off financially if they kept 


free of such alliances and confined | seitle down in Los Angeles. Though | 
relations to sustaining | the 


their radio 
pickups. A commercial! series, they 
have found, has serious draw- 
backs since narrows their travel- 


1is 


it 


stances Jimmy Dorsey only recently 
turned down a bid to join the ‘Fib- 


network | ber McGee and Molly’ show, which, 


incidentally, is the third highest rat- 
ing program for half-hours on the 
The engagement would have 
required that Dorsey and his band 


alr, 


program guaranteed him 
weeks Dorsey was afraid of becom- 
ing buried, as happened a few years 
ago when he joined up with Bing 


ing radius with the result that they Crosby on the Kraft show. Restricted 


can't play as many of the potential 
big-paying one-night spots as they 
would Jjike. 


dance aggregations not so long ago 
that a band couldn’t reach the popu- 


to this single weekly outlet and a 
véry narrow periphery of possible 
one-nighter bookings, Jimmy Dor- 


It was a common credo among sey found in due time_that his prog- 


ress was being badly stymied, as to 
both popularity and income. Until 


larity heights unless it was tied up he landed on the Kraft show Jimmy 


with a The 


Success 


commercial program. 
of Glenn Miller has done 
much toward refuting this view- 
point. A consistent sustaining pick- 
up plus phonograph records has suf- 
ficed to do the uplifting job for Mil- 
ler. He goes on CBS for Chester- 
field Jan. 3, but with no little mis- 
givings as to what effect it will have 
on his one-nighter income, 

Forced Cuts Bad 
| There’s another angle that makes 
| band le 
jing their lot 
| count, 
steady engagement. If together with 
| this the band has a_ hotel 
the leader of necessity raises 


with a network ac- 


the 
a week. If the band loses the com- 


sity, reduces these salaries. 


guaranteed salary is no more than 
what he goi on his previous job. 
Because of some of these circum- 


spot, } 


mercial the leader, also of neces- | 


was keeping pace with his brother, 
Tommy. A curious co-incidence 
about the two commercials is that 
the Jimmy Dorsey joined 
Crosby is the same, with the ex- 
ception of the year, that had been 
Stipulated for his joining ‘Fibber 


McGee and Molly,’ namely, Dec. 5. 


Another Angle 
There's some managerial feeling in 


aders now leery about throw- hotel, cafe and band booking circles 
about maestros who ‘worry too much 
A commercial rates as a “bout the radio and neglect the jobs | 


Brother- , 
last | 
(17) announced that he was) 


KXA, | 


BLUE MILK 


St. Louis Dairy Firms Clip Radio 
Advertising As Costs Mount 


| 


| 


Increased cost of products of the 


| St. Louis, Nov. 21. 
| 


‘three leading dairies in St. Louis 


resulted last week in one cancelling | 


‘its radio contract, another reducing 
‘its time by 66 2-3 per cent and the 
'third switching from a live talent 
| program to spot announcements. The 
| dairies involved are the Pevely, St. 


|Louis and Quality and the stations | 


| affected are KMOX, KXOK and 


| WEw. St. Louis Dairy Co. 
‘it’s “Through A Woman's 


Eyes,’ a 


dropped | 


| daily 15 minutes of news disserta- | 


tion over KMOX with 
{Halpin at the mike. The Pevely Co. 
| slashed its three 15 mins. daily live 
‘talent programs over WEW to one. 

When Allen Franklin, program 


Josephine | 


| 
| 
| 
| 


‘director, recently left KXOK to join | 


a Chicago advertising agency he took 
|along his ‘Cozy Corner’ programs, 
mins. 
Quality Dairy Co. The bank- 
‘roller has now switched to four one 
| min. announcements daily. 
| Miss Halpin, without a_ sponsor, 
‘continues at KMOX sustaining, 


TELEVISION 


ACTOR PAY 
MULLED 


New rules and working conditions 
for actors appearing in television are 


; expected to be agreed on shortly by 


principally concerned in such broad- 
casts. Equity leaders declare that 
the association maintains sole super- 
vision of television and the commit- 
tee now conferring on framing new 
contracts for such engagements was 
principally formed for consultation 
purposes. Stated that the contracts 
will be used for a six months’ ex- 


perimental period after which revi- 


| sions are anticipated. 


Plan to adopt a fixed scale for sal- 
aries appears to have been shelved 
although there will be increases of 
pay over the present levels. Com- 
|} mittee is considering adoption of a 
rate per hour instead of a minimum 
for performances. If players are to 
be paid for each hour they are used 
either for rehearsals or telecasts, 
there should be a tendency by direc- 


Don’t Always 


' the first five davs. 


30 | 


tors not to keep casts in the studio 
'any longer than necessary. The per 
hour plan, too, would really mean 
that the actors would be paid for 
rehearsals, as is true in legit after 
There is no pres- 
} ent intention to have a similar pro- 
| bationary period for television. 

| Present maximum of $50 for leads 
| per performance is regarded as en- 
| tirely too low for the time consumed 
| in preparing telecasts but RCA-NBC 
|contend that television costs are 
| necessarily kept down because the 
| art is experimental and brings in no 
revenue whatsoever, 


AL Martin Promoted; 
Radio Program Aided 
Women’s Home Comp’ion 


A. L. Martin, who left Gever, Cor- 
nell & Newell several years ago to 
exploit the ‘Jean Abby’ and ‘Carolyn 
Pryce’ programs for the Women's 
Home Companion, has been named 
the magazine's director of advertis- 
ing. 

The radio promotion idea worked 
out so well that he in due time be- 
came the WHC’s promotion manager. 
On Oct. 1 of this year he was pro- 
moted to assistant advertising man- 
ager and the top job was handed 
him last week. 


BOB CROSBY INTO 


they're working,’ as one puts it. With | 


dansapation. 


dance music 


; come 
| 


first place. 


an eye to the air buildup too much | 
attention is detoured from the basic | 


salary of his men to $150, or better, J@b in hand, that of purveying good 


to dine-and-dance and then | 
wonder what dragged them in, in the | fo 


O'KEEFE VACANCY 


and Molly.’ 
Combination of the ratings of ‘In- 


siderably above that of ‘McGee.’ 


daily and bankrolled by | 


|dent from Jack Adams 


ROOSEVELT WEB 


WMCA late yesterday after- 
noon (Tuesday) signatured an 
agreement with Transcontinental 
whereby it becomes th exclu- 
sive release for the proposed 
new network as of Jan. 1. 

Mutual was reported on verve 
of closing with Blackett-Sample- 
Hummert on a block booking 
deal which would include WGN, 
Chicago, and WOR, Newark. 
Proposed Transcontinental Broad- 

casting System is pretty much where 
it was last week. Only marked 
change since Vaniery’s previous story 
was the passing of the title of presi- 
to Elliott 
Roosevent. The latter was in New 
York yesterday (Tuesday) after sev- 
eral days of beehiving in Chicago, 
Fred Weber, Mutual general mana- 
ger, was still in Chicago yesterday 
working on a lineup of stations tor 
some Blackett - Sample - Hummert 


business. 


Weber's activities precipitated a 
circular telegram from (oosebelt last 
Friday (17) in which he stated that 
regardless of Weber’s block booking 
moves in B-S-H’s behalf he had been 


‘assured by Hill Blackett that he had 


not committed himself tc Mutual ana 


that Transcontinental’s order for 20 


hours of business per week, as is- 


_sued by the agency’s New York office 


a joint committee of Associated Ac-_ 
tors and Artistes of America aflili- | 
ates, although Equity members are) 


| Rubey 


| Artists Service Dec. 1, after 


a couple weeks ago, was a fi.m and 
binding order. Roosevelt's wire also 
sai that he was happy to state that 
over 100 stations had indicated their 
acceptance of the TBS contract and 


that details about more. business 
would be relayed them in a few 
days. 

Roosevelt claims that hes vetting 


the Good Will Hour (Ironized Yeast) 


now on Mutual, but Ruthrautl & 
Ryan, agency on the account, de- 
clined to comment. From the Roose- 
velt camp also came the info that 
he would place an order for lines 
with the American Telephone & 
Telegraph Co. this week. One stae 


tion, WGRC, New Albany-Louisville, 
last week circularized the trade with 
a letter declaring that if. had rejected 
the Transcontinental proposition and 
that it would remain a regular, full- 
time Mutual outlet. 


Reveal Quiet End Of 
35 Uproar Over Opera 
Auditions for Sherwin Co. 


Two suits by the National Broad- 
casting Co. and Cecil Warwick & 
Cecil, Inc., against Charles Henry 
Freeman, Jr., have been settled out 
of the N. Y. federal court by the pay- 
ment by the two plaintiffs of $100 to 


the defendant. The actions totaled 
$78,891. 

Suits were begun in 1935. with the 
agency and NBC claiming that 


Freeman, through threats of an idea 
piracy suit and advertising of his 
alleged grievances had threatened to 
cause the Sherwin Williams Co. of 
Cleveland to abandon its proposed 
sponsorship of a program entitled 
‘Metropolitan Auditions of the Air.’ 

NBC claimed they would have re- 
ceived $62,308 and the agency $16.583. 

Actual settlement of the action 
took place 10 months ago as the re- 
sult of an agreement reached in Feb- 
ruary, when the plaintiffs paid $100 
to Freeman. This was in accordance 
with an order of Judge Samuel Man- 
delbaum last December. No stipula- 
tion of discontinuance was entered, 
and the dropping of the action was 
discovered through a letter to the 
court asking a clearance of records. 


Cowan Back to NBC 


Rubey Cowan rejoins the NBC 

a two- 
year stay with Paramount's Holly- 
wood studios as radio contact. He 
will specialize in vaudeville, film and 


| television bookings. 
| Camel has arranged to move the) 

There are many instances of late, Bob Crosby unit into the 8:30-9 pe- | ta 
‘ The in rooms from the topflight cate- riod on CBS Tuesday nights 
average musician expects his income | gory right down the line, where the _the Walter O'Keefe show wash 
to go up the longer he is with a customers walk out grumbling that | for Lifebuoy Dec. 19. 
unit and when the cut occurs he be- | ‘the 


A. Frank Jones on the same day 
kes the title of assistant to the 


after | bureau’s head, George Engles, while 
es up | Alexander Haas becomes manager of 
Crosby will the San Francisco branch. 

| isn’t 80 hot.’ | compete with ‘Information, Please’ 
comes disgruntled and before long! Brought in by radio the customers 20d ‘Pot 0’ Gold’ instead of ‘Fibber 
he’s with another band, even if his | 


Bean Quits B. & B. 
Randy Bean has left Benton & 
Bowles, New York. Went io WHIP. 


rmation’ and ‘Pot o’ Gold’ is con- | Hammond, Indiana, as program di- 
rector, over weekend. 
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CONCERT GUILD SHOW 


Tues. Next Thurs. Now Top Bankhead First Walkout 
Weekday on Radio: Sun. Still No. | CONG HALF HOUR Screen Guild, Embarrasses Filmers: 


VALLEE MAY STAY LONGER sens ‘Illness’ Alibi Dr aWs Snickers 


Also There’s Don Ameche’s $3,500 + 
Option Coming Up 


Tuesday night has already est tab- | 
lished itself as a bigger listening 
night than Wednesday and seems 
to be on the way to capturing the | 
weekday audience honors’ which | 


Proposed Program May Go 
to Socony Although Pitts- 
burgh Glass Not Entirely 
Cold—Topflight Names of 


Failure of Tallulah Bankhead te 


BUYS 11 P.M. ON WLW 
‘appear as scheduled on the Gulf 


Joe Holmes of Y & R Made Swing- Screen Guild program Sunday nigh’ 


Rudy Vallee, though contracted for 
four weeks, may remain on the 


Thursday night has held for six’ 
| Chase & Sanborn coffee show (NBC) 


years. This shift in ngpmcariageed 


listening totals is largely due to the | 
popularity strides taken by such pro- | 
grams as ‘Information, Please,’ ‘Pot 


of Gold,’ ‘Fibber McGee and Molly’ | 
Sunday night still | 
rates No. 1 in listening pull and by a | 


and Bob Hope. 


wide margin. 

Last year Wednesday 
the second biggest 
night of the weekday stretch, 


ranked as 
while 


fourth. There is only one weekday | 
period that can 


on the three networks. The other 
session is Thursday night which has 


| up. 


tube-burning | 


claim more ear- | 
benders than those on tap during. 
the Tuesday night period which has} 
‘Information,’ ‘Pot of Gold’ and Life- | 
buoy’s Walter O'Keefe show in direct | 
competition at the same 8:30-9 groove | 


for the remainder of this year, It 
is doubted whether Don Ameche, 
who is laying off all work because 
of a bad stomach, will be in shape 
to resume before January. 

There is also 


cent policy on the program has been 


: | to keep the payroll down. 
Monday was third and Tuesday, | 


‘Sure’ (Breath Purifier) 
Ordered to Discontinue 


Its Advertising Line 


the question of} 
Ameche’s next option being picked | 
This option lifts his Sunday | 
night salary to $3,500, and the re- 


Concert and Opera World 
Would Donate Services 


CBS AGENTING 


Deal for sponsorship of an Amer- 
ican Guild of Musical Artists radio} 
program is reported on the verge of | 
signing. Consideration 
reported as $10,000 for a weekly 30- 
minute show of operatic-type sing- 


ing. Socony is mentioned as a likely | 
purchaser, although Pittsburgh Plate | 
Glass is also said to be still inter-! 


ested. CBS is agenting the stanza. 
Plan of the show is for a musical 

lineup with guest names from the, 

concert and opera field. Among the | 


involved is} 


around For Fels Soap '(19) in New York stirred bitter 
criticism among Screen’ Actors 
Guild officials, Young & Rubicar 
representatives and others on the 
show. It was the first instance of 
a star refusing to guest on the se- 
ries, Which is for the benefit of the 
Motion Picture Relief Fund. Per- 
formers appearing on the stanza doe 
so gratis. Announcement that Miss 
Bankhead was ‘indisposed’ drew 
audible snickers and a few scattered 
hisses from the studio audience. 
With Fred Allen and_ Robert 
'Benchley, Miss Bankhead was ad- 
vertised to guest on last Sunday’s 
| broadcast, the first of three to be 
‘aired from New York. She first ob- 


Joe Holmes, spot time buyer for 
Young & Rubicam, returns this week 
from the special promotion tour he 
has been making in behalf of Fels 
Soap. While on the road Holmes 
placed an order with WLW for the 
11-11:15 p.m. (EST) across the board 
|'with Sal Hepatica as the under- 
| writer. 

It makes the first time that Bristol- 
Myers has bought a late evening 
news strip. 


Energine Coming Back; 


jected to her material last Thurs- 
day (16) and thereafter events were 
a growing mixup. As the script 


Opposite George Jessel 


the ac- 


was revised several times, 
tress twice agreed to go on, but each 
time -.subsequently changed her 
mind. After pleas and objections 
back and forth nearly all night Sat- 
urday (18) the actress finally wired 
Ralph Morgan, SAG president who 
had flown east to iron out any pos- 
sible wrinkles, about 9 a. m. Sunday, 
refusing to go on and stating she 


Major Bowes and Maxwell House Washington, Nov. solo singers instrumentalists | 
Coffee's ‘Good News’ pitted against | Sensitive knob - tw iddlers who who would appear would be Law- 
_worry about unpleasant breath, rence Tibbett, Jascha Heifetz, Grace 

Friday night has been slow in other intimate afflictions now being, Moore, Lily Pons, Kirsten Flagstad, Energine, a Cummer product, is 
emerging Sek din shakes ec & eave brought to their attention by maga- | etc., all of whom are active leaders returning to the air around the mid- 
of stagewalt on the week’s radio zine and radio advertisements, were | of AGMA. Figured on the basis of dle of January. It’s contracted for 
calendar, or bill. The big perkup | Warned last week. by the Federal) those names, either as listener draw 3 half hour on the NBC blue net- 
ee envemend in the 8 to 9 period Trade Commission to think twice be- or entertainment value, the series work, Friday 9: :30- -10 p.m. That will 
whice Genaeel Weed hac made Bale fore investing in a ‘breath purifier’ | would compare favorably with the put it opposite The First Nighter 

called ‘Sure.’ Huffing and puffing! Gulf-Screen Guild show, which also! and Vitalis’ Georgie Jessel show. 


First Nighter Shows 


nith available (CBS). After that | 
Peng just about where it poet last | While feeling one's self safe from of- | costs $10,000 for talent. In the case) Talent and program format for couldn't be reached for further ar- 
; sit | fending the girl friend, or tipping off | of the AGMA program, most of the! Energine has not been set. Stack- gument. 


—_ | the wife to a recent trip to the bar- | coin would go to the union treasury,| Goble is the agency. Morgan had previously offered to 


|} room, will do no good, Commish 4 with a minor share used for relief let her choose her own material or 
jplied. And salesmen, working un-! purposes. even repeat a Dorothy Parker sketch 

DOT BARSTOW NOW |der ‘normal conditions’ cannot hope} Authors League of America also | “BUSINESS WEEK MAG she recently did on the Kate Smith 

to make a $300-a-week profit in| has a radio program idea in the| program. He also explained to her 


peddling the product—radio bally- | 


works, but is not believed to have a| 

| hoo to the contrary. | sponsor anywhere near the verge of | TESTING RADIO PLUGS 
In a warning to Fannie P. Fox, | biting. League's show would be a) 

| trading as Sure Laboratories, of Chi- | dramatic series, with scripts by big | 

cago, F.T.C. took issue with her} name authors in the fiction, dra-| Business Week is trying its wings 

claims that putting a drop of ‘Sure’| matic, film and radio fields and prob-| in radio under a tentative lets-se:- 

on the tongue would instantly ban- | ably using a well-known personality | how-it-works deal put through by 

ish ‘every trace of offensive breath.’| as fixture master of ceremonies, * 


that failure of any advertised star 
to appear gave the sponsor the right 
to refuse to pay for that broadcast 
and, with the option for renewal 
coming up Jan. 1, any upset might 
end the series, which pays the char- 
ity fund $10,060 a week. 


MRS. H. K. McCANN 


M., Nov. 21. 


Santa Fe, N. 

Dorothy Barstow, producer of the 
Jean Hersholt radio program, ‘Dr. 
Christian’ (Chesebrough), vaseline 


and Harry K. McCann, president of | | Tom Sabin. Local tie-ins with mer- Actors Criticize Star 

the McCann-Erickson agency, were | chants and business interests in the Those among her fellow-profes 
riday | declar man has aver- | 

married here last Friday (17) declaring that ‘one 1 variogs communities is the purpose. 


sionals criticizing Miss Bankhead, 
pointed out that Allen and Bench- 
ley had offered no objection to their 
material and, in fact, hadn't even 
seen it until rehearsals Sunday after- 
noon, At that time, with Miss 
Bankhead no _ longer available, 
frantic efforts were made by the 
Guild to line up a substitute name 


aged over $300 profit weekly for the 
last 60 days’ in selling the product 
was said to be equally questionable. 

‘The complaint alleges that the 
preparation will not neutralize 
breath odors, and that its effect is! 


for | Rainey, 12 Yrs. with NBC, | 


They left after the ceremony 
New York. 


is 


Each issue of the publication 
to a synopsis and the re- 

Joins Transamerk i in N Y. sultant script mailed to the stations 
Wilfred S. Roberts has replaced} now carrying the program. These 
William S. Rainey as manager of! presently include WFIL, Philadel- 
ree sy |NBC’s N. Y. reproduction division.| phia; WTNJ, Trenton; KDYL, Salt 
limited to pte Rainey, who joined the network 12! Lake City. 
ee Sa Se |years ago, has quit to go with the) [Local announcers read the scripts 


H. K. McCann controls around 90% | 
of the McC-E stock. Mrs. McCann, 
who joined the agency over 15 years 
ago, got into the radio end of the 
McCann-Erickson business in the 


hala + salesmen, under ordinary conditions fi 
early days and for neld annot earn $300 per week or sums | Broadcasting & Tele-/ a 15-minute program in every actress, but no suitable one could 
title of radio director. She's had | P | Vision Corp. 
the producing assignment on ‘Dr, | Which could be characterized as tep-| Roberts came to NBC in 1936, but} be feaches, Se Aben aan Seni 

e p ucing assig ! Pr. 4 vu ’ went into a huddle and cooked up 


resenting large earnings,’ Commish | ; 
revealed, 

Fannie P. Fox was given 20 days! 
'to think up an answer as why a 
cease and desist order should not be | 
applied. 

Law also reached out Thursday | 
(16) to muzzle radio advertising of | 
‘Old Mission Tablets’—an alleged | 
cure-all for stomach troubles. Cease | 
and desist order was slapped on E. 
W. Knowlton, proprietor of the Old 
Mission Tablet Co., Pasadena, Calif., 
‘to cut off radio, mewspaper and| 
magazine claims that his product is | 
identical with a preparation used by 
lone of the greatest stomach and kid- | 
ney specialists in the U. S. 


in September, 1938, he got a six| 
months’ leave of absence to do w ork | 
for Paramount Pictures. He re-' 
turned to New York Nov. 1, 


~ Battle of Rival Blurb Theories 


Young & Rubicam Versus Ruthrauff & Ryan Over 
How Best to Use Chainbreaks 


Christian’ since the series’ inception, 
with Hollywood as the base of op- 
erations. 


enough material to fill out the pro- 
gram. 

John Charles Thomas, who re- 
moted on the show from Chicago, 
not advertised nor even an- 
nounced in the papers as doing so, 
Although he is not generally identi- 
tied with pictures, he agreed to do 
| the gratis stint as a personal ges- 
ture more than a week in advance 
and, according to SAG execs, they 
notified the agency at that time. 
However, it was stated that two 
weeks’ notice was required to plant 
the name in the ads and newspaper 
billing. Thomas offered no com- 
plaint, either before or after the 


Reginald Nash hag joined Dow & 
Peterson Agency, Burlington, Vt., to 
| handle the radio division. 


was 


Pioneer O. Radio Station, | 


Since a Nitery, Burns. 


Hamilton, O., Nov. 21. | 
Green Lantern, small but popular 
night spot few miles south of here, 
was destroyed by fire last week (15), 
with loss estimated at $4,500. 
More than 15 years ago this was 
the site of one of the first radio | 
broadcasting stations in Ohio, oper- 
ated by Doron Bros., with call let- 


Interesting behind-the-scenes rib-! tire audience, and that is the day- 


ters WHK. | ‘O-M Tablets’ are not one of bing is the one now going on be- time. — , broadcast, over his failure to receive 
salli st favore ilosophy li 

largest selling or most favored pro tween Young & Rubican and Ruth- a an 'P i bill ng. 

" 'uets in the country for treatment of ; : bi &R predicates its preference for Motion Picture Relief Fund al- 

Will Streamline KMPC constipation and other stomach ail- rauff & Ryan in connection with one daytime chi: ainbre: aks on the belief ways presents parchment scrolls of 
ments, Commish declared, and cer-| of the Lever Bros. products, namely, that housewives have already been thanks to all artists who guest on 
i tainly cannot be considered effective Lipton Tea. The needling involves by daytime the program. Miss Bankhead’s 
Los Angeles, Nov. 21. in curing congestive stomach chain-break announcements, some- Wi scroll was printed several days in 
Improvements stated to cost near ness, sick headaches, backaches, | i whieh VER conducted any antagonistic reaction and that advance, so SAG officials on Sun- 
$100,000 will be made at KMPC by dizzy spells, or gastric stomach ul- | thing against whic < conducted the announcement interpolated be- day night were mulling the idea of 
owner G. A. Richards following ap- | cers.’ |a vigorous campaign some years tween two programs will fall on inserting the word ‘not’ in hand- 
proval of full time for the station by | Knowlton was told to quit making | ago. equally fallow ground. Another writing before the word ‘appearing’ 


the general Ruthrauff & Ryan has made it a| advantage the agency sees in day- 


Federal Communications Commis-  misrepresentations to é and sending the parchment to the 
sion, Studio will be enlarged and. public as to the value of his product. practice of buying spots between time spotting involves the mood of actress as a sarcastic gesture. 
new towers erected. Station, which | major night-time network commer- the . woman listener, The razzle- 
has heen epiting CBS slough sus-| G Fr Ik Restin | Cials for Spry on the theory that dazzle created by a major evening H If-A d-H. If H 
tainers, goes on the Columbia rate eo. Faulkner s ‘such occasions provided top audi- network commercial militates against ail-And-nia ears : 
card as an alternate spot, giving time George Faulkner has on doctor s ences for the shortening’s plug. the right kind of mental reception ine ’ — 
buyers option of either KNX or order retired from the writing as- Young & Rubicam has taken the po- for a blurb stuck in between two Crime Club Audition | 
KMPC or both. 'signment on CBS’ Sunday sustain- sition that this viewpoint is not so such shows. 
Leo Tyson, manager, recently er, ‘Pursuit of Happiness.’ He’s go- sound. It prefers the breaks that Y&R along with Ruthrauff & Ryan ; ' 
contracted for NBC’s Thesaurus. ing to take a protracted resi. fall between major-rating daytime and William Esty is bidding for the Young & Rubicam, as agency for 
Transmitter operates on 1,000 watts Faulkner was for years on the network commercials on the ground campaign which is to accompany Half-and-Half tobacco, last week | 
at night and 5,000 daytime. Petition | scripting staff of J. Walter Thomp-, that not only does it cost much less Lever Bros. introduction of its new listened to an audition of ‘The a 
ave | | but that a food product is some- soap brand, Swan, described in the Crime Club. Account currently | 
for five years, transmitter presently | thing that can be ballyhooed most trade as a likely competitior to Pian the Ben Bernie-Lew Lehr } 
silenced from sunset to 9:30 p.m., W. A. Roberts promoted from effectively by the Y&R also show on 
KMPC shares frequency with WOR, | salesman to assistant commercial route when women, who do the food handles Fels, but the two aren't ex- Crime ub’ was on the payroll | 


pected to conflict. of Eno Salts for several years. 


compose practically the en- 


| buying, 


| manager of KRLD, Dallas. 


Newark. 


| 
| 
| 
| 
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SALT LAKE CITY: THE SALT HELPS 


By EDGAR A. GRUNWALD 


Salt Lake City, Nov, 21. 

Station managers in Salt Lake City brag that theirs is the 
perfect radio city. Without being spectacular about it, the 
Mormon capital does come mighty close to this self- 
esteemed rating. That this reputation, however, is chiefly 
confined to local boasting instead of being a catchword na- 
tionally with advertising agencies, is due to the same reason 
that a fullback from Notre Dame has a betier chance of being 
named an All-American than a fullback from Siwash, In 
other words, Salt Lake City lacks population, barely being 
able to account for 150,000. Nor is the state of Utah so 
bulging with people that it needs lebensraum. 


There is also one other fly in the ointment. Aside from 
the wide open spaces and mountain ranges, Salt Lake City 
has three newspapers, each of which is sniping not only at 
its colleagues, but also at the radio stations. And ifa fourth 
station is put into the town—as rumor from time to time 
has it—then there will be trouble in paradise. Four sta- 
tions and three papers slugging it out in a ring much smaller 
than regulation size is plain murder. 

But granting that the city is no New York and that the 
newspapers start their uppercuts from the floor, Salt Lake 
City nonetheless is just about as good a radio town as there 
is anywhere in sight. For one thing, somewhere between 
40° and 50°% of the urban dwellers, and a much higher per- 
centage of farmers, are Mormons. To appreciate this fact in 
its most unique (and pertinent) light, it must be remem- 
bered that the much-persecuted Mormons virtually held their 
church together by a system of showmanship which—leaving 
aside religious angles—included community dancing, theatri- 
cal presentations, art appreciation, etc. In short, the Mor- 
mons are trained to imbibe entertainment, and that makes 
them good radio listeners. Parenthetically, it should be 
added, however, that poor radio shows or cuckoo free offers 
flop here resoundingly for the same reason that substantial 
radio fare succeeds. 


-MORMONS GOOD RADIO LISTENERS 
AND ALSO AN INDUSTRIOUS FOLK 


Second, since the Mormons had to carve this territory out 
of deserts and mountains, they are an industrious lot, No- 
body is a Rockefeller, but none are starving. Hence, radio 
ownership is very high. Some 91% of the urban families and 
89° of the farm families own radios. 

Third, radio has few entertainment competitors. There are 
films, some spcerts, a couple of mild night clubs, and the 
church doings, but there is nothing which emphatically de- 
tracts from radio listening. 


Fourth, the division between the city’s three stations is 
perfect. KSL has 50,000 watts; KDYL has a regional setup; 
and KUTA has a local channel and chiefly local aspirations, 
And all three stations are network-afliliated. 

Finally, Utah geography is*most kind to the station man- 
agers. On the one hand, soil conductivity—salty ground with 
water only a few inches under it—is a great booster of signal 
strength. On the other hand, Salt Lake City is so situated 
with respect to network hookups that it gets shows on the 
Eastern Jinks and shows on the Coast links. 

Management, always important in station operation, is also 
of the alert type here. Only recently KSL and KDYL—to 
cite a typical example—decided that spot announcements and 
chainbreaks were too crudely written to suit the audience. 
KSL resultantly is trying to pretty-up this type of gab by 
drastic rewrite work, while KDYL is sticking the chatter 
inte participation shows where production values. will de- 
louse the palaver. To overcome the drawback of no station 
logs in the newspapers, the stations buy space to print them 
(a good idea, except that all three stations for some reason 
or another forget to identify their places on the dial). 

KSL, affiliated with CBS, is the town’s oldest and most 
powerful station. It is vitally connected with the Church of 
the Latter-Day Saints via stock-ownership (which also 
crosses over into the Salt Lake Tribune) and via program- 


DEPT. STORE 
WCAE 


Pittsburgh, Nov. 21. 

WCAE has finally cracked the big 
department store field here with a 
commercial show aside from the 
news stuff and spot announcements. 
Gimbel’s is the first to give in, tak- 
ing over half-hour musical program 
called ‘The Enchanted Hour’ for air- 2 
ing every Friday evening at 7:30. hands. 
Talent is to include Howard Price, | 
tenor, and house strings under sta- | 
tion’s musical director, Earl Truxell. | 

Gimbel’s is secone local half-hour 
closed by WCAE recently. Other was ' 
Braun Baking Co., which bankrolls 
‘Show of Week.’ 


Traditional Yankee 


from 


on forever. 


five ounces, 


trial-and-error. 


TRY WCAU AND WMCA 


Milwaukee, Nov. 21. 


Hotel. 


Keeps New Studios A Secret And 
Also Locked 


Portland, Me., Nov. 21. 
reserve 
what, then?) is being exhibited by | 


ming which is directly aimed to have a Mormon angle. The 
station won the Variery 1937 plaque as best ‘prestige sub- 
sidiary.’ KSL is currently in the process of dishing out $150,- 
000 for a remodeled transmitter house and a new radiator, 
and expects to follow this program up shortly with another 
calling for new studios. 

J. Reuben Clark, Jr., once U. S. ambassador to Mexico, is 
technically the head of the station in the capacity of presi- 
dent. Earl J. Glade is executive v.p.—a niche which in- 
cludes front-office, facade work. Actual station operation is 
in the hands of Ivor Sharp, here about a year following 16 
years with the AT&T, chiefly in the ‘long lines’ division. 
Commercial manager and auditor is D. H. Vineent, a KSL 
member since 1928 (previously a railroad man), Lennox 
Murdoch is sales manager, while Glenn Shaw (ex-KLO) 
handles programming and Tommy Axelsen takes care of pub- 
licity and merchandising. 


EVEN 3.2 BEER IS OUT ON KSL; 
SMOKE ADS BANNED ON SUNDAY 


By way of station policies, KSL maintains a local, a re- 
gional, and a national rate, and is very tough on the kind of 
business it accepts. Alcoholic beverages (and that includes 
beer, limited to 3.2 in this state) are not accepted; neither is 
tobacco advertising spotted on Sundays. Merchandising is 
carried on actively with lobby displays, retail display co- 
operation, mail, and survey work. Publicity is sent to some 
120 papers and publications. 

Like most network stations, KSL is so topheavy with busi- 
ness that local production is wilting under the load. But 
three kinds of ideas are fostered: good musical and dramatic 
fare; strong tie-ins with civic and government agencies; and 
some farm service stuff. There are also a few transcribed 
features, but news and sports (announced by Wally Sandack) 
are not played up. The house band, 12 members batoned 
by Albert Southwick playing Reid Tanner's arrangements, 
gets a pretty good workout and has the confidence to tackle, 
for example, Schubert’s ‘Unfinished Symphony.’ Standard 
station features include the KSL Players, a dramatic group 
(Mondays, 10:30-11 p.m.); the ‘Sunny Vale Farm Reporter’ 
(7:15 a.m.) with Parley Baer emceeing: a man-on-the-street 
conducted by Glenn Shaw and Wally Sandack and produced 
by Tommy Axelsen; Nancy Finch’s home economics; and 
‘Peggy and Her Pals,’ a novelty musicale on Tuesday eve- 
nings. Among the more pretentious stanzas are a ‘Siory Tell- 
ing Time’ strip (5 p.m.) in which Parley Baer produces a 
series of dramatized fairy tales for kids with plenty of show- 
manship; and the ‘KSL Studio Party’ on Thursdays (10:30 
p.m.) which showcases house orchestra, Roy Drushall, emcee, 
and Patty Ryan, a pop singer being accorded a buildup. The 
station has eight announcers, of whom half do dramatic 
work. KSL also feeds CBS the organ-choir stanza from 
the Tabernacle on Sunday mornings, and does a lot of 
saluting to little towns (a practical idea because of the many 
intermarriages in this region). 

KDYL, 5,000-1,000 watt NBC Red affiliate, started in 1922, 
but its present life began when Sid Fox bought it in 1925 
from the Telegram. Far less conservative than KSL, 
KDYL does everything with a kind of blissful scrappiness. 
The station once put on 84 special events in two weeks, 
held a television demonstration which drew 100,000 in 13 
days, and regularly has around 70 persons on the payroll. 
Like KSL, KDYL maintains a regional, a local, and a na- 
tional rate, but merchandising is somewhat soft-pedalled 
and each case is treated separately. The station has a new 
transmitter, adequate studios, hires a playhouse seating 350, 
shoots out quite a bit of publicity (some of it a trade-out 
deal with small papers), and has a yen for keeping photo- 
graphic records of anything and everything. 

Aside from Sid Fox, the No. 1 man, the staff includes: 
Walter FE. Wagstaff, commercial manager for the past nine 
years after a stretch with Fairbanks-Morse; Myron Fox, 
newly-appointed program director, but a staff member since 
1931; George Snell, continuity chief; George Provol, pro- 


Hollywood, Nov. 21. | 


(or 
| Ward Wheelock came to town lasi 


Freeman Keyes, whose Russell M. 


duction manager; and Dave Simmons, publicity director 
since 1931 (previously KSOO and KLZ). 

KDYL’s ingenuity, however, is best demonstrated in its 
programming which includes an abnormally high number 
of participating programs. As noted before, this trick was 
concocted to cut down the odium of spot announcements. 
There's musical clock, between 8:30 and 9, conducted by 
Phil MacMurray and Carl Christopher, which, while not 
exactly participating, does usher in the general idea, From 
9-9:15 a. m. is a morning health club wherein Prof. Ed 
Burdick builds muscle to music and gags. This show is 
participating and a hot mail-puller. Jerry Lane (Helen 
Frank) spiels home economics from 10-10:15 a. m., also 
participating. In the afternoon at 2:45, Nelson MclIninch 
and Douglas Gourlay run an inquiring reporter stanza, 
seven years old, and also participating. 

KDYL has a 12-piece houseband under By Woodbury, which 
leaves an opening for the pun ‘Music By Woodbury.’ This 
aggregation is fed to the network twice weekly. Early in 
the morning Happy Hal! works out his hillbillies, and on 
Thursday evening (9:30-10) there’s a ‘Hillbilly Follies’ from 
the playhouse with extra talent added. Also along musical 
lines is the Community Sing on Saturday nights in the 
playhouse during winter, and from a park in summer. Bob 
Reese is featured singer with the houseband. News is lib- 
erally aired via five quarter-hours daily, but sports are 
not a major item. 

KUTA, NBC Bine, is the newcomer, just about one year 
old. Curently operating with 100 waits, it will soon go 
to 250 watts straight on 1500 ke (while meantime applying 
for 1,000 watts on 570 kc). Run by virtual youngsters (most 
of the staff is under 30), this station really started in col- 
lege, where the quartet of owners planned it. It is owned 
by Frank Carman, who operates it and also owns a piece 
of KEUB, Price, Utah; Grant Wrathall, consulting engineer, 
and Jack Powers and David Smith, local business men. 
KUTA has two rates—a national and a local—and does most 
of its ledger entries from the local side. Incidentally, the 
station is more than paying its way. 

KUTA is chiefly identified from the programming end 
along the lines of sports, news, and music (NBC sustainers 
and transcriptions). There are seven news periods per day. 
And in the sports field, the station carries all Utah Uni- 
versity out-of-town pigskin games, high school football, 
boxing, wrestling, softball, and league baseball for Wheaties. 
Bill Sears (ex-KFBK, Sacramento) gabs the sports with 
Bob Hanson. Sears also handles programming. 

Merchandising, surprisingly enough, is a pretty steady 
item here. Mailings to dealers and distributors are the 


big specialty. 
THE CUSTOMERS 


National spot customers in Salt Lake City include: 


Carter's 
North American Accident Ins Franklin Bruck 
Union Pacific Stage: & Hohman® 


- 


*Accounts marked with an asterisk use time segments of less then 
five 


STATION DIFFERENT WHEELOCK. WELLES IN KEYES GOES To TOWN 
| SOUP DRAMA HUDDLE Russell Seeds Agency Grabs Piece of 5 P 0 T CURVES 


Chicago, Nov. 21. 


SHARPLY 


| WCSH, local NBC diffuser, in its at- 
| titude toward its new studio layout. | 
|In a radio era where senders in less | 
|inhibited areas use anything from a | 
‘new drinking-fountain to a replace- | 
iment of mikes as an excuse to Call 
in the governor and demand a salute 
web headquarters, 
plastic-surgery convalescent 
ingly intends to keep the bandages 
The new facilities have 
been in use for weeks now, 
until a few days ago the only non- | 
employees who knew of the fact was 
resident troupe of singing 


Reinforcing the hush-hush air pre- | 
valent about the premises i : 
policy of keeping all doors locked, | 
with the attendant circumstance that 
every bona-fide employee must carry 
a ring of keys weighing upwards of 
But for minute differ- 
ences in tooling, each key is like 
;every other, and an announcer dash- 
|ing to call a chain-break in Studio 
C has to allow himself at least three 
minutes to find the correct tool via 


The new studios are not 
ground; they occupy nearly the en-| 
tire top floor of the Congress Square 


Ray-Lite Co. manufacturers 
' Christmas tree lights, has started 
daily one-minute spots on WMCA, | 
_New York, and WCAU, Philly, and 
plans to expand the campaign to 
other stations Jater. 

Cramer-Krasselt Co, handles the! another 
account, 


Lou Holtz’ Maxwell Dates 
Lou Holtz has been signed for two 
Maxwell House shows on 
ing Thursdays, tee-off being Nov. 30. 
Holtz, currently on the Coast, gets 
shot on the Kraft Music 
‘Hall tomorrow night (Thursday). 


week and got down to cases with his 
bearded friend, Orson Welles.  Ii’s 
no secret that the actor has been dis- 
| satisfied with Wheelock’s selection of 
yarns for his Campbell Playhouse. 


tales where he can really pour it on. 
| Wheelock agrees with him up to a 
| point, that it’s great for Welles but 
it doesn’t necessarily sell soup. 

Welles may have some sayso about 
the material before Wheelock 
back to Philly. 

Welles drew first blood 
Wheelock’s choice for ‘Huck 
for Nov. 26 broadcast was over- 
ruled in favor of ‘Dodsworth.’ Fay 
Bainter guests as the femme lead. 


A Chance at a Chance 


Philadelphia, Nov. 21. 

Strawbridge & Clothier depart- 
ment store has tied itself in on ‘The 
Metropolitan Auditions of the Air’ 
(NBC) through WFIL. 

Local tryouts who get the nod on 
the S & C programs over WFIL will 
| get a chance to sing on Sherwin 
Paints’ network show. 


RON JENKINS TO WJNO 
Charlotte, N. C., Nov. 21. 
Ron Jenkins, announcer for WSOC, 
| Charlotte, for the last two years, has 


when 
Finn’ 


Fla., as program director. Jenkins 
was previously with WQAM, Miami. 

Glenn Adams of Cincinnati, is suc- 
| ceeding Jenkins at WSOC. 


Welles insisis on the heavy dramatic | 


hikes 


joined WJNO in West Palm Beach, | 


Seeds agency has acquired the great 
bulk of the Brown & Williamson to- 
| bacco account, has now sniped off a 
| piece of Raleigh cigarets and will 
shoot a program over the NBC red 
for the heaters starting Nov. 26. 
Program will be 
Town, Unincorporated’ and ride over 
24 stations covering every territory 
but the west coast. Time will be 9:30 
CST for 30 minutes and show will 
originate in Chicago. 
| On show will be Virginia Verril}, 
| Wayne Van Dyne, Marlin Hurt with 
his Col. Marlin and Beulah routine, 
and the Bob Trender_ orchestra. 


| 
| 
| 


tagged ‘Home | 


| Show will go in for the lighter class- | 


ics and quiet comedy. 

With this portion of Raleigh ciga- 
|rets Keyes has appropriations for 
| every B&W product with the single 
exception of Kools. 


HUDSON COAL BACK 


Schenectady, Nov. 21. 


WITH LANDT TRIO 


| 
} 
| 
| 


| 
| 
| 
| 


| 
| 


Hudson Coal Co. (D. & H. Anthra- | 


_cite) will return to the air with a 
| half hour Musical Quiz featuring the 
| Landt Trio over WGY, Schenectady, 
| Nov. 28. Show will run 26 weeks, 
Leighton & Nelson being the agency. 
Coal company last sponsored a 
|live talenter in 1937-38, when Land: 
| Trio and Jim Healey, WGY commen- 
tator, worked on a Sunday afiernoon 
block over NBC red from New York. 


| 


| 


UPWARD 


Pittsburgh, Nov. 21. 

A new all-time high in gross bill- 
ings since station opened 19 years } 
ago was reached in October by 
KDKA. Manager Sherman D. Greg- 
ory reports 30-day period for time 
and talent contracts for future hit 
$102,469, an increase of $63,487 over 
last October. Rise has been general, 
with first 10 months of 1939 show- 
ing an increase of 33% over same 
period last year. 

One of outstanding gains at KDKA 
was revealed in national ‘spot’ biz, 
which went up 40% from January- 
October this year over 1938, Steady 
climb in billings running parallel 
with industrial revival locally. 


WISN Quarter Up 107% 


Milwaukee, Nov. 21. 

WISN, Hearst radio station here, 
has reported a 107% rise for the 
quarter. Of this 60% is in CBS net- 
work biz. 

New | -ograms include ‘Gimbie and 
Ellie” new juve Santa show, spon- 
sored by Gimbel’s dept. store, six 
days a week; St. Charles Boys’ Home, 
‘The Crime Fighter,’ a dramatic 
show. 


Louis Reed, merchandising man- 
ager of WWL, New Orleans, pro- 
motied to commercial manager. 


| 
| 
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With compliments to the Dean of 
Orchestra Leaders, Paul Whiteman, 
who first exploited the possibilities of 


a form of popular music which is essen- 


tially American. 


JOE N. WEBER, President, 


American Federation of Musicians 


Est. 1898 


“Or 


ied Syoney 


IN THE ORCHESTRA BUSINESS no one 
has more consistently or more splendidly played 
a leading role than Paul Whiteman. Upon the 
standards of excellence he set and maintained, 
an entire industry has been founded, and as a 
part of that industry I wish to publicly express 
to Paul my appreciation of the contributions he 


has made to the cause of popular music. 


Congratulations, 


PAUL WHITEMAN 


We only hope that when we reach 


our 20th milestone we will be as 
respected and honored in the mu- 
sic publishing business as you are 


in the field of American music. 


Lester Santly George Joy 
Santly-Joy-Select, Inc. 
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20th Anniversary 


Congratulations! 


PAUL WHITEMAN 


And His 
Orchestra 
Concert Orchestra 
Swing Wing and Modernaires 
Bouncing Brass 
Sax Soctette 
Swinging Strings 
Woodwinds 

Joan Edwards 
Clarke Dennis 

Roy Bargy 


Exclusively on 


DECCA RECORDS 


Postal Telegraph 


Mackay Radio All ‘America Cables 
Commercial Cables Canadian Pacific Telegraphs 


PAUL WHITEMAN 
17 EAST 45th ST. 
NEW YORK CITY 


CONGRATULATIONS 


POSTAL TELEGRAPH 


Creetings 
Pop 


BING 
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Thanks 


for your invaluable cooperation | 


through the years 


for inspiring the publication of 
i! the greatest catalog of modern 


American music “To My Old Fr iend PAUL 


for your friendship, counsel and 


THE KING of “em ALL 


GENE BUCK" 


advice 


Sincerely, 


THE MAN OF THE HOUR— 
THE BAND LEADER OF A GENERATION 


We Know Him 

As a Great M 
And a Swell ae HI DE HO 
ARTISTS MANAGEMENT, Inc. 
17 East 45th Street, New York CAB CONGRATULATIONS 


NORMAN CAMPBELL JEAN COHEN 
LESLIE LIEBER MOLLY KORNBLUM 


FRANK BURKE CALLOWAY TO 
CONGRATULATIONS POPS PAUL WHITEMAN 


You're Still the Tops e 
PHIL COHAN 
Always f 
Happy Anniversary Paul Our Best Wishes Best Withee 
“THE KING'S JESTERS" PAUL GLEN MILLER 


To the Dean of Modern American Music 
You blazed the trail and I gratefully acknowledge the 
inclusion of my compositions in your pioneering. 


BERT SHEFTER 


now publishing thru 
Modern Music, Inc., RCA Building, New York 


BEST WISHES 
CHARLES E. GREEN 


President 
2) CONSOLIDATED RADIO ARTISTS, INC. 
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They don't come any finer than you, Paul. 
it May | add my sincere congratulations on 
| your twentieth anniversary aS © leader 
and helper to s° many of us- 


| | 

= 
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8888) 20th 


With sincere gratitude to the Dean 
of Modern American Music for his 
generous recognition of all other 


pioneers in jazz. 


DUKE ELLINGTON 


And His Orchestra 


Exclusive Management 


William Morris Agency, Inc. 


Congratulations, Paul— 


And 
thanks 
for 

all 

the 
swell 
things 
you've 
done 
for 


me. 


Matty Malneck 


ORT WORTH Joins the na- 
tion in paying just tribute 
to Paul Whiteman. It recog- 
nizes him as the Dean of 
Modern American Music, the 
pioneer who blazed the trail, 
the outstanding orchestra 
leader of this generation. But 
while admiring him for the 
fine achievements that have 
brought this recognition in the 
field of music, Fort Worth 
loves him for his great human 
qualities—his big heart, his 
generous nature, his lovable 
personality. He’s a man whose 
hat size hasn’t been changed by 
twenty years of national ac- 
claim and who had rather 


swing his feet from the top 
rail of a corral than to swing 


his baton over the best of or- 
chestras; a man, who in two 
summers among us, made a 
lasting friend of every one 
who came to know him. 


Paul Whiteman is an adopt- 
ed citizen of Fort Worth and 
Fort Worth is just as proud 


his adopted New York. It 
congratulates him on what he 
has done. It hopes that he con- 
tinues for another twenty 
years to give to the nation as 
much pleasure as he has in the 
past, and when he tires of it 
all, he will come back to the 
city that loves him to make 


his home. 


FORT WORTH FRIENDS 


OF 


PAUL WHITEMAN 


of him as his native Denver or ]}. 


HAPPY ANNIVERSARY "POPS" 


2 


CHUCK GOLDSTEIN, WM. CONWAY (Arranger), 
RALPH ‘BREWSTER, HAROLD DICKENSON 


FOUR 
MODERNAIRES 


With Sincere Appreciation For All You’ve 
Done For Us 


Currently at Hotel New Yorker Broadcasting for Chesterfield, 
Wed., CBS. Featured on Decea Records. 


Exclusive Direction of ARTISTS MANAGEMENT, Inc., 
17 East 45th St., New York 


Congratulations, 
“Pops” 


Jack Bregman Rocco Vocco 


Chester Conn 


Congratulations 


FERDE GROFE 


Congratulations 


Morton 
GOULD 


Marlin ...the Royal Family 
f Band Inshuments... Extends to His Royal Majesty 
PAUL WHITEMAN 


KING OF JAZZ 


Sincere good wishes on the completion of twenty years’ 


reign in the hearts of music lovers all over the world. 


MARTIN BAND INSTRUMENT COMPANY 
Elkhart, Indiana 


Congratulations 


JACK TEAGARDEN 
And His Orchestra 


WITH VERY BEST WISHES 
MAURICE SEYMOUR 


ANNIVERSARY CELEBRATION—HOTEL NEW YORKER, NOVEMBER 23 


= 
| 

SS 

g 

| 

, 
| 


A 
i 


VARIETY 29 he 


20th 


Wednesday, November 22, 1939 


We feel honored in having been the ones who induced you to 
return to a New York hotel restaurant—your first in five years. 
That you are still the potent entertainment force you have 
always been is evidenced by the fact that on the evening of 
November 4th you broke all records for both attendance and 
revenue in our popular Terrace Room. No one could ask for 
more conclusive proof that New York is glad to have you back. 


on this, your 20th anniver- 
sary, as America’s foremost 
dance maestro, and hearti- 
est best wishes for con- 


tinued success are yours 
from the entire staff of the 
Hotel New Yorker.” 


Sincerely yours, 


Hotel NEW YORKER 


34th Street at Eighth Avenue, New York 


THANKS, POPS — e 


In acknowled + of your splendid — 
n acknowleagmenr oF your sp Congratulations 


JOHNNY 
MERCER 


cooperation for the past twenty years. 


LOUIS BERNSTEIN 


SHAPIRO, BERNSTEIN & CO., INC. e 
JONIE TAPS, Gen. Mgr. 


HI, POPS! 
ALL THE BEST 


JULIAN T. ABELES 


TO PAUL WHITEMAN 


Our congratulations and gratitude for the privilege of 
being associated with you on this memorable occasion. 


IRVING SZATHMARY 
NATHAN VAN CLEAVE 


“JOAN EDWARDS” 
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HUNT FAN 


From the Production Centers 
IN NEW YORK . 


Benny Friedman, coach of C. C. N. Y. football, has started a sports pro- 
gram on WMCA....Wythe Williams replacing Eugene Lyons on news com- 
mentator program while Lyons out on lecture tour....Ben Pratt, NBC 
Blue exploiteer changed elevator floor signal lights in RCA Bldg. to red 
and blue to conform with web designation....George Coombs, news com- 
mentator on WHN picked up Adam Hat sponsorship Saturday and Sun- 
days to fill his sked to seven days, United Fruit backs other five....Halsey 
V. Barrett skipped from WOR to WNEW in similar sales promotion capa- 
city....Hal Halperin (not Vartety’s Chicago boy) doing news bit daily on 
WNYC....Leonard H. Nason now analyzing military end of European 
war movements on WOR-Mutual....WOR to broadcast football both 
Thanksgivings. Take Oregon-Washington from KOL, Seattle, tomorrow 
(23), and Kentucky-Tennessee from WLAP, Lexington, Nov. 30.... 
Mutual’s ‘Show of the Week’ band lineup has Sammy Kaye, Nov. 26, Henry 
Busse, Dec. 3, Gene Krupa, Dec. 10....Paul Whiteman guested on ‘Author 
Author’ show on same net Monday (21)....Lou Ruppel, head of CBS Press 
Bureau, upped working hours from 9:30 to 5 to 9:30-6:30. 

John Graham, recently with the NBC press dept., this week joined Time 
magazine in New York as reporter...Another ex-NBCer, John Kucera, of 
sales traffic, is now with Young & Rubicam... 

Earl Harper, sportscaster, started new ‘Hot Stove League’ program on 
WNEW last night (Tuesday)....Tom Wolf joined WOR press dept. as 
night man....Red Barber to do narration for Nat'l Football League short. 
Did same chore for Nat’l Baseball League film now circulating....Arthur 
Godfrey to be sponsored on Mutual by Carnation Milk after first of year 
....-Harold Stokes of WGN, Chicago, goes to Wheeling, W. Va., Sunday 
(26) to guest conduct ‘Musical Steelmakers’ and takes Dorothy Ann Crowe 
and Ardenne White of program back to Chi for week of guest shots.... 
WMCA dropped pro hockey airings from transcription....Molly Picon goes 
back on WMCA Sunday (26) with series titled ‘I Give You Your Life’.... 
Howard Merrill, actor and author, joined Pedlar & Ryan radio dept. 

Only Ezra Stone and Katherine Racht, playing his mother, went to 
Hollywood for the ‘Aldrich Family’ continuation out there....Felix Mills 
has the music, Don Wilson the spieling end....Charles K. Field (Cheerio) 
due back in N. Y. Nov. 19....NBC’s ‘Horse and Buggy Days’ has Gladys 
Rice in place of Alice Remsen....Same show has the Four Showmen and 
the Horsemen combined into an octet....G. W. (Johnny) Johnstone was 
with WOR five years on Sunday (19)....George Faulkner being credited 
with bringing CBS’s ‘Pursuit of Happiness’ forward as commercial possi- 
bility after show got away slow some weeks ago....Pat O’Malley now regu- 
lar with Alec Templeton program for Alka-Seltzer. 


IN HOLLYWOOD... 


Amos ’n’ Andy contributed a week’s salary, said to be around $7,000, to 
the Red Cross....Bob Garred doing his triple-sponsored newscasts from 
KNX on move down from Frisco....Hedda Hopper’s Sunkist sponsors giv- 
ing away cash prizes and trips to Hollywood to get mail response to pro- 
gram....Rubey Cowan east on a radio deal....Les Atlas due in this week 
from Chicago for talk with Jesse Lasky on ‘Gateway to Hollywood’.... 
Jean Hersholt will do his ‘Dr. Christian’ program from New York through 
December....Jerry Lester, night club emcee, waxed by Lord & Thomas, 
to head new variety show under consideration by American Tobacco.... 
Jack Runyon champ nimrod of radio. 
his quota of ducks....Orson Wells called in Joseph Mankiewicz to help him 
on his air scripts. Picture work taking up too much of his time, sezze.... 
Joseph H. McGillvra junketing for biz along the Coast....KNX depart- 
ment heads proving quite prolific at forensics. No less than 21 of the 
Columbians have mounted the speakers’ platform....Hec Chevigny’s ‘Lost 
Empire’ now airing in Australia and New Zealand. He authored the book 
and then adapted it for radio serialization....Gogo Delys (Mrs. Bob Redd) 
singing on NBC’s ‘Hall of Fun,’ her first air job in over a year....Al 
Pearce’s sponsors signed up for another year. 


IN CHICAGO... 


‘Anne Thomas, Career Wife’ has added Sidney Ellstrom, Betty Arnold, 
Laurette Fillbrandt, Lester Damon, Michael Romano, Cliff Soubier.... 
Ransom Sherman and Gary Morfit, alternate on ‘Club Matinee’ (NBC), as 
emcee....Tenor Wayne Van Dyne is off show....The Escorts and Betty 
replace the Vagabonds....Patti Willis and Frank Pacelli into ‘Story of 
Mary Marlin’....Cast additions to ‘The Woman in White’ include Leo 
Curley, George Neise, Fred Sullivan, Bill Green. New serial parts written 
into ‘Right to Happiness’ enlisting Carl Kroenke, Bernadine Flynn, Carl- 
ton Kadell, Nancy Douglas, Lucy Gilman, Pat Murphy. 


Listener’s Unusual Way 
Of Expressing Esteem; 


Utility Program Adopts 
‘Looking Back’ Format 


San Antonio, Nov. 21. 
After 390 broadcasts the San An- 


Gives An Ambulance 
tonio Public Service Co. is chang- 


Windsor, Ont., Nov. 21. | ing format of its program. From 

In recognition of ‘public service | straight soloists and classical music, 
rendered by CKLW,’ James R. Clegg, 
of Toledo, presented a Heney ambu- 
lance to the Canadian Red Cross last 
week at special ceremonies on Am- 
bassador bridge, linking Windsor 
with Detroit. Special order-in-coun- 


new program known as ‘That Year,’ 
will have continuity and songs start- 
ing with 1908. 

Program is written by Dwight 
Bourn; Carruth Palmer sings and 


cil, signed by Canada’s governor- Emilio Caseres’ house orchestra 
8eneral, permitted car to cross bridge —e Announced by Hoyt 


without usual formality of paying 
duty, 

Clegg, who made his offer several 
weeks ago to Val Clare, news editor 
at CKLW, presented the ambulance 
to Mrs. W. R. Campbell, national 


DEON CRADDOCK AT KWK 
St. Louis, Nov. 21. 
Deon Craddock, songstress, who left 


Didn’t go far or stay long to bag | 


convener of Women’s Work in the 

minion, during a broadcast over 
CKLW. Following presentation, am- 
bulance paraded through town’s 
streets and got its baptism when an 
onlooker fainted and nurses, accom- 
Panying the ambulance, revived her. 


Carey Salt Co. has new quarter- 
our program on WHO, Des Moines, 
With Songfellows quartet, Ferry- 


Hanley of Kansas City is agency. 


KWK in 1933 to do a beer program 
in Chicago is back at her old dig- 
gins for the same reason. Warbler 
was drafted by CBS for spot on 
Schlitz’ ‘Program of the Week,’ and 
is now back on KWK sponsored by 
Columbia Brewing Co. for five a 
week with Al Sarli’s orch plugging 
Alpen Brau suds. 

When Miss Craddock entered radio 
in Tulsa she was tagged the ‘St. 
Louis Blues Girl.’ Now in St. Louis 
the tag is ‘The Girl From the South.’ 
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ore KC | 17 |Would-Be Carbons 


Research Man Brought in to 


of ‘Pot o Gold’ 


Unlikely on NBC and Columbia 
Strictly Allergic to Con Bait 


Canvass Ways and Means 
of Charting Program and 
Personality Elements So 
Important to Sponsorship 


But No Tasting 


Owners of television sets in 
New York area get a lesson in 
proper method of carving a Tur- 
key on the eve of Thanksgiving 
tonight (Wed.). 

Hotel Bossert chef will de- 
molish the programs props for 
the sky-camera. 


SHEPARD CASE 
REBUTTAL THIS 
WEEK 


ADMEN’S VIEWS 


The Columbia Broadcasting Sys- 
tem has turned its research atten- 
tion to finding out what are the pro- 
gram qualities which inspire a sense 
of gratitude among listeners and to 
learn if possible which type of loyal- 
ty as a rule transmutes itself into 
purchases of the product. The net- 


work has begun these studies in a 
small way with a college psycholo- 
gist, brought in for the assignment, 
first feeling his way around the sub- 
ject before attempting to lay down 


any definite lines of procedure. 
What the network is particularly Boston, Nov. 21. 
Boston’s ‘radio war’ picked up 


interested in finding out is just what 
are the characteristics of a mike per- 
sonality or an integrated program 
that stimulates the listener into 
wanting to do something in return 
for the pleasure derived from the 
personality or program. Also why 
certain personaliti¢s and programs, 
regardless of their C. A. B. ratings, 
make better salesmen for the prod- 
uct than others. If this lone psy- 
chologist gets on the trail of some 
really tangible motives, the staff will 
be augmented so that the subject 
can be pursued with full force and 
comprehensively. 
Reconciling to Sales 


Random queries made in the past 
by advertising agency researchers 
have disclosed that a program can 
be a big-audience puller without 
paying off in product sales. Major 
attractions to sponsors of many of 
the daytime serials is that their 
characters or themes have a tend- 
ency to build the sort of trademark 
loyalty that materializes across the 
store counter. In this particular 
field ‘The Goldbergs’ and ‘Hill Top 
House’ have been rated by agency 
men as favorable outstanding cases 


momentum last week as hearings 
continued at the Federal bldg., with 
FCC examiner George Porter pre- 


siding, on the application of the 
Mayflower Broadcasting Corp. for a 
license to operate on the wave length 
now used by John Shepard’s WAAB. 
So far examiner Porter has heard 
only the charges brought against 
Shepard’s station by Mayflower 
counsel James W. Gum for not ‘op- 
erating in the best interests of the 
public’ while this week, Paul D. P. 
Spearman, attorney for WAAB, will 
begin his defense. 

There was a slight let-up this 
week on emphasis on WAAB politi- 
cal commentator Leland Bickford’s 
activities in loca] politics. Lawrence 
J. Flynn, clerk of the Mayflower 
Corporation who expects to manage 
the new station should it succeed in 
taking over WAAB'’s facilities, testi- 
fied on the stand that he quit John 
Shepard’s service during the 1937 
mayoralty campaign. He said that 
he resigned after a ‘long conversa- 
tion’ with Shepard concerning ex- 
mayor Frederick W. Mansfield’s pro- 
test that radio time alloted to him 
had been given to ex gov, James M. 
Curley without Mansfield’s know- 
ledge. Flynn further testified over 
objections by Spearman: ‘Leland 


in point. 
g ; Bickford’s speeches over the air 
| made it hard to get business for the 


| station. He said the legislators could 
be bought for a pound of tea.” He 
Fibber McGee and Molly’; Jack | continued, assuring the commission 
| Benny, ‘One Man’s Family’; Major | that no racially-prejudiced or un- 
| Edward Bowes; ‘Amos 'n’ Andy’;/fair programs would be_ broadcast 
| Burns and Allen; Bing Crosby-Bob| by Mayflower if they could get the 
| Burns; Easy Aces: Kate Smith; Fred | license. He said there would be no 
Allen; Bob Hope; ‘We the People’;| radio editorials. Spearman here 
‘Information, Please’ and Lux Radio | again objected to ‘improper and un- 
Theatre. | werranted innuendo.’ 

Ranked as a model of personal- 


; as grafters was made by Leland 
is the handling of the plug on the | Bickford, m.e. of the Yankee Net- 
Lux show. It is made an integral 


; work News Service, before a Wor- 
part of the proceedings in a way | 


cester woman‘s club, Flynn told trial 
'that the average listener becomes! rcxaminer Porter. According to 
| convinced that if the contents of the 
soap blurb as voiced were so the 
personality, namely, Cecil B. De- 
| Mille, wouldn’t be risking his repu- 
tation or standing. 


lators on Beacon ‘Hill can be bought 
for a pound of tea or $100.’ 
Spearman drew the admission from 
Flynn, former WAAB advertising 
| salesman, that the talk in question 
|was not broadcast, but Flynn coun- 


| speeches made enemies for the sta- 
Washington, Nov. 21. |tion. Then he described a fict fight 
Two new live talent shows orig-| in which Bickford and one Edward 
inating in NBC’s Washington studios Bacigalupo were allegedly involved 
will be routed over the blue network at the state house. According to 
this week. ‘Dreams Come True’| Flynn it was incidents like these 
program—which has been aired over that lost WAAB much advertising 
NBC’s Southeastern hook-up and_| business. 
‘heard locally—to be a _ regular; On Monday of last week, John J. 
| Thursday night feature, starting this | McCann of Lowell, treasurer of May- 
|week. ‘Washington Calling,’ head- | flower testified that he had borrowed 
lining Earl Godwin, president of the $50,000 on a demand note to finance 
White House Correspondents Asso-|his purchase of stock in the Cor- 
ciation, will start next Tuesday (28).}poration. He said he bought his own 
Both flesh shows will be weeklies 350 shares for $35,000 and with the 
—‘Dreams’ getting the 6:45 to 7 p.m. rest took the responsibility for the 
berth, and ‘Washington Calling’, holdings of Lawrence J. Flvnn. 


tagged for 6 to 6:30 p.m. New addi- When asked if payments on the $50,- 
tions bring the WRC-WMAL score 000 had been called, he said they had 
up to four live talent shows aired not, but he expected to pay it off 
from the capital over the network’s by selling or borrowing on an inven- 
blue ribbon. 


ition of his design to improve the 


Flynn, Bickford charged that ‘legis- | 


Click response that ‘Pot o’ Gold’ 
has received on NBC is responsible 
for a flood of similar lottery or guess- 
ing ideas now going the rounds of 
the ad agencies, The devices in- 
clude auto license numbers, social 
security numbers, auto engine num- 
bers, operator’s license numbers and 
sound effects. Last game is labeled 
‘Sound-O.”’ A few agencies are se- 
riously considering programs of this 
type. 

It is doubtful whether another pro- 
gram of the ‘Pot o’ Gold’ classifica- 
tion will get on the major networks, 
NEC accepted ‘Pot’ as a sort of ex- 
periment and is chary about per- 
mitting another program of its kind 
on the network’s schedule. Colum- 
bia’s taboo policy on the subject re- 
mains unchanged. 

Another radio program with the 
pulling power of a $1,000 handout 
and 10 $100 consolation prizes is 
being offered for sponsorship by or- 
chestra leader George Olsen. It 
was submitted last week to Texaco. 
Instead of being based on telephone 
numbers to select the winner, as is 
the Tums-Horace Heidt program, 
Olsen’s idea uses Social Security 
card numbers, 


PETRILLO WARNS 
ADMEN ON DISCS 


Chicago, Nov. 21. 

Jimmy Petrillo whistled for the 
agency boys last week and the 
agency boys came a-running to hear 
the Chicago Federation of Musi- 
cians give ’em a long-winded ha- 
rangue about recordings and re- 
cording machines, but nobody yet 
seems to have found out just what 
Petrillo was driving at. 

Petrillo loosed a _ general blast 
about recordings, asked a couple of 
agency men if they had AFM li- 
| censes, again yelped that recordings 
|must not be used except according 
ito rules and regulations laid down 
| by the union, and held a_ special 
heart-to-heart talk with the Black- 
ett-Sample-Hummert rep, which evi- 
| dently ended in sweet accord since 
| B-S-H explained that they used their 
own recording machinés strictly for 
|scripts and used no music whatever 
| on these discs despite the reports 
| that the agency was dubbing musie 
in on these platters, 


Lutheran Show Now On 
| Over 100 Radio Stations 


San Antonio, Nov. 21. 
| The local Lutheran Men’s club and 
the local branch of the Lutheran 
Laymen’s league are helping to spon- 
so. broadcasts of the national Lu- 
theran hour over eight Texas Sta- 
tions including KABC here. 

First local broadcast of the six- 
year-old program was presented 
Sunday (12). Addition of the eight 
Texas stations brings the total of 
stations carrying the broadcasts to 
more than 100. The Lutheran Hour 
chorus and the St. Louis Capella 
choir add music to the program 


itered that all Bickford’s speeches 
Far] Godwin on Biue were approved in advance by Shep- 
lard. Flynn claimed that Bickford’s | 


process of wool manufacture, Spear- 
/man here blocked opposing counsel 
Gum’s attempt to get a description 
‘of the invention into the records, 
but finally consented to a general 
description of the invention and 
McCann’s hope for it. 

McCann also denied on the stand 
that he represented any foreign gov- 
ernment, declaring ‘I represent only 
myself’, He continued to describe 
the new Corporation’s setup with 
George R. Dunham as president, 
himself as treasurer and Flynn as 
clerk whom he said is slated as man- 
ager of the new station. McCann 
said that the station would probably 
be located in the vicinty of Park 
| Square, 

Further testimony during the week 
was confined to attacks against Le- 
jland Bickford by local politicians. 
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FINANCING PUBLIC INTEREST 


Impoverished Ability to Serve Public, If Small Ad- 


vertising Pie Has Another Mouth to Feed, | 


Up in Dubuque Appeal 


Washington, Nov. 21. 
Question of ‘economic injury’ to 
existing broadcasters—whether they 
are entitled to oppose newcomers or 
must sit back and take the punish- 


ment—is before the U. S. Supreme | 
With the District | 


Court for review. 
of Columbia Court of Appeals on 
both sides of the fence, barristers are 
anxious about the order in appeal of 
the FCC in the Sanders Bros. (Du- 
buque, Ill.) case which centers di- 
rectly on the right of licensees to 
complain about more competition. 
Because so many cases have been 
fought on the ground that more 
rivalry would cause financial suffer- 
ing—and thereby undermine 
censees’ ability to serve ‘public in- 


terest'—the Dubuque case may be. 
another of those vital rows that will | 


have a tremendous dollars-and-cents 
effect on the trade. No other im- 
portant question is involved in this 
titt, in which WKBB, East Dubuque, 


Ill., is seeking to keep the Dubuque | 


(Ia.) Telegraph-Herald from going 
on the air. 


After the Commish granted the | 


rag’s plea, for the right to build a 


transmitter using 1340 kc. with 500! 


watts, WKBB went to court and won 
in a case where the Commish main- 
tained vigorously that it is not com- 
pelled to consider the economic wel- 
fare of existing stations. 
position 
for more and better service tran- 


1Government said the lower court in 
effect conferred licensees 
legal right to object to the construc- 
tion of a competitive station on the 


| ground that competition will lead to | testing 


fina] loss and to compel the Com- 


for broadeast licenses according to 


‘the 


om-|are explained by D. C. 
mission to grant or deny applications | 


'the economic effects the competition | 


Under 


licensees.’ 
Act, 


upon existing 
Communications 
the Solicitor 
chief objective of the law is to give 
the public the most and best service, 
‘not to protect the investment of any- 
one in the business. 


of the proposed station would have | 
the | 
according to. 
General's concept, the | 


‘The decision below would seem to | 


mean that 
tion, drawing business from its com- 
petitors, should be denied a renewal 
license.” the Supreme Court was ad- 
vised. ‘The decision of the court be- 
‘low that an existing licensee could 
/assert its economic interest in free- 
dom from competition assumes a 


a successful broadcast sta- | 


‘FAMOUS AVIATORS’ 


property interest in the license which | 


contradicted by the statutory de- | I 
It is plain) 
‘enough that the statute contemplates | 
a privilege which is neither exclu- | 


lineation of its nature, 


sive nor absolute.’ 


ISSUE 


PRIVATE EXPLANATION 


What Jams CBC Pick-Up 


Nov. 21. 

Blaring bands which cut into Brit- 
ish statesmen’'s trans-Atlantic broad- 
casts, and which have brought a 
flood of letters into Canadian Broad- 
casting Corp. headquarters, all pro- 
inefficient CBC operation, 
McArthur, 
CBC public relations rep, as an at- 
‘tempt by German stations to drown 
out reception, That was MacArthur's 
private explanation to a luncheon 
group of electrical engineers this 
week. 


| Toronto, 


NB 


| 


Strange is the fact that this ex-| 
planation has not publicly been made 
as a news release, particularly in| 
view of the protests on the part of 
Canada’s radio listeners. 


STORIES DRAMATIZED 


Wonder Bread (Continental Bak- 
ing) goes aviation-minded Dec. 9° 
with a half-hour program on CBS. | 
t's the Saturday 7:30-8 p.m. spot and 
‘Air Show of the Air’ is the tag. 
Series will dramatize exploits in the 
careers of noted aviators. 

Benton & Bowles is the agency. 


NBC. RCA “Television 


Wednesday, Nov. 22 


2:30—‘The Right and_ the 
Wrong of it,’ with Elizabeth 
Watts, fashion expert. 


2:45—Film, 
1946.’ 

3:05—Film, ‘Touchdown.’ 

3:15-3:30—Madge Tucker's Ra- 
dio Children. 

8:30-9:30—A prevue of ‘Swing- 
ing the Dream’; Rene Chapua- 
que, Hotel Bossert chef, in 
Carving the Thanksgiving Tur- 
key; Bob Kent's ‘Visi Quick;’ 
and a review of ‘A Treasury of 
Art Masterpieces,’ with Mabel 
Cobb, Virginia Hare. 

Thursday, Nov. 23 

12:30-1:30—Macy’s 15th ane 
nual Thanksgiving Day Parade. 

8:30-9:45—Film feature, ‘Stolen 
Sweets,’ with Sally Blane and 
Charles Starrett. 

Friday, Nov. 24 


‘Gold Diggers of 


2:30—Film, ‘Take It Easy.’ 

2:40—-Film, ‘Spanish Sym- 
phony.’ 

2:50—Film, ‘William Tell Over- 
ture.” 

3:00—-Film, ‘March of Time— 
Dixie U. S. A. 

3:20-3:30—Film, ‘Streamlines.’ 

8:30-9:30—‘Three Men On A 
Horse,” by Cecil and 


George Abbott, with Jack Shee- 
han, Ross Hertz, Joyce Arline, 
Loretta Sayers and Frank Camp, 
Reginald Hammerstein, diree- 
tor. 
Saturday, Noy. 25 

2:30-3:30-—‘Wings Over the Na- 
tion,’ fifth in a series on avia- 
tion and air travel. 

9:00-11:00— Boxing at the 
Ridgewood Grove Athletic Club. 
Sam Taub, annoynccr. 


KTUL WIRE, KLO 
FCC 
For Get-Together 


Washington, Nov. 
Patty-caking on the part of KTUL. 
| Tulsa: WIRE, and KLO, 
|Ogden, Utah, was publicly recog. 
| ninedl last week when the Federal 
Communications Commission de. 
| Scribed their cooperative efforts ag 
‘an example of public benefit result- 
ant from broadcast stations working 
out mutual problems of power allo. 
cation.’ 
| 


Stations—which were each operat. 
ing with 5 kw days and 1 kw nights 
| —-got together in a joint desire to in- 
/erease night power to 5 kw. This 
“could” not be done independently 
'without interfering with one ane 
, other, Commish explained, so a hud. 
_dle was held in which technical dee 
| tails involving the use of directional 
antenna were worked out. 
‘The case is typical of mutual ef. 
| fort of other broadcasters, who, by 
| using modern engineering methods, 
,are able to improve broadcast qual. 
| ity and coverage,’ Commish crowed. 


VIC GEORGE'S SIDELINE 
Montreal, Nov. 21. 

Vie George, of All-Canada Radio 
| Facilities, is organizing broadcasting 
activities on behalf of the Canadian 
' Red Cross, 

He’s chairman of sub-committee in 
charge of radio broadcasting. 


The FCC) 
was that the public need | 


| 


scended the ability of current opera- | 


tors to stay in business. 

In the petition for review, filed by 
Solicitor General Robert Jackson, 
the 
lower 
tain an appeal from the Commis- 
sion’s findings, erred in holding that 
the FCC must issue ‘formal findings 
of fact,’ and in calling for further 
consideration by the administrative 
body of the Telegraph-Herald re- 
quest. The questions which the high- 
est bench is asked to answer are: 


1. Is WKBB ‘aggrieved person 
whose interests are adversely af- 
fected’ as set forth in the appeals 
section of the Communications Act? 


2. Was it compulsory for the Com- 
mish to make a finding on matter of 
financial effect of a new transmitter 
on a going station? 

The case dates back for many 
years. After asking permission to 
occupy the 1340 ke. stripe, the Tele- 
graph-Herald went to hearing in a 
double-barrelled proceeding. Other 
issue was the station’s request for 
consent to move from East Dubuque, 
Ill, across the Mississippi to the 
Iowa bank. Evidence showed WKBB 
had been running at a loss. Conten- 
tion was that this fact demonstrated 
public interest would suffer if com- 
petition from the Telegraph-Herald 
should be permitted. Examiner’s re- 
port favored WKBB, but the Com- 
mish granted both applications, with- 
out making any finding on the ques- 
tion of monetary situation of the 
present licensee. The Court of Ap- 
peals issued a stay order, preventing 
the decision from becoming effective 
and early this year reversed the 
Commish, remanding the case al 
more mature deliberation. 

In asking for review, the Federal | 


Successful showmen will 
tell you that WARD 
Sound System is un- 
equalied for packing them 
in. Especially designed 
for show business. E asily 
— and carried in a 


AMPLIFIER runk, Simple to set up 
: and operate. Works on 


RAIN PROOF either a 6-Volt battery or I 


MICROPHONE 
PHONOGRAPH 


SPEAKER a 110-Volt light current. 
Alltor.. Low PRICES— 
are the lowest in 
the industry. 15-day trial. 
Money-back guarantee. 
Time Payment plan 
makes purchase easy. 


Write your name in the margin 
aad send this ad for FREE 
CATALOG OF WARD'S SYSTEMS 


MONTGOMERY WARD & co. 
DEPT. BA-32 CHICAGO, ILL. 


government maintains that the | 
court had no right to enter- | 


| 


| 
| 
| 
| 
| 
| 
| 
” 
HE CROW, | 
| 
| | 
| | 
| | 
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4 
tors have given a hint with the force 
of a mule’s kick that where all sta- 
tions in a city have network affilia- 
tion there will be a predisposition by 


DENVER 


Network Reps Feel the Chill 
in Washington as New 
Principle of Open Invita- 
tion Is Discerned—If a 
Town’s Stations Are All 
Affiliated a ‘Need’ Is Pre- 
supposed 


4-TO-3 DIVVY 


Washington, Nov. 21. 
Cold chills this week are going 


over network representatives at 
what seems to be the meaning of a 
new policy-defining decision written 
by the Federal Communications 
Commission. Laying down the prin- 
ciple that the FCC is free to go out- 
side the record and arbitrarily in- 
ject its own views of the radio needs 


of any given community the regula-'‘ prised the majority said in substance | 


the FCC to assume such a town in 
need of a local non-affiliated station. 
This carries one step further the al- 
ready clarified point that the FCC, 
as now constituted, is substantially 
indifferent to the plea that new- 
comers will visit ‘economic injury’ 
on existing licensees. 
Precedent-suggesting opinion was 
handed down in connection with a 
favorable action on the application 


tropolis. 
| titled to papers simply because Den- 
ver lacks ‘local service.’ Turning 
| point in the case was the affiliation 
| of the town’s present transmitters 
|with national networks. 

Decision in the case has national 
significance. It seems to clearly re- 
| flect the economic and legal philos- 
| ophy of the new Commish chairman 
‘and the element now in the FCC 
‘driver's seat. Two regulators, Com- 
; missioners Norman S. Case and T. 
A. M. Craven, refused to subscribe 
‘to the logic, while one absentee, 
Commissioner Thad H. Brown, was 
known to have registered objections 
before the final vote. 


| Competition 
The four Kilocycie cops who com- 


of manager of KLZ, Denver, for a’ 
new local outlet in the Colorado me- , 
Commish held he is en- that even if applicants do not show | view-point taken in the rather long- 
permits will be} 


| 


His boss 


there is ‘need,’ 
forthcoming whenever the Commish 
|thinks it is desirable to have an- 
other transmitter. More of the theory 
that the highest degree of competi- 
tion is best for the public. 
Eyebrows of radio barristers here 
| were lifted because of the fact that 
the Commish previously had decided 
| that ‘public interest’ would not be 
' served by approving Myer’s plans to 
‘construct a low-power plant using 
1310 ke. The somersault occurred 
after a second formal argument, fol- 
‘lowing submission of a petition for 
reconsideration. Suspicion was voiced 
| that obscure political wires had been 
‘yanked to bring about the desired 
result. 
If the Commish adheres to the 


winded discussion which led up to 
the order granting Myer’s plea, any 
individual with ample cash, techni- 
cal knowledge and legal qualifica- 
tions stands a chance of receiving 
consent for a local] transmitter in 


| any town now dependent solely upon 


network affiliates. Whether there 
is a showing of ‘need’ will make no 
difference, for the FCC is seemingly 
convinced that the ‘need’ auto- 
matically exists in such circum- 
stances. 

Anti-Web Sentiment 


The anti-web sentiment which has 
become increasingly obvious in the 
past year was sharply reflected in 
the Myer case opinion. Regulators 
conceded that their past principles 
were partially responsible for Den- 


- 


| dependence on network affili-e 


ates for radio service, but in effect 
they amended the book without the 
formality of a hearing on _ basie 
policy or Officially altering the reg- 
ulations. 


While lawyers speculated what 
will happen if Myer ever seeks @ 
network tie or more wattage, the 
new philosophy foreshadowed an 
era of expansion regardless of the 
economics of the business. For the 
Commish virtually decreed that only 
when existing operators present in- 
controvertible evidence that another 


‘plant cannot keep going will pleas 
| for local transmitters in competition 


with web outlets be denied. Since 
the FCC now refuses to allow inter- 
vention simply through fear of eco- 
nomic injury and is flint-hearted 
toward licensees who may lose ac- 
counts, the prospects are that many 


such applications will be rubber- 
stamped. 

Under time-tested distribution 
principles, metropolitan areas are 


‘appropriate locations for regional 
stations,’ the Commish agreed, but 
whenever all plants in one com- 
munity have network connections 
this policy is to be modified. Addi- 
tional stations rendering ‘local’ serv- 
ice such as Myer proposed ‘will not 
detract’ from the goal regarding 
large centers and their suburbs as 
‘a population unit,’ the regulators 
commented. 

‘It has been argued also that no 
public need is shown for additional 
broadcast facilities in Denver,’ the 
FCC declared. ‘All of the stations 
operating full time in that city are 
affiliated with the national chains. 
Thus the hours during which these 
stations may reach the greatest 
number of listeners are not avail- 
able for local broadcasting. Local 
governmental, educational, civic, 
charitable, and community organi- 
zations thus lack an effective means 
of reaching the radio public of the 
vicinity. 

Were there an absence of sub- 
stantial need, the argument for 
denial would not be wholly con- 
vincing. It should be noted that 
nothing in the Communications 
Act, our rules and regulations, or 
our policy requires a finding of a 
definite need to support the grant 
of an application. 

Cases where such a finding of 
need is not made are, however, 
to be distinguished from situa- 
tions in which a real lack of 
broadcast service is made clear. In 
the latter class of cases, the Com- 
mission will give due considera- 
tion to this fact. 

‘The ‘public interest, conveni- 
ence OR necessity’ which the sta- 
tute provides as the basis for a 
grant cannot be construed as a 
mandate that actual necessity for 
the particular facilities must be 


shown, Neither the disjunctive 
form nor the public convenience 
as an independent factor is to be 
entirely ignored. Indeed, the 
words ‘public necessity’ in the Act 
are not to be construed narrowly, 


but rather as calling for the most 
widespread and effective broad- 
cast service possible.’ 


1. In Listener Interest, 
2. Advertising Preference, 
3. In Community Service. 


Owned and Operated 
The Detrou 
America’s Pioneer Station 
National Representotives 


Geo. P. Hollingbery Co. 


Mew York, Caicoge, See 


WANTS MORE RIVALRY 


Not the Only One 


Advertising agency press agent making the rounds of the country not 
long ago in behalf of a show which was about to return to the network 
for its seventh consecutive season, happened to call on a station not far 
from New York. He asked the station’s p.a. whether they couldn't get 
together on some local publicity for his program and was amazed when 
the local publicist inquired, ‘Is that program on our station?’ 

Upon inquiry later the agency man learned that the station space- 
grabber had been hired for an altogether different purpose. 
had made his pile in radio and was now politically ambitious, and the 
p.a.'s main job was to get the boss personal publicity. 
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Ne asked this before— & | | 
| 
| | 
‘January Ist of this year, we wrote: | 
“Humble as. it is; the common rubber band of 
| 
aii commerce serves well to symbolize the size of the Mutual | . 
. Broadcasting System insofar as it may be made to meet your radio 3 , | 
: ; needs. For both the rubber band and Mutual are always precisely — | | 
as big as you want them to be to serve your purposes.” 
In October, 1939, the elasticity of the Mutual System was put | Se dion 
to spectacular proof when Gillette broadcast the World Series . 7 
over the largest single network hookup in radio history. VW UL - 
It is noteworthy that even while this client was spending | 
$90,000 for time alone, in a single week, two other astute Mutual ? 
advertisers were invesung Weir reguiar weeny expenditures of 
$9,000* and $900** for Mutual facilities. tadio B 
We repeat, “Radio and Mutual can be as flexible as the minds | Stations. : 
that use it and the budgets that buy it.” letroit | 
& * Bayuk. **Detrola Corp. 2 WL Fa | 
THE MUTUAL BROADCASTING SYSTEM 
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Follow-Up Comment 


Ben Bernie had a bright and di- 
versified half hour Sunday afternoon 


|'and in general smoothed out contro- 


versial wrinkles. He is adept at this 


with his usual stock company of | sort of thing. 


comedy and vocal aides including | 


Lew Lehr, Mary Small, Buddy Clark 


and the ole maestro’s own, by no} 


means negligible bright small-talk 
and general funstering. Clark's 
‘South of the Border,’ despite its 


heavy plugging of late, was a tiptop 
vocal job; ditto Miss Small’s ‘Last 
Night’ solo. Lehr was also in good 
fettle and Bernie’s opening crossfire 
anent his Miami farm teed up the 
show to a brisk and bright pace. 
Anent ‘Border,’ the Major Bowes- 
Capitol Family’s 17th anniversary 


| Parks 


Vox Pop on CBS quizzed an al-/on the menu as ‘Scarf Dance for a! 
(not | Mummy with Flat Feet.’ 
| There was a strangely miss-fit in- 


leged ‘old-time jewel thief’ 
named) who after 23 years in prisons 
of United States and England now 
writes stories and radio scripts as} 
well as doing ‘occasional’ radio act- | 
ing. Unusual character, identifying | 
himself as ‘just plain Bill,’ displayed 
much poise, command of English and 
voice. Listeners had to take the} 
biography on faith. Interviewer 
Johnson refrained from all 


show the same morning featured the idigging into man’s present literary 


Mexican foxtrot ballad and, without | 


including the songwriters thereof, 
Waldo Mayo’s violin interlude of ‘La 
Golondrina’ (‘The Dove’) clearly in- 
dicated the melody source of the ap- 
pealing foxtrot ballad. 


| 
Donald D. Davis, president of Gen- | 
eral Mills, registered impressively in | 
a recent round table on ‘The War and | 
the Farmer’ via Columbia's People’s 
Platform. The educational originated, 
on this occasion, at WCCO, Minne- 
apolis. General Mills head spoke in| 
a deep, resonant voice which a char- | 
acter actor might envy, though it, 
may have kept control room engi- 
neer on edge. His command of Eng- 
lish was excellent, knowledge of 
subject on the fire obviously great, 
and viewpoint apparently unbiased. 
Davis impressed as industrialist who 
could be an effective spokesman for 
business, outside its own ranks. 
The farmer participant in the dis- 
cussion, a clear-headed, well-spoken 
chap, was miles removed from the 
oft-sketched ‘hayseed’ type. Lyman 
Bryson, conductor of program, 


asked sharp, clarifying questions 


and radio activities. ‘Bill,’ on straight 
and narrow for past seven years, 
mentioned Massachusetts State Prison 
at Charleston as one of which he had 
been a ‘guest’ and Vanzetti as a 
walking companion in its yard. He 
reeled off names of prisons ‘played’ 
like an actor might detail important 
theatre engagements. New York 
Police Department's athletic league 
for borderline boys is the most im- 
portant single movement to deter 
crime, ‘Bill’ opined. 

John Beale on the same program. 


Billy Gould climaxed his guestor 
on ‘Horse and Buggy Days’ sustainer 
over NBC blue with a zippy warb- 
ling of ‘Alexander’s Ragtime Band,’ 
just as he did the number at Ham- 
merstein’s Victoria before the war. 
Like most of the old entertainers 
heard on the air, Gould’s enunciation 
of lyires was exceptionally clear. 

Speech of these oldtimers is some- 
how different from present day 
mikers, being more precise. Voices, 
even speaking, are often on a higher 
pitch. Gould, who worked with zest 


= 


V4 million times?” 


WBT broadcasts the oldest community service series on the 


air every Thursday evening at 10:45—the SCEA programs. 
And when WBT builds good-will, it’s built solidly! Since 


the series began, WBT 


listeners in 42 states have said 


“Encore!” more than a million and a half times, by asking 


for that many copies of SCEA talks! 


What's the SCEA? It’s the South Carolina Economic Asso- 


ciation, WBT’s partner in making the state’s 547 commu- 


nities as familiar to WBT’s listeners as their own names. 


Today, after 503 consecutive weekly broadcasts, WBT 


listeners keow almost as much about South Carolina’s Due 


West (pop. 620) or Dixiana (pop. 35) as they do about 


its big cities like Columbia, Greenville or Spartanburg. 


WBT builds such good-will for products, too. For every- 


thing from Norge’s $484.00 refrigerators to Wrigley’s 5¢ 


chewing gum. If you want “encores” for your sales in the 


Carolinas, WBT’s audience is the place to go for them. 
And WBT is your vehicle. Write us, or Radio Sales, 


50,000 WATTS - CHARLOTTE, N. C. 


Owned and operated by the Columbia Broadcasting System. 
Represented by Radio Sales: New York, Chicago, Detroit 


St. Louis, Charlotte, N. 


C., Los Angeles, San Francisco 


told a gag heard pretty often on the 
air. 


of songs very fetchingly Monday eve 
(20), for Sensation cigarets, with 
Larry Clinton’s music backing up. 


in his several swingeroo 


terpolated bit on the program called 
‘The Story of the Week.’ It opened 
with a news flash of a prisoner meat- 
cleaving another vent, 
due to over-familiarity, had 
come boresome. The mental 
ture was pretty gore-splashed for 
‘comedy.’ 

The next take was in a restaurant, 
with a waitress releasing her sup- 
pressed desires by letting a com- 
plaining customer, who said the eggs 
were cold, have them in the face. 
Clinging fast to the conviction that 
all this was worthy of network ra- 
dio, A.D. 1939, there was a further 
episode illustrating the same idea in 
a barber chair. It was apparent a 
mile off that the tonsorialist would 
go berserk, and berserk he went with 
ghoulish glee and screams from the 
customer and a sense of unreality 
and disbelief from the listeners. 
Strange humor, and worst of all, not 
funny. 


Freda Gibson’s warmish style of 
delivery was a happy added starter 
to the Quaker Oats-Tommy Riggs 
soiree Monday (20). Her’s is an ap- 
pealing tonal value, faintly throaty, 
slightly inflammable. Extra points, 
too, for swell diction. 

Riggs tallied a consistently re- 
spectable string on giggles with his 
diverting Betty Lou. This show is 
now even-keeled, dependable and an 
agreeable flufferoo. 


‘I Love a Mystery’ was sold in- 
dubitably on the strength of Carle- 
ton Morse’s reputation as the author 
of ‘One Man’s Family’ and, accord- 
ing to one trade whisper, the script 
came out of the author’s trunk, a 
plausible explanation for the imma- 
ture craftsmanship and the silly 
Rover Boy type of characterization. 
It is hard to reconcile ‘Family’ (one 
of the best) with ‘Mystery,’ one of 
the worst. It sounds as if it was 
written long ago, when radio and 
Morse were both a lot younger. 

Script serves the sales purposes 
of Fleischmann’s high-vitamin yeast, 
and the ‘dull and haggard feeling,’ 
of which the commercial speaks so 
extensively, could hardly top the 
session of solid, meandering gab be- 
tween ‘The Three Comrades’ (as 
they are called) while riding in a 
transport plane bound for Los An- 
geles. The titie is taking listeners 
under false pretenses, as there is no 
mystery. Just gab. Nor are the 
characters sharply drawn, plausible 
or likeable. 

The program is an oddly lethargic 
framework for advertising that sells 
‘glowing energy’ and promises ‘more 
vitality, more pep.’ Heard in the 
evening, so it must be for adults, 


‘GOODBYE, MR. CHIPS’ 
With Laurence Olivier, Edaa Best, 
James Hilton 
60 Mins. 
LUX 
Monday, 9 p.m. 
WABC-CBS, New York 
(J. Walter Thompson) 


Something of that strange, haunt- 
ing, nostalgic charm of the story and 
the film of ‘Goodbye, Mr. Chips’ 
came through the loudspeaker in the 
constricted and not-altogether-satis- 
factory radio version that needed to 
pause for soap to have its innings. 
Any literary piece that has so deeply 
touched people in other media must 
necessarily suffer from the bruising 
and cramping of radio adaption. 
Fondly remembered scenes’ are 
skipped over, whole sequences are 
omitted, things are talked about 
rather than shown. It seems cer- 
tain that a vast army of Mr. Chips’ 
partisans will have varyingly re- 


them grumblingly. 


spread out over, or rather reduced 
to, a specified number of air min- 
utes, the radio script in what it chose 
to emphasize and chose to omit was 
perhaps neither better nor worse 
than the average for radio scripts. 
A somewhat inscrutable comment, 
yet all that can be said in praise. 
The radio version was a _ feeble 
shadow of the careful, detailed, 
gentle unfoldment on the screen. 
Seldom has the artistic immaturity 
of broadcasting at this period of its 
development suffered so painfully. 
It may be unfair to make the in- 
vidious comparison, but it will 
inevitably be made, and _ invites 
comparison. And there it is. 

It was not the playing. Laurence 
Olivier’s reading of the part was 
professionally versatile, shaded and 
plausible. Edna Best's capsule Kathie 
was passable. It was the script, the 
illusion, that fell short. Only toward 
the very end did the heart-tug 
tighten up. The greatest muff was 
the bashful courtship. 

The Lux program itself continues 
slick merchandising. Among the 
trimmings Monday night (20) was 
Mr. Chips’ creator, James Hilton, 
who spoke intelligently, pleasantly, 
and like an Englishman. Land, 


Clinton, too, was fresh and colorful | ; 5 
arrange- | WOven around the antics of a Swed- 
jments, notably the odd dish down | ish maid and an Irish janitor in the| ang emphasize ‘ambitious’ for { 
Program, | he 
| produced in Chicago, is written by) 


“TENA and TIM’ 


With Peggy Beckmark, James Gard- 
ner, John Goldsworthy 
Transcription 


Frazee Sisters tossed off a brace | 15 Mins. 


CAMPBELL CEREAL CO. 

KTSA, San Antonio 

| (H. W. Kastor) 

This is a transcribed comedy series 


Hutchinson household. 


Peggy Beckmark (nom de Radio?), 


| who also plays the role of Tena the 


Swedish maid and _ cook. James 


{Gardner plays Tim, Tena’s devoted 


whose face,| friend and admirer, 
be- | lacked punch and listening appeal 
pic-|and centered around a plot by Tim 


Episode caught 


and members of the Hutchinson's 
to frighten Tena. 

Tena had sought a career as a 
singer in a night club and when the 


manager of the club said that she 


was Offended and caused a bit of 
damage in the club. Tim and the 
others sought to scare Tena into be- 
lieving that she would have to pay 
several thousands of dollars damages 
and be imprisoned for a _ certain 
length of time. That she should hide 
in the-garret atop the house and not 
to speak or see any one. Comedy 
angle was in Tena’s effort to raise 
the money for the fine. 

Program as a whole dragged. 
Left the listener’ listening for 
something after the buildup in the 


opening announcement, but after a 
few moments the let down is pro- 
nounced, Andy. 


LEONARD H. NASON 
Military Analyst 

15 Mins. 

Sustaining 

Monday, 9:15 p.m. 
WOR-MBS, New York 
writer for the Saturday Evening 
Post. 


on Mutual as a military analyst, pos- 
sibly in answer to Columbia's Major 
George Fielding Eliot. As a profes- 
sional dealer in words, Nason knows 
how to make his quarter hour en- 


was timely and informative. 

Nason is widely acquainted so- 
cially in New York and this WOR! 
connection is reported to have | 
eventuated through the Macy end.) 
The maj knows his stuff, talks with | 
a he-man delivery, and should click. | 


Singing Accordionist 
Sustaining 
15 Mins, 
Monday, 8 p.m. 
CFCF, Montreal 

Singularly talented singing accor- 
dionist is one of the brightest figures 
in local radio. She’s a femme Street 
Singer with vocal charm, especially 
when handling pop melodies. Ac- 
cordion solos not so forte, but when 
combined with song its solid. 

Program should be limited to sin- 
gle accordion solo, with girl doing 
the combo for balance of quarfer- 
hour stanza. 

Handles melodies in plaintive torch 
style which is strictly major Pan 

ori. 


| 
EMELIA HAYMEN 
| 


should stick to her housework Tena) 


grossing, and what he had to say/and James J. A. Fortier, Louisiana 
particularly about the Reichwehr historian, and at least okay as a his- 


| torian. 


‘PLAYMAKERS LAB’ 

Drama 

One Hour—Local 

Sustaining 

| Every Second Thursday 

| WWL, New Orleans 

Run the orb over that list of 
actors remembering that this is New 
,Orleans and one guess that its an 
ambitious Little Theatre. Correct 


hour drama was quite an undertak. 
ing even with the station’s continuity 
editor, Beverly Brown, keeping 
supervisory tabs on the production 
About 80 persons figure in various 
ways in getting the program On the 
| air, _It was original all the ways jn. 
}cluding the script, ‘The Royal Oak’ 
| by Helen Pitkin Schertz and Evelyn 
|; Soule Ford. On the whole it rang 
the bell, not the gong, and showed 
that if they'll take the trouble local 
stations can turn in some home. 
| made drama of merit. 

Story dealt with the sad fate of 
Duke of Brunswick's 16-year-olg 
daughter, Charlotte, as bride of 
| Alexis, son of the Czar of Russia 
Script depicts her troubled life with 
|Alexis, a royal rat. Finally her 
death and ceremonial funeral at St 
Petersburg following a beating ad- 
|ministered by Alexis. But the 
authoresses go beyond history, They 
had Charlotte feign death and al. 
'lowed her to be smuggled out of the 
country. She then came to New 
Orleans for re-union with a former 
officer in her father’s court who had 
fled to the new world when he saw 
he could do nothing to aid Charlotte 
after her marriage to Alexis. 

Title comes from fact that Char. 
lotte’s first lover built his cabin un- 
der an ancient, majestic oak tree far 
removed from other settlers so that 
he could dream of his love. 

Mary Alyce Buist (staff of Stone- 
Stevens - Howcott- Halsley agency) 


Nason is best known as a_ fiction) played lead as Charlotte adequately 


in latter scenes, but sounded too 


With his title of ‘major’ (re-| mature for first scenes when she was 
serve) brought into play, he appears) supposed to be 16 years old. H. 
| Waller 


Fowler also adequately 
handled the role of Alexis, the Rus- 
sian Crown Prince. Cast also in- 
cluded such local personages as Ed- 
ward Gschwind, a New Orleans poet 


Donn. 


Norman H. Brinsley, formerly of 
WHIP, Hammond, Ind., is new Man 
on the Street for WKBB, Dubuque. 


| 


ation’ 


acted to the radio version, many of | 


Considered solely as a story to be! 


Officials of Cincinnatl Retail 


tuted “Merchants Quizz Bizz." 


This program of fact, fun, and 
9:30 to 10:00 P. M. 


And to the million consumers 


themselves, 12 more Retailers | 


Buy. Because of WSAI. 


Grocers Assn. compete on WSAI's “Morchants Quizz Bizz” 


To make Radio—and WSAI—as personal to Retailers as their 
own voices, and to cause them to experience the selling impact 


of WSAI's sponsored shows, ‘Cincinnati's Own Station’’ insti- 


fancy is aired every Tuesday, 


Every week a different sponsor's pro- 
gram and product are emphasized to the all-dealer contestants. 


in WSAI territory . 


during the next day, next week, next month, since some 0 
the conversation which their show stimulated is directed towar 


earn how people listen—An 


By thus convincing dealers, by thus enthusing them, WSAI 
has built for its programs ‘dealer backing.” 


uw W SAI - Cincinnati’s Own Station | 


Represented by International Radio Sales » New York » Chicago * San Francisco * Los Ange! 
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es 
| MARRIAGE CLUB, INC. | ‘SATURDAY SERENADE’ | ‘MARCH OF GAMES’ é 5 
With Haven MacQuarrie With Ken Sisson orch, Four Ink-| With Arthur Ross M 
Sustaining spots, Gertrude Lutzi, Eddie Man- Children’s Quiz 0 ease erts estions 
Wednesday, 9 p.m. guso, Art Steffan, Meyer Balsam, 30 Mins. ; 
KECA, Los Angeles Buffalonians | Sustaining 
list Haven MacQuarrie in his first time | SHEA’S BUFFALO THEATRE | Sunday, 16:30 a.m. e 
Nes on the air since ‘Do You Want to Be WABC-CBS, New York ut a 10 all 
n Actor?’ hews along the line of a Buffaico, N. ¥. ‘March f rou 0 gnorance 
fozen others similarly patterned| During the half dozen years of its) sustaieer 
of the quiz shows. Main idea is to bring | presentation, this musical series has) with minor divertissement, now rolls 
I. husband and wife to the mike and | become one of the most popular Jo-| on a 30-minute Sunday morning spot, 
‘rious own. The first batch of contestants | and name acts or bands that may be| may be larger. An attempt is made, ture, history and several other sub- i reed i. ia most oast, they do net 
on the weren't funny. —, the house, pick-ups origi-| probably with some success, to corral | jects last week for Canada Dry, but _ to roadcasts. Showmanship 
we ae NBC kicks in with a few bucks to | 940g trom the theatre mezzanine.| parents. Program is not only de-| were nee celine : of such a revealed attitude seems 
l Oak’ help along the showcasing. One buck | Ken Sisson, the incumbent ma-/ scribed as ‘for big and small’ but ed out at outset of pro-/ dubious to many. 
oes to question sender-inners, two | led the seasoned Buffalo out-| fathers and mothers are invited to| 8am over NBC blue, on simplest j 
velyn ¢ 1 fit. th dl f Versatile Oscar Levant, with his 
t rang nice round silver dollars’ to con- 'S hrough a striking medley of! accompany youngsters to a broad-j| radio question: meaning of DX. It!show business background and 
howe testants. Couple that rates the most tar numbers. Although perhaps cast, if living in metropolitan area.| was another in a long series of in- | demonstrated ‘knowled e of ti 
> local applause draws down an extra $10, over-long, it clicked because of ex-| Arthur Ross, ‘youngest emcee in| stances where the brainy boys failed | pict i 
home- ora the best question mailed in |¢ellent vocal and instrumental solo) radio,’ ‘he’s 14) is a junior Prof.|to show elemental knowled pictures, legit, plays, actors, and 
ponuses its author with a five-spot. and group work by members of the | Quiz. A pleasant speaking girl (name mediu i hich pre ° ge of the | music, but not radio, cracked two 
Some of the questions on the | ensemble. Eddie Manguso and Art| sounds like Sybil Trent) helps at ney ~work—for | weeks ago: ‘I don’t listen to the air 
ar-old opener had to do with naming babies, Steffan hold the vocal spots, the Jat-| various points. Natalie Praeger is pay. ‘any more.’ Incidentally, Levant, 
de of mothers-in-law, kissing the wife, | ter especially in ‘Stars on Alabam’| tagged as originating feature, and| Classic example some months ago author of many caustic capsule off- 
Russia, bearing a sulk, the frau dyeing her and ‘Star Out of Heaven,’ in duet} Nila Mack as producing it. Trio of | was inability to identify ‘two famous hand criticisms during ‘Information 
2 with hair and other little things that kick | With Gertrude Lutzi. Meyer Balsam, | studio musicians do their part. comedians who feud on the radio.’ | Please,’ was guilty of professional e 
y her up big fusses at home. It’s a subject of the violins, offers a bass vocal. Program is shrewdly planned and Surprising as it must be for Heteinae: dic ~ mn pe “+A on hi But 4 
at St close to most folks and their experi- | Miss Lutzi continues to negotiate|smoothly staged at small cost ($5|/tg hear the know-: 
1g ad- ence, and therein lies its salvation | difficult soprano assignments. The first and $3 second prize make up the hear the know-all-the-answers | both being pianists, maybe there's @ 4 
tthe for commercial consideration, Best | Buffalonians (four men) are sure-| awards along with book grants for crowd foozle radio questions, even! reason. é 
They laugh of his and jingles used). Basic- = 
nd ale carpentering trade as a ‘wood e Four Inkspots had two num-| ally, it’s educational, testing knowl- “ i : 
of = butcher.’ It was only mildly divert- | bers, the first a fast double-talk item | edge, alertness and_responsiveness of LOOKING FOR A oo Studio Party” permit- 3 
. New ing rest of the way. ‘ which was lost in the shuffle, but) five contestants. Even small studio _— — ay of products—$25 per i 
lermar With a better array of subjects for | they scored with ‘Address Unknown.’ | audience is brought in. Whole thing PARTICIPATION participation. ; 
10 had interrogating and_a line of question- | It proved, if anything, that the boys) is dressed up as entertainment. EVenine : 
“ae ing more conducive to laughs Mac- | should stick to balladry, where their| Ross lad handles himself well, but PROGRAM ‘ : 
arlotte have something. He and vocal} shows traces of a tendency to be- “DINNER RAYTHMS” 
andles the entire show much in the | backgrounds and recitative passages | come professionally blase, smarty, = 
Char. same manner of his ‘Actor.’ Helm. are best. "auak : | wisecracky. And “a 14 that isn’t IN BALTIMORE ? Conducted by George Van Dorn ; 
in une wee pretty. Jaco. pa a and his 14-piece NBC network < 
ee far —___ Here are four ““ACES”’: orchestra. (The only Baltimore if 
0 that DON’T ‘LIL ABNER’ orchestra performing regularly on : 
] MISS Serial network.) At the peak listeni 
Stone- PALMOLIVE’S '15 Mins. EARLY MORNING: period of 6:30 to M 
gency) LM Sustaining : ° wor 
uately Daily, 6:45 p.m. “MORNING IN MARYLAND” participation $25; 6 times weekly 
too WEAF-NBC, New York Conducted by RALPH POWERS #100. 
1e was | To a listener wholly unfamiliar 6:30 A 
d. newspaper cartoon strip to 9 M. Full of “THE NIGHT WATCHMAN” 
juately STARRING _antecdents of this new NBC serial,| and personalities — commercials Saturday nigh : 
> Rus- 6 BESS JOHNSON E», the opening installment was 90% | delivered with real “oomph.” Class tg 1 A + oaly. 13:80 P. a. 
so ine deep fog. Where it was all taking| p yates apply. Onn labl 0 * a ass D rates prevail 
as Ed- By Adelaide Marston place, who the strange creatures pply- on-canceliabie for announcements or spot 
is poet were, and whether the tale classi-| Contracts as low as $5 per 75 programs. 
lisiana Dedicated to the women of America. fied as drama, fantasy, slapstick or word spot. 
The story of a woman who must Were DAYTIME: 
: choose between love and the career | For a long time there was ha 
rly of of raising other women’s children. isolated and EVERYWOMAN'’S HOUR” 
vy Man i pointless. ut presently the guess} Conducted by Marth ss 
buque. seemed justified by the evidence yar 
WABC-CBS—10:30-10:45 A.M. E.S.T dialect and continuous references to 1s 
. de la ‘cabin’ that this was in the far family. Three 15 minute morn- A L 
——— 78 Stations Coast-to-Coast country, that water was rising and ing broadcasts. Rates as low as TIMORE 
that a pixilated hillbilly grandma, | $12.50 per participation—subject Netional Representati 
. . Esquire style, refused to admit the 
; Direction BENTON & BOWLES, Inc. | flood metal ‘t climbed to her chin| t© frequency discount. 30 minute EDWARD PETRY & COMPANY 
Management ED WOLF, RKO BUILDING, New York ‘and put out the fire in her corncob - 
ON THE NBC RED NETWORK 


eit thrills. Visit your Capehart dealer. Or write for illustrated 

ict brochure. The Capehart Division, Farnsworth Television & 

ti Radio Corporation, Fort Wayne, Indiana. 

Ya THE CAPEHART-PANAMUSE...A LOWER-PRICED INSTRUMENT @ THE CHIPPENDALE, $1145.* De Luxe 
rll The Capehart-Panamuse is a new automatic phonograph-radio, designed Capeharts = other authentic period de- 
ts. by Capehart sound-engineers to Capchart ideals. Its automatic record- signs—$595* to $2500. 

n changer plays ten 12-inch or twelve 10-inch records—providing nearly THE DE LUXE CAPEFHARTS MAY BE PUR- 
° an hour of the music of your own choice CHASED WITH A MODEST INITIAL PAYMENT 
1d Capehart-Panamuse prices range from $159.50* to $299.50.* They AND TERMS TO SUIT YOUR CONVENIENCE 
nd may be purchased with a small down payment and terms to suit you. *PRICES SLIGHTLY HIGHER ON THE WEST COAST 


pipe. 
| Probably it was whimsy. Land. _! 


You will find the Capehart in turreted palaces of Maharajas 
and Kings .. . on the estates of America’s industrial leaders, 
distinguished musicians and authors . . . and in hundreds of 
homes of other music lovers. They are people who demand 
the very finest in musical reproduction. 

The Capehart Automatic Phonograph-Radio is one of the 
few products that is not built to meet a price. Rather, it is built 
to give the ultimate in tonal quality. Reproducing the entire 
audible range of both fundamentals and harmonics, Capehart 
tone is an exacting replica of the original. 

The De Luxe Capehart is the only instrument that will give 
you, without attention, a musical program of your own selection 
lasting more than three hours. Its exclusive automatic record- 
changer plays 20 records continuously. Playing both sides of 
each record in succession, it reproduces entire symphonies, 
operas and other musical compositions in their recorded se- 
quence, without your having to go near the instrument. The 
Capehart, of course, includes a superb radio unit -equipped and 
ready for television sound. 

To hear the Capcehart for the first time is one of Jife’s great 


THE FINEST 


IN MUSICAL 


REPRODUCTION 


| 
GCPYRIGHT 1838, BY FAFNSWORTH TELEVISION RADIO CORPORATION j 
| 
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Funny, Not Just Slurs, F. C C’s WASHINGTON DOCKET KIRO But Judge Hints 


| 


Georgia: E. D. Rivers, Valdosta, new station to ba oper- 
r MAJOR DECISION ated on 1420 ke with 100 watts nights, 250 watis days; Dixie | 
London, Nov. 21. 
V 


Broadcasting Corp., Gainsville, new station to be operated on | 
| 


Seattle, Noy. at. 


j i j Connecticut-Pennsylvania: Night jJuice-jumps for NB onolulu, change corporate name to one opinion the St: 
Bal has Britain, ind KQV, Pittsburgh, indicated in a proposed Hawaiian Broadcasting System, Ltd. /supreme court last week ruled t} 
mediately on outbreak 0 hidgerts -% ;Anding of fact by the Commish, although considerable tn- lowa: T. & M Broadcasting Co., Ottumwa, new station to th Columbia Br Ieasti ; -_ 
now decided that wisecracks direct- | crease to Connecti ut station's nighttime limitation will Jai be operated on 1210 ke with 100 watts nights, 250 watts days; ogi li - on ad nt casting System 
ed against Hitler, Ribbentrop, Goer- 1a charms, that be KTKI, Sioux City Broadcasting Co., Sioux City, tnerease | ealing in Interstate commerce 
ing, et al., must be funny, not just) ey ae taken 1 vonsideration in. the proposed SHE Power from 100 to 250 watts; KMA, May Feed & Nur-| and can be sued in this state. Co}. 
rom ANY, aken into cons sery Co, Shenandoah, install directional antenna for night ymbia had sought release If | 
patriotic. Thin material used by grant. while gain of 122.000 listeners for the Pittsburgh trans- use, jump night juice from 1 to 5 kw | suit b ht by ! ie ae bli 
rack | mitter w deemed sufficient excuse to up KQV's power. | suit rough »y the loc ubll 
many comics to try to force a crack oO Sutton and Arthur Louisiana: WNOK, WBNO, Ine., New Orleans, change Ge al Hospi i Waldo e 
by mere use of one of these Nazij oot ic. en S. Fisher. Charles V. Wayland and John W. name from WENO, Inc., to WNOK, Inc |General Hospital in the superior | 
names started to pall. __ | Kendall appeared for State Broadcasting Corp., licensee of Massachusetts: WBOS, Westinghouse Electric & Manu-/ court against the network and ity [New 
Programs recently riddled with | wNRec is, ke te local affiliate, KIRO, on the ground ore 
| IMinois-Missouri: Tiff between Orville W. Lyerla, appli- 9500 and 21040 he, sharing with on our | i i A. 
pol tical jests ore often broadcast cant for a new station at Herrin, Ill, and WEB, Harrisburg, frequencies, : | th on it did not come within the N t 1 
now without a single quip. Rule was lik, and KEVS, Cape Girardeau, Mo., was ended in favor of Michigan: Teonard A. Versluis, Grand Rapids, new station | Jur isdiction of the state's tribunals, o 
j ‘oduc é variety instate revi eci- Oo be Operate 31 cc 200 watts; WELI. Enyuirer- | is a 
introduced b John Watt, variety the newcomer when the Commish reinstated a previous deci to be operated on 0 ke with The hospital’s g g 
jirector ‘ ; |} sion giving Lyerla the requestedl assignment. Harrisburg News Co., Battle Creek, voluntary assignment of license to based i ll Be action is misg! 
Cape Girardeau stations objected to an August grant of Federated Fublications, ine. de famatory whet 
7 ‘ betes request, petitioning for a reargument which was _ Mississippi: WSLI, Standard Life Tnsurance Co, of the erence made in an installment of ; 
KIRO Continues on 710 | heard last assignment of license to Standard Life | the ‘Inside Story’ series which Ral- get 
(1510 ke, 100 watts nights, 250 watts days Win approved, J } & 
: | boworse and the pleas of WEBQ and KFVS were ‘denied Nebraska: W.IAG, The Norfolk Daily News. Norfolk, | Ston formerly sponsored. reads 
without prejudice to their right to make further application change frequency from 1060 to 770 ke, time from unlimited | Justice’ who wrote ar et 
els Ss ttl Nov. 21 to use the frequency 1370 ke or other appropriate available to WRAL, Baltimore, and WTIC, Hartford, to WBIEM, held that CBS pias the Opinion main 
ea le, vv, 6 a es Chieago, and make changes in antenna system (requests 1e la = was suable In the Thi 
Federal Communication Commis- | Harrisburg transmitter asked a switch from its present facilities KFAB, Lincoln), | State through KIRO, while the dis- anno 
sion has granted KIRO, local CBS frequency of 1210 ke to the 1310 ke ribbon, KFVS ag opp New York: Community Broadcasting Corp., Middletown, | senting justice contended that the chang 
2 stes hari with WE BYQ new station to be operated on 1310 ke with 250 watts; | 
er- | unlimited operation on 1210 ke instead of sharing _ si 
outlet, permission to continue oper under the present arrangement. W2NLT, National Broadcasting Co., Inc., New York, change | network was not subject to the and | 


ating on its frequency of 710 kilo- Texas: (1) Frequency switch for KRRY, Sherman, and frequency from 92000 and 175000-180000 ke to 156,000-162000 process of state courts and added dustr 

cycles on which it has been for the) increase in hours of operation and power received the nog ke; WMCA, Knickerbocker Broadcasting Co., Inc., New York,| that the most that the plaintiff eor- freed 
» te 3 ew “hig re j irectic nte 

past four years on a temporary per- | okay Inst week. Expansion of service proposed by the n install new transmitter, make changes in directional antenna, poration could expect at the end of 


River Valley Broadcasting Corp., licensee, warrants a change increase power from 1 to 6 Kw and move transmitter tion. 
mit. : - from daytime to unlimited operation and a boost in power Kearney, N, J. | a long trial is a void judgment, Alt 

The air police also granted the Co- | from 250 watts to 1 kw, according to the Commish, and fre- North Carolina: WSOC, Charlotte, install new transmitter | the A 

= ilo. | interference woule e caused to outside trans ers, 5 210 to ac, increase power from 100 watts nights, 25 ‘ 
250 watts limited time, to one kilo applicant would be limited to its 4.6 millivolt per meter con- watts days, to 1 kw all times, move transmitter locally; Guess The Birdies ward 
watt, unlimited time. tour during night operation. WHKY, Catawba Valley Broadeasting Co. Inc., Hickory, that 1 

Total assets the from 100 to 250 watts. Show By Pury Pullen hold 
i corded at $39,674. Capital stock wi 6 increas be Jhio: WTOL, Toledo, equipment changes and power in- 

WFAA, Dallas, has added Dan ae 000 to $22,500, If application is granted. Cost of proposed — jneoreases from 100 to 250 watts; WRPM, Radio Aip Servcie Akron, Nov. 21, (Gan: 
and Elmer Baughman to announcing ¢janges was estimated at $18,098, including removal of the Cleveland, voluntary assigninent of construction per- mote) 
staff. | station to a new site. Net income = mit to United Broadcasting Co.; WFMJ, Williain Maag, Jr., merly with B 4° nd prote 

| 1937, to Oct 1, 1938, was listed at $4,115. entative adver- Youngstown, changes in equipment and increase in power | Me€rly W1 e ernie s Dand and : 
tising contracts offered as testimony show an po gectrosein fron 100 to 250 watts; WPAY, Vee Lee Corp., Portsmouth, | recently on Cleveland radio stations §22 PY 
average increase in monthly receipts of the ay nearly authority to transfer control of corporation from Chester A. | with his ‘Trailer Tim’ program, has tional 
$1,000. Applicant was represented by Paul D. P. Spearman, Thompson to the Brush-Moore Newspapers, Inc., 125 shares!... 3 es . metri 
Frank Roperson and Frank U. Fletcher. ? . common stock. joined WHBC, Canton. He's dubbed Roose 
(2) Application of the Brown County etna yor hi te Oklahoma: KUBG, Okmulgee, make changes In equipment | his new series ‘Uncle Goody.’ —* 
Brownwood, for a daytime station to be operates Ae ae act ol and boost power from 100 to 250 watts and hours of opera- It’s bird-guessing game for kid The 
channel 990 ke frequency turned down by Commish as con tion from Gaye te unlimited s. ment 
trary to Commish allocation plan. No Pennsylvania: Westinghouse Electric & Manufacturing ownel 
propriety or need for operation on a ape e Sas as Co.,, Philadelphia, new high frequency station to be operated | finance 
Class stations, Commish of on 42690 ke, with 1 kw, special emission and new high fre- | né 
BZ, New York. 2 on same assignment. Top 
denial without prejudice. Texas: KDNT, Harwell V. Shepard, Denton, chang : RERRSROe 
James H. Hanley appeared on behalf of applicant. of operation from days to unlimited; KFDA, Amarillo, author- | LIVAN REVIEWS appla' 
LICATIONS ity to transfer control of corporation from €. S. Gooch to J. ! PAUL SUL THE NEWS threat 
1.. Nunn, 10,200 shares common stock; KFYO, Plains Radio | & | invasi 
—39 Stations 
oadeas ‘o. L cK Sti Ww i itte ame BS Network 3 . j 
i i KTRB, Thomas R. McTammany and William trom 1310 to 1380 Ke, |: but Sat., 4 
California: : oige a5 y t ration from days boost power from 100 watts nights, 250 watts days, to 1 kw, | CH CIGARETTES & ng 
H. The May De- move transmitter locally; KLUIF, KLUF Broadcasting Co., | for RALE! Plat 
Stores “Co., Los Angeles, new high frequency broad- Inc Anstait new transmitter, change frequency from 1370 | SE | legal 
COLUMBUS cast station to be operated on 43000 ke with 1 kw, special to 1360 ke, increase power from 250 watts to 500 watts nights, NCLE WALTER S$ DOG HOU S| and b 
emission for frequency modulation. 1 kw days; KGFI, Eagle Broadcasting Cac, Inc., Brow nsville, | : little 

Al] al ti Central Ono Connecticut: WTIC, Hartford, modification of special ex- boost night power from 100 to 250 watts; W DA H, Tri-State | NBC Red Network—65 stations 3 

younee tH perimental authority to operate simultaneously with KRLD, Broadcasting Co., Inc., El Paso, night power increase from | —10:30-11 E.S.T. 4 way 1 
Dallas, on 1040 ke, using directional antenna. 100 to 250 watts; KPDN, R, C. Hoiles, Pampa, change hours Tuesday nights % co = | ‘supre 
5000warts DAY Florida: WMFJ, W. Wright Esch, Daytona Beach, install of operation from days to unlimited, using 100 watts. for SIR WALTER RALEIGH TOBAC 4 dustry 
new transmitter and boost power from 100 to 250 watts; Utah: = O, Provo, Citizens Voice & Air Show, Provo, etd 

1000 WATTS NIGHT WSUN, St. Petersburg Chamber of Commerce, St. Petersburg, Increase night pow or from 100 to 250 watts. featuring 
, : increase night power from 1 to 5 kw; WFTM, Fort Myers West Virginia: West Virginia Newspaper Publishing Co., | 3 VALON TIME RED SKELTON 3 | UD ba 

John Blair &Co.,Re sentative Broadcasting Co., Fort Myers, increase night power from 100 ip ose igia new station to be operated on 1200 ke with BS os stations : ness 

to 250 watts. NBC Red Network 9:30-9 E.S.1. | rights. 
= Wednesday nights—5: The 
ee Ses) NAB Coast Sesh Jan. 8 for AVALON CIGARETT 3 | Congr 

District convention of National As-| NBC Blue Ne 9:30 [end t 
ANA sociation of Broadcasters has been | Friday nights—9-9: eacce fi 
called by Donald Thornburgh for LER CIGARETTE TO 

‘ 
. — alifornia, Arizona and New Louisville, Kentucky 
: will attend. 


dlic T 

Cough 

xh / \ Toronto, Nov. 21. latter's 
Brig.-General Victor Odlum, a attack 

99 member of the Board of Governors on th 


since 1936, will be appointed Ca- fifth o 

H isi |nadian Broadcasting Co. chairman to aired 
_ The Ancient Greek hears Users speak...and this is what they say Gil the vacancy resulting from the al 
resignation of Leonard W. Brock- later 
= i ington K. C., who ducked the head- point « 

' O R A OV ; C ache job on the plea that he wishes Currar 
to devote all his time to his Winni- and jr 

. ’ “ peg corporation law business. stuff ; 

is the truest recorded sound we've ever heard! 

has, to date, been withheld, Brig- only tc 

A demonstration will quickly con- “‘adistinct improvement in quality” |General Odium has been in constant else. 

ic is th conference with CBC and Govern- Opposit 

vince you that Orthacoustic is the absolutely no distortion ment officials for the past few days (never 


truest recorded sound you’ve ever “considerably above anything we and his appointment is understood to 
é be awaiting only formal approval. 


heard! Look at these comments have ever heard before He was formerly publisher of the Ya 

users have made! , Vancouver Star and is now engaged 
Get in touch with us today! It will |in the brokerage business in that L. P. 
ood l di ickup’”’ city. from F 
as good as local studio pickup be your first move toward transcribed 73 ee tive, tc 
“complete absence of surface noise” lent touch! shortw; 
he e ame , programs with a Live Tale WWSW ROUND THE CLOCK assignn 
4 “clarity exceptionally good” —— NBC 
a a 7 P ; RCA-NBC Orthacoustic Transcriptions First Pittsburgh Station to Regularly Nationa 
another major: improvement in give you these advantages Operate 24-Mour. Shea | = pos United 

NBCTHESAURUS library service 1. New high fidelity reproduction quality. Pittsburgh Nov. 21 ™ A A p 10 STATI 0 N : — 
“improved quality with less sur- Elimination of distortion. WWSW, Pittsburgh's only indie 
» face noise” 3. Elimination of needle scratch and back- | station, last week went on a regular 
ground noise. 24-hour broadcasting schedule, REPRES F NTATIV 
ar 

ORTHACOUSTIC records great- 4. Entirely natural reproduction of speech. | adding a new show called the 1500 S| 


(kilocycles) Club from midnight to 


ly increase the quality, brilliance 
y quality, 6 a.m. for the stay-uppers. 


5. Greater tone fidelity in reproduction of 


and naturalness of tone music. Started last week wih two spon- k 
The sors, increased to four after first | AB 
WVew six days and next week will hit six, 


which manager Frank Smith has set 


| : ORTH ACOUSTIC TR ANSCRI PTIONS as limit. Club idea an actual thing, 


. radio listeners getting membership 
i —the truest recorded sound you've ever heard! cards and other marks of identifica- 


ELECTRICAL TRANSCRIPTION SERVICE © NATIONAL BROADCASTING COMPANY | tion. 


First time any station in Pittsburgh 
A Radio Corporation of America Service ha- ever gone on a 24-hour schedule 


RCA Bidg., Radio City, N. Y. © Merchandise Mart, Chicago © Sunset & Vine, Hollywood except in case of emergencies. 


| 
| 
| 
| 
*. 
V | 
| 
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| WHA, Madison, Can’t Get Engineer’s Theme 
Gannett Wea Alfred Sloan Foundation Grant 


Duluth, Minn., Nov. 21. 
its Clubwoman frantically phoned 


stese| 100 Partisan, | InPlea for WMAQ Wave Finances Denver Educational Radio 


| preparing for a broadcast and 


e Milwaukee, Nov. 21, | she swore to Fawcett she'd been 
B t the fail te every music store in town, 

ef secalise allure called on all her friends, but Denver, Nov. 21. ,round-table program with dramatized 
> State legislature to provide an appropria- couldn't lay hands on ‘Up and Alfred P. sS:0oan Founeation has | interpolations. Sloan would have the 
d that tion, the plan of WHA, Madison, to Down and Fade Under.’ nee dest grant to the Uni. | Ptostam stress matters relating to 
System seek the facilities of WMAQ, Chi- He allowed her to pick another grams taxes and publie finance. For those 
merce Washington, Nov. 21. | Cag0, has been dropped, at least tem-| ‘theme’ and she was happy and | versity of Denver to develop educa- who want to delve deeper into the 

Col- 2 Fronk Gannett, chain newspaper porarily, WHA more than a year never knew the difference. | tional programs that have a chance subject the foundation will make 
rom a icher and broadcaster who is/| ago applied for 50,000 watts on 670 | of competing for major listening in- available booklets. 


ub! 
W aldo i of the m 


iperior New Deal, wants to help the radio 


ost virile foes of the | kc. the WMAQ assignment, in lieu of -.-¢in, | terest with network commercials.| Sloan states that the programs 
its present 5,000 watt dayiime as- | annually thereafter. Lhe application | Harold S. Sloan, director of the foun- | won’t be framed to nneean soliti- 
was to have bcen pressed on the plea | ‘ “ p 


nd its longer licenses, the/signment on 940 ke. The Federal : | dation, is of the opinion that most of | cal views. Only the b-sic facts es- 
sround we is grateful for such support. Communications Commission on Oct. so-called educational programs | sential to intelligent discussion, he 
in the trade organization feels that|27 granted the WHA petition to on pan 
Bu 


: the a Pe tuned out because of defective | says, will be given. As the problem 
withdraw the application without ps presentation and it’s his idea to have | of government becomes complicated, 


bunals, his attack on the code is unfair and 
i ‘the WMAQ facilities were procured. | the local university experiment with | holds Sloan, it becomes increasingly 


‘ion ig isguided audibly wondering prejudice, although it had been set 
miss 


ry ret- | yether station owners will fork | for hearing Nov, 10. | |some patterns. None of the formu- | difficult for the voter to know the . 
ent of et additional contributions toward Scheduled for hearing several las worked out at the university will | facts, and that the voter cannot make - 
h Ral- * olitical crusade when they al-j| times, the hearings were always Ce- | Jehn Ottersen Out | be put on the air before February. a competent choice unless he under- gf 
: b= are being tapped heavily for | ferred on requests of applicant pend- | Prof. A. D. H. Kaplan, head of the | stands all the facts involved. E, 
ypinio of the N.A.B. ing disposition of the bill iin the | | university's government management = 4 
in the m This is the reaction to Gannett’s | legislature which called for an ap-| John E. Otterson has given up all! department, is in charge of the ex- ah 
“a ° ned intention of seeking; propriation of $9,800 to prosecute the | connection with Radio Wire Tele- | periments. Chief among his aides is| Larry Helt, Walter Brester and % 
at oi i caee in the Communications Act | application, $106,500 for consiructing | vision Corp. of America. | Roscoe Stockton, production man-}Leonard have been assigned to the 4 
“ the : 4 legislative action giving the in-/a 50 kw. plant, $79,000 to cover cost; Managerial control is now with | ager, of KOA, Denver. Included in! staff by Clyde Hunt, chief engineer 4 
stan Sates greater stability and more of first year’s operation and $126,000 | A. W. Pletman, v.p. | the types suggested by Sloan is a| of WJSV Washington station. 4 
ff cor- freedom from government regula- | ; 
end at | impartial, accurate research au- Second, seven additional import- 
thorities—Ross Federal Research ant marketing centers were stud- 
Association, Corporation and Alberta Burke— ied—18,496 more calls—with the 
titude was not very enthusiastic to 
ward his movement. Feeling was T0 M AKE COVER AGE in thirteen key markets in WLW’s same clearly shown result—WLW 5 
that the National Committee to Up- primary effective sales area— dominance. _ 
ullen Constitutional 140,803 calls in all—showing the NOW — just completed—a fur- 
First, coincidental surveys of impressive scope of WLW’s listen- ther coincidental study of five 
r for- ST ceotiate the radio industry as it is listening habits were conducted by ing audience. more cities—12,092 more calls— 
id and ia putting in the White House a na- 
tations tional executive with ideas dia- 


im, has ‘ically opposed to President 
dubbed 
Roosevelt's. 


There was no official N.A.B. com- SIG 
Kids. ment on Gannett’s letter to station (25) 


FIVE more reasons why more advertisers are buying 


owners asking for donations 10 = 
fnance a campaign to make certain oe a more time and SPENDING MORE MONEY currently 
that radio is ‘free and independent. <r : < 
CERTIFIED. on WLW than at any other time in our history. 
applaud the declarations that ‘the ALL FIGURES 
threat of cancellable licenses’ is an | Un S 
invasion of ‘the constitutional rights nny REPORTED AS “a 
of listeners’ and menaces ‘property | FOUND 2 
rights. 
Plan to form a super brain-trust of ROSS FEDERAL RY? 


legal lights ‘whe know the histery WEEKLY AVERAGE OF 
and background of radio’ also caused LISTENING AUDIENCE 
little comment. Remembering the 
way the Liberty League’s unofiicial 


‘Supreme court’ flopped, most in- 

dustry people were inclined to smile H O 
derisively at the thought of rounding IND. Pa 

up barristers to help the radio busi- - , 


ness safeguard its Constitutional Sta. Sta. Sta. Sta. Sta. Sta. All Don’t 

re ttack th ode by forme) A K Cc 1 E F Others Know 

Congressman Sam Pettengill, one of | 21.3% 8.9% 74% 4.0% 2.8% 2.1% 7.6% 14.2% 


Gannett’s mouthpieces, did not draw 
any N.A.B. fire. Attitude at head- 


quarters was that ‘it answers itselt’ | - 
tnd the previous explanations and O 
defenses are a sufficient response 10 5 , IND. gS 


his charge that the agreemen! 


amounts to ‘invisible government. | Sta. Sia. Sta. Sta. All Don’t 

Father Edward Lodge Curran, A B Cc D Others Know 
piesident of the International Cath- og 6.3 10.5 
Truth Society, director ef radio 5.1% 2.2% 1.6% 


activities in Brooklyn diocese, fre- 
quent defender of Father Charles E. 


Coughlin and sometime speaker on | Weis 
latier’s network, delivered a fronia! 
attack not only on NAB code, but , OHIO ¢ 


®n the trade association itself, in} 


fifth of the Sunday afternoon series | Sia. Sta. Sta. Sta. Sta. Sta. All Don’t 
aired over CBS. Father George W. A BK Cc ™ E F Others hnow 
| Johnson, of Catholic University, will | 16.5% 16.2% 3.0% 2.7% 2.1% 1.1% 3.6% 4% 


later present another Catholic view- | 


point on code. Sharp-voiced Father | 
Curran, who mixed sarcasm, ridicule ; 

tnd irony with direct, partly-inside- 
stuff argument, insisted NAB was OHIO O 
not opposed to radio censorship, bu‘ 
only to it when exercised by anyone 

Al 

else. As proof, he cited association's | Sta. Sia. Sta. Sta. All Don t 

Opposition last summer to FCC ruling | A Bb C BD Others Know 
‘never enforced) on international | 21.1% 54% 34% 3.1% 1.9% 3.1% 
broadcasts. 

| Yanell on Shortwave | | 
| _ L. P. Yandell has been transferred | J IND. O 
RCA, where he was an execu- 
shorty to direct the network's Sin. Sta, Sta. Sta. Sta. Sta. Don't 
activities. The A D E F 
Ssig is temporary. -o7 OZ 407 
NBC recently sold its first inter- 6.8% 49% 30% 3.0% 3.0% 2.7% 8.0% 17.4% 

ational shortwave account, namely. 
ie All figures quoted are weekly listening audience averages, 


These five studies will be available shortly on request. 


SMOOTHIES THE NATION’S' 

| BABS- CHARLIE-LITTLE mest “Merchandise-Able” 

STANLEY THEATRE | | 

Pittsburgh, Penna. 


| 
| 
S.T. 
acco |! 
) f 
| 
| 
| 
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Justice Dept. Will Watch Radio 


Stations Whose Racetrack Stuff 
May Be Useful to Gambling Setup 


4 cided to quit the business of flash- 
winners and pay-offs. Murphy ad-| 
mitted the department is interested | 
in the few broadcasters who devote | 
the bulk of their afternoon time to 
giving the results and odds, and im- | 
plied that his aides are watching to} 
broadcasters whose race reports are see if any use is made of short-wave | 
useful to the betting fraternity may |Tadio, as has been rumored aie 
feel the Federal whip. With col-|!m some areas. 
lapse of the Annenberg-controlled; The Annenberg withdrawal was 
Nation-wide News Service, Murphy | complete, Murphy said. Revealing it, 
said he did not ‘know of any par- | had been discussed with the Philly | 
ticular plans’ to carry the crusade Publisher's attorneys, Murphy said) 
further but assured the nation the he has been promised that the for-| 
Justice Department will ‘take ap-|™mer wire service proprietor would | 
propriate steps—without delay—to | ‘do everything in his power’ to see | 
end any effort to create substitutes | that no effort is made to resort to, 
for that which has been destroyed.’ | Subterfuges. Positive promise was | 
The Federal prosecutor declined to given that Nation-wide, which has 
make any statement as to what will | been used by some stations, will not 
be done about ‘particular cases,’ ex- | be revived with a false face. 
plaining that ‘the whole subject is | Spawns Corruption 
under study.’ Murphy’s determination to put an 
Remarks from the D. J. top man) end to distribution of info which en- 
directly conflicted with earlier state-|courages betting was obvious, He 
ments from underlings, who said the |commented that ‘those of us who 
whole objective of the drive was| have been identified with municipal | 
reached when Moe Annenberg de-!|and state governments, with local | 


Washingon, Nov. 

Question of broadening the drive 
against interstate gambling to in- 
clude radio stations is under study | 
by the Justice Department, with At- 
torney General Frank Murphy 
strongly implying last week that 


| tacking any other agency that seeks 


|police work, know the corruption | 
He 


spawned out of these activities.’ 
termed transmission of pay-off fig-| 
ures ‘just a racket.’ | 

Some talks with the FCC have 
been held, the A. G. revealed, al- 
though not particularly in relation to) 
the radio angle. The Commish is 
anxious to avoid being dragged into 
the argument as to whether speedy | 
flashing of results is a violation of, 
public interest, but has been ap-| 
pealed to by some state authorities 
trying to move against the wire com- | 
panies. Murphy said his depart-| 
ment’s conferences with the FCC} 
centered chiefly about the request of | 


Pennsylvania officials for aid in) 
breaking up the business. | 
Murphy skeptical whether 


Annenberg’s withdrawal will solve) 
the department's problem of crimp- | 
ing large-scale betting. Remarking | 
he is ‘not sure the action is going to) 
end all of the activities,’ he declared | 


the D. J. will endeavor to ‘follow a! 
logical and consistent policy’ by at- | 


to serve the bookies and betting, 
parlors. 


WWL Cancels Race Results 
New Orleans, Nov. 21. 

Local repercussions to Justice De- 
partment cutting race horse bookie 
wires from Chicago forced cancella- 
tion of a nice fat commercial cone | 
tract by WWL. Station had already | 
signed to broadcast daily from the | 
Fair Grounds in New Orleans with | 
the Louisiana Jockey Club bank- 
rolling series. 


| has made some staff revisions. 


Philadelphia—Bob Street, 
started taking piano lessons. 


commercial manager of WCAU, has just 


New York City—Hobby Lobby’ p 
playing ‘The Bee’ on a harmonica. 


resenting Jiggs, 140-pound orangutan 


St. Paul.—WCCO has a new 654-foot vertical radiator. 


fan letter received from Hewitt (M 


deaf, and from the reception on my 


hearing had returned.’ 


Claims followin. 
inn.), 150 miles away: ‘I am a little 
radio this morning, I concluded my 


AKRON UNION STAYS OFF 


Declines to Complete Contract Ex- 
piring in February 


Akron, Nov. 21. 
Akron Industrial Union council— 
composed of CIO unions—has voted 


‘not to return its ‘Voice of Labor’ 
/program to the air over station 


WJW despite an offer by the sta- 
tion to carry out the remainder of 
its contract which expires in Feb- 
ruary. H. R. Lloyd, chairman of 


the council, declared it was the con- | 


sensus of union delegates that the 
‘Voice’ program, if renewed, would 
run into the same obstacle that 
marred the last weeks of its presen- 
tation over the station. 


The program, which had run on 
WJW for more than a year andl 


previously had been on WADC, was | 


pulled when station manager Edythe 


Fern Melrose ordered a cancellation | 


in conformity with the new code of 
the National Association of Broad- 
casters. Later Mrs. Melrose offered 
to continue the program until con- 
tract expiration, declaring she had 
subsequently found this was possible 
under the code. 

Union officials claimed that dur- 


ing the last few weeks the program | 


had been ‘harassed’ with censorship 
and forced deletions by the station. 
Mrs. Melrose held that there 


deletions were ordered in the script 


| were only ‘in good taste.’ 


Grenadiers Sponsored? 


Montreal, Nov. 21. 


Grenadier Guards military band 
may be sold for commercial radio. 
Understanding is that band, under 
direction of Dr. J. J. Gagnier, will 
do half hour program for Robin 
Hood Flour. 


Vocal group (5) to accompany. 


Staff Shifts at KCKN 


Kansas City, Nov. 21. 


KCKN, across the river in Kansas, 
Ben 


| Allmayer joins to handle continuity 


| 


Sioux City’s Columbia Station 
and opens its Stoux City Studios 
WNAX is now the ONLY Columbia Station between Minneap-— 
olis and Denver—between Omaha and the Canadian border. 
WNAX is FIRST among all CBS stations in daytime rural 
audience. Its primary area enjoys retail sales of almost a- 
billion dollars per year. 
With a frequency of 570 ke. —5000 watts that do the work | 
of 50,000—WNAX delivers a strong signal over this ex- 
tensive area. 
Now, with all major Columbia programs carried on WNAX 
—now, with many of the country’s most popular daytime 
shows spotted on WNAX regardless of network origination 
La —now, that WNAX has studios in Sioux City, natural gate- 
m . way to this great five-state prairie empire — NOW, WNAX | 
looms larger than ever before as a “must” station. 
Can’t we give you more information about how you can) 
profitably use WNAX ? 
A Cowles Station 
9000 Watts L.S. = 
1000 Watts Night 
CBS 
‘ MOINES 
| Represented by 


The Katz Agency L 


Studios-WNAX Building, Yankton - Orpheum Building, Sioux City 


on some special accounts. He was 


| with the station previously, but re- 


cently with David Mindlin Agency. 

John Drake steps from sales to 
head a new department of special 
productions, including the station's 
long-running quizzer court and some 
special promotional programs. Eula 
a takes charge of statistical 
WOrk, 


had | 
| been no censorship and that what 


RADIO OLD-TIMER 
BROKEN BACK 


Schenectady, N. Y., Noy. 21 

__ Hank Miller, who was with woy 
Players when radio's first drama 
‘The Wolf’ was broadcast in 1929 jg 
/recovering at his Schenectady home 
| from a broken back suffered in an 
| automobile accident at Auburn, N, y 
'Miller miraculously escaped death 
/when a truck trailer skidded twice 
and smashed his car. Taken to a 
hospital, he was placed in a body 
cast and eventually brought home, 

Frank Oliver, another of the origi. 
WGY Players, recently died. 
Edward H. Smith, another of the five 
in the initial performance, Passed 
_away at Cleveland more than a year 
ago. 

Miller faces a long stretch of con- 
finement. 


Revise WHK Music Staff 


Cleveland, Nov. 21. 

Change at WHK-WCLE last week 
resulted in Louie Rich moving up to 
position of music supervisor of twin 
stations, turning over staff orches- 
tra's baton to Willard Potts. 

Potts, who has a hotel dance band 
of his own, and formerly played ia 
George Olsen’s outfit, is reorgan- 
izing air orchestra of 13 pieces as 
first move. Bill Tieber, sax, is first 
addition. Starting in mid-December, 


Potts and new ensemble will assume | 


‘network and local programs for 
WHK-WCLE, with exception of Sun- 
day series which Rich will continue 
to conduct. 


Imperial Sponsors Hockey 


Montreal, Nov. 21. 

Imperial Oil is sponsoring Allan 
Cup Amateur Hockey games begin- 
| ning Nov. 22, Vie George (All-Can- 
ada Radio Facilities), buying time 
,and arranging hookups for Imperial, 
| Using stations in Montreal, Quebec, 
Edmonton, Trail, B. C., and possibly 
Calgary. 


Pm particularl 


lows I know, for th 


he’s given me. 


Here it is Thanksgiving — and 


JACK KAPP, President of Decca 


Records, and one of the grandest fel- 


y Thankful to 


e wonderful breaks 


FRANK LUTHER 
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Phonograph-Radio Combo Sets 
May Sell Sell 650,000 in U. S. During 1939 


Apropos rejuvenation of the pho- | 


nograph industry, it is estimated that | 


650,000 radio-phono combos will be | 
sold in the United States during 1939. 
That's something of a record for re- | | 


cent years, but far from cracking any | 


all-time marks. More than 2,080,000 | 
of the combinations were sold in 
1927, the year they were introduced. 
And the average price was $750 a 
set. Average this year will be about 
$100. 

Lowest state of the phono indus- 
try was hit in about 1931, when only 
about 100,000 units were sold. It 
didn’t pick up much until late in 
1937. In 1938 more than 370,000 com- 
bos were purchased and more than 


ily in the United States. | 
High point in phonograph sales 
was from 1909 to 1919, during which | 
15,000,000 people bought machines. 
Peak was 1919 with 2,100,000 sales, 
followed by a slump to 200,000 in 
1925, prior to the introduction of the 
combinations. \ 


Sheet Music Sales Up | 

Music sales, taking in sheet and | 
phonograph records, is 60% over | 
what it was a year ago, according to | 
the reports which syndicate stores | 
distributed among their units last 
week. Pickup in sheet music, as 
gleaned from these reports, is even 
stronger than it has been for discs, 
Increase has been due not only to 
better business conditions but to the 
circumstances the best seller sheet 
list contains an unusually large | 
number of high-powered tunes. In 
others words, the leader, ‘South of , 


the Border,’ has anything but the| 
field to itself, even though it’s sell- 
ing in huge quantities. Other big 
riders on. the crest are ‘Scatter- 
brain, ‘My Prayer’ and ‘Blue 
Orchids.’ 


Fill-In Swingtette Good 
Enough for Monday Nite 
Is View of N. Y. Hotels 


Has the Best 


Albany, Nov. 21. 
Benny Goodman, Bob Crosby 
and Glenn Miller are three of 
‘America’s greatest bands’ spe- 
cifically advertised by the New 
Castle Ballroom as ones to which 
patrons may dance nightly, 7 to 
12, for 10 cents. An asterisk at 
the bottom of newspaper copy 
specifies ‘recordings.’ 
Jimmy Strope’s orchestra in- 
persons Saturday and Sunday. 


CONTACTMENS 


NOW 
REALITY 


All terms of the agreement be- | 
tween music publishers and the con- 
tactmen’s union have been agreed to 
and copies are now in the hands of 
the employers for signature. The 
signatured documents will be turned 
into the Music Publishers Protective | 
Association for wholesale delivery to. 


the union for counter-signaturing. | 


All contracts become effective im- 
mediately and run for two years. 
One pertinent provision written 
into the contract concerns song- 
writers who also do contacting. The 
contract states that the union will 
only accept as members those 


writers also engaged in contact work | 
as such writer-con- | 


and that as far 
tactmen are concerned the union 
will limit itself ‘to those matters 


'arising from contact work done by 


them.’ In other words, any griev- 
ances that they may have as writers 
will not be considered by the union. 

The unfair practice clause not only 
bars publishers from giving or offer- 
ing any form of gratuity or reward 
for a plug, including cut-ins, or the 
making of special arrangements or 


‘extractions but prevents them from 


Lincoln and Edison Hotels, both 
under the same management in New 
York, have dropped policy of sub- 
stitute bands on the night the regu- 
larly listed crews are off, as per mu- | 
sician’s union rule calling for six 
days a week. Tossing out sub out- 
fits knifes almost in infancy the 
growing tendency toward booking in 
new bands for tryout dates on the 
one free evening, for these two spots 
anyway. The New Yorker Hotel still 
uses “em. 

Tito’s Swingtette will replace Jan 
Savitt at the Lincoln for the next 
three weeks while Savitt plays the 


New York Paramount. Latter will 
come in each evening after finish- 
ing the Par show, foregoing shuttling 
back and forth for hotel's dinner 
session. Four Feminine Notes, in- 
strumental and vocal trio replaced 
Blue Barron at the Edison for the 
evening past Monday (20) 

Hotel management savs they can 
expect a certain amount of biz on 


Monday night whether they have a 
big band or not and that there was 
no percentage in having to pay Off 
a full size band tor an ordinarily 
slow evening. 


N.Y. Fair’s ‘Tin Pan Alley’ 
Show Causes $39,908 Suit 


Suit for $39,908 against N. Y. 
World's Fair 1939 Inc., and John Fer- 
rone was filed Saturday (18) in N. Y. 
supreme court by Tipaal, Inc. Action 
seeks damages of $12,408 against the | 
Fair, and $27,500 against Ferrone. 

Tipaal claims to have paid the 
Fair $2,408 in April 1939 for a con- | 
cession to open a ‘Tin Pan Alley 
Ferrone promised to invest $17, 500 | 
in the venture for a interes 
It is charged that Ferrone backed | 
out of the agreement, and persuaded | 
the Fair officials that the plaintiff | 
Was not financially responsible, and | 
not to go through with the conces- | 


sion agreement. 


Universal bought two more songs | 
for ‘Charlie McCarthy, Detective.” 
Ditties are the title song, by Eddie’ 
Cherkose, Jacques Press and Hal 
Block, and ‘Almost,’ by Ben Oakland | 


and Sam Lerner. \ 


|consent of the 


two 


having their employees attending 
leaders’ ‘command perform- 
ances’ or special nights, unless the 


union has been ob- 
tained. This provision will be en- 
forced by a series of stiff penalties, 
starting with $500 for the first in- 
fraction and stipulating a fine of 
$1,000 for every violation there- 
after. 


An 
pelled from the 
to do contact work, 
will continue to be subject to the 
rules of the union. The only differ- 
will be in the penalty applied 
It will be twice the usual 


executive or employer ex- 
union can continue 
but the latter 


ence 
to his firm. 
fine. 
Petrille’s Distinction 
Chicago, Nov. 21. 

Song pluggers who play the piano 
for their livelihood may not join the 
Contact Men’s Union if they are al- 
ready members of the Chicago Fed- 
eration of Musicians. Such was the 
decision of the CFM board presided 
over by James Petrillo last week. 
However, if they are members of the 
musicians union and act only as con- 
tact men without actually playing 
the piano, they may join the Con- 
tact Men's organization. 

This means that most of the piano- 
playing songpluggers will be able to 
continue working as song pluggers 
since membership in the Contact 
Men's group is a prerequisite for any 
person actually contacting band 
leaders and radio stations for 

It is also believed that the one or 
men who still must play the 
piano as well as contact will shortly 


songs 


be given authorization to belong to 
| both unions. Several men have 


been members of the Federation of 
Musicians for many years and have 
continued to pay dues in order to 


have the protection of the sick and) 


death benefits, and do not want to 
| relinquish these benefits at this time. 


GUS EDWARDS LEAVES HOSP 
Hollywood, Nov. 21. 
Gus Edwards is back home after a 
brief stay at Cedars of Lebanon hos- 
pital. 
His condition has 
improvement, 


shown a slight 


Ella Fitzgerald Into Play 


Ella Fitzgerald is signed for 
‘Young Man with a Horn,’ legit dra- 


2c Royalty Per Phonograph Disc 


matization of the life of Bix Beider- | 


becke, which goes into rehearsal in 
'New York Dec. 12. Miss Fitzgerald's 


| part calls for speaking lines as well | 


singing. 


She's currently out on a one-night | 


tour with her band, the former Chick 
Vebb crew. 


ANNUAL MPPA 
MEET 


ers Protective Association held its 
annual meeting at the Astor hotel, 
N. Y., yesterday afternoon (‘Tues- 
day). Edwin H. (Buddy) Morris as 
reported on the associa- 
tion’s activities during 1939, with. 
these including the movement to pro- | 
| tect the copyright owner on the com- | 
| mercialized use of phonograph rec- | 
ords, the campaign against bootleg’ 
/songsheets and the experiment on) 
increasing sheet sales through a dis- 
| tributing tieup with the Interna- 
| tional Circulation Co. 

There will be another MPPA 
| mecting the latter part of this week 
for the publishers to discuss three 
| matters: 
| 1. Whether they want to go on 
record as opposing or supporting the 
| Shotwell copyright bill in its en-| 
| tirety. 

2. What legal position they want to 
take on the subject of copyright 
owner participation in the licensing 


| 


| 


Membership of the Music Publish- | 


May Be Forced by Songwriters 


1-2-3 on Hit Parade 


Before the tune became a hit, 
Louis Bernstein, of Shapiro, 
Bernstein & Co., offered Breg- 
man, Vocco & Conn $25,000 for 
the complete rights to ‘Scatter- 
brain. The bid was turned 
down. 

Bernstein figured that ‘Scatter- 
brain’ was a natural and since 
he had two numbers, ‘South of 
the Border’ and ‘My Prayer,’ 
moving toward the top, Bern- 
stein harbored the wish to pub- 
lish the first three best sellers. 


AFM. EXTENDS 
DRIVE ON 
PIRATES 


Hollywood, Nov. 21. 
American Federation of Musicians, 
through Joe N. Weber, president, is 
formulating plans to ask the forth- 


| coming Congress to enact a law pro- 


‘of phonograph records for radio sta- | 


tions. Victor has proposed a three- 
way equal split as far as income from 
stations is concerned, with the manu- 
facturer, the copyright owner and 
the interpretive artist as participants. 

3. Whether they wish to consum- 
mate a contract with the interpretive 
artists whereby the two factions will 
become the co-administers of coin 
machine rights and with the li- 
censing income split equally between 
them. 


Performance Societies 


May Leave Paris White 


War Lasts; to Switzerland 


American Society of Composers. 
Authors & Publishers has received 
word that the Confederation of Au- 
thors and Composers Societies may 
move from Paris to Geneva, Switzer- 
land, for the duration of the war. 
Move would involve the Confedera- 
tion’s five groups which includes the 
Federation of Performing Rights 
Societies. ASCAP is a member of 
the latter setup. 

The Confederation was to hold its 
1940 convention in New York but on 
,the outbreak of the war this plan 
was called off. Rene Jeanne heads 
the Confederation’s staff, while Hugo 
Giraldi is the paid officer of the per- 
forming rights federation. 


Ben Oakland did the scores for 
‘My Little Chickadee’ and ‘Charlie 
McCarthy, Detective.’ both Universal] 
productions. Milton Drake wrote the 
Ivries for the first, and Sam Lerne 
the lyrics for ‘McCarthy.’ 


hibiting the stealing of music from 
the air. More and more complaints 
have reached Weber's office that 
records are being made of radio mu- 
sic and other programs, 


same, 
wards sold for commercial and other 
purposes. 


Musicians wil] endeavor to con- 
vince Congress that a general evil 


exists and that only drastic legis- 
lation will be effective in putting a 
stop to the practice. 

Weber has communicated with 
Harry Baldwin, secretary of Los 
Angeles Musicians Protective Asso- 
ciation, Local 47, informing him that 
it will be necessary for his (Web- 
er’s) office to be advised of all in- 
stances where locals or 
have discovered that radio and other 
programs have been stolen, that is. 


records made of same without the 
players consent. 

Members of Local 47 are cau- 
tioned to watch radio programs as 
much as possible, and if they de- 
termine that records are played con- 
sisting of stolen music, to immedi- 
ately advise headquarters of the 
AFM 


Joe Sullivan Retains 
Steinberg, Others New 


Joe Sullivan, who recently opened 
at the Cafe Society, N. Y., with a 
new small band, has released all ex- 
cept one of his original men and re- 
placed them with a mixed white and 


colored bunch. Murphy Steinberg, 
trumpeter, is the lone holdover trom 
the old group. 

Replacements are Danny Polo, 
tenor sax; Ed Hall, clarinet; Henry 
Turner, string bass; Johnny Wells, 
drums, beside Sullivan on piano. 
Hall, Turner and Wells are colored. 


Artie Shaw, Heedless of Fame, Coin, 
Walks Out on His Own Orchestra 


Carrving out a move he has 
threatened for some time, Artie Shaw 
parted company with his orchestra 
last week, sans announcement, and 
stated that he will never return to 
the musie business. Shaw _ didn’t 
come in to work at the Pennsylvania 
Hotel, New York, Wednesday (15) 
evening. 

Word was given out that he was 
ill while his lawyer, Andrew Wein- 
berger, and his managers General 
Amusement Corp. attempted to talk 
him into changing his mind and re- 
turning. It was no go. Meanwhile 
the band contmaued at the hotel, and, 
though listed in the dailies for sched- 
uled sustaining pickups, has pulled 
off all such shots with no explana- 
tion other than ‘program scheduled 
for this time will not be heard.’ 


. | 
j) Shaw's move was evidently a spur- | 


of-the-moment one 


ana, accoraing to 
those close to him, was helped along 
by several 
capped by the current lawsuit of Eli 
Oberstein. Only a week or 
when Buddy Rich, Shaw's drummer, 
left to go with Tommy Dorsey in 
Chicago he tried to get Rich to stay 
and finished by telling him if he 
found he wasn't satisfied with the 
change to come back. 

Too, there’s the furor created by 
an interview which got him in bad 


recent de veiopments 


$0 ago 


with youngsters, who were his 
major support, through calling ‘all 


jitterbugs morons.’ It resulted in’ 


his voluntarily resigning from his 
Old Gold radio program after the 


sponsor was deluged with letiers up- 
braiding him for his stand. It’s been 
(Continued on page 55) 


without the | 
knowledge of the musicians playing | 
and these records are after- | 


members | 


Music 
with the 
minimum 2c royalty for 
records as the result of an 


taken by the executive council of 
| the Songwriters Protective Asocia- 
tion. Latter has passed a resolution 
| demanding that the 50% division on 
| dise royalties as specified in the pro- 
_posed new standard writers’ contract 
/be based on a minimum fee of 2c, 
| which is provided for in the compul- 
| sory clause (1E) of the U.S. copy- 
|right law. Publishers have been 
| charging 1%c on 35¢ records, 1!2c¢ on 
50c recordings and 2c on 75¢ brands. 
John Schulman, counsel for the 
SPA, and Julian T. Abeles, as coun- 
sel for the publishers, have agreed 
on the wording of all provisions in 
the new standard writers’ contract 
and the agreement is currently being 
printed for examination by the pubs 
and signatures. Abeles was dele- 
' gated by the pubs several weeks ago 
to get together with Schulman on 
smoothing out several provisions in 
the agreement which they didn’t like, 
with the understanding that the 
document that Abeles okayed would 
| be acceptable to them. 


The new contract had already 
been signatured by the Warner Bros. 
music group, the MaxsDreyfus group 

hoes Mercer & Morris. 
| 
| 


CLASSIC ‘SUN’ 
EDITORIAL SET 
MUSIC 


faced 
charging 


publishers may be 
necessity of 
phonograph 


action 


The now famed N. Y. Sun editorial, 
‘Is There a Santa Claus?’, first aue- 
| thored by Francis P. Church of the 
| staff in 1897, when it made its first 
| appearance in the issue of Sept. 21, 
| has been given a musical setting by 
| Rosario Bourdon and the fantasy re- 
| corded as a two-part Xmas release 
by Jessica Dragonette with male 
choir, batoned by Bourdon. The edi- 
torial has since been reprinted every 
Xmas time by the Sun, and has been 
translated into many languages and 
published in every corner of the 
globe. 

Incidentally, 


Virginia O'Hanlon, 


daughter of Dr. and Mrs. Philip F. 
O'Hanlon, who was eight years old 
in 1897, when she wrote the Sun to 


inquire ‘Is There a Santa Claus?’, is 
now Mrs. Edward M. Douglas. a N.Y 
public school vice-principal. 


PARIS REED-MAKER 
TRANSFERS TO N. Y. 


Saxaphone and clarinet tooters 
can breathe easier now that the 
source of reeds for their instru- 


ments has been taken out of reach 
of European sparring. The reed 
maker for Jimmy Dorsey, Artie 
Shaw, 3enny Goodman, et 
opened in New York last wel 
moving from Paris where he- wes 
unable to get makings  be- 
cause of shipping restrictions 


This particular is in 
America on a temporary visa. He'}) 
ship for Cuba next week 
for 


and reenter 
properly to citizenship 
papers 

No one knows why but Jimmy 
Dorsey christened the N. Y. joint 
by bouncing a bottle of champagne 
of the shop’s machines. 


ASCAP Meets Nov. 28 


over one 


Board of directors of the American 
Society of Composers, Authors 
Publishers will hold iis regular 
monthly meeting Tuesday (28) 
stead of the customary final Thurs- 
day. The committee designated to 


ana 


Ine 


_explore the basis of a new contract 


make a pre- 
gathering. 
the So- 


for broadcasting will 
liminary report at this 

The indications are that 
ciety will not make . r licensing 
agreement available to the radio in- 
dustry until the reservoir project of 
the National Association of Broad- 
casters, Broadcast Music, Inc., has 
been clarified. 


| 
7 
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Upbeat 


Jack Leonard will return to the 
Tommy Dorsey orchestra at the 
Palmer House, Chicago, in couple of 
weeks. Allen De Witt, who replaced 
him, may shift to the Bob Chester 
crew at the Nicollet hotel, Minne- 
apolis. 


Pete Brown’s small combo replaced | 


the Jimmy Mundi band at the Onyx 
Club, N. Y., last week. 


Hank De’mico, clarinetist with 
Richard Himber, may soon form a 
band of his own. 


Johnny Magee switches from WOR 
to NBC wires from Donohue’s, 
Mountain View, N. J. He added 
Allen Girard and Muriel Baker as 
vocalists last week. 


Inkspots opening at the Famous 
Door, N. Y., deferred until Dec. 12. 
Woody Herman goes in Tuesday 
(28). 


Erskine Hawkins band to play for 
RCA-Victor dealers’ New Year's 
Eve hop at Park Central hotel, N. Y. 


Larry Clinton is scheduled for 
four weeks at the Sherman hotel, 
Chicago, beginning April 5 as part 
of the deal sold the hotel by Gen- 
eral Amusement. Glenn Miller's 
part of it. Jimmy Dorsey goes in 


YESTERDAY'S HIT 
TODAY’S REQUEST 


| Want 


You For 
Christmas 


HARMS, INC. 
RCA Building New York 


Dec. 29. Shaw had been 


listed. 


Artie 


Benny Goodman’s shift to the west 
coast late in January will likely 
keep him there till late spring, re- 
turning via the southwest, territory 
he hasn't covered in three or four 
years. 


Coleman Hawkins will eventually 
enlarge to a full size 14-piece band. 
Went into Arcadia Ballroom, N. Y., 
Saturday, for two weeks, Savoy Sul- 
tans replacing in the interim at 
Kelly's Stables. 


Robbins Music set to publish re- 
cently acquired theme tunes of 
Sammy Kaye, Ranny Weeks, Eddie 
Duchin, Will Bradley, Spud Mur- 
phy, Teddy Powell. 


Will Osborne goes to Shubert the- 
atre, Newark, tomorrow (23) in- 
stead of scheduled week at Carlton 
theatre, Jamaica, L. I. 


Bobby Day shifts to new Pool 
Club, Jamaica, L. L, Friday (24) 
after 26 weeks at the Show Bar, 
Forest Hills. Jerry Brainin re- 
places at Show Bar. 


Toppers, instrumental quartet, open 
at Chanticleer, Baltimore, Friday 
(25). 


Merry Macs stay with Decca an- 
other year. 


Red Bone signed as arranger for 
Al Donahue. Stewy McKay added 
on tenor sax to Donahue’s crew. 


Local 802 medicine fund benefit at 
Madison Square Garden -Monday 
(27) lists almost 60 bands promised. 
Martin Block emcees again. 


Al Goodman orchestra now tied 
, to Wm. Morris contract. 


| Larry Taylor, hurt last week in a 

| auto crash while driving to an au- 
| dition for Johnny Magee, joins 
Tommy Reynolds’ band at State B., 
/ Boston, as vocalist. Judy Ellington, 
formerly with Charley Barnet, goes 
to Taylor also. 


Bea Wain guests at New York U 
| prom at Waldorf-Astoria hotel, N. Y., 
Friday (25) and will sing one num- 
ber by request. 


Band hired for the 


THE No. | SONG 


No. 1 on “Lucky Strike Hit Parade” 


By Johnny Mercer and Rube Bloom 


Positively a Sensational Sweep! 


By Johnny Burke, Keene-Bean and Frankie Masters 


OF THE COUNTRY! 


DAY-OUT"’ 


® 


BVC BVC - BYC BYC - 


KAY 


1619 Broadway 


NOUNCING 


two outstanding hits lis 


“HAPPY BIRTHDAY TO LOVE” 
By Dave Franklin 


“THE ANSWER IS LOVE” 
By Charles Newman and Sam H. Stept 
From 


RKO-Radio Picture 
THAT'S RIGHT—YOU’RE WRONG 


Jimmy Dorsey's New Hit 


“SO MANY TIMES” 
By Don DeVito and Jimmy Dorsey 


A Superb Fox-Trot Ballad 


“TWILIGHT INTERLUDE” 
By Peter Tinturin and Al Jacobs 


BREGMAN, VOCCO & CONN, Inc. 


KYSER’S 


e New York 


date and with whom Miss Wain will 
sing is her old boss, Larry Clinton. 


Dave Tough, drummer, has again 
pulled out of Jack Teagarden’s 
band. 


Duke Ellington added Jimmy 
Blanton on string bass. Now has 
two. 


Wanda and Her Escorts, five-piece 
outfit out of Pittsburgh, checked in 
for a run at the Ritz-Carlton hotel 
in Atlantic City after a stay at the 
Warwick in Philadelphia. 


Herman Middleman band _ goes 
back to Show Boat, Pittsburgh, when 
that spot reopens in couple of weeks. 
Spot will have a new name, the 
Yacht Club. 


Val Olman current at the Hotel 
Stuyvesant, Buffalo. 


Bob Chester, at Hotel Adolphus, 
Dallas, bowing out with Ray Herbeck 
following. After Herbeck will come 
Lawrence Welk on Nov. 30. 

Understood hotel's Century Room 
will remain Columbia network out- 
let, permitting booking of top bands. 


Henry King replacing Joe Reich- 
man at Baker Hotel, Dallas. 


Chase Bickle’s orchestra in at 


White Rock Showboat, Dallas. 


Anson Weeks’ orchestra to play 
Des Moines Junior League’s annual 
charity ball at Hotel Ft. Des Moines 
Dec. 2. 


Glenn Gray orchestra into L. A. 
Paramount theatre for one week 
opening Dec. 7, and then shift to 
the New York Paramount. 


Jan Garber’s stay at Topsy’s, Los 
Angeles, has been extended to Jan. 
14, 


Skinnay Ennis band plays Nov. 
24-25 at Sacramento, and Dec, 22-23 
at Burlingame, Calif. 


Rudy Vallee followed Harry James 
into the Victor Hugo, Beverly Hills. 


Travels’ at Paramount. 


Harry Owens and his orchestra 
stay at Blossom Room of Hollywood 
Roosevelt for 10 more weeks. 


Music Notes 


Charles Henderson doing the musi- 
cal direction, background and score 


of the Paramount picture, ‘Buck 
Benny Rides Again.’ 
Sun Music is opening Chicago 


offices, Max Lutz has been placed 
in charge for Chi and midwest con- 
tacts. 


Ben Gilbert was installed as pro- 
fessional manager of Leo Feist, Inc. 
with a luncheon hy Robbins Music 
combined execs last week. 


Mitchell Parrish and Vernon Duke 
have a new ditty titled ‘Until We 
Kiss Again.’ Robbins publishing. 


Murray Wiczell, formerly with Fa- 
mous Music, now assistant to Char- 
ley Warren at Mercer & Morris Mu- 
sic. 


Victor Young directing 53-piece or- | 
chestra to record score of ‘Gulliver’s | 


GB Best Sheet Music Sellers 


(Week ending Nov. 18, 1939) 


*Over the Rainbow (‘Wizard of Oz’).........sccecess Feist 
*Good Morning (‘Babes in Arms’) ...........eeeeee0e Chappell 
In an Eighteenth Century Drawing Room............ Circle 
*Filmusical. 


an industry has remained steadfastly 
indifferent. 

Only a handful of radio writers 
have ever been credited, although 
there is less opposition to mention- 
ing the writer than there is to credit 
the program producer, Direction in- 
volves trade politics. Advertising 
agencies often wish to take an or- 
ganizational bow and not to permit 
any individual to seem important. 
With the networks’ themselves pro- 
ducing units, the organizational as- 
pect has also been considered, al- 
though CBS is now fairly liberal in 
air mentions. 

Apparently NBC, the chief op- 
ponent of air credit, fears that every 
Tom, Dick and Harry will, if en- 
couraged, demand billing that would 
clutter up the ozone. All of them, 


NBC figures, could argue with the | 


same plausibility that air credit was 
a vital need of professional stand- 
ing and prestige. Sound effect men 
might next demand credit. Even 
among actors, where the interest of 
the public is admitted, the credits 
are invariably confined to the two 
or three names of stars. 


Recent Instances 

NBC’s refusal to allow the ‘What's 
My Name?’ program to give air 
billing to its producer, Ed Byron, 
has resulted in legal repercussions. 
Byron, who threatened to walk out 
of the show because of the network's 
taboo, has retained counsel to press 
the issue, and the latter is slated 
to discuss the situation with Niles 
Trammell, NBC executive v.p., and 
John F. Royal, v.p. in charge of pro- 
grams, today (Wednesday ). 

Under the contract which General 
Amusement Corp., agent for ‘What’s 
My Name?’ made with Blackett- 
Sample-Hummert, agency this 
Procter & Gamble show, it is re- 
quired that Byron receive credit as 
the producer and Joe Cross as the 
writer. At Byron’s threat to drop 
out of the program a week ago Sat- 
urday (11) NBC modified its stand 
to the extent of allowing the credit 
line, ‘Edited and Produced by Joe 
Cross and Ed Byron.’ Just before 
last Saturday’s (18) program went 
on there was another squabble over 
the deletion of the credit line and 


NBC compromised, making the bill- | 
‘Written by Joe Cross and 


ing read, 
Ed Byron.’ 
Byron had meanwhile retained 


Bernard L. Miller as his lawyer in | 


the matter. Byron’s idea was to 


start injunction proceedings against | 
immediately but at! 


the network 
Miller’s suggestion he agreed to ac- 
cept the revised billing for last 
week’s broadcast and to let the is- 


Peter Tinturin cleffed three songs 
for ‘The Days of Jesse James’ at 
Republic. Ditties ar2 
a Cowboy,’ 
| and ‘Echo Mountain.’ 


sold their song, 
Know?’ to Universal for 
‘Charlie McCarthy, Detective.’ 


Moe Jerome and 
spotted their song, 
Way,’ 
Rodeo.’ 


‘The American 
in the Warner short, ‘Royal 


L. Wolfe Gilbert and Lew Pollack 
cleffed the title song for Edward 
Small’s picture, ‘My Son, My Son.’ 


Phoney Amateur Wins $25 


Allen Williams, WMCA, New York, 
announcer, entered the amateur 
contest at the Fox theatre, Brook- 
lyn, which airs over his outlet last 
week (15) and walked off with first 
prize. He sang ‘Ol’ Man River’ to 
grab the top $25 payoff, $10 of which 


Used the name Allen Barnes. 


‘I'm a Son of | 
‘Saddle Your Dreams’ | 


Eddie Cherkose and Jacques Press | 
‘How Was I to} 
use in| 


Jack Scholl | 


Radio Producers’ 


Continued from page 1 


Peeve 


sue ride for a midweek conference, 
as proposed by the NBC officials, 
NBC came in for a similar kick. 
back a week ago Tuesday (14) when 
it struck out the credit line given 
Martin Gosch as producer in Rob- 
ert Benchley’s final program for Old 
Gold. Humorist in his valedictory 
talk passed the posies around to va- 
rious persons who had been asso- 
ciated with him in the series. NBC 
let the names of the writers, Al 
Lewis and Hank Garson, remain in 
the continuity but stood pat on its 
refusal to have Gosch mentioned, 


A Hit! 
DOES YOUR HEART 
BEAT FOR ME? 


From the GRAND Terrace Revue 


BABY, WHAT ELSE 
CAN | DO? 
ME AND COLUMBUS 


Two Novelties ! 


BILLY 
(1 Always Dream of Bill) 


UTT DA ZAY 
(The Tailor Song) 


A Ciassie 


PAVANNE 
By Morton Gould 
Lyrics by Gladys Shelley | 


MEMORY REMINDERS 


| SURRENDER DEAR 
IT MUST BE TRUE 


Mis Music, tne 


BROABWAT caw your, ¥. 


—— | 


PERSONAL 
PERSONAL MANAGER FOR PAST 
EIGHT YEARS OF ONE OF AMER- 
ICA’S LEADING ORCHESTRAS DE- 
SIRES NEW CONNECTION. 
THOROUGHLY EXPHRIENCED IN 
TRANSPORTATION PROBLEMS. . . 
STATE AND FEDERAL TAX LAWS 
PERTAINING TO ORCHESTRAS.. 
BANK EXPERIENCE AS PAY- ROLL 
TELLER AND ACCOUNTANT. . 


|| COMPLETE KNOWLEDGE OF A. 

if F. OF M. REGULATIONS 

| IS RATED AS PUBLIC RELATIONS 

EXPERT; HAS ENGINEERED 

|| SOME OF THE MOsT_ FAMOUS 
STUNTS IN THE PUBLICITY 

FIELD. 


EXECUTIVE CALIBRE. 
NOT STOOGE. (NAME WITHHELD 
'| FOR OBVIOUS RE ASONS.) 

WIRE OR WRIT 
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FRANK HENNIGS, General Professional Mer. — 


he gave to a colored boy runner-up. 


SANTLY-JOY-SELECT, 1 


A SWELL SWEET SONG 


HONESTLY 


Getting Bigger and Bigger Day by Day 


619 Broadway, New York 
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Whiteman On Top For 20 Years 


In the 20 years, whose passage is celebrated in this issue of Variety, 
Paul Whiteman has initiated many changes and survived many. Try to 
think of another orchestra leader of 1919 who is still active, much less 
still the topper that Whiteman is. It wasn’t because he had the finest 
wardrobe in the biz. It wasn’t the way he brushed his hair. It wasn't 
the parties he gave or the parties he went to. Personally he was and 
is one of the picturesque characters of his time and his profession, 
But others were that and more. 

And who remembers? 

There are a lot of five year careers in the big money. Ten years 
js a little rarer. But 20 years in the high brackets of fame, income 
and deference looks in vain for duplication among the jazzmen of 
yesteryear. Perhaps some of the present kiddies will, two decades 
hence, still be in there striking ’em out. The odds are long. It will 
be 1959. 

Whiteman had and has class. Some things he would not do. One 
of them was rest on his laurels. Some things he always made a point 
of doing. One of them was improving his orchestra. Ever quick 
to recognize talent he had, among many others, Bing Crosby in his 
retinue. 

He survived the years and the changes and, in the fullness of time, 
he became a household word in a sense none of the present bandmen, 
even those currently at full pressure, can boast. In another field and 
in different terms the career of Sousa might seem somewhat compar- 
able. But there it ends. 


(Reprinted from Variety, Oct. 1, 1924) 


THE FUTURE DANCE MUSIC 


By PAUL WHITEMAN 


(Written 15 years ago the following article makes arresting reading in 
connection with the present observance of the 20th Anniversary of Paul 
Whiteman’s leadership in the dance orchestra business. The 1924 article 
discussed tendencies and evils of its day and correctly foresaw the growing | 
importance of college bands as well as the musician-singer. Notably White- | 
man had confidence, then as now, that regardless of passing fancies the 


orchestra that represented solid musicianship and showmanship would click 
and keep on clicking.) + 


The human = race ~ has always | branch out professionally, as witness | 
danced and always will. There is| the Ted Weems, Fred Waring, Jan | 
nothing to worry about ‘the future | Garber and other college organiza- | 
of dance music.’ To dance they must | tions, 


— 


have dance music, and a good or-| 
chestra will always be preferred. 
Musicianship counts, showmanship | 
counts, fads pass, merit remains. 

The future of dance music from 
the general viewpoint of the mu- 
sician should concern itself with 
maintaining a certain standard, not 
only in musicial quality, but in gen- 
eral conditions. 

By that I mean the profession | 
should not be ‘killed.’ There seems 
to be some tendency to short-sighted | 
competition. It will not do the pro- 
fession any good in the long run for 
one band to sign for a show or) 
vaudeville as a ‘doubling’ adjunct to | 
its regular hotel or cafe engagement 
ior something on that order) at a 
figure which would not ordinarily | 
make it worth the orchestra’s while | 
if the show or vaudeville engage- 
ment were entered into as a single 
proposition. The ‘doubling’ makes 
possible a reduction in the contract 
figure and is accepted by some or- 
chestra leaders for exploitation’s 
sake, but it doesn’t help the profes- 
sion. 


Educating Managers 


It educates the different managers 
Into a practice that is unhealthy. 
The orchestra leader who goes in 
for this sort of cut-rating is best 
aware that he could never hold his 
band together did he not have an- 
other ‘regular’ job which paid him 
the full salary. 

A cafe or hotel is not averse to 
having its trade name brought be- 
fore a new vaudeville or musical 


' in a certain territory for exploitation | 


A practice I decry is having some 
recording company make up a band's | 
salary difference in order to keep it | 


purposes of their records. The band 


HITZ’ JAZZ CHINA 


Has 20th Anni Dishes Glazed For 
Whiteman 


This being Paul Whiteman’s 20th 
anniversary week, Ralph Hitz is join- 
ing in the festivities with an invita- 
tion supper party at his Hotel New 
Yorker tomorrow 
night. 

The invites were uniquely distrib- 
uted by special messenger, in the 
form of a dinner plate, with the in- 
vitation inscribed thereon. Plates 
decorated by the trademarked 
Whiteman head. 


Pitt Hotel 
Drops Bias 
In Bookings 


Pittsburgh, Nov. 21. 
The Music Corporation of America 
has finally broken the William Penn 
hotel's consistent refusal to book in 


any band which previously had 
played Pittsburgh at Bill Green’s Ca- 
sino on the outskirts. First to get 
the nod is Johnny Long, who opens 
Saturday (25) for an indefinite en- 
gagement, replacing the Eddy Brandt 
outfit. Long has done two stretches 
at Green's, last time in the Spring. 

William Penn stood fast on policy 
for years, claiming Casino date 
would remove edge from any band 
that had played there first. Hotel 
hes stuck to that despite fact that 
several bands, including Sammy 
Kaye's, have gone from Green's to 
become nationally famous. 


P.W.’s Mythical All Stars 


(Thanksgiving) | 


Kayees His Bway Par Salary to 0 


Freeman’s Cum Laudes 


| Jan Savitt’s two-week date at the 
Broadway Paramount starting to- 


At Nick’s After ‘Dream’ | day (Wed.), will not be so profitable 


Bud Freeman’s Summa Cum Laude 


for the Hotel Lincoln bandleader, 


| due to the Musicians Union Local 


orchestra return to Nick’s on Friday 
(25) same evening that ‘Swingin’ the | 
Dream’ in which they take part, does | 
its first public preview. Band left, 
there last week. New stretch is for | 
two months, arrangement calling for | 
’em to play there from midnight, 
after finishing in the show, till 4 a.m. | 
Eddie Condon, guitarist with the! 
band, is also set for ‘Young Man) 
With a Horn’ legit dramatization of | 
Bix Beiderbecke’s life. He'll be re-| 
placed with the Cum Laude’s by a 


gin to conflict. 


Sydney Catlett will double from} 


Louis Armstrong’s band at the Cot- 
ton Club, N. Y., to play drums with 
Freeman’s bunch in ‘Dream.’ Arm- 
strong himself will be doubling, too, 
as he’s a principal. 


Dance Space and 
Coin - Machines 


Taxed in Wis. 


Madison, Wis., Nov. 21. 
Effective this week, all public 
danceries within the city limits will 
have to pay a license fee, based on 
the amount of square feet available 
for dancing. 
to 250 square feet will pay $10 per 


Spots with floors up| 


802’s ruling that he must pay for 
17 standby musicians, despite the 
‘fact that he became an 802 member 
Jast Friday (17). Local ordained 
that the Paramount date had been 
booked prior to his acquisition of 802 
membership and insists that he pay 
for standbys. 

Major burnup for Savitt is the 
fact that he had hired two extra mu- 
sicians for the Paramount date, aug- 
menting his regular 15-piece band to 


/1" but the union also insisted that 


bess player when the two shows be-| he pay standby salaries even for the 


extras. Total cost to Savitt will be 
| around $2,000 weekly. His Par salary 


| is $5.500 weekly, which means prac- 


| tically no profit on the booking. 
| Consolidated Radio Artists set the 


| booking in the belief that no stand- 
| bys would be required, inasmuch as 
| the nine-month tenure in N. Y. re- 
| quired by 802 would have been ful- 
| filled by the maestro at the Lincoln 
| hotel (N. Y.) prior to the start of Par 
engagement. This fell last Friday, 
but the union stuck by its technical- 
ity and put in the standby order. 
CRA, as a result, is reported waiving 
its commissions on the booking. 


There’s some expectation that the 
N. Y. Par, if biz is big, may grant 
Savitt some sort of a bonus to make 
up for the standby charges. Show, 
however, includes Tony Martin, 
whose salary is said to be $4,500 
weekly, Joe and Jane McKenna, Bon 
Bon, Top Hat Trio, Fleet and Doreen 
Tryon, bringing the stage show cost 
up to around $11,000, precluding the 
possibility of very much profit. Pie- 
_ ture is ‘Cat and the Canary’ (Par). 


= 


Jan Savitt’s l7 Standby Salaries 


| $400 a week. The disk company of| Roy Eldredge, 


therefore accepts an engagement at a | 
under Paul Whiteman issued his second 
actual worth (of which the manage- | at “ie 

ment of that certain hotel or ball- snaual 
room or cafe is probably fully last week, with the help of the 


aware) with the understanding its | country’s radio editors. It consists 


| income will be swollen by a regular | of Carl Kress, guitar; Jimmy Dorsey, 


remittance from the recording com-!| Benny Carter, alto sax: Chu Berry, 
pany, sometimes reaching $300 and Eddie Miler, tenor sax; Harry James, 
Charley Teagarden, 
course figures this as ‘exploitation,’| Ziggy Elman, trumpets; Jack Tea- 
but unwittingly it, too, is helping; garden, ‘Tommy Dorsey, Glenn 
‘kill’ the band business. | Miller, trombones; Count Basie, Bob 

The ambition of some ‘name’ or- | Zurke, piano; Joe Mooney, accordion; 
chestra leaders to send forth count- | Joe Venuti, Stuff Smith, Eddie South, 
less orchestras as units bearing the Matty Malneck, violins; Benny Good- 
famed musician's name is also creat-| man, Artie Shaw, clarinets; Lionel 


month, fee graduated so that places 
with more than 400 square feet will 
pay $25 per month. Special licenses 
for a single dance, good for only 24 | WK. ON CRAZY PAYOFF 
hours, are available for $5 per dance. 
New ordinance provides that li- | 
cense be secured for dancing though| As evidence of the crazy payoff 
such dancing may be only incidental arrangements between theatres and 
to the biz. It also hits spots using| bands is a recent date played by 
automatic music machines, ordinance | Jimmy Lunceford at the Earle, Phil- 
calling for a $10 annual license fee _adelphia. Band was in thusly: first 
for operation of each phono. Ordi- | $12,500 to the theatre, next $3,500 
nance further bars danceries to per- | to the band, and a 50-50 split over 
sons under 16 and sets 1 a.m. for the | those combined figures. 
closing hour. | Lunceford walked out with $7,100 
as his share, about twice what he 
{normally receives. 


LUNCEFORD’S $7,100 


Johnny Green orchestra to play 


ing some _ disturbance. Where | 
usually booked, the hinterland pub- |! 
lic is led into believing the original 
will appear. Naturally the unit can- | 
not par the original, with the result | 
a loss in prestige results. 

I know I cannot send out a Paul | 
Whiteman orchestra any more be-| 
cause of some of the various man- | 
agers’ local practice to overstress and | 
misrepresent the Whiteman name, | 
sometimes, I regret to state, pur-| 
posely. Melville Morris, my booking 
manager, has been forced to insist 
on a specific understanding on con- 
nection with this false billing. 

Whiteman on Concert Work 

I've been asked also to write 
something about my concert tour. It’s 
too new to gauge for one thing. 


Hampton, vibraphone; Bobby Hag- 
gart, string bass, and Gene Krupa, 
Ray Beauduc, drums. 

Seven of the above named are re- | 
placements for last year’s mythical 
orchestra. 


9 to 2. 


at birthday party for Doris Duke | 
Cromwell! at latter’s New York home | 
tonight (Wednesday). Date begins | 
at 2 a.m. and ending at five tomor- 
row morning. Meyer Davis plays 


Following is a totalization of the combined plugs of current tunes on 


NBC (WEAF and WJZ), 


Monday through Sunday (Nov. 


13-19). 


performances on the two major networks from 8 a.m. to 1 a.m. 


Symbol * | 


denotes film song, ¢ legit, all others are pop. 


SHELVE KIDDING DISC 


Charlie Barnet’s Josh on Sweet 
Bands Held Back by Victor 
Charlie Barnet recently made a 
recording for RCA-Victor while out 
on the coast that Victor’s New York 
and won't allow released. It’s tagged 
on one side ‘The Right Way’ and on 

the reverse ‘The Wrong Way.’ 
Former side is a hot driving swing 
arrangement of an original tune; 


and CBS (WABC) computed for the week from reverse a sharp burlesque of the 
Total represents accumulated , V@Tlous sweet crews with comical 
vocals and identifying instrumenta- 


tion. 


erally are supported well excepting. TITLE JISHE AL | J 721 h H 
rege to the extent of Sarai: | of course, in small towns that Lilacs in the Rain...... Eee 45 a ng t e ymns 
its own relief orchestra dur INS | couldn't turn out sufficient numbers My .. Skidmore 3 
the attraction’s absence in because of the population. South of the Border..... Shapiro 36 Second annual ‘Spirituals to 
The d There seems to be a demand for = Swing’ music program will be put 
atter in turn, In a commena- concert tour according to our on at Carnegie Hall, New York 
desire to cooperate in the ex- astute manager F Cc Coppicus I What Time Too Many Girls Dec. 24 took place last 
of his whose concert experience in hand- Tomorrow 97 at about the same time. Benny 
ment, thoughtlessly agrees | ling real attractions like the lat€ Seatterbrain 26 Goodman will play with the Count 
r salary at a greatly | Caruso, Chaliapin, et al, is of no Rancho Grande.. 04 25 Basie orchestra this date which 1s 
suuced price (I've been told even small consequence, Are You Havin’ Any Fun? (HEADORIG «600800 Crawford . ae 24 sponsored by the Theatre Arts Com- 
loss!), not realizing or taking, | find that the further away we At Least You Could Say Feist mittee. Goodman's own band will 
on the general effect | get from New York the bigger the | Goody not take part 
on Melancholy Lullabye...... Paramount 20 Rest of the bill includes, Ida Cox, 
Co titi K | What’s New?... Witmark 20 Joe Turner and the Boogie Woogie 
c ae oem I don't know. Good Morning...*Babes in Arms... - . Chappell 17 | pianists, now at the Cafe Society 
ompetition is keen. The college te 17/2. y, 
boy ty {fb = Many Jreams Ago...... farms Greenwich Village, N. Y.: Sanford 
ype o and is not the least to | ' ° Stop! It’s Wonderful...*Mask and Wig Show....Spier .............. ST | ieee om hhesmaniee and Big Bill 
considered in this respect. They're | Piane Crash Fails Man with the Mandolin........... nes 
ually likable youngsters, making | My Last 16 singer. 
Slasm and : | Baby Me...... ABC Ba d ki 
result of whige te of youth | In an Eighteenth Century Drawing Room........Cirele 14 4 n Boo Ings 
workers A ae | Atlanta, Nov. 21. | Who Told You I Cared?...*Kid Nightingale.....Witmark ............ 14 ¢ + 
tunit nd just for the oppor- | Buddv Rogers now on tour with Moonlight 14 
m to impress their salary de-| band ened return engagement | Bless YOu....... 13; Cab Calloway, Jan. 13, Roseland 
ands are usually interesting to any | Panc, opened Ansley’s | Goodnight My Beautiful...iScandas............Crawford ......... . 13) Brooklyn. 
Commercial manager. Generally, Saturday (18) in Hotel An: | OF cs 13| “jimmy Dorsey, Dec. 8 U. of West 
also, the lads possess fine voices Rainbow Roof all one piece er Faithful Forever...*Gulliver’s Travels.......... 12 Morganstown Va: 9 
Which qualify them as singing or- chartered airplane, in which he was J] Must Have One More Santly 12) 
chestras and give them another | Passenger, cracked up in cotton field Beer Barrel Polka....... 
‘edge’ on the regular musicians ‘near Pell City, Ala., Friday (17). Over the Rainbow...*Wizard of FCist 11 | Johnny Hamp, 
hese organizations start as | Both Rogers and pilot, Charles | Roosevelt Hotel, New I 
th their undergraduate days, but Thrun, escaped uninjured, but plane | All the Things You Are...+Very Warm for May..Chappell ............ 10| Ramona, Dec. 11, New Bradford 
ey serve the purpose of taking the was damaged. . | THOVE BONG, 10 theatre. Bradford, Pa.: 12, Cathedral 
paces of many professional orches-| Rogers left Pell City in time Thought About Bas 
Tas during the summer season at re-| reach Lanett, where he and South American Way...+Streets of Paris........ Harms 
Sorts, hotels, etc., and in time they | his crew appeared Friday night. | You're a Lucky Guy...+Cotton Club Revue...... Witmark .........-+- 10 | theatre, Wheeling. 
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Backstage Payoffs, 
With Increase 


Chiseling by some _ indie vaude 


bookers and theatres is cropping up 
again in New York now that there’s 
a little more playing time. 

One of the former favorite gyps, 


ers themselves, is back. This entails 
the theatre paying the booker a lump 


sum for shows, with the booker then | 


paying off the acts, usually with pea- 
nuts. 


bookers and not the theatres, which 
means that the show-buyer, rather 


than the actual employer, is respon- | 


sible—if he can be caught. 

An example of one ind e’s chisel- 
ing came to light last week, when a. 
team played a Pennsylvania town 
and received only $50 for two days. | 
After paying for transportation to | 
and from, team found itself in the. 
red, 


Greenhut, Coscia, Torney, 
All Ex-Consolidated, 


Form New Taient Firm 


Contracts are signed by the! 


Other Gyps Back 
of Vande Bookings 


HILDEGARDE, GALI GALI 
SET FOR COLONY, CHI 


WB and Indies 


Continued from page 3 


came around and bough four Metro 
| pictures on percentage and Loew re- 
|linquished its property options and 
'turned the Oak Park house over to 
Essaness. 

On the other hand, Warners has a 
circuit in Chicago already, but is 
confined to the southside on an ap- 
parent tacit agreement with other 
Chicago circuits. Local exhibitors 


 Hildegarde, Gali Gali and Estelle are convinced that Warners would 
the backstage payoffs by the book-| 44q LeRoy go into the Colony Club,/ no: try any such invasion as was 


Chicago, for a four-week stint be- 
| ginning Dee. 11. 

Al Borde, midwest rep for CBS 
| Artists Bureau, set the deal. 


| Bioff 


Continued from page 2 


'Bioff that because of conditions they 
were not in a position to go through 
with their agreement. Mr. Bioff said 
that he would be willing to accept 
this new decision provided, however, 
that the talent groups accept a cut 
/along with the workers under the 
IATSE. 
Chides ‘Weeping Willie’ 

‘It is important for us all to re- 
member that we at no time entered 
; these discussions between Mr. Bioff 
and the producers and that we are 


| very anxious to keep this matter 


localized as it rightfully should be, 


| between Weeping Willie and the pro- 


| ducers. 


We have stated our position 


Group of former Consolidated Ra- | publicly and privately to the trade 


dio Artists men have banded to- | 
gether to form a talent agency | 
labelled International Attractions 
with offices in New York. John 
Greenhut, bands, Phil Coscia, vaude, 
and Kirk Torney, who recently 
shifted from CRA’s Chicago office to 


papers, to the producers and to Mr. 
Bioff. 


| ‘There are those among us who 


surmise that Mr. Bioff’s plan_in- 
volves a little more than this 10% 
quibbling. There are those among 
us who believe that it is Mr. Bioff’s 
plan to refuse to accept this ‘10% 
cut’ on the basis that since the talent 


New York, are the ex-CRA men in- 
volved, augmented by Alfred Free- 
man, formerly with Eric Semor 


agency in N. Y. and a Hank Daniels | 


who will assist Greenhut. 

Greenhut is president of the out- 
fit. He and Torney will handle the 
band end, Phil Coscia vaude, and 
Freeman will handle club bookings 
and nitery dates. 


Saranac Lake 


By Happy Benway 


Saranac, Nov. 21. 

Things that help ozoners in mak- 
ing the grade: U. S. Senator James 
M. Mead, of Buffalo, taking time out 
to mitt and hello the ailing gang of 
this colony; the ever-welcome greet- 
ings and many books sent by Mrs. 
‘Tootsie’ Holmes, of New York; the in- 
quiry from Sophie Tucker for a list 
of all ailing performers in the 


colony so that they will all be re- 
membered during the coming holi- 
days; the charitable work 
George Wilson and Rudy Plank; the 
Open-door and make-yourself-at- 
home welcome given to the gang 
by A. B. (‘Tony’) Anderson and E. 
G. Dodds, managers of local thea- 
tres; the continuous flow of gifts 
from Jerry Vogel and Jack Hirsch; 


the interest taken by Hon. Thomas | 
Dick Willis, | 


Ward, Bryce Lavign, 
Ray English, Tom McVeety, George 
LaPan and Rey. Father Blais; the 
direct aid from Leonard Grotte: the 
greetings and gifts from Bobby Gra- 
ham, Joseph Vaughey, Tommy 
Vicks, Jessica Navin, Thomas Nally, 
William Headley and Ella Perry, 
showfolks; the kindness of Mrs. Wil- 
liam Morris. 


Ruth Stewart, who did the trick 


up here, now doing well and adding | 
pcoundage at her Westchester home. | 


Harold (‘Rogers Fund’) Rodner 
here for a look-see and mitting the 
San’s gang. 

Cliff Heather mastered the nerve 
(‘Phrenic’) op. Ditto for Helen 
Mann. 

When a patient gives up a rest pe- 
riod time to aid other inmates that’s 
rare Actors Colony news, therefore 
a mass of bows to Hazel Coleman, 
Kitty Horan, Hazel Smith, Alice Car- 
man and Eddie Vogt for helping 
many who can’t help themselves. 


Benny Ressler, who years ago 
played with Mrs. Gene Hughes and 
Co., doing big things with the come- 
back and writes a column for a local 
weekly sheet. 


Two hundred postmasters and 


their fraus met and dined here, andj of the Ameri 


visited the institutions. Top men- 
tion was given to the Will Rogers. 

Write to those you know who are 
ill, 


Guilds have not been willing to take 
|a cut, why should he and his mem- 
| bers. 

‘The producers, faced with such a 
| statement, will probably insist that 
| Mr. Bioff do as he is told. 
| will then call a strike and there will 
'be loud and ranting proclamations 


saying that the strike is due to the! _. 
| City exhibs make an exception and 


| selfish attitude of the talent Guilds. 
, Mr. Bioff then supposes that the 
| Guilds, harassed and embarrassed, 


| will come flocking to the IA and_| tablished policy.’ 
the exhibs say, it will the first film on their program of 


plead to be taken in and do what- 
ever Mr. Bioff suggests that they do. 


‘It is important that we understand | bale 
these motives and it is important! “! 


that we retain in our minds the pic- 


Mr. Bioff | City independents has bought the | search Products, Inc., when it decid- 


threatened by Loew’s under a similar 
situation. 


Distribs in Mpls.-St. Paul 


Stage Revolt of Their Own 


Minneapolis, Nov. 21. 

Taking their cue from the ex- 
hibitors, distributors here now are 
starting a revolt of their own. Claim- 
ing that blind checks of some of the 
Twin City independent situations re- 
veal that they're not getting proper 
compensation in numerous instances 
for their ace pictures, several of the 
exchanges are striking for higher 
rentals. 

As a case in point, one distributor 
is calling attention to the $30 de- 
rived by him in rental for one of his 
pictures which grossed $350, accord- 
ing to his blind check, at an inde- 


pendent neighborhood house. In- 
stead of being an isolated instance, 
he avers, this is typical. Whereas 


he’s entitled to 25-35% of the gross 
for his end on outstanding pictures, 


| he claims, the return is usually only 


around 10%. 

Present wrath of Twin City ex- 
hibitors is directed now against 
Warner Bros, because it’s demanding 
four percentage pictures on 1939-40 
contracts. Twin City indies are dead 
set against any percentage deals 
and, although individuals deny any 
boycott, few, if any, of the Twin 


|/new-season WB product to date. 


| 


| se 


In the case of Metro, the Twin | production at its Astoria studios, 


j;are set to confab 


|seeking about $350,000 to replace the 


Click Sun 
Show At Big Westchester Co. Centre 


SMITH VICE STROCKER 


AT THE MAINE CIVIC 


Portland, Me., Nov, 21. 
Shakeup in management of Maine 
Civic theatre here just prior to its 


session, 


By BERNIE WOODS 
Sunday afternoon and evening 
‘name bands and vaudeville at the 
County Center, White Plains, New 
York, got underway with a resound. 
ing click Sunday night (19). Initial 
with Paul Whiteman’s 
Chesterfield unit, Bunny Berigan’s 


opening Monday (20) resulted in 
Harry A. Smith replacing Norman | 
T. Stocker as managing director. 
Concurrently the Chamber of Com- 
merce governing committee issued a | 


statement insisting that the switch | 


was a normal development, and that | 
Stocker had been hired merely to) 
handle the initial ballyhoo. 

Smith, the new manager, managed | 


| 


the old Keith house during a decade | 
when it sheltered the only money- | 
making stock ever presented in this | 
area, later managing the Strand, a’ 
film house. 


Policy of the theatre will remain | 
the same as previously outlined, a) 
43-week conglomeration of vaude- 
ville, touring legit and stock having | 
been arranged for by the C. of C. 
committee, | 


Eastern Prod. 
Continued from page 5___ 


for the first picture they plan, a 
musical with a Broadway back- 
ground, 


Other Units 


Jack Skirball and John Wildberg 
with LaGuardia 
this week on obtaining financing for 
production in the east. They are 


money withdrawn by Electrical Re- 


led to give up plans for encouraging 


If LaGuardia is able to work 


stand for four percentage pictures,|out the financing for Skirball and) 
on the theory it represents ‘an es-|Wildberg, they will probably switch 


If they give in to 
Warners now, 


aver. 
C. K. Olson, Warner branch man- 


of Dr. | 


{ture of Mr. Bioff, his record, his | 
| background and his methods.’ |ager here, declares his company 
| Bioff and his leaders have been | hasn’t been paid ‘anywhere nearly 
working overtime in an effort to, 
| bring the Screen Publicists Guild into | exhibitors for its product and all 
|the IATSE fold. Several of the SPG | that’s being asked now is a fair re- 
| officers were impressed by the IA | turn and square deal. On top bracket 
offer, but the membership is said to | pictures, WB feels it is entitled to 
| be opposed to any affiliation, taking | a ‘fair’ percentage of the gross, he 
the position they do not oppose the | points out. Because of a disappoint- 
|IATSE, but that they do not want|ing previous season, the company 
/any part of Bioff. |found itself in the position of 1938- 
The SPG has renewed its demand | 39 of ‘delivering a consistently good 
| that producers immediately execute | flow of product at figures not in 
the agreement they have already ape | keeping with the film's theatre earn- 
| proved with the flacks. The pro-|ing power,’ according to Olson. 
ducers have offered to put into effect | 
| immediately the minium wage scale, | 
| 90-10 Guild shop and severance pay | 
| clauses, but state they would like to 


WB's T. & D., Jr. Deal 


Warner Bros. has wound up on its 


Hearing set for 
(Wed.) on the application of Ed 


Heim for a temporary injunction to | 
force the Screen Actors Guild to give | 


|'Class B members full voting privi- 


lege with the Seniors or Class Aj} 
Heim, a member of the | 


members, 


discuss other details of the contract. | Civcuit deals following closing of the 
tomorrow | +: 


& D., Jr. string of 34 houses in 
| California-Nevada, and the Crescent 
| circuit, comprising 64 situations in 
| Georgia, Tennessee and North Caro- 
{lina. Buys in both cases are 100% 
'for entire 1939-40 output. 


SAG Council, claims the constitu- | Sears, sewed up the T. & D. deal, 
tional rights of extras are being| while Ben Kalmenson, southern di- 
| abridged when they are required to| vision sales manager, negotiated the 
pay dues but are not permitted to} Crescent contract. 


vote. 
Extras Not Kicking 

| Superior Judge John Beardsley 
| overruled demurrer of the SAG to 
| the complaint. Laurence W. Beilen- 
'son, SAG counsel, stated the ma- 
jority of extras were opposed to any 
_change in the present setup, believ- 
ing the protection of the stars was 
| their best guarantee against any un- 
friendly moves by the producing 
| companies. 

Judge Beardsley based his action 
'in overruling the demurrer on a 
New Jersey Supreme Court decision 
in a case involving the International 
Alliance of Theatrical Stage Em- 
ployees. In that case the court held 


| privileges. 


| that junior members of an IATSE | Scully, 
_local were entitled to full voting manager, said on his return to New 


B&K—UA All Set 


Following months of negotiation 
}and bickering, Balaban & Katz has 
|signed up for the 1939-40 United 
| Artists product. It’s a one-year 
deal, negotiated by John Balaban 
|for B&K and by L. J. Schlaifer in 
| behalf of UA. Prior to settling on 
the deal, B&K picked up and dated 
several UA ’39-40 pictures. 


Scully Sees Biz Upbeat 
Milwaukee, Nov. 21. 
Theatre attendance in the midwest 
is showing marked improvement as 
result of better biz conditions 
throughout the area, William A. 
Universal’s general sales 


York from a biz trip to Milwaukee, 


American Guild Variety Artists Chicago and Minneapolis. 


| has announced that former members 


tors will be accepted to membership 
without the payment of initiation 


| 


Scully conferred with Warner cir- 


can Federation of Ace | cuit officials in Chicago and Mil- 


| wartkee for the completion of unit 
|deals involving about 50 theatres. 


fees if they file their application by Product contract with WB houses 
Nov. 23. 


had been previously closed. 


| 


enough’ by Twin City independent | 


Carl Leserman, assistant to Grad | 


t a precedent and other companies | three 
ll insist on percentage deals. That | make 
ll mean their ‘complete ruin,’ they |‘For All of Our Lives,’ by Ursula 
| Parrott, in its place. 


present plans to do ‘Angela Is 22’ as 


and 
film, | 


for Columbia release, 
their second projected 


Wildberg is 
producing ‘Lives’ as a legit on Broad- 
way, and plans to double the cast 
into the film version, Difficulty is | 
being experienced in getting a femme 
lead for ‘Angela,’ so, if anything can 
be worked out on ‘Lives,’ Skirball- 
Wildberg would be more than will- 
ing to switch. W.-S. were originally | 
set to make their three at Astoria, 
with ERPI subscribing 30% of the 
cost. ERPI decided to back out, how- | 
ever, at the last minute, although | 
offering W. & S. the same deal if 
they worked at General Service, 
ERPI’s_ west coast plant. 


Al Christie, who made a deal with 
Monogram to produce three pictures, | 
may still turn them out in the east. | 
Boris Morros is another who is said 
to be interested in heeding the 
mayor’s call. 


Jessel-Hecht at Bio 


George Jessel and Ben Hecht fol- 
lowed their conversation with Mayor | 
LaGuardia on Monday (20) in re- 
gard to producing films in New 
York with a confab’ yesterday 
(Tuesday) afternoon with officers of 
Empire Trust Co. on leasing of the 
Biograph Studios in the Bronx. 
Jack Cohn, v.p. of Columbia, was 
revealed at the same time as be- 
hind the Jessel-Hecht production 
moves. Release via Col. 

Biograph, it is expected, will be 
the scene of J-H film-making, as the | 
bank, which owns the studios | 
through Actinograph Corp., a sub- 
sid, is willing to go to considerable 
extremes to aid production here and 
get its taxpayer into use. Jessel 
and Hecht proposed yesterday to 
Fmpire execs the leasing of the stu- 
dio for a year, with options. 

Sam H. Harris, head of the ad- 
visory board of New York Pictures 
Corp., the J-H firm, has more than 
an advisory interest. He, too, may 
do some producing on his own. 


Met Signs Gambarelli 


Maria Gambarelli returns to the 
Metropolitan Opera as the premier 
danseuse for the 1939-40 season, 
which gets under way Nov. 26. 

This will be Miss Gambarelli’s | 
second straight year with the Met. | 


' side 


orchestra, J. C. Flippen as m.c,, 


| Variety Gambols, Walter Dare Wahl, 


Hollywood Jitterbugs, Buck and 
Bubbles, and Saul Graumann and 
Co. pulled almost capacity business 
into the hall, which had a seating 
arrangement for 5,000. At $1.10 for 
reserved box seats, 85c behind the 
boxes and down the center aisle 
downstairs, and 55c for the rest of 
the house, the evening performance 
grossed $3,750. 

Though scheduled to play a mati- 
nee scaled from 40c to 75c, it was 
figured that on the opening day it 
would be best to do only a night 
show, with mat sessions to be picked 
up next week (26). Hal Kemp and 
Charlie Barnet bands and seven un- 
named acts are pencilled in for that 
day. 

The building is an immense 
structure used for travelling legit, 
name band one-nighters, and sundry 


attractions. For this show, seating 
covered the 


lower floor, and a 
balcony, which circles three quarters 
around, has a seating capacity almost 
equal to the lower floor. Staging 
facilities are excellent, with p.a. 
system as efficient and maybe more 
so than many theatres using vaude. 
Too, the stage grotto acts as a natural 
sound board, militating against 
Whiteman and Berigan’s bands oc- 
casionally at this showing, particu- 


‘larly with Berigan’s jamming. Bank 


of lights above the front orchestra 
pews is augmented by floods from 
the wings and large spots from the 
balconies. Settings are also 
okay. 

Shows have no opposition to spea 
of except nabe film houses, one of 
which plays some sort of stage show 
one night durifig the week. Central 


|location of White Plains affords it 


plenty of Westchester territory to 
draw from and it isn’t a very long 
jaunt by car from the upper Bronx. 
At this opening there were a sprink- 
ling of white ties. 

Show ran in two sections, Berigan 
and all the vaude turns in the first 
half, which intermissioned at 10 
(starting at 8:30), and Whiteman and 
his group finishing. All got solid re- 


|sponse, Buck and Bubbles catching 


the biggest share. 


YEARS AGOe 


(From 


Mascagni, the composer, was 0f- 
fered for vaude at $4,500 weekly. 
No takers. 


Nungesser, French war ace, was 
to star in ‘The Great Air Mail Rob- 
bery,’ Associated Exhibitors film. He 
was the only foreigner in the cast. 


Bernard Shaw’s ‘St. Joan’ had & 
successful premiere at the Deutsches 
theatre, Berlin. Max Reinhardt 
staged Elisabeth Bergner 
starred in the title role. 


Billy Sunday was worrying B:ng- 
hamton, N. Y., theatre operators be- 


| cause of the evangelist’s impending 


visit to that city. Sunday, they 
figured, was a pretty good showman 
as far as drawing the shekels. 


The Saranac Lake (N. Y.) Sana- 
torium was pledged $50,000 at a 
luncheon given in honor of Dr. Fd- 
gar L. Mayer, founder of the non- 
sectarian home for show people. 
Speakers were E. F. Albee, William 
Morris, Senator James J. Walker, 
Dr. Mayer and Col. Walter Scott. 


Gertie Vanderbilt was reported 
becoming the hostess of a new cab- 
aret shortly opening on Broadway 
and 64th street. She was to se 
$1,000 weekly. 


‘Betty Lee,’ the Rufus LeMairé 
musical opening in Syracuse, looked 
like a hit. William Gaxton was 
surefire as the Yale cheer-leader. 
playing opposite Gloria Foy. Joe E. 
Brown was also in the cast. 
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AGENTS FIGHT AGVA CURBS 


Int'l Casino, After Month's Closing, 
To Make It Easier For The Customer 


The Radio City Music Hall infiu- 
ence at the International Casino, on 
Broadway, when it reopens around 
Xmas, will be manifested via a 10% 
service charge and the elimination 
of any take-’em tactics via headwait- 
ers and captains. At least that’s the 
scheme of things now, with Bill Can- 
ning, New England gas-station oper- 
ator, actively on the scene. Hereto- 
fore, Alex Finn, owner of the May- 
fair, Boston nitery, acted for him, 
but Finn returned to the Hub three 
weeks ago. 

Rene Racover, who came into the 
International when it first opened 
two years ago, as personal reps for 
Pierre Sandrini and Jacques Charles, 
the Paris impresarios who put on 
the debut revue, will produce the 
show. Nat Karson will do the decor; 
Gene Snyder, stager of the Rockettes’ 
routines at Radio City Music Hall, 
will put on the dances. — 

Idea will be to bring down the 
overhead considerably and also cre- 
ate a more popularly appealing scale 
for the customers who, heretofore, 
were geared to a $4 per average 
check despite an advertised $2.50 
minimum. 

The strict 10% service charge, the 
usher-guides, a la the picture houses, 
to show you to your pre-booked 
tables, etc., are part of the scheme 
of things to stimulate mass attend- 
ance. 
night (Wed.) to prepare for the new 
policy, reopening Dec. 21 as the In- 
ternational Theatre Restaurant. Russ 
Morgan's band is tentatively set as 
the spot’s first musical crew with the 
new operating policy. 


Leases Stymie Razing 
N. Y. Casa; $-B, White 
May Revive Cabaret 


Tenant holdouts in the Earl Car- 
roll theatre building, New York, 
will keep the Casa Manana, nee the 
French Casino, nee the Carroll the- 
atre open for quite a spell. Because 
of office lease commitments, Shapiro 
& Blumenthal can’t raze the build- 
ing into a taxpaper, as originally 
planned, and the fully equipped 


cabaret-theatre is due for another | 


whirl. 

S-B want to operate the venture 
themselves 
talking about staging a show there. 
Earl] Carroll has also been interested 
off and on in the idea of returning 
to Broadway at this spot. 


T.A. MAKES HOTELMEN 
PAY 30 CHORUS GIRLS 


Theatre Authority last week (16) 
forced the Hotelkeepers Assn. to pay 
$150 for use of the chorus line from 
the International Casino at a benefit 
in the Astor hotel. N. Y. Girls had 
previously been set to appear gratis, 
but Alan CoreJli, TA rep, forced the 
payment upon learning about the 
show. 

It was not a TA-okayed benefit, 
though the association stated that 
the net profits were to go to ‘in- 
digent hotel-keepers.’ Other acts in 
the show appeared gratis. but the 
chorines were each given $5. 

Corelli likewise refused to sanction 
a gratis show for a testimonial din- 
ner to Edward Zeltner, N. Y. Mirror’s 
Brooklyn columnist, at the Bossert 
hotel. Brooklyn, Mondav night (20). 
Corelli warned all performers that 
the dinner was not a benefit, but 
merely a testimonial from friends 
to the first anni of Zeltner’s ‘Over 
the River’ stint for the tab, and that 
it should pay for talent 


‘No,’ 


The International closes to- | 


and George White is 


Added Bait 


When Will Osborne went into 
the Flatbush theatre, Brooklyn, 
last week he was well prepared 
to fool the much-publicized 
younger patronage of that house, 
which stays two or three shows 
and beats performers to punch- 
lines after one hearing. He had 
several different sets of gags, 
expecting to stymie snapbacks 
with new ones each show. 
yelped Bruce Levine, 
house manager. ‘If you do that 
they’ll stay all day.’ 


MUSICIANS TAKE 
PITT CURFEW 
COURT 


Pittsburgh, Nov. 21. 
With the blessings of restaurant, 
cafe, night club and hotel owners, 
| Musicians Union, Local 60, will go 
to court this week in an effort to 


| prove Pennsylvania State Liquor 
Control Board has no right to con- 
trol hours of entertainment and 
‘dancing. Under ruling by booze 
board, which went into effect Sept. 
1, there can be no music of any kind 
in any spot holding an alcohol per- 
mit from midnight Saturday to 7 
m. Monday morning. 

Local 60 claims this is working a 
hardship not only on nitery owners, 
but also musicians, since it’s cut 
down their hours of employment and 
also closed a number of outside jobs 
for them. Big source of revenue used 
to be playing for Sunday weddings 
in downtown hotels or clubs, but 
that’s out now, which union officials 
insist is ridiculous. 

Private parties in hotels on Sun- 

| days have also been eliminated, with 
hotels particularly sticking by strict 
‘letter of law in fear of losing their 
| licenses. Local 60’s attorneys have 
prepared bundle of briefs aimed to 
keep Liquor Board’s authority en- 
tirely within hours of booze sales. 
Previously clubs were permitted to 
|/remain open until 2 a. m. Sunday 
morning, despite fact that liquor-dis- 
pensing stopped two hours earlier, 
but clash year ago between owners 
of spots within city, where closing 
hours were locally regulated, and 
roadhouses ,where state rules held, 
brought about general order by 
board. 

Local 60 had rather expected an 
|arrest by a violator before this so 
that a test case could have been 
made, but there have been none, all 
of the operators hewing the line. 
Clair Meeder, president of union 
here, has pointed out that musicians’ 


paychecks have been drastically re- | 


duced as result of ruling and unem- 
ployment in ranks has increased. 
While nitery owners 
haven't felt the Saturday midnight 
closing order yet, because of heavy 
influx over weekends during football 
season. They expect t 
grid year ends. 


Happy Felton’s Delayed 
| Brandt Circut Start 


| Happy Felton, whose orch is cur- 
rently at Loew's State, N. Y., will 
postpone for two weeks his tour of 
the Brandt circuit in New York, 
|originally scheduled to start tomor- 
‘row (Thursday). He'll hop down 
‘to Atlanta, instead, to follow Buddy 


|of money would be established as a | 
| special fund for Chicago disburse- 
themselves | 


feel pinch, | 
however, by the end of month, when | 


| 


| 


REPS UNITE 
FOR UNION 


Group, Because of Possible 
Stringent Regulations, 
Hold That Licensing Plan 
May Seriously Hamper 
Agents in the Future — 
AGVA Parley on Equita- 
ble Permit Sought 


AIM FOR PROTECTION 


First steps toward the formation 
of a New York agents’ association, 
encompassing principally those sell- 
ing talent for vaudeville and night 
clubs, were taken Monday afternoon 
(20) by a group of personal reps. 
Initial meeting was held in the of- 
fices of I. Robert Broder, formerly of 
counsel for RKO, and a temporary 
steering committee was set up prior 
to a mass meeting’ to be called for 
the middle of next week at one of 
the hotels. 

Prompting the get-together is the 
serious situation claimed to be facing 
agents through ‘stringent’ regula- 
tions on their biz by the talent 


unions; especially the American 
Guild of Variety Artists. Latter’s 
agents licensing plan, _ including 


clauses which the agents hold may 
seriously hamper them in the future, 
was the spark that touched off this 
new attempt of the personal reps to 
band together. 
Moss’ Ist License Try 

Last agents’ organization of any 
consequence was around five years 
ago, when License Commissioner 
Paul Moss of N. Y. first attempted to 
license the agents as employment 
agencies. The organization got up a 
war chest of $1,000, which was paid 
to the late Maurice Goodman, for- 
mer chief counsel of Keith-Albee, to 
defend a test case involving agent 
Charles H. Allen. Goodman won 
that case and then the agents drifted 
apart, with the result that Moss was 
eventually able to license many of 
’em, although he had been beaten 
in every case that went to court. 

There have also been individual 
agents’ organizations, involving the 
RKO and Loew's franchise-holders, 
but these have long been non- 
existent. 

First purpose of the new body will 

(Continued on page 44) 


TA SETS ASIDE 


2 Days Early 


Lee Posner, who has a Cuban 
stage revue, ‘Club Gaucho,’ stood 
for a bit of ribbing by Clayton 
Pruett, manager of the RKO 
Franklin. Manager spoke about 
giving away 10 turkeys to pa- 
trons for Thanksgiving and, 
when learning that the show 
was booked in for last night 
(Tuesday), cracked: 

‘And that will make 11.’ 


SEEK CURB 
NO. VAUDE 
SHOWS 


Though it hasn’t as yet been 
brought up officially in council, sev- 
eral actor members of the board of 
the American Guild of Variety Art- 
ists are agitating for the union to 
promulgate legislation that would 
restrict theatres to three stage shows 
per weekday, and four on Saturday 
and Sunday. AGVA’s board at 
present is about 50% divided be- 
tween variety performers and reps 
from the other Associated Actors 
and Artistes of America (Four A’s) 
affiliates. 

Multiple-show policy dates back 
many years and got a big play from 
Loew’s when Keith-Albee was still 
almost entirely a two and three-a- 
day circuit. Loew’s originated the 
five-act and picture shows. 

Probable that the proponents of 
the three-a-day idea will bring it up 
in council within next few weeks. 


‘NIGHT OF STARS’ NETS 
$91,000 AT N.Y. GARDEN 


‘Night of Stars’ benefit show, 
which was staged in Madison Square 
Garden, New York, Wednesday (15) 
to turnaway attendance in aid of the 
combined Jewish charities, is cred- 
ited with reaching a new peak in 
net receipts, around $91,000. Gross 
was around $78,000, scale being $10 
top, while the net profit on the pro- 


CHl RELIEF COIN 


Chicago, Nov. 21. 
Theatre Authority is keeping a 
promise made last year to Mayor 
Edward Kelly and the Chicago 
branches of the various theatrical 
unions that eventually a certain sum | 


| 


ment to indigent members of the 


| various performers’ unions. 


Alan Corelli, executive secretary 
of the TA,. last week notified Max 
Halperin, midwest representative, 
that this money was now available 
for disbursement to needy members | 
on authorization from the executives | 
here of the actor unions. Latter are 


gram was $28,000. Estimated that 
the net proceeds on the gate were 
close to $63,000 after rental, ad- 
vertising and operating costs were 
deducted. 

Theatre Authority’s share was 
$3,140, take for stage charities be- 
ing based on a flat scale for major 


| benefits of this kind. 


‘Stars’ show was directed by 
Marvin Schenck of Loew’s, and Ben 


| Boyar. 


Ed Warren, Ex-Actor, | 
Now Mayor of Cheyen:e 


Cheyenne, Wyo., Nov. 21. 
Ed Warren, the new mayor of 
Cheyenne, recently elected, is an ex- 
actor. He retired from show biz in|! 


| Leo Curley, American Guild of Va- | 1926. He had been elected a city | 


| 


riety Artists; Ray Jones, of Ameri- | 
can Federation of Radio Artists; and | 
Frank Dare, of Equity. 


Cooney’s Sudden Foid 


Chicago, Nov. 21. | 
Dennis Cooney has suddenly closed 


'Jake Sternad’s Nappanees 


commissioner jn 1936. Warren’s two} 
sisters, who were in an act with him 
when he made his first appearance at | 
Elitch’s Gardens in Denver, reside in 
this section. They are Mrs. Emma 
Appel, of Cheyenne, and Frances 
(‘Toots’) Templin, of Chugwater. 
Warren and Frances were with 
(school 
act) a couple of seasons. Later War- 


Chi AGVA Moves to Restrict Club Dates 
To Members Set by Union-OK'd Agents 


Chicago, Nov. 21. 

American Guild of Variety Artists 
has begun to take steps in this terri- 
tory to restrict even private club 
dates to its own members and 
through only AGVA-licensed agents. 
A general order, which took effect 
today (Tues.), from Leo Curley, 
AGVA’s midwest re.resentative, for- 
bids the union’s members to accept 
club or private entertainmen. book- 
ings unless all of the talent is 100% 
AGVA and set through licensed 
agents and bookers. 

The ruling encompasses organiza- 
tional banquets and shows in hotels, 
and entertainments in private homes. 
It does not stipulate penalties for 
acts found violating the union’s or- 
der. 

It’s estimated that around 90% of 
the agents and bookers in this terri- 
tory have already been licensed by 
AGVA,. The license stipulates that 
the reps must only sell and engage 
performers who are members of the 
union. 


Setting Up Nitery Scales 
AGVA has begun a study of the 
nitery field in this territory prior to 
setting up minimum wage and work- 
ing conditions. The actors union 
will grade the nocturnal haunts 
along the same lines as the musicians 
union. 

To be taken into consideration are 
(1) the number of shows perform- 
ers are required to work; (2) the 
‘seating capacity both at tables and 
| bars; (3) the price scale of the nitery 
/in regards to liquor and food. 
| The defunct American Federation 
Actors partially scaled the 


| niteries. 


Mrs. Ghezzi’s Death, 
Miss Hilliard’s Cold, 
| Jazzed Fiatbush Plenty 


| It was really Black Friday at 
Brandt’s Fiatbush (Brooklyn), last 
week, day following the Thursday 
opening of the show. Wife of Paul 


Ghezzi (Ghezzi Bros.) was buried. 
| Thirty years old, she had died the 
‘previous Tuesday of pneumonia. The 
Ghezzis skipped the first two shows 
Friday (17), but were in for the 
late pair. 

Harriet Hilliard, who developed fa- 
cial neuralgia from a cold that be- 
gan when playing the Lyric, in- 
| dianapolis, a month before, made her 
| first appearance again with hubby, 
Ozzie Nelson’s band, at the Brandt 
break-in Thursday. Against the doc- 
tor’s orders she was determined to 
work again on Friday, inasmuch as 
the Ghezzis would be out of the 
show, and was about to go on for the 
early turn when the morphine, given 
her the previous night to relicve the 
neuralgia pain, reacted and she be- 
came violently ill. That finished her 
for the rest of the week. 

Show was filled out by a quick 
transposition of arrangements of 
Miss Hilliard’s tunes to the key of 
Rose Ann Stevens, who also chirps 
with the band. She was doing five 
numbers in later shows. Jim Curry, 
trombonist in the crew, who had 
never before done a stage specialty, 
was also pressed into service, doing 
three comic novelty songs. 


Kemp Sets Shows 


Charlotte, N. C., Nov. 21. 

T. D. Kemp, Jr., manager of South- 
ern Attractions, Inc., Charlotte, has 
announced the booking of Ralph 
Byrd (Dick Tracy of screen) for a 
string of southern dates in Wilby- 
Kincey houses, beginning Nov. 20 in 
Goldsboro, N. C. Lum and Abner, 
radio comics, opened (17) a limited 


'Rogers at the Rainbow Roof of the 


his Royale Frolics Cafe and other 


ren and various partners were in 


NEW CONN. VAUDE SPOT 


The Strand, Stamford, operated by 
Eddie Peskay, 
Friday (24) as a two-day stand. 


It’s on Arthur Fisher’s book. who orch, Minevitch’s Harmonica Rascals, prominent nitery owners here are Yost’s ‘12 New Yorkers.’ 


also buys the shows for the Brandt 
houses in New York. , 


'Hotel Ansley. 


Felton will fill the three-week 


resumes vaudev lle| Brandt engagement on his return’ the Government. 


from the south, Ramona and her 


and Eddie Garr are starting the 
‘Brandt round this week. 


| holdings here, with the shuttering 


| understood to be due to advice from | Shubert musicals, 


Dorothy Baxter has joined Ben 
Act opens 
| under investigation by Federal agen- | Thanksgiving at the Hippodrome, 


cies. Baltimore, for a week. 


It’s reported that a- number of! 


southern tour in Birmingham at the 
Lyric theatre. 

Mildred Harris Chaplin, Charlie’s 
ex, is currently touring southern 
houses with her ‘Hollywood Starlets 

Revue.’ The seven-week tour will 


| wind up Dec. 9 in Richmond, Va. 
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Oldtimers’ Nitery Renaissance Gets 
New Recruits; Howard's Gold Roo 


Nostalgic showmanship seems to 
be enjoying some sort of a new evcle 
in New York's night life. For a 
couple of years Bill Hardy's 
90s on East 54th street, N. Y., had a 
seeming monopoly on community 
singing and hark-back-to-yesteryear 
stuff. Along came Billy Rose's Dia- 


mond Horseshoe, resurrecting mem- | 


ories of Rector'’s, Shanley’s, Chuck 

Connors and the Ziegfeld Midnight 

Frolic, and that’s proved this year’s 

No. 1 profit-maker, with its veteran 

talent such as Joe E. Howard, Fritzi 

Scheff, Emma Francis, Willie Solar, 
‘ola and the like. 

The past two weeks has seen a 
further influx of the same sort of 
thing. Joe Howard decided to step 
out on his own, under Billy Jack- 
son’s management, and took over the 
basement grill of the swank Ambas- 
sador Hotel on Park avenue, renam- 
ing it the Gold Room, with such vet 
talent as Ella Shields, Ruby Norton, 


Arthur Behim, Will J. Ward, Mary | 


Olcott (a youngster, but harking 
back to her famed father, Chauncey), 


Gay 


LORD 
STEWART 


Tailors of Today— 
And Tomorrow 
LONDON: 


ON: 19 Albemarle Street 
PICCADILLY, W. 1 


NEW YORK: 660 FIFTH AVENUE 


et al. Irene Franklin, due in for the 
|premiere, suffered a leg injury and 
|remains west. Elsie Janis may join 
the show later, meantime filling 
in at the Versailles where she opened 
last night (Tuesday). 

The Radio Franks, under Sherman 
(Stork)  Billingsley’s sponsorship, 
took away some of the Gay 90's tal- 
‘ent for the East 55th street spot, and 
|have been clicking. Still another, 
the newest, amidst 52d street’s swin- 
| geroo, has opened as the Brown Der- 
headed by John Steel, 
‘Leonard, Yvette Rugel, Nellie Dur- 
| kin, Tucker and Smith, Eddie Fur- 
man, Slyvan Green and the 4 Bar- 
‘ber Shop Chords, on a no-couvert 
'basis, and to a $1,50 table d’hote. 
Further up 52d street, Evelyn Nes- 
| bit holds forth at the Wakefield, new 


spot. 
Jimmie Dwyer’s Sawdust Trail is 
janother in that idiom. This past 


George Jessel’s Old New 
York village at the N. Y. Fair fur- 
ther keynoted the nostalgic cycle. . 
Joe Howard’s Spot 

At the Ambassador’s Gold Room, 
Howard is on a bicycle between the 
Horseshoe and his own nitery. On 
the night caught, Billy Rose had 
served Howard with an injunction 
order to show cause, but later 
phoned to ‘forget it’, since, seem- 
| ingly, Gene Buck and E. C. Mills, 
ASCAP had communicated with 


Eddie | 


| aleade, finishing with 
but Not Goodbye’. Lea Barbar!i; 
Rita Shaw; Arthur Behim, tin pan 
alley man, who is good aide to 
Howard in the general m.c.ing; Rudy 
Madison, a juvenile with a fine voice 
who has been at Gay 90's, and who 
will one day be ‘discovered’ as a 
| personable vocalist; the vet Will J. 
at the ivories: Mary Olcott, 
|Chauncey’s daughter, and Dave 
Kanui's Hawaiian combo make for 
a strong setup. Abel. 


ROSE ROOM BOWL 


(PALACE HOTEL, FRISCO) 


San Francisco, Nov, 15. 
Glen Gray Orch. (16), with Pee 
Wee Hunt and Kenny Sargent. 


Of all the Frisco hotel spots the 
Rose Room Bowl is the oldest and 


‘one of the most hospitable, but for a | 


| long time it has been doing mediocre 
business because of so-so bookings. 
All that changes with Glen Gray's 
| orchestra moved in to play its first 
Coast hotel date. In fact, it’s been 
years since business has been as good 
now. 

| The Casa Loma outfit (16) is solid, 
versatile and distinguished, depend- 
/ing solely on its musicianship to get 
iby. which it does a-plenty. This 
| week is its 10th year of existence, 
and during that decade there have 
been but six personnel changes. This 


‘Au Revoir, 


should be able to hold their own in 
fast company. 

Featured too, also on the hoofing 
end, is Margie Noble, 
_who steps out of line to do an acro- 
batic routine that should be a pass- 
port out of the chorus before very 
long. Kid’s got plenty of stuff, sells 


it well and makes the split-stunting | encompass 


‘look graceful. It's usualiy a sacri- 
fice to s.a. in turns like this, but 
Noble gal keeps hers and still man- 
ages to make the act stand up. 

Ray Girls (6), by the way, are 
| playing a quick return here, and not 
| without reason. They can dance, 

look good, and have worked together 

‘long enough to keep them from 
seeming like hoofing strangers. Kids 
have three numbers, a Mexican 
dance in native costume, a modern- 
istic jungle routine and finally a 
mixture of the current modes, in- 
cluding some peckin, shim-shammin 
and jitterbuggin.’. It’s a good finale 
flash and sends them of solidly. 

Acts divide their routines, and 
since show runs 45 minutes, it makes 
the floor seem more populous. Al 
Marsico’s band continues, a first-rate 
crew that plays a show in top form 
and stays that way, too, for dansa- 
_ pation, Marsico picks up the fiddle 


‘only occasionally but when he does, | 


‘the ringsiders know it’s there. 
Biz still healthy. 
had ’em coming for last two seasons 
and his regulars are legion. Spot 
‘gets practically all the transient 
trade there is in town, too. Cohen. 


‘undoubtedly accounts for the band’s 


| precision. 


| There are two band vocalists, Pee | 


Wee Hunt, who swings, and Kenny 
| Sargent, who warbles sweetly. Both 
| 800d. From among the Grade A 
'musicians it’s hard to pick standouts, 


CHASE CLUB, ST. L. 


(HOTEL CHASE) 


| St. Louis, Nov. 17. 
Veloz and Yolanda, Jerry Shelton, 


Rose and the latter decided not to , but noticeable, however, is the trum- Dale Hunter, Judy Janis, Bob Millar 


bother. 
both spots, which are technically 
‘competitive. 


facility with which Murray 
McEachern works with five different 


Howard bicycles between pet work of Sonny Dunham; the Orch (10). 


| Local preem of Veloz and Yolanda > 


| Ella Shields, one of the greatest instruments, and the tromboning of came on heels of a terrific bally 


male impersonators, is back in the 
business, still looking dapper in her 
white tie and tails, and registering 
with ‘Pal o’ Mine’ and her famed 
‘Burlington Bertie. Ruby Norton 
'does her standard ‘Evening Star’, 
{Lillian Russell, and an old-song cav- 
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BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 


Bryant 9-7800 


J. 
SIDNEY H 


H. LUBIN 


GENERAL MANAGER 


. PIERMONT 


BOOKING MANAGER 


'Billy Rauch. Gray, six feet, four 
|inches, is personable and lends a 
| good front. This hostelry wants the 
| band for six weeks beyond its pacted 
date, but it can’t be done because of 
bookings in Los Angeles and New 
York. Bowl holds 400, but heavy 


overflow is handled in adjoining 
Palm Court. Vincent Lopez follows 
Dec. 6. Pat. 


NIXON CAFE, PITT 


Pittsburgh, Nov. 15. 
Al Marsico’s Orch (9), Nitza and 
Ravel, DeQuincey and Givens, Mar- 
gie Noble, Bob Carter, Angelo Di 
Palma, Clair Ray Girls (6). 


A dancing show almost exclu- 


seldom has a chance at this spot, 
where nearly everything must be 
visual, so the layout is a pushover to 
click, as it did, and heavily, when 
caught. Only regular missing was 
Angelo Di Palma, operatic tenor 
who’s been here almost four years. 
He was laid up with a heavy cold, so 
Bob Carter, m.c. and vocalist with 
Al Marsico band, took over the sing- 
ing. He replaced Di Palma not only 
in the show but also in ringsiders’ 
affections, being forced to do half- 
dozen numbers before he could get 
away. His best was ‘Donkey Sere- 
nade’ and ‘Poured Heart Into Song.’ 

Hits of show are Nitza and Ravel 
(New Acts), high-powered ard 
classy ballroom dance team. Only 
mistake seems to have been booking 


bill. Not that latter aren’t all right 
in their field but, being ballrcom 
caricaturists, they satirize exactly 
the numbers Nitza and Ravel fea- 
ture. DeQuincey and Givena still 
have lots to learn but tre makings 
are there, and with a little more 


sively, which is practically perfect | 
for the Nixon crowd. Talking turn | 


DeQuincey and Givens on the same | 


|_ ZEA 


Black Label— 
12 years old 
86.8 proof 


GR novelty on the comic side, they 


Scotland’s own Jounnre WALKER 
a> Black Label plays to capacity 
A business from Broadway 


to Hollywood Boulevard! 


AT LEADING HOTELS, RESTAURANTS AND BARS 


BORN 1820... 
still going strong 


JOHNNIE WALKER 


BLENDED SCOTCH WHISKY 
Ganada Dry Ginger Ale, Inc., New York, N. Y., Sole Importers 


|}campaign that brought out the cafe 
‘mob in droves to this swank west 
;end spot. And ballroomers 
‘didn’t disappoint. 

On opening night, when caught, 
they had to beg otf. Sid X. Hart- 
|man, manager of the club for the 
'last two years, who is bowing out 
Saturday (25) has inked team for 
two weeks. 

Bob Millar’s band opens the show 
with its nifty arrangement of ‘Lover 
Come Back to Me,’ with Millar doing 
some neat ivory tickline. Next is 


‘Last Night’ and ‘100 to One.’ Then 
comes Judy Janis, a looker, who 
warbles ‘Baby Me’ and ‘My Last 
Goodbye’ o.k. Jerry Shelton. ac- 
cordionist formerly with Blue 
| Steel’s orch, and who directs for 
Veloz and Yolanda, plays ‘Stormy 
Weather’ and a medley of pops that 
warm up the mob plenty. 

All of this is a swell build-up for 
|the toppers, who did six routines 
| when caught. Starting with ‘Gypsy,’ 
team, with Miss Yolanda wearing a 
, Shimmering white gown dotted with 
sequins, hold the mob spellbound 
with their grace. Then they dash 
into their ‘Darktown Strutter’s Ball,’ 
but win their best hand with ‘Ve- 
londa.’ Routine gives Veloz a chance 
for some zany stuff, and the mob eats 
}it up. Their novelty d-nce, ‘Merry 
Go Round,’ is another sock. 

| Millar keeps his tooters toned 
‘down, band’s soft melody being well 
suited for dansapation. Sahu. 


| ALL-ITALIAN UNIT 


RKO Organizes It for 
Swing Over Chain 


One-Day 


RKO has organized an all-Italian 
unit for a series of one-day stands on 
the circuit, going into theatres, under 
plans, that have not had anything on 
their stages in many years. 


cute blende | 


| 
Dale Hunter, tenor, who scores with | 


| Jack Linder, 
| Morison. Max Golforb, Ted Crane, 


| 


Agents’ Org. 


Continued from page 43 


_ 


|be to convene with AGVA on an 
| equitable licensing deal that would 
all problems of the 
agency business and give the reps as 
much protection as the actor is 
given. Present license, it’s claimed, 
|is strictly favorable to AGVA mem- 
'bers, besides failing to be clear on 
the union’s rules and regulations, 
and ideas on commissions. 
Squawk on License 

At the meeting in Broder’s office, 
the agents present expressed them- 
selves as in complete sympathy with 
actors’ unions, but said that the 
AGVA license was drawn up by a 
person, or persons, unfamiliar with 
vaudeville in general and the agency 
business in particular. It was 
, pointed out that the Coast agents had 
a 14-month battle until they were 
able to work out an agreement a 
_couple of weeks ago with the Screen 
‘Actors Guild that was fair to both 
sides. 
| Another meeting is scheduled to 


Tony Conforti’s be held in Broder’s office Friday 


afternoon (24), but this will be held 
to the steering committee. The masa 
meeting will probably be called for 
next Wednesday (29). 

Most members of the steering 
committee have already signed the 
AGVA licenses, but all stated that 
they had ignored AGVA'’s requests 
for copies of the agents’ licenses and 
lists of the acts they represent. 


67 Agents Licensed 


Up to Nov. 13, 67 agents had been 
licensed by AGVA. Licensees are: 
William Morris Agency, Murray 
| Phillips, Jack Mandel, Fran Duncan, 
Al Grossman, Max Hart, Sid Hall, 
Ben B. Lipset, Carlin & Lloyd, Col. 
Maybohm, Roehm & Boone, 
'Harry Pearl, Al Davis, Bert Jonas, 
|Robert Cronin, Joe Williams, Billy 
| H. Cloonan, Fred Nerrett & Al Tyler, 
| Sidney Rheingold & Bob Irwin, Max 
Richard, Pauline Cooke, Tom Ken- 
inedy, Mark J. Leddy, Mary L. 
iShank, Artists Corp. of America, 
|Charles H. Allen, Nicholas T. Ag- 
‘neta, Evans & Lee, Solly Shaw. 
Sim Kerner, Herman Citron, John 
| J. O'Connor, George Wood, C. R. A. 
| Artists, Ltd., Fred Robbins and Robt. 
H. Calvert, Jr. (The Roth Agency), 
James Dealy, Denis DuFor, Roger FE. 
Murrel, Kenneth Later, Gillman 
Artists, Al Ochs, Taps Agency, Rox- 
anne, Maurice L. Greenwald, Harry 
Lee, Harry Kilby, Lundy-Levitan, 
| Ethel Golden, Dan J. Harrington, 
| Izzy Grove, Jack Hirsch, Harry Dell, 
| Milton Price, George DuPree, Mike 
|Hammer, Leontine Rice, A. & B. 
| Dow, Billie Dauscha, Olga _ Lee, 
| Ralph Jordan, George A. Godfrey, 
Harry Stone, Milton 


Philips-Roberts. 


Indie Century, N. Y., 
Going in for Bands 


Indie Century, on Second avenue 


| in New York's east side, is going in 


| triple split-week vaude. 


It is the | 


to replace its 
First orch 
in is the Cracraft all-electric crew, 
opening tomorrow (Thursday), with 


for a band policy 


Paul Sabin as guest-conductor for 
the date. 
Cracraft’s date is for three days, 


with perhaps Bunny Berigan’s crew 
following. 


| idea of Charles McDonald, division | 


manager of RKO Greater New York | 


| ‘A’ houses. 

| Unit opened yesterday (Tuesday) 
at the Orpheum, Brooklyn. 
Flushing, L. L, is set for Tuesday 
(28) but other dates may meantime 
be figured out, as well as those to 
follow Flushing, if experiment works 
out satisfactorily. 

Show includes Bobby Carbone, 
Conti and Little, Angelina, Anthony 
and Raymo, Jimmy Gerardo and the 
Neopolitan Serenaders. 


DALLAS NITERIES MERGE 
Dallas, Nov. 21. 

Current upheaval in the nitery biz 
here, which has seen several new 
clubs and shuttering of a few oldies, 
has resulted now in the combining of 
Pappy Dolson’s 66 Club and the 25 
Club of Abe Weinstein, 

Policy is all-colored shows, featur- 
ing Uncle Willy and Patsy, backed 
by Don Percell’s band and five other 
acts. 


Pix In Nitery 
San Diego, Nov. 2l. 
James Kennedy’s New Paris Inn 
has installed sound equipment. 
First nightspot locally to attempt 
pictures as an added attraction. 
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Lolly Parsons Big H'wood Sendoff Via 
Film Trailer But S.F. Reception So-So 


By PAT KELLY 


San Francisco, Nov. 18. 


Louella Parsons, Susan Hayward, 
Jane Wyman, Ronald Reagan, Joy 
Hodges, Arleen Whelan, June Preis- 
ser, Mecca Graham im ‘Hollywood 
Stars of 1940’; Barney Grant, Heller 
& Riley, Six Jordans, Glorified 
Beauties (12) and Jay Brower’s 
house band; ‘Meet Doctor Christian’ 
(RKO). 


Serving to prove again that there’s 


magic in a name, regardless of 
ability to entertain or perform, 
Louella Parsons opened to a _ fat 


house with her  much-heralded 
‘Hollywood Stars of 1940 on Parade.’ 
Though hers is the name on which 
the whole act is hung, she is smart 
enough to keep herself pretty much 
in the background and let her sup- 
porting starlets shine brightly. The 
act is long—too long—and being pre- 
ceded by three other spots on the 
70-minute stage presentation, it is 
somewhat of an anti-climax when 
at last the great Louella is ushered 
in, furs, pearls and all, to gurgle in 
the best high school elocution class 
manner: ‘Hello, am I late?’ 


Her act opens witl: girls of house 
chorus, as newsboys, singing special 
lyric buildup to ‘Oh Susanna.’ Pay- 
off line to each chorus runs: 

‘Oh Louella, won’t you mention me? 
For a movie star in Hollywood, that’s 
what I want to be.’ 


This is followed by a screen short 
(not short enough) of Louella being 
given the old sendoff, good wishes, 
and ‘thanks for what you’ve done 
for me’ stuff by Deanna Durbin, 
Errol Flynn, Sonja Henie, Tyrone 
Power, Eleanor Powell, Fred Astaire 
and the girls who play ‘Four Daugh- 
ters.’ Mickey Rooney plays his latest 
song for her and she promises to 
plug it for him on her tour, which 
she subsequently does. 


Actual stage presentation, which 
follows screen sendoff intro, is well 
thought out, nicely paced, and offers 
as original a manner of introducing 
six performers of this calibre as 
could be found. Setting is supposed 
to be Miss Parsons’ office. She punc- 
tuates the performances by reading 
flashes from a prop Postal printer, 
giving bits of gossip about the name 
stars, and answering questions 
dropped in lobby box. She also 
stages fake phone conversations with 
such pals as Chaplin and Claudette 
Colbert. 


Ronald Reagan, very personable, 
deft and obviously at home on a 
stage, is in and out of the act 
throughout, talking with Lolly, kid- 
ding with the girls, and doing brief 
comedy sketches with Jane Wyman 
and Susan Hayward, 


Also in and out of the act is 
Mecca Graham, combination secre- 
tary and stooge for Miss Parsons. 
He has a poor stage personality, no 
dramatie or comic ability, and adds 
nothing to the act. Others in the 
offering are Joy Hodges, who ably 
demonstrates her good voice and 
song-selling ability with ‘Day In— 
Day Out’; Arleen Whelan, a looker, 
who sings ‘South American Way’ in 
rhythm with mild undulations of her 
trim torso: and little June (ex- and 
Cherry) Preisser, who has, or at 
least demonstrates, more talent than 
all the others with her song and 
dance routine, From the standpoint 
of audience approval she is the 
brightest of the stars. The salvo she 
gets is prolonged, spontaneous and 
deserved: whereas the applause for 
some of the others is but the conven- 
tional polite acknowledgment ten- 
dered all celebs and visiting firemen 

y generous San Francisco audi- 
ences. 


How the act will be received in 
entertainment centers which 


and where there may be no Hearst 
— to gush glowingly—remains to 
e seen. The pull of the Hollywood 
names, plus fair entertainment 
value, may be enough to insure good 
houses wherever it goes. Then, too, 
act may smooth out and speed up 
after a week or two. It may even 
reach the point where Miss Parsons 
will be able to speak her lines with- 
out muffing, spluttering and/or 
stumbling. One thing in her favor, 
she doesn’t try to be anything but 
Louella Parsons and makes no at- 
tempt to hide or disguise her stage 
limitations, All in all, the act is 
novel, the six starlets are young, at- 
tractive, enthusiastic and more than 
a little talented. It may go big, but 
as it looked at its opening stand, it’s 
nothing to stand in line for—and 
nobody Cid. 


Other acts on the too-long 70-min- 
ute stage presentation include Heller 
and Riley in songs and gags. Helene 
Heller’s singing is plenty o.k., but 
some of George Riley’s gags fell with 
a dull thud. Some were also a little 
too much on the indigo side, even 
for Frisco sophisticates who can take 


anything. Barney Grant, young hill- | 


billy, has an act that’s still funny, 
even though it hasn’t changed one 
iota since last time he played the 


are | 
more exacting and less courteous— | 


Gate several months ago. The Six 
Jordans tumble all over the stage, 
and themselves, and have to repeat 
several of their routines before they 
jelled. They seemed a bit nervous. 
There’s a line of 12, the ‘Glorified 
and Jay Brower’s house 
and, 


Itinerary 


Louella Parsons and her unit fly 
east in a chartered plane, opening 
(4) at the Earle, Philadelphia. Other 
full-week engagemen 3 to follow are 
Stanley, Pittsburgh; Hippodrome, 
Baltimore: Loew’s Staie, N. Y., and 
Loew’s, Washington. Either Brook- 
lyn or Chicago will be played Dec. 
15, and tour winds up Jan. 5 in Chi- 
cago or Cleveland, when players re- 
turn to their studios. 

Two broadcasts are being arranged 
for the Parsons troupe in the east. 


APOLLO, N. Y. 


Cotton Club Tramp Band (8), 
Mush & Sugar, Frances Brock, Bob 
Parish, Sandy Burns, John Mason, 
George Wiltshire, Vivian Harris, Two 
Giants of Rhythm, House Line, 
Blanche Calloway’s Orch (12); ‘Bull- 
dog Drummond’s Bride’ (Par). 


A name band, boxoffice forte at 
this colored vauder, is making its 
absence felt here this week in a big 
way. Orch this sesh is that of a 
Calloway, but the difference lies in 
the given name, Blanche failing to 
possess anywhere near the draught, 
showmanship or musicianship of 
brother Cab. : 


The Apollo is depending more 
than usual on variety during the 
current runoff and the result is some 
spotty entertainment over the 85- 
minute route. Staging isn’t all that 
it could be, but it must be considered 
| that frequently changing faces in the 
| house line haven’t tended to enhance 
ithe production pieces around which 
|much of the show is built each week. 
At that, the girls are only fair terp- 
lers, their turns at times being even 
| downright poor, but this is compara- 
| tively unimportant to the usual type 
|of customer at this house. The noisy, 
|frolicsome show is expected and 
given. 


;}campus background, with the girls 
;and chorus boys dressed appropriate- 
|ly. Dueting are Bob Parish and 
'Frances Brock, both of whom have 
fine voices, albeit the latter’s is some- 
| what untrained. 

| Following is the Intro by Parish 
| (New Acts), who m.c.s the show, of 
the Cotton Club Tramp Band, octet 
| of assorted instrumentalists. They’re 
| dressed appropriately and at times 
‘actually get some effective jive out 
lof their conglomerate setup. At 
| best, however, it’s only fair enter- 
|tainment, though the boys’ work 
| plenty hard. Mush and Sugar are a 
|couple of mixed hoofers, who, along 
| with the Two Giants of Rhythm, are 
| reviewed also under New Acts. The 
| latter, males, conflict with Mush and 
|Sugar in the dancing department, 
| along with the rest of the bill, which 
|has too much terping to permit 
isimple digestion. 

Sandy Burns, George Wiltshire 
and John Mason, with slight assist- 
'ance from another house standard, 
| Vivian Harris, are nebulous in a 
usual Apollo sketch built around one 
of burley’s standbys. It’s much too 
prolonged, and since the bill ran 
| overlong at the opening night show 
(Friday), the cutting might very 
well be right here. 

Miss Brock comes on for a couple 
of duets throughout the layout with 
Parish, and also has a solo spot just 
before another sketch that again in- 
cludes Wiltshire, Burns and Mason. 
‘Smoke Gets in Your Eyes’ 
!number, and she gets off a neat so- 
prano that’s discredited by her lack 
|of stage presence, unflattering gown 
land lack of vocal schooling. 

Following the second sketch comes 
| Miss Calloway, who feigns no mod- 
lesty in easing the question that 
|might be in the audience’s mind as 
to the possible relation between she 
and Cab. Her first number is ‘my 
| brother Cab’s ‘Jumpin’ Jive.’’ 

There’s little distinction to her 
batoning of the band, which leaned 
entirely towards swing in its briefie 
at this catching. No s.a., bounce or 
other credits that are depended upon 
mostly by other femme bandleaders, 
Here she was gowned at first in a 
|rather unflattering white evening at- 
tire that suggested a lack of grace; 
she returned later in a blue gown 
that was better. 

There’s little showmanship to the 
presentation of the orch itself; no 
attempt to gain an intimacy between 
audience and bandsmen through fea- 
| tured soloists, the common idea these 
| days among the top orchs, relegating 
the unit..to strictly anti-climactic 


|intermittently, displaying a 


} voice. 


STATE, N. Y. 


Happy Felton Orch (18), Louise 
Dunne, Lois Lee, Bill Nealy, Billy 
| Galbraith, Con Colleano, Lee Sims 
and Ilomay Bailey, Jack Durant; 
‘Thunder Afloat (M-G). 


The State puts on a compact and 
neatly entertaining hour unit this 
week. Happy Felton’s. orchestra 
plus solo and group entertainers, 
ring the bell often with various 
straight and whacky bits, while Jack 
Durant helps himself to solid re- 
sponse in one of the quickest rebook- 
ings in the history of the theatre. He 
was in just five weeks ago. Lee Sims 
with Ilomay Bailey and Con Col- 
leano round out the bill. 


he’s exceptionally capable on the 
strand, he could slice his running 
time by eliminating portions of the 
dancing. Outside of two tricks, 
that’s what the turn consists of. Best 
is a forward flip described by a 
blonde assistant as most difficult due 
to his being unable to see the 
strand as he comes down. Missed 
twice here. Rest consists of the 
terps. 

llomay Bailey’s vocalizing and Lee 
Sims’ clear and keen pianologing are 
next, i 


Opening production piece has a | 


is the | 


| proportions. Miss Calloway | 
air 


| does ‘South of the Border.’ Finish is 
an excellent sung ‘Bolero’ done, ac- 
|cording to Sims, with her own lyrics. 
Begins on a low note and gradually 
ascends to a rousing finish. Appre- 
ciation isn’t stilted. 

Durant goes over with practically 
the same material he used on his re- 
cent date. His comical indictment of 
crooners and various film stars is 
well done, and takeoffs on the latter, 
'with the exception of Gable, are 
‘clear. Gag material is strong. Eases 
| off with a terp bit to good response. 

At the head of an 18-people unit, 
including the band from’ which 
;numerous turns are drawn, Happy 

Felton smoothly carries off an m.c. 
| assignment that calls for versatility. 
| Begins by burlesking various band 
| styles, devoting several minutes to 
| Kay Kyser’s musical class, and run- 
| ning through Lombardo, Vallee, Cal- 
|loway, Wayne King (particularly 
| devastating, with the band falling 
| asleep whiie playing King’s theme), 
| Goodman and Whiteman. 

Unit covers all phases of entertain- 


ment, which is recognized lyrically by Clude Sol 
Everything but | Piano solo, 


| Felton at the fade. 
| a juggler, he says, and presto, a guy 
floats from the wings with a mechan- 
ical juggling device. Leader does an 
occasional tune himself, including 
leading a choral arrangement of 
| ‘Ragtime Cowboy Joe.’ 

Billy Galbraith is an Irish tenor 
who gets over with a medley. Billed 
;as a recent addition from Texas, 
Lois Lee belies the amateur infer- 
ence with a fair voice, plenty of 
| poise and likeable delivery of ‘Oh, 
|Johnny.’ Bill Nealy 
| who works on ‘What’s New,’ accom- 
panying himself on an accordion. 
| Vocal from ‘Rigoletto’ is Louise 
Dunne’s fare. Her lilts are pleasing 
;and well handled. 
| Band gets little chance to get off 
|on its own, but near the finale Fel- 
|ton tells it to get going’ so the cats 
|in the joint won't think we're an 
licky bunch.’ Uses an original, ‘I 
Hear You Knockin’ But You Can't 
Come in.” Not bad. 

Biz fair. 


TOWER, K. C. 


| Kansas City, Nov. 18. 

| ‘Broadway Ballyhoo’ with Pat 
Rooney, Jr., and Herman Timberg, 
Jr., George Lyons, Pedro and Luts, 
'Novaline Payne, Don Harris, Glam- 


‘our Girls (house line), Dorothy Jean | 


Anschel. Jack Wendover’s House 
;Orch.; ‘Little Accident’ (20th). 


‘Broadway Ballyhoo’ classes as a 
| top notch stage show. Show swings 
|along at a fast pace through its 50 
| minutes, with headliners Rooney, Jr., 
|and Timberg, Jr., raising the quality 
of acts usually seen here. Remainder 
of bill rises to the occasion. 

Mary Graham Minor leads her 
| line in first of three routines, a strut, 
to open. Done to ‘Broadway 
| Rhythm,’ it sets mood of the show. 
| Don Harris, m.c., brings on Georgie 

Lyons, harpist, who confines himself 
| to pops of the day and old standbys. 
| He’s a distinctive musical novelty. 
| Highly specialized acrobatic work 
is presented by Pedro and Luis, their 
| handstands and flips being smooth. 
They climax with a_ head-to-head 
balancing bit that registers heavily. 
Later in the show, Pedro ascends a 
rope stretched to the gallery, and re- 
turns in a long swift slide to the 
| stage. Act is daring for theatres and 
a cinch gasp-drawer. 

‘Somebody Loves Me’ is contribu- 
tion of Novaline Payne, house 
'standard. She’s promoted to the 
| status of a full act, with entrance 
and exit via the wings, in contrast 
to her heretofore prop-like seat on 
the bandstand. Jack Wendover is 
credited with a neat sweet-to-swing 
arrangement to background Miss 
| Payne’s acceptable singing. Line is 
| back to work out a novelty idea of 
| Miss Minor’s called ‘ballet vs. swing.’ 

Pedro's slide for life is inserted 
here, after which bandstand is 
moved to front stage for one of 


Colleano opens on the wire. While | 


is a crooner | 


pianist, leads band with a polished 
‘Honky Tonk Train Blues’ for good 
response. Dorothy Jean Urschel, 
juve am product of Monday oppor- 
tunity night, gets an inning here. 
Although she’s capable, 
classes as a superfluity on this bill. 
Harris then breaks his string of pop 
songs to baritone ‘Song of the Vaga- 
bond.’ It’s much more his type. 
Rooney-Timberg team take over 
from here with their dancing. 
Rooney opens with eccentric bit, fol- 


| lows with some patter with Timberg, 


who winds first half with another 
terp. They add a few gags and close 
with the clog made familiar by 
Rooney, Sr., to ‘Rosie O’Grady.’ Line 


folds show with a precision routine. 


Quinn, 


20TH-CENTURY, BUFF. 


Buffalo, Nov. 19. 


| dances, 


Shep Fields Orch (14) with Hal 
Derwin, Jerry Stewart, Sol Gio, 
_Claire Nunn, Seiler Bros., Ruth and 
| Billy Ambrose, The Nelsons; ‘Dr. 
| Christian’ (RKO). 


Current engagement of Shep 
Fields is the first for a stage band at 


She uses a fine clear voice of | this house in 10 years. It comes dur- 
impressive range and smooth de-|ing a week of heavy comovetition 


livery to advantage in a medley of | - Sa 
Jerome Kern hits for a starter, then Orch at Shea’s), also giving the town 


(Dick Powell and Emery Deutch’s 


'two stage shows in one stanza for the 
first time in a decade. 

Fields’ offering sizes up as routine. 
It’s held down by its obviousness and 
its reflection of similar presentations. 
Outside of contributions by members 
of the crew, only three outside acts 
are offered, though the billing calls it 
a ‘big revue.’ Musically, the outfit 
delivers smoothly, but here, too, it 
seems short of novelty. Orchestra- 
tions lean toward the brass, reis- 
tering strongly for this type of house. 
Staging could be improved, the set- 
up giving the aggregation too much 
of a cramped effect, while the house 
public address system, long in dis- 
use, is also an unfavorable factor. 
Staging by the house, however, is 
nothing that can’t be ironed out in 
, due time. 

Opening ‘Apple for Teacher’ by the 
;ensemble clicks solidly, with ‘My 
| Prayer,’ in Fields’ ‘rippling rhythm’ 
style, registering a high for the pro- 
|ceedings. Closing ‘Ragtime Caval- 
| cade’ is also well delivered. Individ- 
‘ual numbers from band members in- 
Gio’s snappy ‘Gayety’ 
Danny Gay at the mike 


!with a vocal and trumpet bit and 
| Jerry Stewart's neat singing of 
|‘Prayer’ and ‘Over the Rainbow’ and 
| Claire Nunn’s pianologs and vocals. 
| The ‘revue’ includes The Nelsons, 
marionet stint that’s okay except for 
slow pace. Turn could be shortened 
effectively. Ruth and Billy Ambrose, 
|in ballroom dances, do them straight, 
‘and adequately. Sciler Bros. top the 
show in laurels with their eccentric 
topped by a ski jumper’s 
nightmare bit performed on skiis 
bent into slim circles. 
Business strong. 


SHUBERT, CINCY 


Cincinnati, Nov. 18. 
Andrews Sisters (3), Mal Hallett 
Orch (12), Ted and Mary Taft, Bob 


Burton. 


| Bromley, Collins and Peterson, Jerry 


Perkins and Madeline Grey; ‘Pack 
Your Troubles’ (20th). 

Too much filler and not near 
enough meat let this week’s menu 
drop far below the season’s standard 
here. 

Andrews Sisters turn in an excel- 


They’re artists from the word go, 
both vocally and in showmanship. 
From a b.o. angle, though, the popu- 
larity they have enjoyed through 
records is not enough for sock the- 
atre in this sector. 

Stunningly attired in blue dresses 


| he blends 


and red jackets of coq feathers, the 
threesome let go with both barrels 
on ‘Oh, Johnny,’ ‘Beer Barrel,’ ‘Well, 
All Right’ and ‘Jumpin’ Jive.’ Smart- 
ly routined it for two encores and a 


begoff in the closing spot at this 
catching. 


Bob Bromley, in tails. has a first- 
class variety novelty. 
recorded 
with string manipulation of an opera 
prima, a Negro hoofer, a concert 
pianist and a Sonja Henie. Only 
tinoff of the canned sound effects is 
when he holds the ivory-spanking 
dummy away from the keyboard for 
a second while the offstage turn- 
table is working. Does a legit en- 
core, using a Henie ice-skating bit, 
the figure florescent. 

Ted and Mary Taft, well groomed. 
flit through acro terps, a graceful 
waltz and a zippy jitterbug to heavy 
applause. Jerry Jenkins and Made- 
line Grey, youthful and neat appear- 
ing. chirp okay in the opening turn 


and later for a chorus of ‘Dear Little | 


Rose’ with the stage band. 

Collins and Peterson, men. do typ- 
ical oldtime burlesque crossfire, even 
to most of the gags, which they sell 
effectively. One of them chimes in 
with so-so trumpet playing and a 
trv at stenology. 

Mal Hallett tackles the m.c. stint 
to mediocre returns. Band's waltz 


and specialty session is a 14-minute 
yawn. 
Light house at Saturday (18) sup- 


Koll. 


per show, usually a holdout. 


her hula) 


lent account of themselves, however. | 
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orch’s few specialties. Herb Six, "i APITOL, W ASH. 


Washington, Nov. 17. 
James Brown, Five Jewels, Rita and 
| Ed Oehmans, Don Zelaya, Kay May- 
| field, George Beatty, 20 Rhythm 
Rockets; ‘At the Circus’ (M-G). 


House productionist Gene Ford 
spent a little extra time on this one, 
working it into something half way 
between a musical comedy and a 
revue under the title ‘Swell Hotel.’ 
Use of original title song, with words 
and music by Ford, and patter se- 
| quences written by Ford and m.c. 
George Beatty, localize doings clev- 
erly, especially the ditty which kids 
the Capitol’s hostelries. 

Except for running chatter be- 
tween telephone operator and desk 
clerk, and fact that acts perform in 
‘hotel lobby’ set, it’s handled as a 
straight revue. 

Clever swing overture, arranged 
and conducted by Moe Baer, local 
NEC music chief, starts the layout, 
although it’s not tied into the show 
proper. Curtains open on full stage, 
with switchboard and long hotel 
desk diagonally across left side and 
staircase at right rear with piano at 
its foot. Kay Mayfield, at switch- 
board, starts it off a la Grand hotel, 
chattering ‘Good morning; Swell ho- 
tel...rates? $10 up...an actor-...$5 
down.” Beatty enters as desk clerk 
|}and they go into succession of gags, 
some good and some punk. Beatty’s 
call for bellhops brings on the 20 
Rockets, dolled up in the brass but- 
| tons and cans, to sing and hoof title 
tune. As gals melt off, James Brown 
enters for chatter about getting a 
room, including fact that he has a 
dog, so would like window ‘overlook- 
ing a tree.’ 

Appearance of Five Jewels, ‘who 
want to practice in the lobby,’ starts 
the production of specialties off 
strongly, dames getting smart hands 
throughout for their multiple Indian- 
club tossing, especially the bit done 
in dark with electric bulbs inside 
transparent clubs and the routine in 
which one gal stands off four others 
whipping clubs at her. 

Rita and Ed Oehmans, who dress 
and look like cute adolescents, fol- 
low with eight minutes of song and 
dance that is brivht and well-timed. 

Pair, new to Washington, start off 
with tan. boy then takes it for strenu- 
ous solo. Gal returns to warble 
‘Irish Eyes’ with exaggerated brogue 
and a baby-talk rendition of ‘Three 
Little Fishes’ that’s a big hand-get- 
ter. They join to finish sock with 
‘Freddie the Freshman.’ 

More patter between Beatty and 
Miss Mayfield, including discussion 
of the guest who ‘could steal your 
bridgework without interrupting your 
conversation,’ and Beatty brings on 
the Rockets again. Gals in green and 
brown Robin Hood garb go through 
standard formation and fencing rou- 
tine. Don Zelaya, also a ‘hotel guest,’ 
marches in for bit of chatter that 
leads him to piano for his tirade 
against jitterbugging and explana- 
tion of ‘seven tones in the body.’ 
Latter, done as usual with the chart 
of the human body, was a little raw 
at show caught, but combined with 
straight playing of Tschaikowsky 
symphony and sock arranvement of 
‘Moon Love,’ it scored solidly. 

Patter then gets Miss Mayfield from 
switchboard, which she has been 
| working in evening gown, to center 
mike where she scores with ‘Dark 
| Eyes,” done straight and then hot. 
| Beatty. donning his felt hat, takes 
| the mike next for his specialty, war- 
| bling ‘Sweet Mystery of Life.’ with 
nut radio advertising plugs between 
| lines, and finishes strong with drunk- 
sailor impersonation, including 
| ‘Tattooed Woman’ ditty. Line re- 
}turns in print dresses and white 
| parasols for reprisal of theme song 
as acts filter on to take bows. 

Biz light. Craig. 


EARLE, PHILLY 


Philadelphia, Nov. 17. 


| Parkyakarkus, 


Doctor X’ (WB). 


A puppeteer, | 
accompaniment | 


George Hall’s Orch (13), Dolly 
Dawn, Bob Carroll, Johnny Downs, 
Hoot Gibson, Billy 
Hammond, Four Franks, Lou Schra- 
der’s House Orch (19); ‘Return of 


There’s a little bit of everything 
in the Earle’s bill this week, music, 
dancing, shooting, roping and clown- 
ing, but it didn’t add up quite right 
at show caught (Friday night). 
George Hall, as m.c., retards the bill 
somewhat, with Dolly Dawn’s lively 


| vocals, spotted at the finale, coming 
| too late to liven up the band’s end 
|of the layout. 


At that, the band 
lacks novelty, too. 

Parkyakarkus is easily standout. 
| Dialectician provides plenty of belly- 
|laughs with a wealth of gags and 
comedy songs during his 10 minutes, 
Johnny Downs’ singing is just so-so. 
Trouble is his choice of numbers; 
limited to tunes from his films and 
they’re mediocre. As a hoofer, he’s 
plenty smooth, filling in with a line 
of Hollywood patter that’s clicko. 

Hoot Gibson’s act with his horse 
needs a little more color to make it 
click in the big cities. Film cowboy 
comes on with a spie] about a ‘cow- 
boy’s best friend—his cayuse.’ Then 
he demonstrates how the pinto drags 
him off ‘when he’s found on the lone 
prairie. Pony then bumps Gibson’s 
pardner, Billy Hammond. This is 


(Continued on page 48) 
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Numerals in connection with bills below 


show, whether full or split week 


Variety Bills 


NEXT WEEK (November 24) 
THIS WEEK (November 17) 


indicate opening day of 


Loew 


Bills 


DEW YORK CITY 
State (23) 
T.2inie Hayton Ore 
Larry Adler 
Roberts & 
2 Sailers 
Robinsen & Martin 
stanley (24) 
Shep Fields Ore 


Paramount 


1 Ink Spots 
Be A Wynn 
Bob Dupont sar 
WASHINGTON Barney Gallant's 
Capitol (23) Ann Patines 
20 Rhythm Rockets 
Harriet Hoctor Nellie Paley 
Everett) Marshall Carier & Howie 
fellitt & English B Bertotottl's 
Ted Lester Don Svivio Ore 
| Angelo’s KRh’mba Bd 
Roberta Weleh 
silly vile 
Beryl Cooper 
Dorothy Jeiiers 
Dorothy Blaine 
| Corlies & Vaimer | 
|} Loretta Lane | 


NEW CITY 
Paramount (22) 

Jan Savitt Ore 

Tous Martin 

Sis 

Joe & MeKenna 

CHICAGO 

Chicago 


RKO 


NEW VORK CITY 
Musie Hall (28) 

Francis Gray 

Betty Bruce 

Hilda Wekler 

Nicholas Daks 

Rockett: 

Corps de Ballet 
Erno Ranpee Symph 
ALBANY 
Palace (17-22) 

Dead End Kids 
BOSTON 
Keith 


5 Maxellos 

CINCINNATI 

Shubert (24) 
Weems Co 


Andrews Sis 


Dick Powell } Bill's Gay 90's | 
|} Samuels Gros & H | y | 
| Goodrich & Nelson | Bills Lorraine 
Harrison 
OMAHA | Harold) Willard 
Paramount (24) Gus Wieck 
Phil Spitalny Ore | Mddi@ Parker 
| Stephen Isles 
Cale Society | 
Joe Sullivan Ore 
| Ida Cox 
Chateau Moderne 
| Panl Bass Ore 
(17) Anevela Velez 
Andrews Sis | Gabriel 
Mal Hallett Ore 1 Geo Rixon 
Collins & Peterson Andy Heudleton 
Ted & Mary ‘Taft 
Bob Bromley | Jack 18 
CLEVELAND Pat Harrington 
Palace (24) | Jane Reynolds 


Ruth Clayton 


NEW YORK CITY 
Strand (24) 
Bob Crosby Ore 
lew Parker Co 
Hudsow Wonders 
Sunny Rice 
PHILADELPHIA 
Farle (24) 
Louelia’ Parsons 
Jane Wyman 
Ronald Reagan 
June Preisse 
Arleen Whelan 
Susan Hayward 
J Hodg 
(7) 
Downs 
Ore 


es 


Johnny 


Astor (23-25) | 
Gautier Co 


Independent 


NEW YORK CITY 


Roxy (24) 
Georges & Jalna 
Davidson & Forgie 
Joe Tobin 
Gaudsmith Bros 
Variety Singers 
Gae Foster Gls 
Paul Ash Ore 

Century (20-22) 
Freehand 3 
Saiminy Moss 
Johnson Fam 
Howard & Ross 
Phantoms 


Windsor (23) 
Ozzie Nelson Ore 
Harriet Hilliard 
Don Cummings 
Ghezzis 
Roxanne Stevens 
Betts Lou 

BROOKLYN 


Flatbush (23) 
Raimona Co 
Eddie Gar 


Minneviich Ca 
Geraldine & Joe 
R titres 


BALTIMORE 
Hippodrome (23-30) 


Toy & Wing 
Ben Yost Co 
Jack Durant 
Milt Herth 3 
State (26) 
O'Connor 3 
Clem Bellingsa Co 
(One to fill) 
(235-25) 
Texas Tommy 
Paul Mall 
Dance Kiends 


BETHESDA 
Bethesda (23-25) 


Ward & King 
TeVain & Bolles 
Keene 2 
BRIDGEPORT 
Lyrie (26) 
Raftone Sis & Gay 
Cal Martin 
Sid) Marion 
Yorke & ‘Tracey 
(2 to fill) 
ELIZABETH 


Liberty (23-26) 
Joe Doris Co 
DeDios Circus 
Carr Bros 
Crazy People 
Kent & Kay 

PALE RIVER 

Empire (21-23) 
Bryant, Rheins & ¥ 


3 Smari Gls 
Cooper 
Sid Marion 


Picchiani Tr 


Virginians | Noble Sitsle Ore 
(2 to fill) | Den McGrane Ore 
WASHINGTON | Ivitzi Scheff 
Earle (23-30) | Beatrice Kay 
Eddie LeBarron Or! Claire Scott 
Shea & Raymond |} Margot Irander 
17 Frank Libuse 
10 Dagenham Gls | Tom Patricola 
Lyda Sue Clyde Hager 
Gene Sheldon Co | Mangean Ir 
Georges & Jalna | Lucille Johnson 
Patricia Norman | Emma Francis 
Elsa & Herman | Lulu Bates 
Bob Ripa Willie Solar 
Harry Arimstrong 
Elizabeth Murray 
EI Chico 
Hugo Mariani Ore 
Soledad Miralles 
Dorita & Valero 
| La Gitanilla 
FREEPORT |} Maria Lopez 
Freeport (22-24) | Famous Door 
Barbaras Circus 
Cal Martin Jack Jennev Ore 
Trent & Patterson Terry lLawlor 
3 Playboys Gold) Room 
Rhythmaires | (Ambassador Hotel) 
HARTFORD Joe Howard 
State (24-28) | Shields 
Al Donahue Ore | Ruby Norton 
Ross & LaPierre | Lea Rarbari 
3 Arnolds | Rita Shaw 
JAMAICA } Arthur Behan 
Cariton (23) | Rudy Madison 
Will Osborne Ore | Will Ward 
Dick, Don & Dinah |) Marion Roberge 
Bernice Stone Mary Olcoit 
James Copp, Jr | Dave Kanin Ore 
MEMPHIS | Greenwie Al 
Orpheum (24) | lage 
Ted Lewis Ore 
MILWAUKEE = | Joe Candullo Ore 
Riverside (17) Jules di Salvo Ore 
Bob Dupont Billy de Wolfe 
Yoeman Bros Joan Gi 
Mirth & Mack Aileen Cook 
Kay, Katcha & Kay | Sandra Lynde 
Red Dust Jolly Reckless 
Havana-Madrid 
‘_NEAPOLIS = 
Minnesota (17) Nano Rodrigo Ore 
Terry Howard Co | esita Rios 
2 Randall Sis Her Orta 
> Maclovia tuiz 
Clifford Bringwen | Rita Elza 
Jack Malerich Ore Hickory House 
Patricia Wrenn Co Louis Prin Ore 
ie Hotel Ambassador 
Troy & Lynn id Del Courtney Ore 
Paul Kirkland Neila Goodetle 
& Mayfair Gls | Mrederico & Rankin 
(2 to fill) |} Paul Gerrits 
PHILADELPHIA | Paul Sydell 
Carman (27-29) | Hotel Astor 
Cartier Sis { Dick Kuhn Ore 


Nora Williams 
Joe Termini Co | uae > 
Keene H'tel Belmont-Plaza 


(23-25) Basil Fomeen Ore 
Clem elli ings Lilliin Carmen 
Fred Craig. Jr | Mare Ballero 
Dick, San & Dinah |} Lois Harper 
Charles & Celecte © Hotet Commodore 
Fay's (23) Sammy Kaye Ore 


Emerald Sis 


Eddie Peabody Hotel Biltmore 


Shavo Sherman | Geo Olsen Ore 

8 Guardsmen 4 Bachelors 

Pinkhee Lee Co | Sis 

16 Lonergan Gis Patsy Parker 

Darlene Jones | Sean Blair 

Renee D’Orsay |; Vera Fern | 
STAMFORD Ann Durson 
Strand (24-25) | Hotel Edison i 

Frank Condos | Blue Barron Ore 

Yorke & Trac ey | 

Ginger Dewio | Hotel House 

Sid Marion Frankie Masters 

Raftone Sis & Gay Marian Frances 


| Jay 


| Me 


| Jan 


| Artie Shaw 


Paul 
Joan Kdwards 
| Clarke Dennis 


NEW YORK CITY 


Matthews 
Buss Dillon 
Hotel Lexington 


Ray Kinney Ore 
ymo Hoit 


Hotel Lincolu 
Savilt Ore 
Hotel MeAlpia 


| J Messner Ore 
| Jeanne D'Arcy 


Hotel New Yorker 


Modernaires 
Maurice & Cordoba 
Hotel Pennsylvania 
Ore 


Ralph Rotgers Ore 


Don 


| Richard Himber 


| Eddy 


Hotel Park Central 
(Cocoanut Grove) 
Nat Brusiloff Ore 
Alphonso Ore 
Hotel Pierre 
Or 
Ethel Levy 


| Fred Lowery 
Gali Gali 

| Ella Shields 

| Georgie Harris 


Hotel Plaza 
Duchin Ore 


| Carolyn Horton 


| Dwight 


| Glen 


| Paul Draper 
Jane Pickens 


Hotel Savoy-Plaza 
Emile Petti Ore 
Fiske 
Hotel St. Moritz 


| Eddie Varzos Ore 
| Gypsy 


Nina 
Velma Raye 
Pope 
3 Idlers 
Hotel St. Regis 
(iridium Room) 


| Chas Baum Ore 


Guy 


Dorothy Lewis 
B& J Heasley 
Maria de Forest 
Harriette Haddon 
Berniece Stewart 
Fucille La Marr 
Thekla Horn 
Norah Gale 

Hotel Roosevelt 
Lombardo Ore 


Hotel Taft 


| Enoch Light Ore 
| Peggy Mann 


Mal Hallett Ore Wilma Novak 
Collins & Peterson | Gave Dixon 
Ted & Mary Taft | Frankie Hyers 
47) Leila Gaynes 
Folies Bergere on ale St Boys 
ince Curran 
DAYTON Geo Clifford 
Colonial (24) {G Andrews Ore | 
Lum & Club Gaucho | 
| 
Rernivici Co Juan Makula Oro 
French Follies Doree 
{| Marie del Carmen 
Cotton Club 
Louis Armstrong O 
Warner Stepin Fetehit 
| Avis Andrews 
; Chilton & Thomas 
iloal 
4 Franks Alan & Anise 
PITTSBURGH Prime s Orelia 
Stanley (17) Bobby Evans 
Hal Kemp Ore | Stump & Stumpy 
READING {| Barrington Guy 


| 


Emil 


Ranny 


G 
| “i 


jeorge Hines 
Smith Howard 
Light Brigade 
Hotel Waldorf- 
Astoria 
(Empire Room) 
Nat 
Henny 
Lionel 
loria 


Brandwynne O 
Goodman Or 
Hampton 
Day 
Elman 
ouise VYobin 
rietcher Henderson 
‘Toots Monde}lo 
Paul & G Hartman 
(Sert Room) 
Coleman Ore 
Carmen Miranda 
De Marcos 
International Thea. 


Weeks Ore 
Paul Remos Co 


| Dolly Arden 


| Ray 


Honey Fam 
Cass Daley 
Heatherton 
Gaudsmith Bros 


Henny Youngman 


|; Connie McLean Orc | 


| 
| 


Kit Kat Club 


Pear! Raines 
lash & Dash 
Velma Middleton 
3 Jones Boys 
Bob Parrish 


Ida James 
Bessie Dudley 
La Conga 


Carlos Molina Ore 
Drigo Or« 


| Diosa Costello 


| 
| 
| 


| 


| 


Desi Arnaz 
Sylvio & Melba 
Teresita Osta 

La Martinique 
Dick Gasparre Ore 
ar de la Rosa 
Elvira 
Georgie Tapps 
Marissa Flores 

Larue 


| Fddie Davis Ore 


Joseph Smith Ore 
Le Coq Rouge 


Nicki Raymond Ore 


Don Marton Ore 
Murray Harmon 
Tisdale 3 
Ann Francine 

Le Ruban Bleu 
Nan Blakstone 
Caspar Reardon 

Leon & Eddie's 


| Sande Williams Ore Sete Venuti Ore 
| Lou 


Martin Ore 
Eddie Davis 
Donald Burr 


Ruth Sato 

H & H Abbott 

Nite Wits 
Paradise 


Emery Deutsch Ore 


Jack Waldron 
Janis Andre 
Helen Pammer 
John Elliot 
Place Elegante 
Ernest Franz 
Arthur Tubert 
Vincent Costa 
Bill Ilarreil 
Pool Club 
Jamaica 
Robby Day Ore 
Cunnie Haines 


Whiteman Or | 


0} 


’ 
__VARIE1 Y Wednesday, November 22, 1939 
| BIN Randotph | Monchito Ore Tamara Sandra Lynaa Silver Cloud Inez Gamble 
Ray Dienenan ! The Hedges | Paul Haakon Helen Hart Walter & LeRay Yvonne & everett 
Queen Mary Tommy Lyman Evans Gls Vivian Stewari Gerrie Gi 
Joe Ellis Al Lamb Chinatown Bowery Jessie Rosella De Nov Twins 
Consuelo Flowerton, Ray Martell Marsh McCurdy 
Pastor’ Kdna leonard Fritzie Bey 
eeu Williams Millie DeMako Cherie vampes Gis Three Deuce 
Madaiya White i Carole Chapelle lila Murry tree Deuces 
Chuck Wilson Rud Barteti | Baby 
Wilson Lang Marcela Claire Virgiaia Dovell Oliver Hibbs Ore | Rav Sieiber Ore Dodds 
Kaint it Larry MeMahonu ter “| Daniels | Charles MoRride 
tuinbow Ge Lita 1 Zal Darnell Howard 
Reors Winton Ore j Mares | Bille Holliday 
Mariyon & Michael Ralph dean Silver Frolics | Freddie 
Rainbow Room Pepe de Leon Ore Sunny Harry Harris | onnie Johnson 
Pats, Lorraine Koma Noble 
Eddie LeBaron Orc | Geo McKenna Alflce Reard | Aiglon Freida Wein | Tower Inu 
lien Cutler Ore Jane | Mare W Kilpatrick | Ties Dovie Inez Gonan 
Randall Ralph Landens Or Kusebio Concialdi Fay Wallace | Mary Grant 
| lois January j Club Atabam | Spyros Stamos | Marie CosielNo Kitt Decca 
Raye & Naldi Mabel Scott : lon Quixote Ore | Leonard 2 
Senater Ford Versauilles | ‘ Konio Bolognini Or | | bob Let Gla 
Ku Panchito Ore | Bernard & Henrie | Eddie Gorman Connie Panustav 
Gypsy Rita Janis | Bernie Adler Relia Aren Kay Norre Town Club 
Allen Cole Gloria Lea Carol Lord i 
Simeon Warasvaelf Village Barn Paullette Pierre | Manuel Alyse Sert { 
Mivova | Howard Woods Ore} Dave Unell Ore | Patt Nagar Ore Dagmar } 
thova | Laura Kellogg | Dorothy Dal | Hotel La Salle Marion Rogers Kathleen Kay 
rebel Michon Jaye Martin Evteie Roth Ore Virginia) Proctor RB & Willi 
Walter Mi Jackson & Nedra 
Volodia Katov Ore | wyaine & Marry ub Minuet Little Jo Little Ore Carrie Finnelle White 
Show Bar Lou Valero |} Marcelle Gardner WhKathleen Quinn Ann alentine | Jos Nitti Ore 
Forest Hills) | Montana Wranglers| Betty Hill Liberty ton Taylor & Allen 21 Club 
( Patsy Mac | 
Jervy Brainin Ore | Whirling Top Alvira) Morton Pot Tillman Roots Burns | Sam Haas 
Ands Anderson Inez Goonan fobins & Revell Sal Ore | Jachie Allen 
Stork Chub Rarbara Johnson rs Ore O'Neil Mitehen 
Sonny Kendis Ore Vicki. Lauren Karl Wilew Ore Carringt 
Club) Spanish Billie Caldwell | a ston Ora 
LOS ANGELES j Johnny Tucker iS Club 
Wesley Davis Marv Marvell Anrela ee 
Beverly Wilshire Lovee Lane Patsy Snyder Van Ore | Naucy Dumont 
rie Breant :3 | Rert Me 
Mary Parker on H Little Club Rady Carr Ore t 
Snowball & Johny Col ‘tol Ollie Ruehie Stevens Hotel 
tay 2 oble Ore Juanald Carter H olony Club Melba Pasguay (Continental Room) Villa Moderne 
Biltmore Bowl Jesse Cryor | Dunn Griff Williams Ore Parker & Kredericke 
Chuck Foster Ore | Cee Pee Johnson O | JONTSUN |} huddy Marine |; Carlos Molinas Ore 
| on rlande re | lor 
It Cafe | | McGraws Subway ye ot Oro 
Plato & Jewel Diana Gavle Jack Pri Ned Santrey Kilen 
Consolo & Melba Don Roland Ore NT Dixie lee Al Garbell Vine Gardens 
2 D's Bob Tivans Peppy Otis | Marie McCleary 
Alfredo Rhumba Bad | Eu Conga Jerry O'Leary | Marion Miller Collette & Gale 
Dorothy Brandon Paul Featherstone Ellen Klener Valerie Mitchell | Angek 
‘alient Carlos Fernandes ora k Quatre! Ore | Andy Free;nan | Frank Cotas 
| Eduardo Chave Or Pronaph Amirews | Adele Filips | Joe Kish Ore 
Peve Suarez Ore Little Clut Club Delisa Phil Chinara Mignon 
Panehita | Dorise Bradley Jack ilson Ann Whiteherse Ina 
Don Manuel Walier Dyson Sam Theard | at | Harry Saix Ore | Al Wagner 
Wesley Long | Lou Reynolds Hal far Jimmy Callison 
Chippie Hill Stan Riltow Ore Winona Gardeas 
| itterbugs Millstones Thelma Marlin j Ken Leslie 
. Rhythm Wille | Texas Tee Tune 
Genevieve Vat Jerry Gerard | Dixie Lee 
LAC ae Cullis winglan | Dori Tittio 
CHICAGO Congress Hotel Muriel Joseph Ore | Senne Lal. 
AGC (Glass Hat Km) Mdna Riles | Vop i CL ‘i 
Via Johnny Banga Ore | Nvra You Butterbeans & Sue ve Ol 
MARK J. LEDDY (Peacock Rm) Connie Harris 
| Joe Vera Morrison Hotel Camili Norman line 
Bosion Oyster Nick Brooks Gls Part 
(Pompeiian Km) House) Chet Robles Org 
Irving Mareratt | Thompson's 16 Club Dan Daniels 
Martita Bess Benoit | Drake Hotel Manfred Gottheit | Ra Revnolds | Kuss Bi shop 
Wirby & de Gage Jane Jom | (Gold Coast Koom) June St Claire 4 Sharps Ore ‘ Lillian Lee 
Banuelos Il Way ne King Ore | Nameless PHI DELPHIA 
abner | | 
Pat O'Malley |} Dean Harvey LA 
Cale La Maze Marenus Daly Wilt d Du Bo | Je in Si tre 
Judy Starr Ora Fervy & Walker Marl Backus Ove Auchorage Florodora Gis 
Hal Chanslor Ore Edgewater Beach | Maddie J Johuny Graf! Ove Tom Patriola, Jt 
Club Bali Paris toa Hotel j Lauretta be Roer Benneo Diece Roberts 
Hardy & Warner (Beach Walk) } Nappo Gardens Wanda Warren 
Bruz Flet her Louis Hart Bill Bardo Ore | Annette Downe Pa, Ore 
lucinda & Rosita Lorraine Sis Bobette Gls Prazett 
Cocoanut Grove Ory Pisci Moore Gumpy Comfort thd 
| Morto do ey | rrite & rtines | rem orsetiere 
rt n D | Marg’rite & M'rtines M HManby Baye Roger Benoy the Bum 
tussell Swan Ken Henryson Marl & Jo Leach | Johnson Dutkin'sKathskeller 
Enric Madriguera Brie Maase. Virginia Haves Jeanne Moore Jerry Bergen 
Earl Carroll | tHlenry Monet Harriet Smith Gls hid Ore Billy Grey 
K | Helen Miller | Herb | Giady Hardin toe Frasetto Ora wart 
1? Tove Sis | Chuck Henry Ore El Dumpo Lester Shay Jewel Elo 
lovely § | { 9750 Club > Smart Notes 
Nonchalauts Sardi's Mary Marshall | Jean Tee | ryving Braslow r@ 
Hd Angulardo Ore | ia? Lee Rochelle | Karl Mossman The Playboys 3 Pepper 
Nirska Sam Sweet O'Grady Twins } Gary Leon louis Williame 
Lamberti | Loose Screws Dorothy Dawn Tuft Mace Datiene Jones 
Johnny Woods | Gene Bob-O-Lyn Gls tocky Elsworth Paul Gls Embassy 
lela Moore | Seven Seas Entertainers George Slattery Burgundy Km ynthia Hare 
Se | Mol Malone (Hotel Bellevue- Johnny Varvish 
Bervl Wallace Danny Cecil Manning Bob Wrays Ore Stratlord) 
> Blhaw trace ettvy & Sue 
gor & Tanya t | Gloria anderbi 1 la M 
Archie Bleyver Ore | Lillian Gibson Marg |} Heidelberg Co synda March 
| Al McIntyre Leon Ore | Murray Octett Cadillac Tavern elia Villa 
Florentine Garden | Bush Quartette 885 Club Raonl Kantrow Aida Alvarez 
Steelman Sis Kranz & Frilz | Edith DPillsner 
Girls Trio | Slapsy Maxie's |} Johnny Honnert Sally Sharvat Dot Landy Louise Hagen 
Bolen Borquin | Maxie Ro: enbloom | Senators Ore j Swiss Hill Billies i ee Sidney Day 
Jennings & Murray | Sid Tomack & Franke’s Casino | Herbie Ore asta | Aileen Cunning hare 
hlanders | | Solly Ayers | Paddock Club jack Newlon Niki 
ighlanders | Moore ¢ wis p | tHE 
‘oot | Stores Milly Erdman Kippy Velez Ving 
French Casino Ore | Kay & Freddie Fio Polns Marcella Marchand Kav 
Tiney Epperson Somerset House | Helen Fox Aeden & Lane Billy Hayes Ore Stephanie Snvde 
| Phanie Snvder 
Arthur Twyne Charles Heals Adele Dien Colleen Great Rockeys Dorothy Murphy 
Lillian Randolph ois Kay Karrol Mollie Manner Audrey Joyce Mary Williains 
Bunnie Weldon Harry Ringlana ronya ; Nadja | Lindsey Sis Trudy Martin 
Everett Abu | Lou Sailee Ore Gieorge DeCosta Cafe Moroney Pedro Blanco Ore 
> Brown Flashes | OnVat Lew Wins | 
Jack & J O'Neill Circle | Bob Vinsley Ore Les Descamps Ore H | Evergreen Casine 
Sddie S |] Vv Jow son | 
ons Ore | | Galety Village Palmer House Iola White 
Mi Orn Jimmy Ames (Empire Koom) Cedarwoor nbin Irmgard & Alaa 
Grace Hayes Lodge | He fc | | (Malaga, N. J.) | Cool Vr 
| Neville Fleeson | Swannee tun Gloria Reed | | Pet Procell | Countess Monoff 
Grace Haves {Arthur Vatum Gay 90° & Vanva | Nikki Nikola sibby Summers 
Peter Lind Hayes Topsy's Dick Anita Bover Hrankie Senluth Sonva Besant 
Jefirey Gill lew Jack Leonard | Wait Tempte Ora | Modernettes 
Kyans |} Sandy Creighton Phil Club Merecee | Pat Shevlin Ore 
say Nineties Frederick & Yvonne} Bob Danders Jr Or| re Lillian Witzeerald Millie Walton 
| ita Pedula Gay Paree | Pow Wow 4 MC | line K 
‘its Bros opsynetties ta | Ruthann Migely 
> | Ali« Reitvy Saxon 
| Pat & Patsy Mor: & Paulette | Alicia Barth The La Fons 
Pat | Jan Garber Ore Kihei Brown Frank Donia Charlie 
Muwaiian Paradise | ‘he Elaine Rab {Mary Little 1523 Locust 
Luana Woods | Victor Huge es Orc | Steve Stuteland Or iCharliia au Etheting Verry 
| Rudy Vallee Ore 
van Ke Voha Whi Graemere Hotel | Sherman Hotel Club 13 Buobles Shelby 
Sai Koki Ore Mlephant (Glass House Km) | (Celtie Cafe) | Linda Ray 
| Hwood Onyx Club | Joe Ivette Ore | Gene Kerwin Ore © Ribbonettes 
George & Eloise | Kileen Martine rnice Berg 
j Chocola Drops Max Fidler Or | Harold West Jaros Sis | Doris Thompson Frances Lenox 
Grand Terrace I Walter Walters Klaine lack 
a? milton ie le 
CHICAGO | Earl Hines Orc Frances Claire Lorene Rhoda 
| | pir Leonard Mann Dolore lerrilf 
| Amb j atherine Perry Jerry Glidden G . 
f mbassador Hotel | Dale Eyana Norten ; ; . Jack Spangler | Kings of Swine Or 
(Pump Room) Brevoort Hotel terchcombers (Panther Koom) |} Col Bobby Lee Ore Peggy McCloud 
HM ‘Creery Ore (Crystal Koo) | Red & Curley Connie Haines Club Parrakeet Hotel Ben Franklia 
-?on & Audrey LeM] Annette Kennedy | Grant Page Gene Krupa Ore | Kenny Kramer ‘Tarrace 
(Ihe Buttery) | Mary Camp Lucille Wilkins Tommy Wilson | Music Hall Gis 3 
| Led: Rhi t fe) Joe Narauili Leonard Reed Irene Dave Barbara Joan |; Red Norvo Ore 
‘ire Rhumba Gertrude Tobin Harry’s New York | oberts & White Elithe: Seaat | Kitty Lane 
Bali Bali |} Bob Ralph Cool Carl Marx Gay 90's 
| Chick Schloss Sroadimont | Roxy Jane Patterson 
Lydia Harri Bill Baird job fle | Wey Or chin Willian Gr 
icke é 3 > Cc ar 
| Poor - : a | Val Williams Fonda & St Clair Jean Powers | Jean Niles Chas Ray 
, Dot Carlson Gls Jue Fong Royal Frolic College Ina Blanche Saunders 
Ruth Dean oya rolics | : 
Harris Ore Art Weiss Orc | Peggy Moore Babe LaTour Wthelena 
Herb Rudolphs Ore | Helen \ eronica Sydney & Ames | Ethel Fray 
sar oo” Musie Berton'’s Birds 4 Penn Ravinond Henry 
Cave o’ Winds Mickey Cozzies Or Mark Fisher Ore ATi | : 
Joe Lyman Bernie } He s Ore The Duffins Dottie Winters Juanita Johnson 
ang ernie ween | Ooveler Gls To e ‘ 
| eon Chesa Shirley Luckey Golden Pair College Inn Ore Gruber’s Hof draw 
Nddy Danders | Hickory Inn Dick Gord Pops & Leroy 
laine LaMarr ick Gordon | Johny Bauer 
| Helen duo Wayne Pancho Villa Ore Irolics Gls | Mann & Videll 
Bismarck Hotel Josephine & Eddie Silhouette Club Crescent Log Cabin rie 
(Walnut Room) Art Weiss Orc i Tom Ga rvey I , Wort (Gloucester Hghts, Monva Alba 
Hadieyv Gls | Hi Hat suli | Gruber Hof Brau @ 
| aldine Ross Jerry Mi | Willie Shore tuth Joffee ynolds | Marie 
Reardon ry Manners | Gus Van Joan Baylor ngio Harris Tavera 
Howard Brooks Paul Barron | Mary Lane June Bantley Dawn | 
| Art Kassel Ore Marjorie Mansell | Kretlow Gls Louise ‘Powell Joe Kraft Ore “ ne Corinne 
leskhawt | Wookie Seidell Alphonse Joey Conrad Orc Burns & Burnache le 
| Bert Lawerence Orc | Jimmy Cassidy Ore June Eldridge ireta LaMarr 
Johnny Davis Or: | Dolores Green Silver Bar Dave Van Ficlds | Betty Thomas 
| Don t edro Ore Gail Lawrence : Ivanhoe Gorda Young Crescent Log Cabin | Hildebrand’s 
Billy O » 
| Billy Owen Peaches Rit Kat 4 Mary O'Rourke 1 Elari Leslie Sis 
& L Cook Blondie Gis Al Trace Ore Marge O'Neil | Matto & 
Chez Paree Sanson Mary Eller Billy Brill 
§ elen Sumner e owar Pete Hav 
Blackstone Hotel ~ Ore Kay Becker n aters L.vdia White 
(Balinese Km) Joe E Lewis Koo Koo Klub elmonico's Blossom Gis 
Aristocrats Ore Stapletons | Dells Abe Sher: 
otag Billy Kent Irene Stokes Bill Steele Maurice Belmont 
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: 
T.ee Ore Betty Mealy Hotel &cbroeder Scaler’ ‘ 10 
jdebrand 8 Mary Fitzgerald (Empire Kuom) rs | Powatan 
Hotel Adelphia Billy Hughes Phil Levant Ore G ny Bauer Ore ech ted i Lew Fidler Ore 
Hawaiian Roof) Viola Klaiss Ore Tung Pin Soo a ae Woods Joann Mavlen | Harry Hose 60 a 
( Dottie Moore Garron & Bennett Mary Robert Jean Travers 
Al Vierra Ore Norton Bros Karl Ratsch’ Jessie & Viola | Billingtons 
Jack Lynch's Margie Mealy Bing Burdick Malip Street Club | Redford Inn . 
wilke Keller Ore | Homa Costelio | Malm Street | By Dick Fishel 
. Rainbow Terrace Irma Brahn Dolores Lamar Frank Sidney Ore | Don Miller y 
Harry Richman (Strafford, Pa.) Lakota's Nancy O'Bien Nebiolo’s | aenene WHN 
& THO Leo Zollo Ore Bobby Stuart 706 Club 3Zarry Norton | Bayete ( N Sports Commentator) 
Vineent Rizzo Ore | Mildred Rogers Jullianne Desmond | Bobby Maynard Or] Collins & Anita Danny Demetre Ore 
Zeeman Ralph Eastwood Billy Lamont Cab Horvath Ravaye & Marge | 


Hob Russell 
Giamour Gls (12) 
lierb Dubrow 
Sally Lamarr 
Helen Heath 
Lillian Carmen 
Marie Hollis 
Jimmy Blake 
Neil Fontaine Ore 
Herman Hyde 
Jam Session 
Billy Kreshmer oO 
Jim Thorpe 
Hotel White Way 
(Atco, N. J.) 
Joe Armstrong, 
Matto & Therese 
Adele Allen 
Lee Rogers 
Jack's Grille 
Ruth Webb 
Jonnuny Cahill 
Pubour & Renee 
Pegsy Eames 
Josephine Boyle 
Jeanette Idler 
Paul Kane 
Geo Altmiller Ore 
Latimer Club 


Lynn Sheehan 
‘Tommy Monroe 
Barbara Bradiey 
Grace Devine 
Lynwood Barnes 
Joseph Hayes Ore 
Lexington Casino 
Bob White 
Frankie Richardson 
Burns & Burnachl 
Artie Nelson 
Glamour Gls 
Conway Sis 
Ginger Lynn 
Mike Jaffree 
Marcello Trio 
Lexington 3 
Rube. Johnny & E 
Doe Dougherty Ore 
Cashie Costello 
Lido Venice 


Danny Montgomery 
Lillian Russell 

4 Golden Gate Gls 
Johnny Leary 
Jamboree Ore 
Garland Sis 

Little Rathskeller 


Jackie Mills 
gaye Dixen 
Musie Hall 
Peter Sis 
Winton & Dian 
Phyllis Merrill 
4 Ink Spots 
Victor Hugo 
Melba 
Manoa 
Ridley 
Saliade 
Cuneo Ore 
Rochelle 
Marjorie Bowen 
Miller & Millard 
Dee Doree 
New Fireside Cafe 
Andy Russell 
Buck Calhoun 
3 Joyvettes 
Jean O'Neill 
New Teader Cafe 
Eddie Jarvis Ore 
Davie Steiner 
Ginger Lynn 

Open Door 
Leonard Cooke 
Wade & Wade 
Ethel Mader 
Rilly Beck 
Jimmy Ross! 
Marie Fitzpati 
Paul Lynch 
Don Anton Ore 
Pegey Martin 
Peacock Gardens 
Sylvan Herman O 
Ann Reed 

Palumbo's 
Kathleen Mave 
Billie Beck 
Ross Irwin 
Jerry Delmar 
The Rowlands 
De Mayos 
Howard Revnold 
Johnny Leary 


me 


Boye 


Ore 


Inn 
Bob 
Edyth 
Frank 

Diannl 


ick 


Ore 


Philadelphian Room 
M; ha Perry 
Earl Denny On 
Gene Clayton 
Monocled Ai 
Daryl & Dane 
Lee Kuhn (irs 
Katherine Sm 
Lynn Kirk 
6 Graces 
Purple Derby 
Bella Belmont 


ib; dor 


ith 


Red Lion Inn 
Al Streit Ore 
kKiity Smith 
Frankie Dumont 
Gale Lee 
Frank Dumont 
Mystery 

Sansom House 


Richard Bach 
Joe Dougherty 
Al Kilbride 
Jack Ross 
Buddy Nugent 


Hendezyous 


(Hetel Senator) 
Slim Gaillard 
Southland Rhythm 
Pearl Williams 
Slim Gaillard Ore 


Roman Grill 


Bob Wilson 
Katherine Martin 


Stork Club 


Corday & Triano 
Judy Cummings 
Cecilia Rogers 
Robbie Bernard 
Margie Smith 
Jean Starr 
Ionis Armstrong 
lienry Patrick Ore 
Alan Gale 
Stamp'’s Cafe 
Grace Edw Gls 
Bert Lemish Ore 
Marty Bohn 
Nancy Lee 
trace O'Hara 
Al Moore 
Derby Wilson 
Jack & Johnny 
Silver Lake Ino 
(Clementon) 


Mickey Familant Or 
Ceorgianna Lee 
Alice Lucey 
Lee Vaughn 
Matheros 
Barbara Joan 
Marie Holz 
George Reed 
ee Iamond 
Stephanie & Craig 
20th Century 
The Yvonettes 
tub Shafer 
Clarisa Ellis 
Rita Del Rio 
Dionne & Laurino 
tfal Thompson Orc 
Venice Grille 
Shandor & Margo 
Tanya Gart 
Joe Reilley 
Leona Barclay 
(ieo Marchetth Ore 
Barbara & Flo Lane 
Phyllis LaRue 
Viking Cafe 
Clift Conrad 
Gaylords 
Jimmy Naegra Ore 
Stephanie & Craig 
Jerrie Vance 
Jean Van 
Lillian Fitzgerald 
Irma Lynn 
Wagon Wheel 
T.orraine Wiley 
Al Wilson 
Joe OMhea me 
Al Bastian Ore 
Harlan Wale 
Frame 
Warwick Hotel 
Herb Hagenor Ore 
Weber's Hof Brau 
(Camden) 
Rudy Bruder 
Jules Flacco Ore 


| 


MILWAUKEE 


Athletic Club 
Hal 
Chet 


Munro © 
& Marcia 
Bert Phillip'’s 

Ethel idel 
Don P Ore 
Blatz Palm Garden 
Eddie South Ore 
Lorna Lane 
Cardinal Club 
Burt Ore 
Chateau Club 


c 


Se 


lro 


Jay 


Stan Jacobson Ore 
Magiey Gls 
Jobuny Poat 


Thelma Ward 
Laurene Nevell 
Barney Starr 
Mata Monteria 
Zang & Toda 
Andre & Delphine 

Chez Paree 
Wally Valentine 

Ore 


Clover Club 
Jing Brynd Ore 
Faye Roberts 
~Mary Kaye 
Cleo & Ruth 
2 Coeds 
Rick & Snyder 

Club Vorest 
Virginia Grev 
Berdine Dickson 
Helen Kave 
Vera Welsh 
Mickey Goldman 

Club Madrid 
Cookie Harding 
Arturo & Evelyn 

dna Enrice 


|} Norm: 


6 Ambassadors 
Rernard & Rich 

3 Olympics 

Irene St Claire 
Jeri MeGinty 
Jack Moss 

S,d Golden 

Kisie Hart 

Ted & Julia 
Raths'r Eldoradians 
keller Sis 

Pat Sullivan 

Wilson's 

Joe Hough, MC 

Guardsmen 
| Marion 
| Bob Fi neh 
Carltons 

Callo & Tonle 
Johnson Ore 
tieo Bakay 
Yacht Club 
| He'en Dovle 
Potty Moore 
Kranees Deaver 
Brandhill 
Pete Haves 
'ilarry Lorn Ore 
| Ellen Kaye 

Cleo & Kuth 
|} Sally Joxvce 
iWal Toh! 

Ar ld Stein 
| Kay & Wally 
Club Milwaukean 
Oito Richter Ore 
| Club Sahara 
| Gord e Bennett Orc | 
Club Terris 
| Gordon Gensch Ore 
Alona Henderson 
Ethel Warren 
Phil Kestin 
Dile & Dale 
| Jean Renard 

June Murley 

Edith Rae 


Congo Club 
Randolph & R 
Christine Mayberry 
Irma Wagner 
Yvonne Broadway 
Cristiana Buckner 
Mlorton Brown 
Leonard Gay Ore 

-Cornies Ship 
Mvron Stewart Ore 
Ralph Lewis 
Louis Streeter 
Allen Dunn 
Zastrow & Wells 

Devines Eagles 
Bob Martin 
Stephen Swedish 
Bob Garrity Ore 

Gale 
& Snyder 


oO 


Gloria 


Rick 


Mamile’s Grotto 
Gus Brhiley Orc 


| Renee 


| Biff Blake Ore 
| Vivian 


‘Bowe 


Blue Room 3 
Mildred Seelby 
Bernice Barns 
Marie Kecky 
Larsen's 
Ray Meadows Ore 
Last Round Up 


Jimmy Raye Oro 
hen Keck 
Lindy’s 
Frances Parker 
Gloria Fontaine 
Sylv'ter Stambaugh 
Frances Parker 
Log Cabin 
Carl Bergman Oro 
Miami Club 
Roberta Baker 
Patsy Rains 
Rose Christofer 
Eddie Curry 
Helen Everett 
Pegey Geary 
Gene Emera!d 
Johnny Davis Oro 
Oasis 
Bert Bailey Ore 
Snooks Hartman 
Olid Heidelberg 
Eddie Zipp Ore 
Donna LuPau 
Nonie Nor. ‘son 
Louis Streeter 
Bobbie Rae 
Tommy ONeal 
Patsy Mack 


Sandra Lynn 
Ray Van Day 
Paris 


Joe Gumin Creo 

Kenny Kay 

Little Ray 

Plankinton House 
(Red Room) 

Marlow Sis 


Plantation Club 


Bert Batley Ore 
Maury Webb 
Plintation 6 
Brown & 
Hunky Brown 
Buddy Tenier 
3 Jokers 
Rendezrous 
Bob Matheson Ore 
Grace Brown 
Rendezvous 123 
La Nore Sis 
Helen Shower 
Evelyn VParr 
Jerry Lynn 
Billy Lamont 
Reno 


Hlotter 
Rusty Banks 

Ann Gregg 

Alma Williams 
Heien Claire 

Jean Hamilton 
tomona Brownvill 


Hal White 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
Paul & Petitt 
Rossilianos 
Margaret Aemmer 
Hernan Pirchner 

Avalon 
Barron Oro 
Norman Priest 
Margie White 
Betty Day 
Thelma Sloan 

Airways Clob 
Singer Ore 
Judy Black 
Cedar Country Cluo 
Ss Walker 92 


Sherdina 
Cedar Gardens 
Duke Metvin Ore 
Johnny Hudgins 
Marie 


Mitchell 
Chateau 

Ore 


Chaiken 


Del Grey L 
College Inn 
n Brill Ore 
Jean Gravce 
Viarie Keene 
Red Evans 
Lady Esther 
Jerry ] 


ne 


Mengelsohn 


Freddie's 


Emi 


lle 
fiourmet Club 
E Robinson Ore 
Dunes Boys 
Jules de Vor 
| Wet 


on | 


Jack b 


«laude 


Teddy Capp 


Schwartz 
Dodo Ratchman Or 
Ray Wick 


Irene Griggs 
Claude Parmenter 


Spa 
Bill Davidson Ore 


Six Point Club 
Casper Reda Ore 


State Gardens 
Earl Rigg Ore 
Irene Schrank 
Anita Allen 
Eddie Kube 
Flo Bell 
Betty Lane 
Jean Jacques 
Jack & Jill 


Steuben Inn 
Marty Hoff 
Al Gullickson 
Claudine Hayes 


Strand Annex 
Stmeon Philipoff 
Bert Snyder 
Elburta Johnson 
Billie Lamont 


Sunset Club 


Eddie Apple Ore 
Tic Top Tap 
Joey Feldstein Ore 

Ken Leslie 

Harriet Cross 

Martin & Marvel 

Jay Jason 

Jane Mathews 

Jackie Green 

Town and Country 
Club 


Benny Skorch Ore 
Lurry Powell 
[rene Burke 
Ifelen Savage 
Jack Farrell 
Eve Evon 
Ray Wencll 
Gail Parker 
Toy's 
Case Landis Ore 
26th & North Club 
Kay Crandell Ore 
Wirth’s Futuristic 
Bilt Schweitzer Ore 
Jack Fexer 
Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 
Wisconsin Roof 
Fran Meekin Ore 
MoMerrymaker Ore 
Tom Sheridan 
Cappy Lewis 
Arnold Dupre 
Maxine Reguette 
Lee Leighton 
Zonker Gardens 
Lyle Stann Ore 


Hatton’s Club 
Fred Heikell 
tobbie Collins 
Ruth Parker 


Carmen Jameson 


Hotel Allerton 
George Paderewski 
Whitney 
Hotel 
Everett 
Walt Bergen 


Cleveland 


Hoagland | 
Ore 


Hotel Sterling 
Marty 
Gavie 
Deane 

fiotel Hollenden 
Sammy Watkins O|} 
Una Wyte | 
Noll & Nolan | 
Cappy Barra Boys 
ho any Three 

Hotel Statler 
Richard Bone Ore | 
Kraxton | 
Betty Lee 
Frances | 
im Costello 
Jack & Eddie's 
Freda MacRonald 

Kubert 
e Rie 
Lindsay's Sky-Club 
Poison Gardner 
Pita White 
Pearl De Luca 


Lake Ore 
Gaylord 

Sis | 

| 


Toe, 
Arle 


Monaco's Cafe 
Walter, Jean Brown 


leanne Stewart 


Hoagiand O| 


Ohio Villa 
Freddie Carlone Or 
Ml ey Katz 
Sammy Walsh 
yne & Armstr’g¢ 
Hlouston & Harden 
I.vtle Sis 
Southern Tavern 
Emil Velazeo 
Helene Gray 


Famous Door 
Teanne Soboda 


Mii Ohio Unit 


DETROIT 


Book-Cadillee Hotel 
(Book Casino) 
Joe Sudyv Ore | 


Anthony, Allyn & 


H 


(Motor Bar) 12. 


Eddie Fritz Ore 

Bowery 
Ann Little 
Bristol & Baldwin 
Elton & Rita 
Johnny King 
Zerelle 
Chas Carlisle 

(1%) 


(ore 


rvett 
Benny Resh 
Blue Lantern 
T.ee Walters Ore 
Glamour Gis ¢6) 
Teinpie & Marie 
La Comparsita 
Fernando & Fair 
Mae Devine 


Commodore Club 


Kennedy 
(;rands 


Langford 


Chick 
Four 
Libby 


Hark Thomas Or 
Corktown 


Steffany 


Tavern 


Frontenac 
{1 Lee Ore 
Krooks 2 
Dann? Bf ®wn 

Club Lido 
Zonette Sis 
» & Ellis 
ekets 
Fisher 
Morocco 


ore 


Club 
Harry Jarkey 
Eart Bammell 
Elsie tlennigen 
Dane Darlings 


(6) 


London Chop House 
{Jolly Friars Orc 


| Lesnevitch 


| Lesnevitch ha 


Ray Carlin Ore 
H' wood Coeds 
Kurtis Marionettes 


Northwood Inn 
| Royale Steppers (8) 


Frankie Connors 
Jack Campbell! «re Saks 
Modie & Lemaux Cu Winehill 


(lyde Monroe 


Velva Nally 
Helene Carol 


Wesley Whitehouse 
Cocktail Girls (6) 


Oasis : 
magi Geo Kavanagh Ore 
Lou Corsini Ore 
Buddy Lester San Diego 
Starr & Maxine Gingerettes (4) 
Lee Fox JDbean & Thomas 
Kay Barrett Geo Presnell 


Al Alexander Ore 
Statler Hotel 
(Terrace Room) 
Xavier Cugat Ore 
Raul & Eva Reyes 
Verne's 
Harvey Stone 
Donna Reece 


trooks Twins 
Ken Conroy 
Palm Beach 
Lenore Martin 
Buck & Campbell 
Shreiner 2 & M 
Amos Jacobs 
Monnie Drake 


Denverettes (6) Marna 
Don Pablo Ore Les Hunt 
Healy & Clifford 


Plantation 
Wm Mekinney Ore 
Geo Gould 
Gladiss 
Bill Nightingale 
Charles Bristol 
Kitty Murray 
Plan'tion Belles (6) 


MINNEAPOLIS AND ST. PAUL 


Minnesota Terrace 
vawrence Welk Ore 


Golden Gate 3 
Whittier Hotel 
(Gold Cup Room) 

Guy Welch 
Jim Deland 
Harry Jenkins 
Byron Richards 


Anglesey 
Fddie LaRue B (5) 


Arlene Gage Manno & Strafford 
LaVoe & Le Anne Bob 
Jayne Walton 
Jerry Burke 
Sammy Sway Ore | Marion Wilkins 
Madame Minerva A Murray Dancers 
Gene & Pat Patton | Monte Cuthbert 
Srown 
Edith Kaye Post Cafe 
Coliseum Ted Ryan Orc 
Jack Kane Ore President 
Commodore Al Wehte Orc 
Ken Davenport Ore 
A. Murrey Descere Joy Bennett 
Corly's Tiny Crawford 
Loren McNabb Ore Silver Tray 
—— Shirley Oscar Bellman Ore 
Bruce Patterson 
Jimmy Hegeg Sloppy Joe's 
Jackie Cornell | Red Maddock Ore 
Bert & Percy | Dave DeVore 
Golden's Terrace Cafe 


Jean Sartell Geo King Ore 


Golden Boys Ore | Bud Dowling 
|} Billy MeKay 
Happy Hour | Harry Howard 
Gordie Bowen Ore | Don Cronin 
Madelyn Joyce | Stuart & Lee 
Flying Reuters iT 
: own & Couniry € 
Diake & Marche | y 
Hy Ackerman Ore 
sev en ‘ | Craig Buie 
Marigold rephyr 
Larry Roberts Ore |! Bob Warner's O (8) 


MUGG TAKES SHORT END 
VS. CONN—WRONG AGAIN 


By JACK PULASKI 


A mugg walked into Madison 


Square Garden and asked the odds | 


on Friday's (17) 
fight. Told that 


that Pittsburgh’s Billy Conn would 


| retain the title against Jersey’s Gus 
| Lesnevitch, he helped himself to a 


piece of the short end. At the end 


of the seventh round he offered to 
give the wager away for free. After 
the 12th round it was almost any 


price that Billy would cop. 

Yet there were plenty of fans who 
thought the contest was close, in- 
cluding mob that came across the 
river to root for Gus. That lad won 
only four rounds, according to im- 
partial obse . and he gained that 
measure of credit early in the going. 


a 


rver 


He has been around for some time, 
but recenily earned the right to| 
challenge Conn on the grounds of a 
fast kay of one Dave Clark. 


3ut judged from Friday’s exhibition, 
hardly qualify as a 
onn’s fistic division. 

phoney reports 


can 
contender in C 
There were 


around that Billy looked bad in his! Penn State is powerful, but care- 
training workouts and therefore Gus | less. Pittsburgh will have many of 
was a good thing for those who try their invalids back in action, there- 
to out-guess the gamblers. It is true fore Pitt must get the edze. 
that he did not look so good in the | Texas Christian—Rice 
first several sessions and there were Rice is all shot and not in shape 
cracks to rt-enders that they Texas Christian, with its worst rec 
vere in bag stuff. ord in years, should finish th a 
Conn Starts Slowly, But flourish in downing Rice 

Conn in all | Garden appear- | S.M.U.—Baylor 
ances has started slowly and that On past performance S.M.U. rates 
was S( n ine Lesnev.tch match. the favorite, but these hel 8) I est 
When he got into boxing stride,'Conference affairs are trictly 
however, Billy performed like aj,tossup. Despite their beating y 
master. He 7 ed off most of his Arkansa Southern Methodist h 
opponent's blows in mid-air, which enough to take the Baylor Bears 
is the test of a boxer who knows his - 
stuff. Yet the Pittsburgher can take 
a punch, one of the reasons that likely than heretofore. The boy | 
fight fans have gone for him in a big came in at 171!2 pounds, which indi- | 
way. cates that he may not put on the 

There are some doubters about extra weight that a contender 
Conn’s ability to sock, but when the | against Joe Louis should have. He 
handsome Irish lad went to town in is much like Tommy Loughran in 


the 13th round. it was something to 
be in on. Billy poked, slashed, wal- 
loped and Jeaned on so many socks 
that the other fellow didn’t know 
| what it wes all about. The blood-; 
thirsty yelled for a knockout, but 


that was not in the cards, for sturdy 
s never been punched 


off his pins. 

Conn has been touted to be the. 
next man to tote the heavyweight 
crown, but the chances are less 


light-heavyweight | 
it was one to three | 


Harvard—Yale 
The Yales have been pathetic all 
year—showing no improvement from 
week to week. The Harvards, un- 
der the able tutoring of Dick Har- 
low, have learned their lessons well 
and are now clicking. Harvard will 


out-maneuver and _  out-score’ the 
Yale Bulldogs. 
Columbia—Colgate 


Columbia took their worst beating 
of the year from Tulane. Colgate 
was knocked off by Syracuse. Co- 
lumbia will find Colgate duck soup 
after facing that vaunted Green 
wave. The Iron men of Columbia 
will eke it out. 

Penn—Cornell 

Penn’s always dangerous because 
of Frank Regan and his pitching 
arm. Cornell at the top of the heap 
must have a terrific letdown in or- 
der to wind up on the short end of 


the score. They won't, though, and 
it’s a Cornell day. 
Princeton—Navy 


Navy has no offense and they're a 
sucker for a forward pass. The 
Tigers will take to the air and sink 


Mississippi—Mississippi State 
| The battle of the south, with past 
records thrown out the window. Ole 
| Miss. has the better material ane is 
better coached, and should win. 


Minnesota—Wisconsin 
The Gophers have been inconsist- 
ent, while the Badgers have been 
consistently poor. Minnesota winds 
/up its season by trouncing Wiscon- 
| Michigan—Ohio State 


Michigan has Harmon, but that’s 
‘all. If Penn could score as easily 
as they did, imagine what the Buck- 


‘eyes can do, They'll out-score 
| Michigan 3 to 1. 
Indiana—Purdue 


Indiana has no running game, 
| while Purdue has three all-around 
‘backs that should have a field day. 
The boilermakers of Purdue grab 
the decision. 
| Nebraska—Oklahoma 
| This is a knock-em-down affair 
that'll be nobody’s push-over. Okla- 
homa is the better team and they 
should bounce back to top Nebraska. 


Pro otba inners 
robable Football W 
And Proper Odds 
(November 25) é 
By DICK FISHELL 
GAMES WINNER ODDS 
Princeton—Navy ..... Princeton 3-1 
Michigan State—Temple 8-5 
Carnegie Tech—Duquesne ....... cc Even 
Penn State—Pittsburgh .......... 8-5 
Mississippi—Mississippi State ....}ississippi 8-5 
| Northwestern—Iowa ............ 7-5 
Notre Dame—vU. S. C.............Notre Dame .................- 5-9 


| the Navy, because the Sailors 
|; worrying about the Army. 
Michigan State—Temple 
Temple is a good team. But they 
don’t have the all around attack the 
Spartans boast of. Michigan State's 
Sophomores will wind up their 
son in a blaze of glory by thumping 
| Temple. 
| Manhattan—Villanova 
Villanova is a tremendous favor- 
lite because of the accurate passing 
'of Nick Basca. Here's the three-star 
special upset, as the clever Manhat- 


are 


S€a- 


Carnegie Tech—Dugquesne 


| Duquesne is undefeated while Car- 
negie has been set back regularly. 
Duquesne is over-rated and in this 
grudge battle Carnegie Tech will 


| break the Duquesne victory march. 
} Penn State—Pittsburgh 


that he cannot climb into the heft 
of the heavies. Similarly, too, he 
has a great left hand, but he hits 
harder than could Loughran. 
There is a ton of coin for Billy 
regardless, for he puts on a good 


show. Next card for the Garden is 
dated for Dec. 1, when Henry Arm- 


' strong and Lew Ambers argue it out 


again. Mike Jacobs is going in for 
action bouts and that’s the right 
idea. 


|! LaRose, stripper, Al 


Northwestern—lIowa 
Iowa’s been playing inspired foot- 
ball and has gotten every possible 
break. They’re battered and bruised 
and injury-riddled, so Northwestern 
should finally wake up and give the 
Hawk-eyes a trimming. 


Notre Dame—U. S. C. 

Don't wake me up—let me dream, 
because Notre Dame is finally én 
underdog. Southern Cal. 9 to 5 
favorite goes into South Bend in an 
optimistic mood. Nobody rates a 
favorite over the Irish, because their 
talent equals any in the country. 
Notre Dame has been pointing t 
one and I believe they'll upset 
applecart and beat Southern Cal, 


Stanford—California 


a 


this 
the 


Two mediocre elevens, with Stan- 
ford having nothing on the ball and 
dissension in the ranks. California 
gets one of its few victories in turn- 
ing back Stanford. 


Washington—Oregon 


Oregon is more potent and have 
a psychological advantage. therefore, 
r close affair, they } ild come 
home a winner. 
U.C.L.A.—Oregon State 
Here are two good teams and 
mut scoring should be done We 


look for the colored boys of U.C.L.A, 
to. hand State a whitewashing. 


Det. Burley Spot Opens 
Detroit, Nov. 21. 

Burley shows three times dail 
with new shows every Friday, is ti 
change of policy installed at the N 
tional. Opened Friday (17) with 
‘Artists and Models,’ featuring Rose 
Schenck, night 


ae 


burley cebut, 


Murray 


club comic making 


Billy Ainsley, tramp comic; 


Briscoe, Ed DeVelde, Carl Addison, 
Jean Carter, Reggie Duvan and 
chorus (16), 

House becomes Detroit unit on 
Hirst Circuit now covering 12 cities. 


| | | 
— | | | 
| | | 
| 
| | 
| 
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EARLE, PHILLY 


(Continued from page 45) 
siipposed to show how a horse brings 
ome a cowboy drunk from town on 
a Saturday night. Last bit by Gib- 
son is his best, a demonstration of 
roping on_ horseback. Hammond 


also does some fancy trick shooting | 


with rifle and pistol. 

The Four Franks, playing a re- 
turn, are still good entertainment 
though they haven’t changed their 
routine since their last appearance 
here. Working at top speed, they 
play a couple of sax selections; do 
several tap turns and then their neat 
takeoff on  Garbo-Barrymore in 
‘Grand Hotel.’ 

Bob Carroll, from the band, is fair 
vocaling ‘What’s New’ and ‘South of 
the Border.’ Crew really gets some 


life just before closing when Miss | 


Dawn comes on stage for ‘Jumpin’ 
Jive,” ‘Begin the Beguine’ and a 
swing arrangement of ‘Donkey 
Serenade.” Lou Schrader’s 


just fair. Shal. 


KEITH’S, BOSTON 


Boston, Nov. 16. 
Toy and Wing, Marion Belett and 
English Brothers, The Vass Family 


(5), Wally Brown and Annette Ames, | 
The Five Canestrellys, Larry Flint | 


House Orch; ‘Hidden Power’ (Col) 
and ‘Sued for Libel’ (RKO), dual. 


New and old faces blend into an 


hour of good entertainment this 
week. 
Most familiar face is Wally 


Brown’s, stopping the show in the 
next-to-close spot, Brown brings 
back a little charmer, Annette Ames, 


who can sell a line, a song and a) 


dance. Brown’s own material is 
partly new and partly repeat, but he 
whams ’em all the way. He seems 
overdue for the revue-musical field. 
However, he, along with other 
comedians playing the house, might 
note that the gag about the room 
with a sponge has been running here 
three weeks. 

Toy and Wing, Oriental ballroom 
dancers with modern routines, open 
with peppy, diversified terps. Toy 
is good on splits and Miss Wing 
scores with a fast toe solo. 

English Bros. and Marion Belett 
deuce with their familiar and lusty 
rough-house turn, all of which goes 
over. Vass Family (5) (New Acts), 
from radio, fill the trey okay. 

Canestrelly Troupe (5), mixed, 
closes the show with a bang. Basic- 
ally, they’re a ladder-balancing act, 
but hoop-juggling and a brief bit on 
the trapeze and horizontal bar by a 
boy and girl give it a circus flavor 
that’s all to the good. 

Two trained dogs also have an 
inning climbing up the ladders and 
perching on the heads of the two 


balancers. Head man _ interpolates 
with some stick and ball juggling. 
Fox. 


FLATBUSH, B’KLYN 


Ozzie Nelson Orch with Rose Ann 
Stevens, Jim Curry and Betty Lou; 
Ghezzi Bros. (2), Don Cummings; 
‘Mutiny on the Blackhawk’ (U). 


Show is rather standard, portion 


provided by the Ozzie Nelson outfit 


and Don Cummings being virtually 


the same they did during their date, 
together at the Strand, on Broadway, 
differ- 
ences are the absence, because of ill- 
ness, of Harriet Hilliard and the sub- 
of trombonist Jim Curry 
with some specialty numbers. Ghezzi | 
re- 


cently at the Broadway house, are 


early in September. Only 


stitution 
Bros., (2), handbalancers, also 


vaude veis. 


Nelson’s 12-man crew is strong in 
the musical department and is aided 
in getting over handily by the maes- 
inoffensive, 
m.c.ing, plus general gagging by the 
men on the stand. Nelson warbles | 
of a 
band leader, which he has been do- 
oute | 
standing, it could use a replacement 


tro’s humorous, but 


the ditty on the tribulations 
ing for several years. Never 


at this late date. 


Newcomer to the vocal side of the 
troupe is Curry, who stepped down 
from the stand starting on the second 
day of the current week (Friday) to | 
fill part of the gap left by Miss Hil- 
It’s his first novelty work and 
he shows plenty promise of thus be- | 
§ Comedy 
material could be perked plenty, 
mainly missing in that it’s not defi- 
nite enough burlesque and is liable 
to suffer by being taken too seri- | 
He does an operatic version 
of ‘Well, All Right,’ then a short bit 
called ‘No More Honey for Me’ and 
finally ‘Night and Day’ in swingy | 


liard. 


coming a permanent asset. 


ously. 


style. 
Other 


and acro dancer Betty Lou. 


more. 


members of the troupe. 
include chirper Rose Ann Stevens 
Miss 
Stevens, on Friday, took over some 
of Miss Hilliard’s arrangements and 
did very creditably, being pushed to 
sing five numbers, finally begging off 
with the excuse she didn’t know any 
Betty Lou’s acro work on a, broke in he seemed to be suffering 


‘and doesn’t receive the response it 
should. 

| Don Cummings’ rope twisting and 
| gagging goes over fairly well, al- 
' though a couple of his tales are very 
| passe, so much so that the audience 
'shouts the tagline back at him be- 
| fore he gets a chance to tell it. The 
|Ghezzis’ work in lifting each other 
and balancing is tops along this line, 


|clicking big. They also register 


nicely with their standard finale of | 


_jitterbugging upside down on their 
hands, 

| The Flatbush’s public address sys- 
item, since inception of vaude at the 
| house this season, has needed expert 
‘attention to remove the shrillness, 
‘especially from the voices of the 
femme singers. There’s no reason 
why the condition should harm per- 
formers week after week. New, 
rather plain drops and drapes on the 
stage are quite an improvement, 
finally lifting the Flatbush into the 
big-league class on this score. Herb. 


house | 
orch plays the overture from the pit. 
Biz at last show Friday (17) was’ 


Orpheum, Portland, Ore. 


Portland, Ore., Nov. 17. 
Sally Rand, Al Carney, Harger and 


|Maye, Mickey King, Caprino Sis- 
|ters, Line (16); ‘Mr. Moto Takes 
| Vacation’ (20th). 


| Sally Rand brought her new girl 
revue to a somewhat jittery Or- 
pheum this week, whose manage- 
ment was frankly worried over the 
| guarantee, with ducats selling at the 
‘regular pic rate of 40c. top. After 
_ the first night, however, the house 
|stopped worrying. Biz was in the 
| groove and so was the show. 

Any notion that this was some- 
thing left over from the San Fran- 
cisco Fair and packaged carelessly 
for vaudeville has done a Margaret 
Mitchell. Nudist Sally Rand does 
ithe expected artistically, staging a 
!bubble dance in practically the al- 
|together in the next-to-closing spot, 
| but producer Sally Rand also does a 
| bang-up job, turning out a colorful, 
|fast and well staged revue with few 
'dull spots in an hour’s entertainment. 
| Al Carney, m.c. is clever, smooth 
{and unhurried in his capture of audi- 
;ence sentiment and has some clever 
;impersonations also. Only other 
;man in the show is Harger, of 
| Harger and Maye, specialty dancers 
| who add a fillip to the dancing line 
|}of 16 girls. Terp numbers are pic- 
lture settings, the bubble-fountain 
tow being particularly clever. Music 
{is well scored, and if any criticism is 


| to be leveled, it lay not in the show, | 


|} but in the inability of the house pit 
| band to do justice to the score. 
Mickey King is a hit with her rope 
| gymnastics and earns every echo of 
a big reception. The harmony of the 
| Caprino Sisters is appealing. Jim. 


| 
HIPP, BALTO 


Baltimore, Nov. 19. 
The Herzogs (5), Ross and La 
Pierre, Owen McGivney, Wally Ver- 
non, Felice Iula House Orch (11); 
‘Fast and Furious (M-G). 


| Talented layout this, with stand- 
| ard acts coming through for strong 

effect. Typical vaude, presented 
{and routined in the pattern em- 
{ ployed in its hey-day, show supplies 
| sock and versatility. No four-figure 


names, no line, orch on stage or 


{m.c.; nothing but straightforward 
| presentation of diversified showman- 
ily entertainment. 
it up at show caught. 

The Herzogs, 
trapeze workers, 
| punchy style. 


open in 


ispotting of the act. 


| swinging trap, act takes on consid- | a : 
Fully clothed and j|to_the big money's worth at 40c. top. 


erable stature. 


a thrilling finale. Turn could be 
built into a funny revue bit. 

Ross and. La Pierre are : 
deuce. Mixed team punches out fast | audience. 


potpourri of musical imitations, vo- 
cals and flip gagging for solid ef- 
off of Popeye is stand- 
They set a nice niche for Owen 
standard quick-change 
| presentation of his ‘Bill Sykes’ dra- 
Vaude standby is made 
more effective by his exposing the 


fect. Take 
out. 


| McGivney’s 
| matization. 


rapid costume changes. 
| Wally Vernon closes. 


| effective buck. 


the boys out front the works. 


an earlier 
| kiddie club, 
| series of comedy dances. 
| the few weeks of 
; sharpened his act: 


table is sock for its difficulty, but. as | from ennui. 


at the Strand, it is not sold properly | 


Biz okay. Burm. 


Stubholders ate |cahys (2), Terry Howard & Co. (2): 


quintet of femme | 
fast, 
Gals go through the | 
; usual perches and catches, supply- | 
ing an unusual and highly effective 
comedy twist that warrants better |It has plenty of good talent, no little 
{ Interrupted in| production and fast tempo. 
their stint by femme stooge in au- 
dience, who proceeds to go through 
a routine of funny business on the 


| possessed of a sure sense for laughs, 
femme ties up matters solidly with| boys a chance for solos during the 


in the usual, 


Given a 
buildup via recent film labors in 
| Hollywood, comic gags swiftly and 
| knowingly in addition to doing an 
} Brings on elderly 

gent introduced as his dad for ap- 
| pealing interlude of oldtime hoofery, 
and closes with a funny takeoff of 
a burley strip tease queen giving 
On 
| day caught, he proved his showman- 
| ship by eliminating this latter bit 
show sold to local 
substituting instead a 
Generally, 
vaude have 
when he first 


| STATE, HARTFORD 


local radio talent contest, performs 
well on the violin. The three Ran- 
dall Sisters are warbler lookers who 


Hartford, Nor. 19. | Receraatae pops in a fashion that «ets 


Gray Gordon Orch, with Shirley 
Lane, Rita Rhey, Helene Fay, Troy 
‘and Lynn, Jimmy Durante, Ray 
| Barrett, Sam Kaplan House Orch; 
\*Tropic Fury’ (U). 


The State has Jimmy Durante 


land from weekend indications they're 
| giving the b.o. a nice little nest egg. 
'It’s a fast show, running an approxi- 
imate 70 minutes with an additional 
'10 more tagged on for femme audi- 
itions that have been conducted by 
Gordon in order to secure a vocalist. 

Easily running off with top honors 
is Durante. The comedian utilizes 
two stooges, one at the drums anda 
mountainous fellow who mixes with 
the aud. When he isn’t gagging with 
them he indulges in some by-play 
with Gordon and the ushers, contin- 
ually accusing the latter of picketing 
him or of getting lost in the aisles, 
He accuses, in fact, practically every- 
}one on the bill of trying to crash in 
his act. Continually switches 
'tacties. throwing sheet music, hats, 
etc., about. 

The audience, as a result, isn't 
;given a quiet moment. and he has 
ithem all holding their midsections 
| continually. Most of his time is spent 
jat either the mike or a piano, from 
where he gives forth with several 
screwy songs, finally winding up 
with his standard ‘Ink a Dink a Doo.’ 

Gordon’s crew does a nice job 
batoned by the personable leader. 
On stage throughout, it produces a 
series of appealing novelty numbers. 
Aggregation consists of one clarinet, 
three trumpets, traps, base violin, 
piano, accordion, banjo and three 
saxes. 

Maestro has a surplus of vocalists. 
Two of the boys from the band step 
up to the mike, as do two femmes, 
one announced as the winner of a 
series of auditions. None is stand- 
out, Shirley Lane, a package for the 
eyes, does a couple of acceptable 
pops, later reprising herself on ‘Alex- 
ander’s Ragtime Band.” This gives 
the band a good opportunity to im- 
personate styles of other orchs do- 
|}ing the same number. 


thrush, the audition finalist, 
ment of ‘Darktown Strutters’ Ball’ is 
excellent. 

First turn out is Lynn and Troy, 
ballroom team. Femme is a looker, 


show off her shapely gams. Team 
gets by nicely with slick precision, 


Helene Fay, fiddler, who does an ex- 
cellent job with three classical num- 
|bers. Encores with a pop, ‘My 
| Prayer.’ 
music and style are more fitted for 
concert than for this type of house, 
which demands a fast pace. 

At late show caught. Saturday 
night (18), Ray Barrett, head mike- 


auditioning of a handful of vocal| . . 
aspirants. Barrett, a local favorite = 
the ether, did some fairish patter ‘Cat and the Canary’ 


4 
| and gags before introing the young- | 


| sters. Eck. 


MINNESOTA, MPLS. 


Minneapolis, Nov. 18. 

| _Jack Malerich’s House Orch (18), 
| Patricia Wynn Dancers (12), Clyde 
| Snyder, Reddingtons (3), Clifford 
| Bringwell, Randall Sisters (3), Mul- 


| 


|‘Panama Patrol’ (GN). 
| Current show lacks a name head- 
jliner, but makes up for this short- 
|} coming in all-around entettainment. 


The 
|standard house  units—Malerich’s 
'band, the new m.c., Clyde Snyder, 
land the line of girls—all contribute 
| Malerich gives a number of his 
spirited overture, ‘Allah’s Holiday.’ 
| Later, at the console, he plays, as 
selections requested by the 
His work, also per usual, 
is above reproach. 

| Snyder, long a night club favorite 
| here, proves a highly capable m.c. 
| This week marks debut at the thea- 
j tre. He introduces the acts nicely, 


customer enthusiasm properly 
sings and dances commendably. As 
producer, he also helps the show. 

The line’s numbers smack of bet- 
ter than usual production. The 12 
Wynn girls, in chartreuse green 
abbreviated attire, are seen first on a 
raised stage behind a gold-colored, 
cellophane curtain where they start 
their prancing. The number winds 
up with some hot swing in which the 
m.c. participates. 

A man and two women comprise 
the Reddingtons, whose trampoline 
work include enought laughs and 
thrills to win plenty of applause. The 
Mulcahys, man and woman, draw 
considerable good music out of their 
harmonicas. Their ‘Rhapsody in 


they get hot with ‘Tiger Rag.’ 
| Clifford Bringwell, winner 


; and Gray Gordon for the marquee, | 


Rita Rhey is band’s other femme | 
who | batics, 
does ‘Breeze’ nicely. Band’s arrange- | 


She’s okay, but her type of | 


man at WDRC, took over for the} 


| keeps the show moving swiftly, fans | 


ot a,b 


them ace high with the customers. 
| They deliver dandy arrangements of 
| ‘Carolina,’ ‘Jumping Jive’ and ‘When 
|Pa Was Courtin’ Ma,’ the last being 
| good for some comedy. 

| The principal fun burden is en- 
‘trusted to little Terry Howard, 
whose impression of a small girl 
wearing too tight panties and too 
‘short a dress spreads merriment 
thickly. Jack Talley stooges for her 
and joins in the comedy dancing and 
vocalizing which enable both to go 
over. 

Again in abbreviated attire, the 
Wynn dancers, assisted effectively 
Snyder, engage in a hot ‘swing re- 
vival’ that spices the finale. 

B.O. light at the opening day's 
matinee. Rees. 


ORIENTAL, CHI 


Chicago, Nov. 18. 
Lottie Mayer Watercade (12), 
Miller and Reading, Ross and Ed- 
wards, Ray Vaughn, Bebe Lorraine, 
Verne Buck House Orch: ‘Here I Am 
a Stranger’ (20th). 


Good variety lineup that’s cut to 
the entertainment satisfaction of the 
customers, evidenced by the way a 
capacity audience ate up the offering 
at the last show Friday (17). 

Heading the bill is the Lottie 
Mayer water ballet turn, standard in 
show business for years. There has 


been little change in the act's setup, 
which consists primarily of some 
diving routines by the various girls, 
with the punch being their changing 


of costumes in the water. It still 
must be rated a novelty act for 
vaude. 


Comedy click is the vocal team of 
Ross and Edwards, who do remark- 
ably well with their routine of 
burlesqued word pronunciations. This 
is old-@shioned hokum, but full of 
entertainment for this mob. They 
also have a comedy blast at femmes 
which is always good for laughs. Had 
to beg off when caught. Other two- 
act is Miller and Reading, who 
specialize in comedy falls and acro- 
but who also try various 
novelty comedy bits and some talk. 
Open the show and manage to stir up 
| audience attention to get the show 
going. 


Ray 


Vaughn is a novelty xylo- 


and utilizes every opportunity t0/ phonist who is playable on almost 


Winds up playing some 
From the amateur 


any bill. 
|songs on bottles. 


grace and rhythm. Next specialty is| contest comes Bebe Lorraine, who 


puts over her singing and dancing 
with plenty of exuberance, con- 
fidence and ability. Gold 


PARAMOUNT, L. A. 


Los Angeles, Nov. 16. 
Kenny Baker, Frances Langford, 


(Par). 


Texaco Star Theatre, from the air 
|lines, is doubling this week at the 
| Paramount, Kenny Baker, Frances 
| Langford and Ken Murry, with Mil- 


‘ton Charleston, topping the stage 
show. Former Texaco program 


band, Jacques Renard’s, is also in the 
lineup, making it pretty much of an 


’|ether program before a pay audi- 
ence. 
Baker and Miss Langford, latter 


making her initial appearance at the 


| Par, were tendered tremendous ova- | 


; tions by opening-day mob (Thurs- 
;day) and Murray, functioning as 


m.c. and adding comedy throughout | 


the show, also came in for hefty ap- 
probation. 


Show runs heavily to warbling, | 
with Miss Langford doing three 
straight numbers and winding up 


with a comedy bit with Murray, good 
for a lot of laffs. Her powerful pipes 
never functioned better. Baker fol- 
lows later on the program, doing 
four numbers niftily. 

| Renard’s orch is on view a little 
| too much, and its contribution to the 
| proceedings can be cut down ma- 
| terially. His violin solo, while show- 
| ing technique, is a bit draggy. 


Murray is in his usually good 


and | form, prone to drag in a lot of ‘hells,’ 


but otherwise his material is clean. 
His bit with Charleston draws hearty 
|laffs, and latter’s Russian dance 
scores, too. 

House linegirls, the Fanchonettes, 
do couple of routines, first a pre- 
cision number, with gals garbed in 
male attire, and closing show in a 
ballet number as accompaniment to 
,vocal duet by Miss Langford and 
Baker. 

Former scores in her solo work 
with ‘Day In, Day Out,’ ‘South 
American Way,’ ‘Night and Day’ and 
‘her dialog number with Murray. 
'Baker offers ‘Over the Rainbow,’ 
| ‘South of the Border,’ ‘I Hear You 


Blue’ and ‘Carnival of Venice’ duets | Calling Me,’ and for well-deserved 
hit high levels, and for an encore €"core, ‘Love Walked In.’ 


Opening performance did capacity 
iz. dwa. 


STANLEY, PITT 


Pittsburgh, Nov. 17. 
Hal Kemp’s Orch (14), Rufe Davis 
Smoothies (3), Jeanne Blanche, Jack 
LeMaire, Bob Allen, Eddie Kusby 
Max Adkins’ House Orch; ‘On Dress 
Parade’ (WB). 


WB deluxer is back to flesh after 
fortnight of straight pix, but for how 
long nobody knows, not even the 
management. Looks like a pretty 
safe bet for a few weeks of it dur- 
ing this stretch, at any rate. It's the 
Hal Kemp band that relights the 
stage and Kemp’s standard in Pitts- 
burgh. He's been around at least 
once a year for five or six of them, 
and house can practically put up a 
| satisfaction-guaranteed sign now 
along with his booking. 

Over the annums, lanky, likeable 
southerner has developed a smooth 
style, based on reed-brass combina- 
tions. Band sounds as good as ever, 
which plenty good, and _ its 
batoneer is an even better showman. 
He demonstrated that today (Friday) 
at the first show by the way he han- 
|dled a tough crowd of kid hecklers. 
| Ordinarily, gang like this at the 
Stanley runs a show way overboard 
|}with forced mitt-pounding, but 
| Kemp had the situation well in hand 
j}and layout ran over by only five 
minutes. 

Uses the usual medley for a get- 
away, including ‘Apple for Teaches,’ 
‘Lucky Star’ and ‘Rancho Grande,’ 
and then brings on Jeanne Blanche, 
hoofer-looker who reveals some neat 
footwork end a face and figure to 
match. Finishes with a_ boogey- 
woogey time tap that’s in the groove. 
‘Mood Indigo’ brings on Eddie Kusby 
for his trombone trickery and he’s 
followed by Jackie LeMaire, guitar- 
ist, who steps down from the stand 
for an impression of a jitterbug go- 
ing berserk that’s a howl. Fact is he 
was satirizing the mob in the upper- 
reaches at this show, but they were 
unaware of it, judging from their en- 
thusiasm. 

Pace changes with appearance of 
Bob Allen, featured singer with 
band, who comes on for ‘Day In, Day 
Out,’ ‘South of Border,’ ‘Lullaby of 
| Broadway’ and ‘Date With An An- 
| gel.’ Has a sweet, serviceable tenor, 
but could develop a bit more warmth 
}and salesmanship. As it is, emotion- 
{less face and delivery cut in on his 
| effectiveness. An original number 
|called ‘Tantrum’ is next, but Kemp’s 
arranger gives his drummer one of 
those gyrating workouts. Then the 
| Smoothies take over to slap them- 
|}selves into a solid hit. Mixed trio 
had to do six numbers, their best be- 
ing impressions of Shep Fields and 
Guy Lombardo trios to ‘Shade of 
Old Apple Tree” Crowd wouldn't 
let "em go until they ran themselves 
down. 

Next-to-closing brings on Rufe 
Davis, the one-man hillbilly sound 
effects department. Davis, like 
Kemp, is likewise standard here and 
can do no wrong despite the fact 
that he’s selling the same merchan- 
dise he’s sold here for years. Only 
thing new is a comedy whistle that 
starts low and assumes whirlwind 
proportions, finally knocking the cap 
off his head. Seein’ as how Davis 
still goes over, however, and big, it 
probably isn’t reasonable to expect 
him to drop his staple goods for 
something a little less dated. For an 
encore, he does novelty song called 
|‘Sawing a Woman in Half,’ which he 
did for Par’s last ‘Big Broadcast,’ but 
which hit the cutting-room floor be- 
fore release. 

For his overture this week, Max 
Adkins symphonizes couple of jazz 
classics. 

Biz at opening big, with rope up at 
the break. Cohen, 


| K 

ADAMS, NEWAR 
Newark, N. J., Nov. 19. 

| ‘Folies Parisienne, with Della Care 
| roll, Jeanne Rochelle, Frank Paris, 
Yvonne and St. Clair, Kent and Kay, 
,|Gaylene Sisters (2), Chorus (24), 
showgirls (8), Ted Eddy with Joe 


Fecher’s House Orch (11), ‘Main 
Street Lawyer (Rep). 
The Adams stage this week has 


plenty entertainment, getting belly 
| laughs with Kent and Kay and gasps 
;of amazement from novelties of 
| Della Carroll, Jeanne Rochelle and 
| Yvonne and St. Clair. 

Allen Gilbert has put together 
| well-knit 70 minutes of gals, gags 
and specialties, and with Ted Eddy 
wielding guest baton over Joe 
Fecher’s house orch. the result 18 
fast-moving presentation of fun and 
more scantiness than Newark audt- 
ences have ogied in months. 

Biz is best since A. A. Adams 
opened house for vaudfilm four 
weeks ago. S.R.O. sign came out 
opening night (17) and stayed up 
throughout weekend. 

Line and showgirls are attired 4 
bit on the burley side, but what lit- 
tle there is in raiment has been 
turned out tastefully, giving the im- 
pression that time and money has 
been spent on production. 

Miss Carroll, who was with N.T.G. 
at the N. Y. World’s Fair, offers her 
‘Rose Dance’ in a slightly Jess tor- 
rid interpretation than on Flushins 

(Continued on page 49) 
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Unit Reviews 


COMEDIE FRANCAISE 


(COLONIAL, DAYTON) 


Dayton, O., Nov. 18. 

Count Berni Vici, with Billy Far- 
rell and Lucy Boots, Larue and 
Carol, Ted Waldman and Susie, 
Cariton Emmy and His Dogs, Yvette 
Dare, Girl Band (12) Line (16) 
Mickey Bros., and Alice; “Fast and 
Furious,” (M-G). 


More eye-filling than on his previ- 
ous visits is the ‘Comedie Francaise’ 

roduction that Count Berni Vici 
it ce here with a girl band of 12, 
a line chorus of 10, six showgirls and 
various specialty acts. The all-girl 
band opens in the pit, and after 
bringing on the troupe, hastens on 
stage for the rest of the show. 

Opener is a whiz for atmosphere, 
showing the Normandie steaming 
jnto the harbor, well contrived con- 
sidering the limitations of such a 
show, whereupon the chorines line 
up for a French song and dance and 
bit of disrobing. 

Billy Farrell and Lucy Boots hold 
a gabfest that sees the king’s English 
knocked completely cold. Best part 
of the act, however, is Farrell's danc- 
ing, in which he exhibits plenty of 
tricks, including a round of fancy 
taps in simulation of shadow boxing, 
bag punching and jitterbug steps. 
He even stands on his hands and taps 
against the wall. 

The first production number intro- 
duces Berni Vici in a brief violin 
solo against a background showing 
the N. Y. World’s Fair perisphere 
and trylon, from which emerge the 
line doing a mechanical number with 
cymbals and the showsgirls parading 
in varied finery. 

Another production number pre- 
sents the girls, in fiery red, doing the 
‘Dance of Moloch,” at the end of 
which, LaRue and Carol, who have 
stood motionless all this time, come 
to life and do a brief adagio. Later, 
they appear in a similar number that 
vives .full play to the _ athletic 
prowess of the superbly muscled 
male and his lithe feminine partner. 

Most elaborate of the production 
numbers introduces Yvette Dare and 
her ‘sacred parrot,’ to which nothing 
appears sacred as he plucks off one 
garment after another during her 
dance, leaving Miss Dare with only 
what a liberal law allows. Other 
production numbers include a rain 
number, given over to the glorifica- 
tion of cellophane, and a southern 
scene, with Billy Taylor’ singing 
George Gershwin’s ‘Summertime’ 
and the chorus in a trick basket ar- 
rangement. 

Carlton Emmy still stands ace high 
fin training canines, presenting a 
dozen dogs in routines that are noth- 
ing less than amazing. Hickey Bros. 
and Alice, announced as late of 
“Hellzapoppin,’ are crazy enough in 
their antics to belong to that outfit, 
but most of their material is out- 
dated and needs revamping. 

The finale pays tribute to John 
Philip Sousa, with the band playing 
his ‘Stars and Stripes Forever’ and 
the girls doing a sailor number. 
Band, by the way, includes an elec- 
tric organ and novachord. Kany. 


ICE VANITIES 


(DUQUESNE GARDEN, PITT) 


Pittsburgh, Nov. 16. 

Bill O’Brien presents first edition 
of ‘Ice Vaiuities,’ starring Vivi-Anne 
Hulten, Vera Hruba and _ Lois 
Dworshak; featuring Douglas Duffy, 
Ronnie Roberts, Alfred Trenkler, 
Guy Owen, Jerry Farley, Dench and 
Stewart, Theslef and Taylor, Line 
(24); Orch under direction of San- 
ford Gold. 

Latest skate show to make a bid 
for some of the coin ‘Ice Follies’ and 
Sonja Henie have been grabbing on 
tour last few seasons is ‘Ice Vani- 
ties,’ which Bill O’Brien is bankroll- 
ing. It has possibilities. Situations 
where ‘Vanities’ gets in ahead of 
‘Follies’ and Miss Henie, show won't 
do badly, but it’s going to have a 
tough time following them. 

O’Brien has corralled a flock of 
tried and proven talent. It’s in 
production that show falls down. 
Vanities’ has given such superla- 
tive skaters as Vivi-Anne Hulten, 
Vera Hruba and Lois Dworshak 
the atmosphere they need to make 


their _ appearance here different 
than it’s been in the past, when 
they’ve done exhibitions between 


Periods of a hockey game. They 
Might almost be doing the same 
thing, for O’Brien has merely tossed 
together a Sock of corking specialists 
without building a real show around 
them. 

Chorus of 24, led by May Judels, is 
ust so-so and routines devised for 
line by Gustave Lussi are pretty 
ordinary with one exception. That’s 
the Sylvia ballet, featuring Miss 
Judels first and then Miss Hruba, 
which comes right after intermission. 
It’s a sock ensemble, exquisitely 
costumed and virtually the only pro- 
duction highlight. 

That’s what ‘Vanities’ needs most 


| 


| 
} 


| Goodie, 
| juggler; gymnastics and slapstick by 
|! the Mandell Bros., 


of all—production—to shape up as! 


competition for the ‘Follies, with 


| Fair, coupled with some satisfactory 


which it will be compared, and in iis 
present form, unfavorably. Solo 
numbers need to be built up, too, in- 
stead of coming on cold after a loud- 
speaker announcement as they do 
now in the manner of the old vaude 
bills) When caught, O’Brien unit 
had only played a few performances, 
which may have accounted for a 
lethargic pace. 


Individual numbers are almost all 
socko, with few exceptions, talent it- 
self stacking up favorably with any 
collection on ice. Miss Dworshak, 
who was in the ‘Follies’ for a couple 
of seasons, is the rhythmic looker 
who does a virtual jitterbug on ice, 
but it’s a mistake to bring her out in 
the Sylvia ballet as an ordinary 
chorine. That’s no way to respect a 
star and despite sameness of cos- 
tumes, lot of people recognized her. 


Then there’s hardly a daintier or 
more skillful skater on ice than Miss 
Hulten, and that includes Henie. Gal 
has everything, grace, charm and a 
remarkable sense of balance and 
rhythm. Does a regular Pavlowa to 
‘Claire d’ Lune’ and comes back in 
second half to do a Swedish mazurka 
that’s a cinch to stop any show. 
‘Vanities’ also introduces an English 
team, Dench and Stewart, that would | 
rate tops on any man’s rink. They're 


the ice equivalent to Veloz andj 
Yolanda. A_ bolero they do is 
breathtaking. 


Comedy is well taken care of by 
Douglas Duffy and Alf Trenkler. 
Former does a ‘Donald Duck’ and a 
circus clown, both tops, particularly 
the latter, for flock of thrill laughs 
while Duffy’s old ragdoll-partner 
number can still reach any audience. 
Best of male skaters, of a legitimate 
variety, is Guy Owen, whose romp- 
ing gaucho rings the bell. He also 
teams with Miss Dworshak in her 
first number, which leads into an 
ensemble ‘Ten Step,’ the original 
first-act finale of the ‘Follies.’ 

Cohen, 


WATER FOLLIES 


(CITY AUD., MONTGOMERY) 


Montgomery, Ala., Nov. 18. 
Fred Beatty, LaBlan and DuChan, 
Ray Goodie, Turko, Mandell Bros., | 
Vimar Sisters, Cortez Band. 


What impresarios Raynell and | 
George Golden say is headed for | 
Broadway, departed from Mobile 
Monday (16) afternoon as Raynell’s 


| 
‘Water Follies’ in ‘Flashes. and 
Splashes of 1940.’ It is, in fact, a | 
concentrated version of Billy Rose’s | 
Aquacade, which recently closed an | 
engagement at the New York World's 
vaude standards. | 

A portable tank, 12 feet in diam- | 
eter and six feet high, just compact 
enough to fit the stage of the aver- | 
age theatre, is carried with other 
stage property in three truck-and- | 
trailer outfits. Cast of 40 is travel- | 
ing in busses. | 

Promoters of the show, built in 


Mobile after less than a month's 
planning, report they will travel 
north, then east and are booked | 


solidly through Feb. 25. 
Plot of ‘Flashes and Splashes’ was 
hatched last summer when Raynell 
and Golden found themselves fel- 
low troupers in the caravan of the 
Royal American Shows, which 
closed its season Pensacola, 
Fla. Raynell and Golden say their | 
efforts have cost them $40,000. 

A corps of gal divers, all lookers, 
and Cortez’s swing band, are major 
units in the setup. 

Cast also includes Fred Beatty, 
diving clown; LaBlan and DuChan, 
surrealist ‘dream dancers’; Ray | 
tightwire worker; Turko, | 


anda whirlwind | 
skating exhibition by the Vimar Sis- | 
ters (2) on rollers. 

In toto, a pleasing combo for the 
vaudfilmers outside the keys. 


House Reviews 
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ADAMS, NEWARK 


Meadows, but the terping is ef- 
fective, nevertheless. 

Another fugitive from the ‘World 
of Tomorrow’ is Jeanne Rochelle, 
currently plugging a variation of 
her ‘Bride of Frankenstein’ dance il- 
lusion which over-awed the out- 
landers in N.T.G.’s tent expo. Miss 
Rochelle has dubbed this the “Dance 
of the Lovers,’ and, costumed as half 
man, half woman, her convolutions 
build up to a terrific climax. 

Both femmes were visited by a 
city policeman after initial matinee | 


juggling 


| war, anyway. 


|shows, cornerstone-layings and Red 


mounts 


| look at spectacular plays, but also be- 
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manipulated by Paris, their maker. 
Accompanied in each case by apro- 
pos tunes, Zorina, Dopey, Mickey | N A L 
Rooney, a jitterburg and Sonja) CWw Cc S 
Henie are flashed through seven 
minutes of surefire entertainment. 
Yvonne and St. Clair give to the . : 
last degree in a simeines dance | RAMONA AND BAND (12) |NITZA and RAVEL 
shudder; the girl, in filmy costume, | With Billy Miles ' | Dancing 
the prey of a mishapen monster who | Carlton, Jamaica, L. I. | 12 Mins. 
could give Frankenstein cards and! This is the Ramona orch’s first | Nixon Cafe, Pittsburgh 
spades. St. Clair’s makeup (he em-| theatre date, though not the femme Couple of comvarativ 
ploys no mask) is blood-curdling maestro’s. When under contract to to the 


and the audience at this show re- 
coiled as he advanced on the gal. 

Kent and Kay have two spots for 
their rapid-fire dialog; the first, in 
which Kent on stage is heckled from 
the aisles by his colleague mas- 
querading as a candy butcher, is the 
better. 

The Gaylene sisters, blond and 
graceful, open the show with pleas- 
ing acrobatic dancing and appear 
later in a hula bit. 


CARLTON, JAMAICA 


Ramona and orch (14) with Billy 
Miles; June Fraser, Eddie Garr, 
Maxellos (5); ‘Just Like a Woman’ 
(Alliance). 


The valor of the noblest Roman 
was nothing in comparison with this 
Brandt vaudfilm attempt. Situated 
in a suburban residential nabe, with 
a sprinking of used car lots and 
cheap stores, the house is fighting for 
biz against all odds, not the least of 
which is its indie and quickie film 
product. Practically all the biz comes 
at night—the matinees are brutal. 


And this week’s stage show isn’t 
destined for much help either. The 
marquee lure just isn’t there. Com- 
bination of Ramona’s male band 
(New Acts), Eddie Garr, the Maxel- 
los and specialty hoofer Jane Fraser 
present a fair enough entertrinment, 
but up in lights they are hardly 
strong enough to overcome celluloid 
that keeps customers away in droves. 

Band, in its first theatre date, is 
worked most of the time, set neatly 
on the stage, with Ramona vocalizing 
the chorus of every other tune. Garr 
m.c.’s and clicks in his own next-to- 
closing spot with his’ standard 
routine of comedy and imitations, 
best of the latter being his takeoff on 
singers. He’s also in for a hoke ses- 
sion with the Maxellos, three men 
and two girls, one of the best foot- 
groups in business. 
They’re plenty punchy in their 
straight tricks, too. 

Jane Frazer is a _ nice hoofing 
specialty, doing four minutes of ec- 
centric rhythm dancing. Scho. 


EMBASSY, N. Y. 


(NEWSREEL) 


There's one thing to be said for the 
That is, it’s put a wel- 
come crimp in baby parades, beauty 
contests, mardi celebrations, 
fashion shows, etc., as newsreel sub- 
jects. Maybe when the football sea- 
son is coneluded the press agents 
will be able to get all their old bally- 
hoo stuff back into the reels, but for 
the present, at least, various kinds 
of action subjects crowd all the filler | 

° 
material off the screen. It's a break 
for the newsreel addict. 

Exient to which war and football 
are monopolizing the reels is indi- 
cated in the current bill. Of the 43 
clips (not including special short 
features), 20 are more or less direct- 
ly concerned with the international 
situation, while six deal with foot- 
ball and two are about aviation. The 
rest cover a wide field, but include 
not a single baby parade, beauty 
contest or fashion show—and only a 
couple are such obvious publicity 
bits as hog-calling contests, pig 


Paul Whiteman, she toured for a time 
coupled with Jack Fulton; later on 
her own and as a single after a court 
fight with Whiteman over her con- 
tract. 

The band idea is about a year old 
and was kept out in the sticks on a 
tour of one-nighters, niteries, ete., 
until a few weeks ago, when it got 
its first New York showcasing at 
Leon & Eddie’s, 52nd street nitery. 
It was okay in the latter spot and 
delivers fair enough on a theatre 
stage, 

Routine followed is rather clumsy, 
with Ramona bounding up from the 
piano at every song to deliver the 
choruses. Only occasionally does she 
do any stick-swishing, which might 
make audiences wonder why baton- 
wavers are necessary at any time. 
In view of the fact that she’s carry- 
ing a male pianist, it might make a 


remained standing most of the time. 
Only exception could be her song- 
pianolog medley of hits she sang with 
the Whiteman band. She _ holds 
plenty of emphasis in her appear- 
ance and introes nicely. 

Arrangement are practically all in 
swing idiom and the brass is too 
forte at times, but Romona evidently 
has a good set of musicians in the 
four reed, four brass and four rhythm 
(including her own piano) sections. 
Standouts are the arrangements of 
two old tunes, ‘Sheik of Araby’ and 
‘Pagan Love Song’. 

Band also carries vocalist Billy 
Miles. He does only one tune, giv- 
ing the lyrics a Shakespearian treat- 
ment that’s much too corny. Scho. 


BOB PARISH 
Songs 
Apollo, N. Y. 

Bob Parish, late of the all-colored 
‘The Hot Mikado,’ in which he had 
a lead role, that of Nanki-Poo, is a 
fine bet for colored vaude, niteries 
or musicals. Light-skinned and soft- 
spoken, he has a fine tenor that’s 
given full scope through his use of 
a mike here. Singing without am- 
plification in the Michael Todd musi- 
cal didn’t permit the range that’s his 
presently. 

He’s m.c.ing here also and dueting 
with Frances Brock in a couple of 
spots, but actually it’s in his solo 
spot, towards the finale of this bill, 
that he really takes hold fast. At 


had to beg off. 


one fault is his posturing, a factotf 
that’s a usual reaction to self- 
confidence. 
izing. Discriminating choice of 
‘South of the Border’ and 
Orchids, followed by _ encores 
‘Donkey Serenade’ and ‘Kid Named 
Joe.’ 


HOWARD GUY 
Piano and Songs 
9 Mins. 
Show Bar, Forest Hills, N. Y. 

This is the familiar vocalist with 
self-accompaniment at the piano set- 
up, but it doesn’t jell. The pianistics 


completely ineffectual in a nitery of 
this type. 


Although the tunes are changed 
in various stanzas between dance 


sets of the house band, a typical rou- 
tine included ‘Can’t Give You Any- 
thing But Love, Baby,’ ‘Love For 
Sale,’ ‘I’ve Got You Under My Skin,’ 
‘Let’s Fall in Love’ and others—all 


Cross drive openings. 
Choice clip of the lot is Para- | 
lengthy one, taken by a} 


a voice which simply isn’t. 
With nothing to indicate that Guy’s 
extreme vibrato and other vocal 


better and smoother picture if she | 


| act. 
the last show Friday night (17) he | toe 
| Rhythm.’ 
He has an easy personality, but | 


He could relax on those | 
gestures that supplement his lyric-| brings on 
numbers is indicated by his tunes, | 
| seque into splits. 


| floor-wiping series of circular splits, 
| followed by several control 


done in the same slow tempo and in | 


|should be right up there among the 
| top-notchers before very long. They 
have practically everything it tukes. 
| looks, charm, grace and, above all, 
talent, which is still the pay-off. 
| The fellow’s a sleek Latin type, and 
a first-rate dancer, while the girl, 
| Nitza, has all the sex-appeal this 
sort of turn needs. She's the Span- 
ish type, dark and hair pulled down 
from the middle, and resembles Yo- 
landa (Veloz and). 


They’re doing six numbers here, 
dividing them into two parts and 
| clicking all the way. They look 
class at their entrance and then pre- 
ceed to prove that there’s class in 
their footwork, too. Start with ea 
‘flashy, typically ballroom routine 
they divide into a waltz and a rumba; 
| 80 into a Bolero thing done to Ameri- 
can music, including a swell, fiddle- 
soloed, arrangement of ‘I’ve Got You 
,Under My Skin,’ then a neat tango 
/and finally a novel Spanish dance 
; that Navel himself announces as e# 
dance-story about a flirtation be- 
tween two gypsies. It’s cute, and 
they make it more so. 

Team wears clothes well and is 
nicely groomed, which puts every- 
thing in its favor, Cohen. 


TEX GENTRY 

Accordionist 

10 Mins, 

Shew Bar, Forest Hills, N. Y. 


Miss Gentry is a tall, pleasant- 
looking gal who tries hard to deliver 
pop tunes instrumentally. Unfortu- 
nately, she needs to finish the rest of 
her accordion course, the inclination 
being to hit too many inharmonic 
chords, and there is a total lack of 
virtuosity. 

She does ‘Over the Rainbow,’ ‘If I 
| Didn’t Care,’ ‘Wishing,’ ‘South of the 
| Border’ and a couple more without 

expression or individuality. There’s 
'a deadpannishness here that indi- 
| cates a serious lack of showmanship, 
| probably due to inexperience. 


il 


ANN HUDSON 

| Dances 

| 6 Mins. 

| Show Bar, Forest Hills, N. Y. 


A youthful brunet, neatly encased 
in a blue leotard, combines acrobat- 
ics and ballet for a satisfactory filler 
Her first number is a taps-on- 
routine done to ‘Lullaby in 
During this opener, Miss 
Hudson manages to sell her pleasing 
personality. 

Change of garb to rose-lace pa- 
jamas and juliette cap to match 
the second stanza—an 
acrobatie stint featuring two effec- 
tive steps, the first, a high-kick fol- 


‘Blue | lowed by forward two-hand somer- 


saults; the second, cartwheels which 
The closing is a 


somer- 
saults, which elicit a nice salvo. 
Gilb. 


MUSH and SUGAR 


| Dancing 
| 7 Mins. 
| Apollo, N. Y. 


aren’t bad but the voice is windy and 


Mixed team, he in white tails, she 
| in white scanties, feature taps on 
| elevated, circular platforms that are 
| mediocre, 

They work hard, with the girl 


showing more ability than thé male. 
Otherwise, the act is of the standard 
whirlwind variety, okay for the col- 
oi1ed vauders and niteries. 


TWO GIANTS OF RHYTHM 
Dancing 
6 Mins. 


passenger on the rescue ship, of the} faults might be corrected, the best | Apolle, N. ¥. 


sav@og of the crew and passengers Of | 
the torpedoed City of Mandalay. It 
includes some remarkable shots of 
the doomed vessel sinking in the dis- | 
tance, a burial at sea and glimpses |} 
of many of the rescued. Latter por- | 
tions of the sound track, made by} 
the photographer himself, are drama- 
tized too much, but on the whole it’s 
the best reel of its kind to come out 
of the war so far. Most of the other 
war clips, while interesting, lack ac- | 
tion and are too obviously approved | 
by the censors. 

As usual, the reels have copped 
the cream of the week’s scoring 
plays on the intercollegiate gridirons, 
but they still extract only a fraction 
of the potential thrills. Not only on 
the theory that close followers of 
football would appreciate a_ better 


cause it would afford an excellent | 
chance for neovhytes to learn what | 


and received a verbal order which} makes a play click, there should be 


resulted in visible toning down of 
both turns at next performance. No} 
trouble since. 

For showmanship and a touch of 
the unique, Frank Paris grabs top | 
honors with his three-foot mario- | 
nettes, modeled in likeness of | 
stage screen and 


the 
headliners 


slow-motion views of at least a few | 
plays. Also, it would help if an ex- 


| pert commentary could explain the 


fine points as the action unreels, | 
The football stuff in the newsreels is | 
alieady brilliantly handled, but it 
could be improved enormously with | 
a Jittle extra intelligent effort. 


bet seems to be for this entertainer 
to stick to the keyboard and vary his | 
material. Gilb. 


THE VASS FAMILY (5) 
Singing 
12 Mins, 
Keith’s, Boston 

Four girls and a man from radio | 
turn out good rhythm vocals, but do} 
not qualify yet as a big-time troupe. | 
Arrangements all show considerable | 
manipulation and imagination, but | 
the comedy inserts are pale, very | 
much like the hillbilly stuff heard 
on daytime radio shows. 

Girls look and dress like college | 
freshmen, and the man appears to! 


an older brother or a young! 
father. One of the gals twangs a| 


guitar and does a laudable imper- 


Team is aptly named. Elongated 
hefties, garbed in tails, do standard 
taps, in duo and challenges. 

They’re okay on the standards, but 
lack of novelty doesn’t warrant cen- 
sideration for higher brackets. 


Rose’s $1,000,000 


Continued from page } 


successfully, quite near to the Aqua- 
cade. 

When Rose squawked this season, 
Grover Whalen told him to ‘forget 
it’ as a personal favor, apart from 
the fact that Todd and/or the Fair 


| Corp. could contest Rose’s complaint 


sonation of Hepburn in their closing | PY stating ‘Hot Mikado" was merely 


and best number, ‘Cowboy and the 
Lady.’ Other numbers are ‘Apple | 
for Teacher,’ ‘Collegiate Love’ and 
‘Doin’ the Quiz’ (with an 


might easily go a long way with 
more experience and the savoir 


faire that will result from more 
playing. | 


; imper- | Rose’s 
sonation of Kay Kyser by the man). | 
They’re a clean-cut quintet that! 


a Gilbert and Sullivan revival, hence 
not to construed as modern thea- 
trical competition. According to 
deal, the Hall henceforth 
could be restricted only to something 
dramatic or cinematic. 

Rose’s Diamond Horseshoe nitery 


‘is said to have netted $150,000 thus 


jar this season, 
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Inside Stuff—Lesit 


A final figure of $115,803 has been submitted to Federal Judge William 
Bondy by attorneys for Edward Sheldon and Margaret Ayer Barnes and 
attorneys for Loew's and its subsidiaries as the amount to be paid to the 
plaintiffs for the plagiarism of the play, ‘Dishonored Lady,’ in Metro's 


‘Letty Lynton.’ 


The figure represents one-fifth of the total net profits on 


the film, in conformity with the Circuit Court of Appeals decree. 


The parent company and its subsidiaries will be assessed as follows: | Three,’ it is understood, will work 
Metro Pictures Corp., net profits, $252.091, to be assessed $50,148; Metro | on the new show. 


Distributing Corp., net profits $68,603, 


$150.7388, to be assessed $30,157. 


to $155,030. 


in a faintly ironic style and related a 
boys from Syracuse.’ 


season. 


of the yarn. 


Lee and J. J. Shubert are reported to be burning at the ‘profile’ of them 
currently appearing in the New Yorker. ' 
pearing last week, didn't exactly skin the brothers alive, but it was wriiten 


A. J. Liebling, who wrote the piece, began gather- 
ing material nearly a year ago and finally completed it last summer, but 
the mag withheld publication for check 
The Shuberts refused to be interviewed for the series, but per- 
mitted their press department to supply photographs of them. Since they 
hadn't been questioned direct, they weren't given a look at advance proots 


to be assessed $13,720; Loew’s, net | 


fees including interest from 


First of three installments, ap- 


few foibles of what it termed ‘the 


ing and to await the regular theatre 


Bright reading and good amateur stuff are the comedy dialogs which | 


Milton Berle has assembled under ‘Laughingly Yours’ (Samuel French; 


$1), edited by S. Sylvan Simon, the Metro director, who might have seen | 
to it that some of Berle’s quips didn’t overlap themselves, or at least weren ty 


repeated one after the other in two successive skits. 


Simon has edited a 


number of play anthologies for French, Inc., which caters to little theatre | 


and kindred groups. 
George Abbott's opening of his third 


play this season, ‘Ring Two,’ tonight 


(Wednesday), falls on Thanksgiving eve, the same night two of his past 


successes preemed. ‘Boy Meets 


Girl’ 


unveiled the night before 


Thanksgiving in 1935 and ‘Boys from Syracuse’ on Thanksgiving eve last 


year. 
at Lady Luck. 


All Abbott shows open on Wednesdays, incidentally, another wink 


The Gay Blades, New York ice rink 


operated by Louis J. Brecker, ball- 


room and nitery entrepreneur, has arranged to donate theatrical midnight 


skating party proceeds to the Stage Relief Fund. 


It’s a stunt worked out 


by Billy Reed, ex-performer, now handling the rink’s exploitation, where- 
by the show bunch, relaxing after their regular working hours, would be 
helping the Stage Fund via the post-theatre attendance. 


Because of a cold, Marcy Wescott, femme lead in ‘Too Many Girls,’ at 
the Imperial, N. Y., was forced out of the cast at the last Wednesday (15) 


afternoon and evening performances. 


She was replaced by Leila Ernst, 


understudy, who normally plays the small part of Tallulah Lou. She’s a 


Boston society girl. 


Italian Opera Singers 
Ganging Up On Volpi In 
Pique Over Met Stymie 


More trouble with personnel looms 
for the Metropolitan Opera Co., with 
disquieting reports from Italy to 
the effect that the 10 Italian artists, 
who were forced by their govern- 
ment to forego lucrative American 
engagements, are up in arms over 


Shows in Rehearsal 


‘Swingin’ the Dream’—Charell, 
Rodney. 

‘Foreigners’ — Shuberts, 
Selwyn. 

‘The Woman Brown’—Marga- 
ret Hewes. 

‘John Henry’—Sam Byrd. 

‘Herself, Mrs. Patrick Crowley’ 
Hall Shelton. 

‘Honeymoon Cruise’ — Donald 
Heyward. 

‘Seventh Heaven’ 
Aldrich & Myers. 


Arch 


(road )— 


the engagement by the Metropolitan 


Spain. 

be using their influence and pressure 
on officials to force the cancellation 
of Volpi’s contract, as they have no 
desire to see him secure anything | 
they cannot get. 


FOR B’WAY COMEBACK 


Joe Cook may return to Broadway 


Volpi, wh> was a member of the, in a revue shortly after the first of 


Met from 1923-1933, and who left| the year. } cu 
| coin to produce it himself. 


after a salary dispute with the for- 
mer management, is one of the high- | 
est paid tenors in the world, and 

generally considered to rank among | 
the greatest of the world. He was | 
being counted on to fill a much 

needed hole in the dramatic tenor | 
repertoire, as the veteran Martinelli | 
is the only other singer of heroic |} 
roles with boxoffice drawing ability | 
on the rostes. Volpi, an _ Italian} 
citizen, is vacationing in Spain andj 
reported seeking a Spanish passport. | 
It is doubtful, however, that he will | 
risk the ire of the Italian govern- ' 
ment by coming here, should he be 
ordered to stay at home. 


CARRILLO’S ‘RED BEE’ 
BREAKS IN ON COAST, 


Hollywood, Nov. 21. 

Leo Carrillo will be starred in new 
legit, ‘Red Bumble-Bee,’ by Robert 
Craig, to be produced by Luther 
Greene and James Struthers. Play 
opens Dec. 4 at the Curran, San 
Francisco, with Los Angeles and 
New York to follow. Tamara Geva 
will play opposite Carrillo. Clifford | 
Brooke is directing. 

Alfred Lunt and Lynn Fontanne 
are playing four California towns 
this week, prior to coming into Bilt- 
more theatre for two weeks starting 
Dec. 4 with ‘Taming of the Shrew.’ 
Opus played at Oakland last night 
(Mon.) and shows in Sacramento to- 
night. Two-day engagement has been 
booked at Fresno for Wednesday- 
Thursday of this week, and final two 
days (1-2) will be at the Savoy, 


San Diego. 


He is currently seeking 
Musical 
is tagged ‘Buggy Ride,” rewritten into 
revue from a comedy by Don Herold 
and Forman Brown. Brown and 
Will Irwin did the score. 

‘Buggy Ride,’ in its legit guise, 
was optioned several times last year, 
but each time allowed to drop. 
Lewis Gensler held it last. Cook’s 
last appearance in New York was in 
‘Off to Buffalo,’ which closed after 
one weekend last season. It’s been 
about five years since he has been 
seen in a musical, 
Horses,’ fairly successful. 


Future Plays 


‘Uriel Acosta,’ 19th century drama 
by Carl Gutzkow, will follow the in- 


cumbent ‘Clinton Street’ on the 
schedule of the Artef Players. Play 
is an old classic translated into 


Yiddish. Artef will use the David 
Hoffstein version, and Benno Schnei- 
der is slated as director. Opening is 
contemplated shortly after New 
Year's. 

‘And They’re Off,’ a melodrama of 
the track, is due for presentation 
soon by Philip Dunning, who wrote 
the piece. Play is multi-scened and 
calls for a large cast. 


Stevens East For Stager 


Hollywood, Nov. 21. 
Julie Stevens leaves Saturday (25) 
for New York to take the femme 
lead in the Broadway production of 
the stage play, ‘The Male Animal.’ 
Currently she is playing in the 
Universal picture, ‘Heneymo6én De- 
ferred.’ 


‘Hold Your | 


Bolton, Lipscott, Levy 
Prolific This Season 


Shuberts are preparing to follow 
their new musical, ‘Three After 
Three,’ which opens in New Haven 


Friday (24), with a straight play, 
‘Man in Dress Clothes.” Same crew 
who did book and writing for 


They 
and Parke 


are Guy 
Bolton, Alan Lipscott 

Bolton is also said to be mulling a | 
musical for Ed Wynn, for which he | 
has independent backing, and in | 
which Wynn has shown consider- 
able interest. Lipscott and Levy 
would also be in on the writing of 
this. 


Current Road Shows 


(Week of Nov. 20) 


‘Abe Lincoln in Illinois’ (Raymond 
Massey )—Nixon, Pittsburgh, 


‘Chocolate Soldier’ — Playhouse, 
Hollywood. 

Colbourne-Jones (repertory) — | 
Savoy, Hamilton, Ont. (20-22): 


Grand, London, Ont. (23-25). 

‘Du Barry Was a Lady’ (Ethel 
Merman, Bert Lahr)—Shubert, Bos- 
ton. 

Eva Le Gallienne (repertory )— 
Auditorium, Montevallo, Ala. (20); 
Highschool auditorium, Montgomery, 
Ala. (21); Auditorium, Tallahasse, 
Fla. (22); Auditorium, New Orleans 
(24-25). 


‘Farm of Three Echoes’ (Ethel 
Barrymore)—'Ford's, Baltimore. 
‘Folies Bergere’— El Capitan, Hol- 
ly wood. 

‘Golden Boy’ (Eric Linden)—State, 
San Jose, Cal. (20); McDonald, Eu- 


gene, Ore. (22); Mayfair, Portland, 
Ore. (24-25), 
‘Hamlet’ (Maurice Evans—Ameri- 


can, St. Louis. 

‘Herself, Mrs. Patrick Crowley’— 
Playhouse, Wilmington (25). 

‘Hot Mikado’ (Bill Robinson)—Lo- 
cust, Philadelphia. 

‘I Married an Angel’ (Dennis King) 
—Orpheum, Davenport (20); Iowa, 
Cedar Rapids (21); Shrine audito- 
rium, Des Moines (22); Orpheum, 
Sioux City (23); Technical high- 
school, Omaha (24-25). 

‘Key Largo’ (Paul Muni)—Colo- 
nial, Boston. 

‘Kiss the Boys Goodbye’—Shubert 
New Haven (20-22); Bushnell audi- 
torium, Hartford (23); Masonic audi- 
torium, Rochester, N. Y. (24-25). 
‘Leave It to Me’—(Victor Moore, 
William Gaxton, Sophie Tucker)— 
Auditorium, Chicago. 

‘Madam, Will You Walk?’ (George 
M. Cohan)—National, Washington. 
‘Mamba’s Daughters’ (Ethel Waters) 
Hanna, Cleveland. 

‘Mornings at Seven’ (Dorothy 
Gish)—Forrest, Philade!phia. 

‘My Dear Children’ (John Barry- 
more)—Selwyn, Chicago. 

‘No Time for Comedy’ (Katharine 
Cornell )—Harris, Chicago. 

‘Of Mice and Men’ (Guy Robert- 
son)—Playhouse, Wilmington (20- 
21); Rex, Rutherford, N. J. (22): Me- 
morial auditorium, Trenton (24-25). 

‘On Borrowed Time’—Shrine audi- 
torium, Des Moines (19); Paramount, 
Cedar Rapids (20); Cecil, Mason 
City (21); Wisconsin snion, Madison 
(22); Paramount, Waterloo, Ia. (23) 
State, Eau Claire, Wis. (24); Or- | 
pheum, Duluth (25). | 

‘Outward Bound’ (Laurette Tay- 
lor, Florence Reed)—‘Cass, Detroit. 

Rhapsody in Black’ — Howard, 
| Washington. 

San Carlo Opera—Opera House, 
Boston (23-25). 

‘Springtime for Henry’ (Edward | 
Everett Horton)—Erlanger, Chicago. 

‘Taming of the Shrew’ (Alfred 
Lunt, Lynn Fontanne)—Curran, San 
Francisco. 

‘Three After Three’ (Simone 
Simon, Mary Brian, Mitzi Green)— | 
Shubert, New Haven (24-25). | 

‘Tobacco Road’ (Slim Timblin)— 
Plymouth, Boston. 

‘Tobacco Road’ (John Barton)— 
Orpheum, Hannibal, Mo. (20): Broad- 


| 


way, Cape Girardeua, Mo. (21); 
Armory, Jackson, Tenn. (22); Ry- 
man auditorium, Nashville (23); 


Community, Hot Springs (24-25). 

‘Tonight We Dance’ ‘Ruth Chatter- 
ton)—English, Indianapolis (19-22); 
Hartman, Columbus (23-25). 

‘What a Life’ (Jackie Coogan)— 
Highschool auditorium, Kalamazoo 
(20); Grand-Palace, Evansville (21): 
Auditorium, Lexington, Ky. (22); 
Memorial auditorium, Louisville 
(25); Keith-Albee, Huntington, W. 
Va. (24): Auditorium, Charleston, 
W. Va. (25). 

‘When We Are Married’—Royal 
Alexandra, Toront». 


‘White Steed’—¢ »x, Cincinnati. 


| 
50% ly ot fits | Sherman, 

profits $107,542, to be assessed $21,508, and Culver Export, net profits | Levy. | 
Attorney 
Jan. 7 of this yeat are $34,595, and costs of $2,632, bring the final figure up 


; is confusing, involved and, coupled 


Plays on Broadway 


VERY WARM FOR MAY 


Max Gordon production of two-act musi- 
eal comedy (11 scenes) by Jerome Kern 
and Oscar Hammerstein 2d; staged and de- 
signed by Vincente Minelli dances, Al- 
bertina Rasch and Harry Losee; book di- 
rected by Hammerstein: musical conductor, 
Robert Emmett Dolan; arrangements, Rus- 
sell Bennett. Opened Nov, 17, 'S9, at Alvin, 
N. Y., to $6.60 ton; regular scale, $4.40. 

Cast: Jack Whiting, Eve Arden, Hiram 
Grace McDonald, Frances Mer- 
‘er, Donald Brian, Richard Quine, Don 
Loper and Maxine Barrat, Hollace Show, 
Ray Mayer, Evelyn VThawl, Matty Mal- 
necks’ orchestra (8), Avon Long. Robert 
Shackleton, Max Showalter, William ‘Tor- 


pey, Len Mence, Seldon Bennett, Bruce 
Evans, Vera Ellen, Frank Egan, Kate 
Friedlich, Peter Chambers, Virginia Card, 
Kay Picture, Walter Long, Ralph Stuart, 
Pamela Randell, Marie Louise Quevli, 
Helen Bliss. 


Max Goréon’s production of ‘Very 
Warm for May’ has endowed the 
Broadway return of Jerome Kern 
and Oscar Hammerstein 2d with all 
the lavish investiture and lush au- 
spices that any authors could want. 
But they haven’t done as well by 
their entrepreneur. Particularly on 
its plot structure, their new musical 


with an uncertain score, a dubious 
question whether ‘Very Warm for 
May’ is such a hot Broadway entry. 
Its chances appear limited. 

Granting that Kern’s scores are 
renowned as ‘sleepers,’ in that 
the veteran composer's melodies 
wear well with age, and granting 
also that musical comedy books 
aren't to be regarded too seriously, 
there’s something about ‘May’ that 
isn’t wholly satisfying. Especially at 
a $4.40 scale. 

Hammerstein’s libretto idea was a 
dandy, but like Eve Arden’s read- 
ing of the librettist’s nifty—some- 
thing to the effect that Broadway 
musical comedies are so opulent in 
their dullness, or words to that ef- 
fect—that seems to be the curious 
conclusion of what Hammerstein has 
evolved here. Kidding the straw- 
hats and their dilletante barnyard 
stock companies could have been a 
sort of hayloft ‘Torchbearers’ with 
music. But never well developed. 


Jack Whiting, as the successful 
musicat—-eomedy author-producer- 
actor, has flashes of brilliant word- 
age to establish just what makes for 
the difference between summertime 
theatrical fol-de-rol and the Broad- 
way article. The script also con- 
veys that the winter theatre in New 
York has much to be thankful for 
to the summer endeavors, 


But it’s all such a confused 
jumble, particularly that surrealistic 
script which burdens Hiram Sher- 
man and with which he struggles so 
valiantly. The Salvador Dali in- 
fluence in Vincente Minnelli’s de- 
cor, showing a forest with chande- 
liers, and things like that, against 
which Whiting and Frances Mercer 
do a sophisticated Stork Club-Fl 
Morocco lyric, ‘All in Fun,’ would 
be okay as an interlude. But it’s 
dragged interminably, 
through both acts. 

The lavish production moves from 
Great Neck to a New England 
strawhat group. Eve Arden, as the 
patroness, is a facile comedienne, 
cast as the charming young mother 
of the other Spofford children. She 
does much to lighten the entire pro- 
ceectings. Grace McDonald, sans her 
brother Ray, almost walks away 
with individual honors as the stage- 
struck ingenue whom her theatrical 
family would keep at home. 

Whiting is her brother, the suc- 
cessful showman. Donald Brian, he} 
of yesteryear’s ‘Chocolate Soldier’ | 
and ‘Merry Widow’ juvenility, is a 
slightly paunchy and be-grayed but 
still handsome parent. Sherman is 
the hayloft author-stager; Frances 
Mercer (Sid Mercer’s daughter) the 
femme lead; Richard Quine, cast as 
her brother smitten with Miss Mc- 
Donald; Don Loper and Maxine Bar- 
rat, socko with their impressionistic 
adarzio terps; Matty Malneck, res- 
urrected from Hollywood, a stand- | 
out with an unique swing combo; | 
Hollace Shaw, from radio, debuting 
in musical comedy, a worthy thrush: | 
and Ray (Evans and) Mayer, also a 
Hollywood returner, in a mild dumb- 
cluck part that doesn’t avail itself | 
of his fullest talents. 

Obviously there’s been much cut- | 
ting but not enoush, especially to 
prune the tedious libretto sequences 
and bolster the comedy. Albertina 
Rasch, called in to collaborate with 
Harry Losee on the dances, did 
some unusual and highly imagina- 
tive work in the surrealistic se- 
quences, Minnelli’s production, stag- 
ing and design is also topflight. 

This paradox of everything being 
ultra, but not the composite whole, 
evolves back to the bgok, as this 
play-within-a-play unfolds. Where 
Whiting (in the plot) seemingly 
does a click job of bolstering the 
strawhat amateurs’ creaky produc- 
tion, somebody failed to do likewise 
for the real Max Gordon produc- 
tion. 

Whiting, incidentally, who is still 
one of the best musical comedy 
juveniles extant, is lost in the shuffle 
for scenes on end. Actually Sher- 


man and Miss McDonald, along with 
Miss Arden, are most consistently 
to the fore. 

Kern’s 


score is graceful and 


|for neurotics, 


fraught with many potentialities 
which, as_ time usually does 
should assert themselves. His pro- 
gram curtsy to Russell Bennett for 
the orchestral arrangements is well- 
merited and batoneer Robert Em- 
mett Dolan, conducting the produc- 
tion, gets plenty out of ’em. But 
somehow when the clown Malneck 
band gets into sight, it eclipses 
everything in that department. 


Malneck has an accordionist, Mil- 
ton DeLugg, whose natural, ecomedv 
pan is a personal click. The unique 
octet comprises Malneck, as a stut- 
tering violinist-maestro DeLugg, ac- 
cordion; Charles Marlowe, trumpet; 
Marshal Fisher, guitar; Ralph Han- 
sell, drums; Joseph Quintile, harp; 
Jean Plummer, piano; and Russ Mor- 
hoff, bass. It’s a unit that’ll prob- 
ably land a nitery berth doubling 
with the show. 


Of the songs, ‘In Other Words, 
Seventeen’ is a deft lyric reprise. 
Hiram Sherman and Frances Mercer, 
with Hollace Shaw and Ralph Stuart 
handle ‘All the Things You Are’; and 
Whiting, Frances Mercer and Miss 
Shaw, terped by Evelyn Thawl, Sally 
Craven and Kate Friedlich, feature 
‘Heaven in My Arms.’ 

‘Lucky Fellow’ in the second act, 
well done by Robert Shackleton, 
newcomer, and a promising juvenile, 
is another good tune; ‘In the Heart 
of the Dark’ (Mercer) and ‘All in 
Fun’ (Whiting-Mercer) are the other 
standouts. 

A novelty staging is the hokum 
gavotte, the girls and boys in very 
abbreviated Jantzens: and later Don 
Loper, Maxine Barrat and Walter 
Long in a surrealistic ballet con- 
cept. 

Considering what Kern and Ham- 
merstein have represented in the 
past with their ‘Sunny,’ ‘Show Boat,’ 
‘Sweet Adeline’ and ‘Music in the 
Air’; and individually with ‘Cat and 
the Fiddle,’ ‘Roberta.’ ‘Rose-Marie,’ 
‘Wildflower,’ ‘New Moon,’ etc., the 
disappointment is the more exagger- 
ated. For once, their setting is 
eclipsed by the supplementary pro- 
duction and histrionjc .embellish- 
ments. Heretofore, it’s been the re- 
verse; usually the groundwork was 
so sturdy it merely required proper 
studding with people and scenes to 
round things out. Abel. 


THE WORLD WE MAKE 


Drama in three acts and prolog presented 
at the Guild, N. Y., Nov. 20, ‘39, by Sidney 
Kingsley, who adapted ft from Millen 
Brand's novel, “Tha Outward Room,’ and 


also directed; settings by Harry Horner; 
$3.30 top. 
Nurse.............Louise Huntington 
Nurse Hamof 
Virginia McKay... Marge 
Mre. McK Zolya Talma 
Mr. Ashburn 
First Frank Richards 
Second Fdwards 
Third Terome Thor 
Jonn Kohler. Herbert Rudley 
6.0 5's 6.4 Harold Gary 
Ruth ....Ruth Sherrill 
mary Dubrigkl. Kasla Orzazewaski 
Mr. Zubriski. Stone 
Neichbor.. Huntington 
Renting Agent I.ce Hlarreit 
Danny. Buddy Swan 
..James O'Rear 
Laundry Workers -Florenca Medd Floise 
Rouldin, Milldred riuppo Dagmar 
Hamph. 


New drama was on the verge of 
production for some time, with Sid- 
ney Kingsley, who adapted it from 
the novel, ‘The Outward Room,’ now 
making the presentation himself, 
backed by Warners. Chances of 
making the grade are affected by a 
strain of morbidity that will likely 
limit its draw. 

There are, however, some tense 
scenes, and the play is leavened by 
comic interludes provided by dialect 
types. That most of the story un- 
folds in a dingy tenement is not In 
the show’s favor. Prolog, which 13s 
played in the office of a sanitarium 
has well-designed 
setting, but the interior of a laundry 
is one of the most realistic examples 
of scene desisning since Kingsley § 
‘Dead End.’ Latter set is used for 
one scene only. 

Story has to do principally with 
Virginia McKay, daughter of well- 
to-do-people, who is a patient in the 
asylum at the opening. She had an 
unhappy home because of neglect by 
squabbling parents, but the real rea- 
son for her unbalance is grief ove 
the loss of a brother, whose passing 
she blames on the parents. 

Girl escapes and wanders into & 
laundry for a job, work entirely un- 
suited to her. She is befriended by 
John Kohler, young worker there, 
and, being penniless, she accepts his 
poor hospitality in unkempt rooms. 
That Virginia could adopt herself to 
the sordid surroundings and the 1m- 
migrant characters is something that 
audiences will or will not accept. 

It is romance that saves her, how- 

Virginia cleans up the place 
takes care of the house. Bot» 

(Continued on page 52) 
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Hold Your Hats, But Bway's © 
Biz Drop Is Now ‘Psychological ; 


Spotty Ticker 


Tape Also Hurting 


Broadway is wondering what has 
been the matter with business dur- 
ing the first half of November and 
sny number of reasons have been 
advanced, one deterrent generally 
accepted being the suspension of the 
World’s Fair. Observers further 
surveying the situation express other 
theories and one novel opinion is 
that ‘boom psychology’ during Oc- 
tober has waned. 

Perhaps more pertinent is the fact 
that Wall Street has been acting 


rather badly. It has been known for 
many seasons that when the stock 
market sags the volume of theatre 
patronage declines in a proportion 
that is almost mathematical, although 
there have been exceptions to the 
rule. November usually sees a steady 
rise in theatre-going, so the offish 
going is puzzling to showmen, even 
though business in the ticket agen- 
cies is away ahead of recent seasons. 

Those who watch trends closely 
call attention to press reports that 
the metropolis has far fewer visitors 
than ordinary. The estimates are that 
a number of leading hotels are run- 
ning about 51% of capacity, which 
discounts the expectation that New 
York will be a mecca for Americans 
since they cannot go abroad because 
of the war. Whole floors are re- 
ported being closed off in hotels and 
the dearth of out-of-towners is di- 
rectly reflected in the grosses. 

Theatre attendance is not off 
alarmingly and last week saw most 
of the attractions regaining part of 
the October pace. The new hits are 
getting the gravy, and it is figured 
that since their arrival there is a 
decreased demand for run_ shows. 
Latter division of the list are better 
known to visitors, while New York- 
€rs principally make up the audi- 
ences for the new successes. 

Agency people have a new con- 
ception of what is partly the matter 
with business. They contend that 


the growth of theatre parties has be- | 


come a pernicious practice. Managers 
have favored such block ticket sales, 
(Continued on page 52) 


Equity Muils Reviving 
‘Personal Rep.’ Permits 
To Ease Agcy. Problem 


A new solution to the legit casting 
agency situation is being considered 
and has to do with the use of ‘per- 
sonal representative’ permits, which 
were discontinued. Under this type 
of franchise, an agent may collect 
10% commission for the run of the 
play, provided the actor is guaran- 
teed 20 weeks work seasonally, play 
or pay. Suggested that such permits 
be issued for a trial period of 90 
days, during which time the casters 


could demonstrate their value to the | 


actors, 
In addition to the permit assuring 


the actor 20 weeks, there is another 
type which allows a 10° commission | 


if the caster acts in a managerial ca- 
pecity, but there is a limit to the 
number of weeks commissions are 
payable. It is for average engage- 
menis that some Equityites favor 
boosting the present 5%, on the 
grounds that the rule is not being 
obeyed, leaving the way open for 
discrimination by agents in casting. 


Committee in charge of the agency 


matter meeis regularly, but faces the 
diverse opinions of the membership 
and officers. Some still hold out 
for stiffening the rules and providing 
for severe penalties for violation of 
the 5% limit. Others are for a grad- 
uated commission fee dependent on 
the amount of salary obtained, while 
a third group favors a straight boost 


to 10%, the rate usual for engage- | 


ments other than legit, such as 
vaudeville, radio and pictures. 


Chappell’s ‘Scarecrow’ 
Delos Chappell has option< | ‘The 


Sainted Scarecrow,’ by Edmund Ful- | 
Jer and Guy Andrews, and hopes to | 


put it into production in a short 
time if certain minor revisions are 
Satisfactory. 
_It will be his first presentation 
Since ‘Father Malachy’s Miracle’ two 
S€asons ago. 


Sachs Also Bidding 
For London ‘Margin’ 


Joseph L. Sachs, London producer, 
j has also entered the bidding for the 
‘English rights to ‘Margin for Error,’ 
Clare Boothe’s anti-Nazi comedy. 
Sachs is negotiating through Charles 
H. Allen, N. Y. agent, with Aldrich 
& Myers, producers. 

George Black last week put in a 
bid through agent Herman Citron. 


EQUITY HOLD 
ONTO FAIR 
SHOWS 


Equity will again maintain juris- 
diction over some attractions at the 
N. Y. World's Fair when it relights 
in May. Association had rules for 
three shows of a major kind during 
the first season, although there con- 
tinues to be a difference of opinion 
‘in the membership whether Equity 
|should figure at the exposition be- 
|cause there is little similarity be- 
|} tween shows there and on the legit 
| stage. 
| The Aquacade, which is virtually 
' set for a second season, although the 
| contract has not been signatured, is 
'not among the shows under Equity 
|rules. Principal show having such 
| jurisdiction was ‘Railroads on Pa- 
rade,’ which is reported being set 
| for the second season. ‘Mikado’ and 
|the Shakespearean tab at Merrie 
England were the other Equity at- 
| tractions. There were some com- 
|plaints that the rules made it too 
| difficult to operate the tab success- 
| fully, but it is doubtful if that was 
the main reason the show flopped. 

Like the Aquacade, ‘Railroads’ 
played 26 weeks, employing several 
hundred actors and extras. The ex- 
hibit buildings of the associated r. r. 
lines is said to have cost $5,000,000, 
while the show itself was estimated 
to have cost $300,000. Though the 
spectacle operated successfully dur- 
ing the last half of the engagement, 
| it never was expected to earn back 
the productiou outlay. 
| While Equity rules applied to 
| 
| 


‘Railroads,’ the players were not all 
members of the association. It was 
supposed that 90% would be Equity- 
ites, but it developed that the rule 


was not enforced and only 35% were | 


members. Because of contracts, it 
was agreed that all replacements be 
Equity people and towards the end 
|the percentage of Equityites was 
| considerably upped. 

| It was announced last week that 18 
leading exhibitors had again signed 
to participate in the Fair next sea- 
son. Several additional exhibitors 


Fair’s business is being principally 
Fair's business is principally con- 
ducted in Empire State quarters. 


KEEPING ‘LINCOLN’ 
ON ROAD 2 YEARS 


Expectations are that ‘Abe Lin- 
coln in Illinois’ will tour for two 
seasons and arrangements for such 
|a term have been tentatively entered 
into between the presenting Play- 
wrights’ Co. and Raymond Massey. 
Excellent business has attended the 
| showings out of town and it is. fig- 
ured that the strength of the star’s 
draw, plus the performance, will 
overcome the possible effect of the 
‘picture vesrsion, 
| Film version of ‘Lincoln’ (RKO) 
| has a release date for Feb. 1 in all 
| stands except Chicago. Number two 
| stage ‘Lincoln,’ which is winding up 
|at the Adelphi, N. Y., this week, will 
| not go on the road as first planned. 
| Management explained that the show 
is hooked up too costly to operate in 
ithe lesser stands, and it is figured 
'that the number one company wil! 
cover the south, which territory hac 
been pencilled in for Ne. 2 outfit. 


VARIETY 


Carving A Partner 


When Arch Selwyn heard that 
Cresby Gaige gave a speech at 
the store of Lewis & Conger, 
New York, on ‘how to dress tur- 
keys,’ he piped: ‘He surely should 
know,’ but referred s0- 
so shows rather than Thanksgiv- 
ing provender. 

Gaige is an epicure and mak- 
ing it pay, principally by radio 
appearances. He was formerly a 
partner of the Selwyns. 


Ticket Code Keeping 
Actors’ Wage Boost 


were invited to attend a session for | 
that purpose, but were not on hand. | 


Idea In Cold Storage 


| Proposal that Equity raise the 
| 


| 


| 


minimum salary from $40 to $75 is 
still in committee, but has not been 
'made a live issue because of the as- 
‘sociation’s activities with the man- 
' agers on the ticket code. 
‘that if the boost is furthered at this 


| time the issues might be confused, 

since the code deal carries with it a 
basic pact that Equity will not 
'change rules and policies. It is as- 
‘sumed that the code will be extended 
and that would prevent any move 
to change the minimum for at least 
another year. 

Proponents of the increase, how- 
ever, believe that they have a valid 
argument for such a move. They 
point out that every other depart- 
ment in the theatre front and back 
/is accompanied by higher pay than 
|former minimums. Stagehands in 
‘particular are getting more money, 
'so do press agents, managers and 
| boxoffice people. Principal aim is 
for the actor to get his share of the 
proceeds and it is felt that some 
| managers are not coming to scratch. 
| Contended, too, that few worth- 
'while actors are engaged at $40 ex- 
‘cept by alleged shoe-string show- 


It is felt | 


Ziegfeld Girls to Piay 
‘Women’ —For Charity 


Members of the Ziegfeld Club, 
made up of former ‘Follies’ show- 
girls and femme principals, are 
slated to appear in a performance of 
‘The Women’ to aid the organiza- 
tion’s charity fund. Event is slated 
to replace the annual dinner dance 
and floor show. 

Norma Terris is listed to play the 
principal lead. Max Gordon, who 
produced the Clare Boothe comedy, 
has okayed the ‘Women’ idea and 
promised to aid the club in the 
presentation. 


BWAY HOUSE 


Pre-premiere disaffection of three 
productions constitute major disap- 
pointments of the new season, but, at 
the same time, the withdrawals less- 
en the chances of a Broadway house 
| shortage. Two of the shows, 
‘Madam, Will You Walk,’ which goes 
off in Washington Saturday (25) 
after a two-week try-out, and ‘Nice 


|men and it is figured if the $75 level |Goin,’’ which was brought back from 
|is set it would hardly hinder the); Boston about two weeks ago, are 


of production. Further 
| claimed that the increase probably 


| scheduled for presentation a bit 
|later, but ‘No Code to Guide Her,’ 


{would keep out the short bankroll | ated for debut at the Playhouse 


| boys, which would be for the better- 
ment of show business generally. 


Will See 
Two-a-Night Policy 


‘last Saturday (18), has apparently 
| been abandoned. 

| Withdrawal of ‘Madam,’ written by 
|the late Sidney Howard was occa- 
| sioned by the decision of George M. 
| Cohan to leave the cast. Star does 
|not believe the devil-like part as- 
| signed him is quite to his liking, al- 


DROPOUTS EASE 


Equity, League In Virtual Accord 
On Changes to Give Ticket Code 


Teeth’; Agcys. Say It Won't Work 


The managers and Equity virtually 
agreed on Monday (20) on the 
changes expected to make the ticket 
code more effective on Broadway at 
a session held in the offices of the 
League of New York Theatres. 
While the new regulations are sup- 
posed to have ‘teeth’ so that viola- 
tions of the rules will actually mean 
penalties in ticket agency circles 
there is skepticism over the effective- 
ness of the code. During negotia- 
tions between the showmen and ac- 
tors, it was reported that charg- 
ing of high prices for the new hits 
has been rampant among the 
smaller brokers, 


Yesterday (Tues.) Equity’s council 
was supposed to decide yes or no 
on the code. It was merely an- 
nounced that it had been extended 
another week. 
| At Equity’s suggestion, the brokers 
| will be called in and the new regu- 
lations thoroughly gone over. Pur- 
pose of this procedure is to elimi- 
Nate possible protests the 
ticket people that they had not been 
informed of the changes. From 
Equity’s viewpoint the brokers have 
the right to be consulted, since they 
are part of show business. How- 
ever, when the agency people are 
summoned, they are likely to show 
how the code had holes punched 
into it and also to say that it will 
be done again. After the brokers 
have their inning the revised code is 
expected to begin functioning. 

New regulations will provide for 
a system of making allotments of 
| tickets, which, if it works, will force 
some of the agencies out of business. 
Allotments are expected to be made 
on the basis of sales made by the 
|}agencies. When informed of the 
plan, leading brokers were critical. 
| They declared that their offices have 
| not obtained the correct proportion 
| of tickets that they can dispose of, 
| particularly this season. Contended 
| that if allottments are made on the 
records, the plan would be _ in- 
equitable. 

_ Overcome Managers’ Objections 

| During the code discussions most 
| Of the objections by managers were 
overcome. One leading theatre op- 
erator took the position that he 
would not be dictated to as to which 


ca ¥/though the Playwrights,’ who pro-/| agencies he must do business with 
Via Folies Bergere duced ‘Madam,’ expressed their sat- although conceding the regulation 


Broadway will see a two-a-night 
legit policy when the ‘Folies Ber- 
| gere’ comes in around Xmas, if pres- 
lent negotiations between Clifford C. 
| Fischer, impresario of that revue, 
land the Shuberts are consummated. 
The house will probably be _ the 
| Broadway (formerly B. S. Moss’ Col- 
ony), which the Shuberts just took 
| over. 
Idea is a 7:30 and 9:20 revue, at $1 
| top, and under which policy Fischer 


 tdaation of his performance. Cohan 
| is expected to turn to ‘Musical Com- 


|edy Man,’ the musical in which he 


| was slated to appear this season and 
| which was set back because of cast- , 
jing problems. 


Re-casting is also said to be the | 
| principal factor in bringing ‘Goin’’ | 


to the boards. This musical, which 
is based on ‘Sailor, Beware,’ did fair- 
ly well in try-out dates. As for ‘No 


| Code,’ it was decided to revise the 
'script on the date the show was 


is currently grossing $17,000 weekly | 


at the El Capitan, Hollywood. Only 
matinee would be Saturday, which 
means three shows that day. 


Social Ex-Lawyer Leaving 


Films for Legit Stage 


Broadway will have a new recruit 
from socialite ranks this winter when 
John L. Lodge, formerly an attorney, 
appears in ‘We The Living,’ which 
George Abbott will present. Melo- 
drama by Ayn Rand will also have 
Eugenie Leontovich and Arthur Pier- 
son in the cast. Lodge, whose broth- 
er is a senator from Massachusetts, 
is the husband of Francesca Brag- 
giotti, who is in pictures. 

First taste of show business for 
Lodge was in films. He accompanied 
his wife to Hollywood for a picture 
engagement and there he, too, was 
spotted before the cameras.. Miss 
Braggiotti recently returned from 
Paris, where she was working in a 
picture, production of which was 
halted because of a scene relative to 
tr war. Her brother, Stiano, is also 
a professional, currently appearing 
in ‘Our Dear Children’ with John 
Barrymore in Chicago. 

The socialite Jane Wyatt was to 
have headed the cast of ‘No Code to 
Guide Her,’ which was to have 
opened at the Playhouse Saturday 
(18), but which was abandoned by 
Alfred de Liagre, Jr., also of Park 
avenue. Reported that Miss Wyatt 
may take over the play. 


jfor six performances. 


originally slated to open. Understood 
that much rewriting will be neces- 
sary before the comedy is ready, if 
and when. Management proposed a 
se ies of previews while the changes 
were made, but that idea was 
shelved. 


Playwrights intend to resume with 'day (20) at 


‘Madam’ with a new ‘ead, probably 
recruited from Hollywood. Usually 
when a new show closes Equity rules 
require a lapse of eight weeks be- 
fore resumption, but when a star 
withdraws of his own volition there 
is nd time stipulation for resumption 
Likely, therefore, that ‘Madam’ will 
b* among the December premieres 
Closing of the show solves a prob- 
lem in the booking of ‘Margin for 
Error,’ which is expected to remain 
at the Plymouth, since ‘Madam’s’ 
contract for that spot will be auto- 
matically cancelled. 


Norm Bel Geddes’ Play By 
Yale Prof.; for Ilka Chase 


Normal Bel Geddes, after a two- 
year layoff from legit production, 
will return to Broadway about the | 
end of December with a play by 
Thomas Job, instructor at the Yale | 
University School of Drama. Opus 
is tagged ‘Rue With a Difference,’ but 
the title will be changed. 

Ilka Chase owns the option on 
‘Rue’ and will play the lead in it. 
She did the part during the past 
summer in a tryout at Locust Val- 
ley, L. I. 

Geddes’ last try at Broadway was 
with ‘Siege’ by Irwin Shaw. It ran! 


which prohibits the League members 

from dealing with certain brokers 

who have either remained outside 
(Continued on page 52) 


Clara Lipman, Broke, 
Looking for Any Stage 
Job to Foil the Wolf 


At the approximate age of 66, 
Clara Lipman, favorite comedienne 
of the musical comedy :*‘: _e during 
another generation, is financially em- 
barrassed to such an extert that she 
was forced to offer her home Mon- 
auction and it is under- 
stood she had but a small equity. She 
is the widow of Louis Mann. De- 
spite her situation, Miss Lipman still 
possesses a sense of humor and seeks 
a chance to return to the footlights 
so that she can earn ‘the groceries.’ 

Explaining that she doesn’t seek 
lead parts, the actress-author crisply 
declared: ‘I can play old crones and 
drunken hags. I can do bit parts and 
I'll even take walk-ons.’ Her elabo- 
rate home at Montrose, N. Y., had 
been maintained by Miss Lipman 
for many years and she declined to 
ell it when an excellent price could 
have been obtained. She retired 
more than 15 years ago after appear- 
ing in such successes as “The Tele- 
phone Girl,’ ‘Julie Bon Bon,’ ‘Mlle. 
Fifi, ‘The Girl From Paris’ and ‘A}l 
on Account of Eliza.’ About 10 years 
ago she essayed a comeback in a 
straight play, but it did not fare 
well. 

Miss Lipman collaborated in the 
writing of a number of plays, usually 
with the late Samuel Shipman. They 
met when he was in college and 
through her assistance he developed 
into one of the most prolific of 
Broadway dramatists. It was sup- 


‘posed that Miss Lipman’s share of 


royalties would amply provide for 
her. but the plays are rarely used, 
whet wiih the decline in stock com- 


panies. 
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VARIETY 


LEGITIMATE 


Wednesday, November 22, 193 


Plays Out 


of Town 


When We Are Married | 


Toronto, Nov. 20. 
Comedy {in three acts by J. M. Priestley; | 
presented by Robert Henderson; stars Ali- | 
son Skipworth, Estelle Winwood, J.C. Nue | 
gent, Perey Kilbride; features Ann 
drews, Marian Warring-Manley, A. P. Kaye, 
Sally O'Neil, Philip Tonge, Leona Powe 
staged by Henderson; setting, 
at the Royal Alexandra, Toronto, open ng | 
Nov. 20, '29; $3.30 top. | 
Maria Helliwell....Marian Warring-Manley | 
Councillor Albert | 
Herbert Soppitt....ccscccccess Philip Tonge | 
Clara Ann Andrews 
T.ottle Leona Powers | 
Rev. Clement Merccr...... Henry Mowbray 
Ruby ally Neil | 
Gerald Arthur Gould-Porter 
Mrs. Alison Skipworth 
Nancy 
Fred Dyson....... Lee 
Alderman Joseph Helliwell..Perey Kilbride 
J. B. Priestley’s latest opus is a 
top laugh-show, and indicates it will 
be well up in the popularity poll , 
once it gets into New York after its 
hinterlands break-in. 


Alison Skipworth, back in legit 
after a decade in films, is the box 
office draw, but ‘Skippy’ fans_ will 
be disappointed in the comparatively 
minor role she plays.  First-act 

remise suggests that ‘married’ is 

uilt around her charwoman part 
and, as a result, audience continually 
waits throughout to see this promise 
fulfilled. But it’s not, and may mili- 
tate against ‘Married’ on word-of- 
mouth comment.’ 

Fact is there are no star parts in 
this comedy. Even minor roles have 
standout importance, this enhanced 
by admirable casting. It’s straight 
comedy throughout with only one 
emotional scene, and that brief, but 

oignant, as turned in by Estelle 

inwood. 

Minor plot deals with discovery 
by three stodgy, respectable York- 
shire couples, on trip celebrating 
their 25th wedding anniversary, that 
they have never been legally mar- 
ried because the young divinity-stu- 
dent substitute rector of 25 years be- 
fore had not at the time been au- 
thorized to perform the marriage 
service. From then on, it’s top com- 
edy on the hush-hush theme, with 
the three solid-citizen husbands anx- 
ious to keep the matter dark, with 
the plan being upset when the wives 
decide they don’t particularly want 
the bond to be made legal and are 
anxious to make up for 25 years of 
unexciting domestic duties, fact that 
the secret is known to the bibulous 
charwoman (Skipworth) and to the 
equally bibulous newspaper photog- 
rapher (J. C. Nugent) complicate 
matters and makes for a_ steady 
stream of laugh clicks. 

Dialog is first-rate and the Ed- 
wardian setting and costuming add 
nostalgic, or comic. notes, depend- 


ing upon the age of the onlooker. 
McStay. 


Parry 


ARIES IS RISING 


| Stuff 
‘In proper hands and with enough | jsfactory for a time, attendance ap- 
*} |} time to do it, this script could go} proaching 


| Harris 


wood, and with these two spots full 
as they are of show biz people who | 
take their star-juggling predestina- | 
ticn pretty seriously, there's a grand | 
chance for some 


tongue-in-cheek 
that just doesn't materialize. | 


places. As it is, while 
weak for Broadway, it shows a ray | 
of hope as picture material. Also! 
could garner laughs as book for a) 
musical. 

Play opens with a ‘Kiss the Boys 
Goodbye’ angle by having a demure, 
southern miss, Mattie Kate Baugh 
(Mary Mason), coming north to con- 
quer the world via histrionics. She 
and her mother, Martha Wood Baugh 


(Blanche Sweet), land in a room- 
ing house which also _ shelters 
Madame Bernardi (Constance Col- 


lier), a has-been thesp now living 
on her wits as an astrologer. Roland 
(John Craven) is Martha’s 
hometown sweetheart, now aN. Y. 
reporter who has unearthed a story 
about a senator keeping his sweetie 
close at hand in Washington by 
masquerading her as a page boy in 
the senate. Harris sees a chance to 
crash Mattie Kate, who has taken | 
her mother’s maiden name for the | 
stage, into pictures by getting a raft 
of free publicity in disclosing her as 
the mysterious page boy-girl. A 
mixup resulting from the similarity 
of names has the daughter and her 
mother signing contracts with rival 
film companies and they all set out 
for the Coast, with Madame Bernardi 
in tow as voice trainer. . 
Subsequent film test shows the girl 
to be a foulball but her mother ‘the 
greatest find since Billie Burke.’ 
Meanwhile, the madame has become 
famous by giving one of the news- 
hounds who interviewed the Baughs 
in N. Y. a lucky number that won 
$12,000 for him, and she rides the 
crest of the wave, with film villagers 


2 Shows Out 


Number two ‘Abe Lincoln in Ili- 


| 
nois’ will close at the Adelphi, N. ¥.,| 


Saturday (25), original company be- 


|ing on tour. Attraction was moved | 


from the Plymouth some weeks ago 
and the scale reduced from $3.30 to. 
$1.10, an experiment which was sat- 


capacity. 


son, had been continuous despite | 
change in cast. The total run was 58 | 
weeks. 


ABE LINCOLN IN ILLINOIS 


Opened Oct, 15, ’38. Robert 
Sherwood’s drama of the Great 
Emancipator was praised by all 
reviewers with the exception of 
Brown (Post). Winchell (Mir- 
ror) saw ‘a distinct addition to 
the dramatic season.’ Atkinson 
(Times) heralded it as ‘a drama 
of great pith and moment. Va- 
riety (Ibee) said, ‘It’s the thea- 
tre’s illustrious addition to the 
history of the great humani- 
tarian...a bell ringer.’ 


| 
| 


| Engagement, | loses his brother that Virginia real- 
Gennitely | which drew great grosses last sea-! izes she has become normal. 


| the importance of her playing. Love 


‘Sea Dogs’ was withdrawn from | 
the Elliott last Saturday (18) after | 
two weeks. Drew thumbs down at, 
the debut and small pickings there- 
after, 


SEA DOGS 


Opened Nov, 6, ’39. Wilson 
starbuck’s melodrama was unani- 
mously drubbed by all the 
critics. Brown (Post) described 
it as ‘an ordeal in three reso- 
lutely bad acts.’ Variety (Ibee) 
wrote ‘too quiet to hold the av- 
erage playgoer.’ 


beating a path to her door. The 
senator pops up and threatens suit, 
but the madame solves everything 
by inducing him to sign a film con- 
tract to star with Mattie Kate’s 
mother in ‘The Senator and the Page 
Boy.’ 

Collier heads the cast 
as the broken-down actress. Vet} 
player gives the part all it has, but) 
meat can’t be drawn from a cream- | 
puff, so her efforts are of little| 
avail. Others who turn in _ per- 
formances better than their roles are | 
the Misses Sweet, and Mason, Ber- | 
nadine Hayes, as a trouper who has! 
been around: George Carleton and} 
Charles La Torre, as film exec, and | 
Ruth Holden, as a Hollywood femme | 
flack. Craven is sO-so as a news-| 
hound and Fred Howard and Cledge | 
Roberts grab several of the play’s| 
few laughs as fellow’ reporters. | 
Carmina Cansino and Morton 
Stevens register in bits. | 

Direction is adequate considering 
the material: sets, indicating a close 


Carroll Breaks In Two 
New ‘Vanities’ On Coast 


Hollywood, Nov. 21. | 
edidtions of Earl Car-| 
will be unveiled | 
simultaneously here and in Frisco) 
Christmas night. Northern troupe 
goes to New York after two weeks 
stand at the Geary. 

Carroll shutters his nitery here for 
one week prior to the Yule opening 
to renovate the spot and prepare for | 
the new show. Irving Parker handles 
the advance on all three engage- 
ments, | 


Tix Code Teeth 


Two 
roll’s 


new 
‘Vanities’ 


: budget, include one good one, a 
New Haven, Nov. 16. Hollywood villa. Bone. | Continued from page 51 
Comedy in three acts by Earl Blackwell | ——— | 
Caroline North; esented b Harry 
staged by | (This play opened last might the code, or who are found to have 
Robert Ross; settings, Nicholas Yellenti; (Tuesday) on Broadway at the preached the rules. Attitude to- 
the Shubert New Haven, open- | Golden.) lwards accredited agencies is ex- 
ng Nov. 16, '39; $3.50 top. | | 
Aunt LOW. Frances Smith | | pected to result in more effective en- 
Delivery ee Arthur West forcement. When the code was 
Madame Bernardi......... Constance Collier 9 bd 
Martha Wood Baugh.......- Blanche Sweet B way S LZ rop | adopted last season the agency peo- 
Gladys ecoee- Bernadine Hayes |} Continued from page 51 | to Sign, or else. 
A Saran veeeceees-Eimund Dorsay | either for previews or to ensure at- | Conferences between the showmen 
Miss Pritchard.........---..Vietoria Horne | tendance early in the engagements, |! and actors committee developed 
Maxine Evelyn arrows | and while such deals do mean as-| Changed ideas on enforcement, al- 

Nick Mikalos..... oeeeentas Charl s la Torre | sured amounts to the boxoffice, ticket | though the principal idea ls re- 
| brokers believe such activities to be — Instead of an outside board, 
‘ Carmina Cansino | | whic rill rule on whether viola- 
ledge Roberis | wrong economics. | which wi ) 

3 *rederick oward SW itte 
Bilt Cask. Mm eric Hot ard | Bad Word of Mouth {one were made, such a committee of 
h int that tie three will consist of one manager or 

Sam | point out that many partles,/ League appointee, one actor or 
assess -Ruth Holden | all being ostensibly for charity, member of any Four A’s actor- 
Clifford Dunstan] sg arranged that ersons who uy 
Hon. Emery Howlett......Morton L.Stevens 8 Pp artist union, and a third member 


‘Aries Is Rising’ is a good example 
of the authors having taken the 


| such tickets pay considerably more 
| than the regular boxoffice price. 


| Tickets for some parties are actually 


| to be chosen by them. Third man 
will virtually be an arbitrator and 
may be selected from ¢he American 


wrong slant on what could be a! sold for $10 each and there are in-| Arbitration Society panel, 


laughfest plot. As is, show is neither 
hay nor straw, trying to 
straight, genteel comedy a theme 
that suggests it could go to town as 
a farce. Plot concerns astrology 
and numerology, and authors have 
attempted to unfold it in a more or 
less serious vein, passing up a golden 
opportunity to click by kidding the 
pants off these subjects. As is, it 
has little chance of clicking in its 
Broadway debut next week. 

Action is laid in a New York the- 
atrical rooming house and in Holly- 


play as} 


stances where a higher rate is 
charged. If the show is mediocre, 
party audiences are dissatisfied and 
the show is panned by word of 
mouth no matter what the press 
opinions may be. That is why the} 
agency people say the party practice | 
is all wrong. 

Out of the season’s limited number | 
of new productions, seven have had 
parties. When the house is taken 


over the normal patronage is shut) 


off and sometimes there is an in- 
flated demand. Up to this week 
there have been 31 theatre parties 
at the new shows, it being estimated | 


Mgt.: LOU CLAYTON 


Girls,’ Imperial, one each. 


that 1,000 tickets for each have been 


taken out of the boxoffices and sup-| Shall be no appeal to the higher 


posedly out of the agencies. 

Stated, however, that some tickets | 
for almost every party are eventually | 
dumped by organizations into the) 
agencies with requests that they be. 
sold. The recently opened ‘Margin | 
for Error,’ Plymouth, has had nine! 


| parties, largest number of all: ‘Sky- | 


lark,’ Morosco, has had six; ‘Life. 
With Father,’ Empire, and ‘Ladies , 


| and Gentlemen,’ Beck, five each: ‘See 
|My Lawyer,’ Biltmore, four; ‘Time 


of Your Life,’ Booth, and ‘Too Many 


| Before the board of three re- 
ceives cases of alleged violations, 
charges are to be first sifted by an 
enforcement committee of four, two 
representing the managers and the 
others acting for Equity. It is up to 
this committee to sift the charges, 
either dismissing or handing the 
case up to the higher board for a 
yes or no decision, after which pen- 
alties would be mandatory if charges 
are upheld. Understood, however, 
that cases involving brokers and 
employees, including boxoffice peo- | 
ple, will be handled by the enforce- | 
ment committee, from which there 


board. Idea of that regulation is to! 
speed up the hearing of all charges. | 

Stated that if 75°% of present vio- | 
lations are eliminated the Equity | 
side will be well satisfied. League's 
committee in the negotiations in- 
cluded Lee Shubert, Martin Beck | 
and Brock Pemberton, with Marcus’ 
Heiman, James F. Reilly and Milton 
Weinberger, attorney for the league, | 
in an advisory capacity. Equityites: 
Paul Dullzell, Jack Bliunkall; Wini- ! 
fred Lenihan and Paul Turner, at- 
torney for Equity and the Four A’s. 


| Theatre’s 


| 


The World We Make 


are deeply in love, but she refuses | Mordecai Gorelik’s raked stage, whilg 


marriage and finally expresses the | 


fear that she may mentally lapse | 
again. It is only after John suddenly 


Scenes which provide some laugh- 
ter in what is often a very quiet per- 
formance are peopled by neighbors 
who live in the tenement. Most suc- 
cessful in that department is Tito) 
Vuolo, of the Italian stage, He is 
profane but funny as the friend of 
John and Virginia, most of the time 
having his flea-bitten mutt with him. 
Harold Stone and Kasia Orzazewski 
play Polak neighbors, who believe 
the Nazis will be beaten by their 
mother country. There is war talk 
written into the script for the pur- 
pose of pointing out the misery of 
countless others. 

Acting honors easily fall to Margo, 
who came from the Coast, but is bet- 
ter known here. Her Virginia is 
appealing, even though the character 
is somewhat baffling. She is on stage 
most of the time, which heightens | 


scenes with Herbert Rudley, who | 
plays John, seem like the real | 
McCoy, 


to date, and turns in a fine showing. 


Rudolph Forster, who hails from 
Austria, does not have a long part, 
but is convincing as a psychiatrist. 
Joseph Pevney, as John’s 
brother, Jim; Solen Burry, Jerome 
Thor, Thelma Schnee and Eva March | 
are among others who show up well. | 
Because of the prolog and the laun- | 
dry scenes, there are a number of | 
players who are used for short bits. 

Ibee. 


THUNDER ROCK 


| 
Drama in three acts by Robert Ardrey. | 
Staged by Elia Kazan; setting, Mordecai | 
Gorelik; lighting, Michael Gordon; cos- | 
tumes, Paul Morrison; presented by Group | 
Theatre at the Mansfield, N. Y., vpening | 
Nov. 14, °39; $3.30 top. | 
Inspector Flanning.......... Roman Bohnen | 
Brigys. Att Smith | 
Dr, Stefan Burts. ..-Lee J. Cobb | 
Miss Kirby... -Ruth Nelson 
CRORE. Robert Lewis 


Robert Ardrey has been on the! 
verge of a Broadway click for sev- 
eral seasons, without being quite | 
able to crash through. He first drew 
attention with ‘Star Spangled’ in the 
spring of 1936 and just missed with | 
‘How to Get Tough About It’ and 
‘Casey Jones’ more recently. With | 
‘Thunder Rock,’ which is the Group 
first production of its 
ninth season, he comes closer to suc- 
cess than ever, but still doesn’t quite 
bring it off. 

However, the play has something 
pertinent and vital to say and once 
more it demonstrates Ardrey’s im- 
aginative depth, pungent writing and | 
flair for vivid characterization. In 
fact, despite some obvious flaws, 
‘Thunder Rock’ has so many fine 
qualities that it would have needed 
only a shade more in the writing or 


Plays on Broadway 
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|pace and fails to gather cumulative 


| force, 


acters, 


|real character. 


Rudley gets his best chance | Frances F 


ailing | Group. 


performance, better production and | 


more penetrating direction to make 


a_ pleasing 


it not only a boxoffice click, but also | 


a play of genuine distinction. As it 
is, the show is a slim prospect for 
Broadway, but has adaptation possi- 
bilities for pictures. 

The play centers around a news- 
paperman who, in disgust at man- 
kind’s apparent determination to de- 
stroy civilization, has turned his back 
on the world by taking a job as light- 
house keeper on Thunder Rock, a 
pinpoint island in Lake Michigan. To | 
straighten out his troubled thoughts 
by seeing himself through their eyes, 
he imagines that the captain and pas- | 
sengers of a ship wrecked there 90 
years before have come back. At 
first his cynicism is only strength- | 


ened as he realizes that they were | 
likewise worried about the progress 
of civilization in their day, for, as 
he says, it proves despair is eternal. | 

But then they persuade him of the | 
reality and worth of his ideals and 
show him that he has in his own im- 
agination and courage the qualities 
of leadership he looks for in others. 
So he determines to go back to his | 
fellow-men, not to fight, because | 
that’s not the answer, but to work | 
for the things he believes in. to help | 


| dancers are dressed to appeal 


| heydey. 


In addition, the players an. 
pear to have difficulty Playing on 
the imperfect sound effects distract 
attention from the play, ; 

The individual performances are in 
extreme contrast. Luther Adler hag 
a certain vitality and brings tha 
proper bitterness to the part of the 
newspaperman, but he seemg 
strained, over-deliberate and fre. 
quently gives the impression of not 
paying attention to the other char. 
He's also apparently ham- 
pered by the extra tall lifts he 
wears. 

Morris Carnovsky gives a brilliant 
performance as the ghostly captain: 
keenly imagined and skillfully timed. 
Lee J. Cobb is also enormously im- 
pressive as the doctor, while Art 
Smith is superb as the weasel-like 
consumptive, a prospective father 
Ruth Nelson is persuasively direct ag 
the aggressive feminist and Myron 
McCormick plays with ingratiating 
ease and warmth as the adventuroug 
aviator, 

Roman Bohnen portrays the light- 


| house service inspector as if he saw 


it only as a character part, not as a 
He snarls and hur- 
ries through the lines, without par- 
ticular expression or conviction. And 
armer flounders painfully 
as the pioneer girl out of the past. 
A noisy opening-night audience, 
didn’t help ‘Thunder Rock’ and 
neither did the usually reliable 
Hobe. 


College Show 


GREAT GUNS 


(Mask and Wig Club) 
(UNIV. OF PA. 
Trenton, N. J., Nov. 17 


52d annual production of the Mask anda 
Wig Club of the U. of Pennsylvania: book, 


Louls DeV. Day, Jr.; music, Clay A Loe 
land; lyrics, S. Bickley KReichner; dances 
directed by Walter F. Keenan, Jr.: pra- 
oe at Memorial Duilding, Trenton, Noy. 
7 ‘3d. 
| Polly Whitehead.......... re 

hugh William Close, J 42 

Frederick Richard Uriifitie, *42 

Philander Whitehead............. 
Robert Sechinid Jones, ‘al 

Louis DeV. Day, J "41 

Robert Fletcher Dawson, 


Max Lester......Sidney Wertimer, J:., 
A, LeConte Moore, Ji "40 
Thomas Lawton ‘Tyler, ‘41 
Secretary...Andrew Matthew MeCrone, 40 
Firat 
William Fairleigh Enright, Jr, 
Second 
Charles Aloysius DelLone. Jr., 
Board Man...cccccesd John Sewell Loss, "40 
Make-up Man......../ Austin W. Milans, 


What plot the show has—for- 
tunately, plots are always a seconds 
ary consideration in these rah-rah- 
rah contributions—revolves around 
the advent to a western ranch of a 
film producer, the casting of the en- 
tire ranch force in a Hollywood pro 
duction and the subsequent happy 
return of all to the range and fire- 
side. 

The routines are colorful, polished 
escape from tne 
tricky, strenuous numbers into 
which a uniformly husky chorus 1s 
usually tempted by the director. 
Best of them is one in which the 
to pe 
Walter F. 


standing on their hands. 
produces 


Keenan, director, also 
some lavishly-costumed routines 1) 


volving various combinations of 
cowboys and cowgirls. 
Somewhat lacking in sustained 


‘humor and at times antiquated, the 


lines are put over with sheer force 
of acting, particularly on part of 


| Louis DeV. Day, Jr., as an aging, but 


still amatory, spinster, and Frederick 
R. Griffith, as a debutante past her 
Day is also credited with 


| the book. 


Politics takes its usual beating 10 
the script, but for the most part gags 
are a sorry lot. Cowboy local lends 
itself to many colorful and divers!- 


| fied effects in scenery and costuming, 
| and both are done ample justice. 


terior of a ranch house, with corral, 
log porch and distant mountainous 
backdrop, is used to good effect 10 
several scenes. 


Others in stellar include 


roles 


hold up to the warring nations the | Hugh W. Close, Jr., as a somewhat 


example of a peaceful America. 


brawny heroine, husky both in arms 


Starting slowly and quictly through | and voice; John C. Parry, as the vil- 


the first act, the play mounts to a | 
rousing pitch late in the second act 


the third. Some of it is bril- 


lain and Sidney Wertimer, Jr., as the 
film director, who was inclined tv 


and then slopes gradually through | overplay his part when caught. 


Among Boland’s other contribu- 


liantly conceived and grips the in- | tions are ‘Go West, Young Man,’ 4 


terest of the playgoer. 
other hand 
igniting the imagination and emo- 
tions, 

The writing doesn’t quite fuse into 
compelling drama and the perform- 
ance never really takes fire. 
script could stand some cutting, par- 
ticularly through the first and second 
acts. The character of the doctor's 
wife could be entirely eliminated, 
for instance. But even more, 


fault seems to lie in the direction, | tour in New York, Dec. 1 and 2. 
Rose. 


which falls into stilted forms, lacks ' 


The | With few of 
usually add to the fun of openins 
night. 


But on the | noisy, facile song; ‘Swing, Mr. Cow- 

it rarely succeeds in| boy” which a lilt; ‘Stop, 
It’s Beautiful,’ one of Boland’s best, 
and ‘Great Guns.’ 


The whole thing went off here 
the hitches which 


‘Great Guns’ opens week's en2as®- 


ment at Erlanger, Philadelphia, Mon- 
the day (20) and begins a country-wide 
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Chi Best in Years; Hamlet, Cornell Shows 


Indianapolis, Nov. 21. 


Nov. Continues Under Oct. B'way Biz, 


Tops at 216, Horton- Henry’ Neat 15¢ 


for three night performances and 
ap- | Saturday matinee last week, starting 
on eee + | Thursday (16), played to lightweight | 
lila ' biz. Local cricks seemed to 
act ic ov. ‘ 4 i fused over the message of the play, 
Business is Pes ag = aed Outward Disappoints |} and as a result, reviews were hazy, 
- in legit season this town has seen in With $8 500 Pittsburgh a hich didn't help the take. 
has many a year, and there is no indi- ttiilag | Ruth Chatterton, in ‘Tonight We 
the cation of any reversal of form. : Pittsburgh, Nov. 21. | Dance,’ is playing currently with 
the On ‘last week’ notice, the Maurice Revival of ‘Outward Bound,’ de- | three nights and Wednesday matinee, 
M3 Evans ‘Hamlet’ show zoomed to ca-| spite American Theatre Society | starting yesterday (Monday). 
no omedy’ also did sellout biz. inished disappointingly last week a 
are Merten wp-| Nixon. Show drew probably White, Steed, English ‘1.500: 
im : “evivi ‘ ingti best notices of season but came at, $4-9). Failed to rally after good ad 
ping, revival of ‘Springtime for : : ‘ campaign. Finished with poor $2,500 
he Henry’ came through with an ex-/a bad time, right after $30,000 done | gn. § 500. 
cellent take on its initial stanza and | by ‘Leave It to Me’ and right before | 
ant indicates a lively stay at the Er-| ‘Abe Lincoln in Illinois,’ which is 
in langer. shooting for big stanza judging from 
ed. John Barrymore show, ‘My Dear | terrific advance. ; 
im Children,’ continues at the Selwyn Nixon now booked solidly to dark 9 
Art and grinding out a consistent profit, | Xmas week, with ‘Abe’ current and 
ike with the turnaway trade in the rival/| then “Tonight We Dance,’ ‘Mamba's 
os houses adding considerably to the | Daughter’ and ‘Kiss the Boys Good- . 
‘Children’ gross. bye. ; 
ron Legit took over the mammoth Au- Estimate for Last Week | 
ng ditorium last night (Monday) for! ‘Outward Bound, Nixon (2.100;;  ¢ 
bus ‘Leave It to Me,’ which will stick | $2.75). Florence Reed-Laurette Tay- 
for three weeks. On Sunday (26),! jor starrer wound up to dullish $8,- 
ht- the Grand will get ‘Night at the} 500. Of that, almost $5,000 was from 
Moulin Rouge,’ revue presented by | subscriptions. 
Ain A. B. Marcus and N. S. Barger. Fol- ee 
Ure . ‘ sar ’ 
are Philadelphia, Nov. 21. 
. into the Harris for three weeks. | ; 
nd fer Last Week | Steady upward swing of ‘Abe Lin- 
Ly ene coln in Wlineis’ featured last week's 
ast. ‘Hamlet,’ Grand (2d-final week) llegit here. Opening, while nothing 
ce, (1,300; $3.30). Smashed through ‘ . to be sneezed at, was disappointing. 
ind for mighty $21,000. . /Second week was very big from the 
ble ‘My Dear Children,’ Selwyn (27th start, with hundreds of turnaways at 
week) (1,000; $2.75). Cantered ? three performances. ‘Abe’ 
through its 200th performance here was fifth straight hit for the Forrest, 
“_ last week and continues along in fine which hasn’t had a poor week to date 
shape. Grossing nearly $11,000 last ; ; out of eight. 
week. ; Baltimore, Nov, 21. The Locust, with ‘Kiss the Boys 
‘No Time fer Comedy,’ Harris (2d Ethel | Barrymore, in Farm of 3 | Goodbye,’ tilted over first week’s fig- 
week) (1,000; $3.30), Capacity again, | Echoes, currently at Ford's this ure and was probably profit, Final 
- $21,000. One more week. week, is supplying the second of six | vee for ‘Of Mice and Men’ was 
‘Springtime for Henry,’ Erlanger | promised productions in the Ameri- | better than it looks, since show was 
(ist week) (1,400; $2.75). Revival) can Theatre Society-Theatre Guild ‘in at a $1.50 top. 
snapped off highly satisfying $15,000. | subscription season here this | Three newcomers in town this | 
| SON. ; YY last Week. ‘Morning’s at 7,’ with Dorothy 
Two pre-Broadway efforts last | Gich now in cast, is at the Forrest 
| week, ‘Madam, Will You Walk,’ at cix days: the Mask and Wig 
ang Ford's, and ‘Ring — Club’s ‘Great Guns’ is at the Erlanger 
Bo booked Maryland, chalke Be moc~ for a similar period, while ‘Hot Mi- 
ncee erate takes after rather lukewarm | kado’ is playing the Locust for what | 
pra- receptions from local crix. Calendar | ertised as a two-week stay, but 
NOV. of coming attractions list ‘Herself, | 
$ e Mrs. Patrick Crowley.’ a new one by | Gn Monday (27). 
42 Hurley, produced by Hall | Lady’ opens at the Forrest. while 
— soa | Shelton, is set for Ford's, Nov. 27; the Erlanger has the film, ‘Hitler— 
‘ Los Angeles, Noy. 21. Hot _ is due at same house | Beast of Berlin.’ Both are limited to | 
« With the Biltmore temporarily Dec. 4. k | Single weeks. On Dec. 4 Ruth Chat- 
jark, and only Jegit in downtown Estimates for Last Wee _ | terton’s ‘Tonight We Dance’ is} 
rs pre ae: toc Belasco, ac- ‘Madam, Will You Walk,’ Ford's | skedded for the Forrest. and the J.B. 
* tivities current week are confined | (1,900; $2.78). | Latest Playwrights | Priestley play, ‘When We Are Mar- 
holly to Hollywood. ‘Folies Ber-} Ca. effort, by the late Sidney How- | ried,’ is due at the Erlanger. All 
Na Ms re’ continues to play to turnaway |ard, with George M. Cohan starred, | three local legiters seem pretty well 
Sis oh El Capitan, while ‘Chocolate | received lukewarm critical a jtaken care of up to week before 
40 Soldier’ is reported building at} Drew fair $11,000 strictly on strengt | Christmas. Shuberts’ ‘Three After 
‘a Hollywood Playhouse, where _ it of Cohan, heir fe = to withdraw | ge comes to the Forrest Xmas 
from cast next week. day. 
Yr opened week ago. — ‘Ring Two,’ Maryland (1,520; $2.22). | Estimates for Last Week 
® Estimates for Last Wee | New George Abbott production by | ‘Abe Lincoln in Illinois,’ Forrest 
‘Folies Bergere,” El Capitan, Hol- | Gladys Hurlbut, with June Walker, (1.800: $3.42). 
‘ai lywood (3d week) (1,560; $1.10). | Betty Field and Tom Powers head- $29,000, with many turned away last 
Hitting pace equal to last week for /ing cast, mildly received by press and three performances. ‘Morning's at 7’ 
or ground $17,000, very good, public, with $5,000 the reported take. week only. 
id ‘Chocolate Soldier, Hollywood a | ‘Kiss the Boys Goodbye,’ Locust | 
h- Playhouse (Ist week) (1,130; $1.10). | ¢ ’ ES SMASH (2d-final week) (1,500; $2). A trifle | 
nd Started slowly but es eek | ME SNAR up with $9,200. Profitable for inex- | 
gagement advances. pensive show. ‘Hot Mikado’ this 
il good for $2,500, satisfactory. $ 7 (0 T week, 
26,700 IN DETROI 


LUNTS NEAR CAPACITY 


are In their first week the Lunts, in 
he ‘Taming of the Shrew’ at the Curran, 
“y did near-capacity biz last week with | 
$24,000. | 


ce In second and final week currently. 


‘“ San Carlo Opera Off 


‘White Steed,’ here at the English 


~ New Entrants Weak, ‘Father’ $18,500, 


So far, November continues to run 
| distinctly under October as to the 
|merit of productions, and partially 
| so in grosses. 
_of the month only one standout suc- 


| cess arrived; the first flock of pres- | 
| 


| entations was unsually effective. 

| Last week’s premieres were dis- 
| appointing. ‘Very Warm for May,’ 
at the Alvin, opened Friday 

and drew generally weak notices. 
However, the newest musical com- 
_edy may surprise Broadway despite 
| its $4.40 top. 
Mansfield, did not prove impressive 
drama. Slated to go off last night 
(Tuesday), it was announced that 
weekend business developed and so 
the engagement continues. ‘No 
Code to Guide Her,’ listed for the 
Playhouse, was postponed and then 
cancelled. This week there are four 
openings and another quartet ar- 
rives next week. 

| ‘Life with Father’ has jumped in 
favor and around the agencies it has 
first ticket call. Initial week's gross 


could gross, inclusive of standees. 
‘The Man Who Came to Dinner,’ the 
first laugh-show winner of the sea- 
son, packed ’em in, 


During the first half | 


‘Thunder Rock,’ at the | 


was $18,500, which is all the Empire | 


Tops Agency Call, ‘Girls’ Leads, 306 


‘Ring Two,’ Miller (1st week) (C- 
944; $3.30). Presented by George 
Abbott; written by Gladys Hurlbut: 
comedy debuted in Baltimore last 
week; opens tonight (Wednesday }). 


‘Sea Dogs,’ Elliot. Withdrawn Sat- 
urday (18) after playing two slim 
weeks. 


‘Scandals,’ Hollywood (13th week) 
(R-1,547; $3.30). Somewhat better 
since moving here from Alvin and 
lowering the top; around $20,000, 
oKay. 


‘See My Lawyer,’ Biltmore ‘9th 
week) (C-991; $3.30). Making the 
grade moderately; laugh show came 
in early and got press break; around 
$7,000 last week. 

‘Skylark,’ Morosco (6th week) (C- 
961; $3.30). Draw of star (Gertrude 
Lawrence) main factor; another early 
arrival that got cordial reception; 
rated around $18,000, capacity. 

‘Straw Hat Revue,’ Ambassador 
(9th week) (R-1,156; $3.30). Moder- 
ate grosser probably bettered even 
break, but not figured to be staver; 
| $10,000 estimated. 


| ‘Streets of Paris,’ Broadhurst (23d 
week) (R-1,116; $4.40). Has eased 


¢ too, and got off during month, but making coin 
$19,500, which also means standee at-' and should stay into the winter: rated 


tendance. eaten was also ca-| around $22,000, 

pacity at $18,000, while ‘Time of 
Your Life,’ too, fared excellently: at | (41st 
$12,500 it virtually sold out. ‘Mar- Week) (D-1,163; $3.30). Considering 
ain doe Eevee’ wes setistectory ot length of run, business here still re- 
$12,000 | garded as strong; off somewhat 

‘Too Many Girls’ was the musical | aa week to $11,000. ’ 

leader, again credited with $30,000;! _“The Philadelphia Story,’ Shubert 
‘Hellzapoppin’ was runner-up, but! (35th week) (C-1,367; $3.30). Holding 
‘still strong, with the others off, | @rTeat pace, a little under capacity, 


''Tavlor 


ne In Mont’l With $10,000 


Detroit. Nov. 21. 


‘Leave It to Me,’ with co-star 
| Sophie Tucker getting added bally 
through her doubling at Book- 


_Cadillac hotel’s Casino, got a smash 
| $26,700 at the Cass last week. 


Ad- 
ditional puffs were gained, too, since 
Mildred Fenton, who took over Mary 
Martin’s role, was lifted to Miss 
Martin’s spot from local night spot, 


i the Powatan. 


Laurette 
cur- 


‘Outward Bound,’ with 
and Florence Reed, is 
rent. 

Estimate for Last Week 


‘Leave It to Me,’ Cass (1,500; $3.30). 


| ‘Of Mice and Men,’ Erlanger (2d-) 


' final week) (1,800; $1.50). Eased 
jalong at $5.500, okay for pop scale. 
| Mask and Wig'’s ‘Great Guns’ this 
week, 


Nifty $15,000 


‘Farm’ 


In D. C. Despite Crix, 


Washington, Nov. 21. 
Despite only one really good notice 
out of four, Ethel Barrymore's rep 
and American Theatre Society sub- 
scribers backed all performances to 


| vive ‘Farm of 3 Echoes’ neat b.o. last 


There were no further declines last 
|; week, and with this week's 
| Thanksgiving Day being celebrated, 
| attendance should jump. 
| Due next week: ‘Key 
Barrymore; ‘Swingin’ the 
Center; ‘Farm of 3 Echoes.’ Cort, 
and ‘Morning’s at 7,’ Longacre. No. 
2 ‘Abe Lincoln’ closes at the Adelphi 
| this week; ‘Sea Dogs’ stopped at the 
Elliott Saturday (18). 
Estimates for Last Week 


‘Abe Lincoln in Illinois,’ Adelphi 
(58 week) (D-1,434: $1.10). Final 
week; was standout drama last sea- 
, son; second company moved here at 
$1.10 ‘top and drew well for time; 
goes off instead of touring: around 


Largo,’ 
Dream,’ 


$6,000. 
‘Aries Is_ Rising,’ Golden (1st 
week) (C-700-$3.30). Presented by 


Harry R. Irving and Michael Dolan; 
written by Earl Blackwell and Car- 
oline North; opened night 
(Tuesday ). 

‘Hellzapoppin,’ Winter Garden 
(52d week) (R-1,671; $3.30). Al- 
though somewhat off from previous 
form it’s still getting fine grosses: 
slightly better last week, with tak- 
ings topping $26,000. 

‘I Know What I Like,’ Hudson (Ist 
week) (C-1,094: $3.30). Presented 
| by T. Edward Hambleton and Rich- 
Skinner; written by Justin 
Sturm: opens Friday (24). 

‘Ladies and Gentleman,’ Beck (6th 
week) (C-1,214; $3.30). In the 
money; business variable but plenty 
for straight show: somewhat up last 
week: around $18,000. 

‘Life With Father,’ Empire (3rd 
week) (C-1,096; $3.30). Jumped to 
lead in demand at agencies: new 

laugh show got all house will hold, 
'with gross very close to $18,500: 
standees all performances. 
| ‘Man Who Came te Dinner,’ Mu- 
| sic Box (6th week) (C-1,012: $3.30). 

Smash laugh provider getting ca- 
pacity and also standees at all times: 
; over $19,500. 

‘Margin for Error,’ Plymouth (4th 
week) (D-1,036: $3.30). Parties sold 
at reduced rates tended to hold 
down pace, which was again satis- 
factory at a bit over $12,000. 

‘No Code to Guide Her,’ 
' Abandoned temporarily. 


Merman-Lahr- DuBarry’ Hot 246, Hub: 


final week) 
first week’s 


(2,944; $2.75). 
take and 


Bettered 
could have 
stayed longer. 
second stanza. 
| ‘Key Largo,’ Colonial (ist week) 
| (1,643; $3.30). Paul Muni's big film- 
following meant 


Bango $26,500 for 


topheavy houses, 


'to musicals this week. Advance for 
second week promising. Very good 
' $19,000 for opening week. 
Saturday (25). 
*‘Morning’s at Seven,” Plymouth 
(2d week) (1,480; $2.75). Word-of- 
mouth extreme in both directions on 
this one. Lillian Foster supplanted 


Moves | 


‘Smash $26,700 for nine perform- | week. 
= Montreal, Nov. 21 ances. | Current is George M. Cohan in 
er b not a uecess Cha t N t 1216 ney Howard's ‘Madame, Will You 
er y San Carlo . was t s ss 1 =f 
‘th here last week in three nights and tter on ea ? Walk. 
two matinees (17-19). F W k L ‘Farm of 3 Echoes,” National (1.698: 
in ‘Geneva,’ at. His Majesty a, alse or ee in f. ows $2.75). Approximately $15,000, okay 
2S under expectations with $8,000, | 
ds Estimates for Last Week a 
San Carlo Opera, Forum ‘Tonight We Dance’ ‘with. Ruth 
ned $1.50). Combo of poor acoustics ame Chatterton in top role, collected fine 
“ny. | can theatre, ending Saturday (18). 
Five Maurice Evans in began | 6 3 ¢ 3 
4 S a vO als act igh Oo av). 
(14-18), Maurice Colbourne and | week's run last night «(M y j a 0 uni- argo 
de Barry Jones presentation good | Estimate for Last Week 4 
at enough $8,000, though under what; ‘Tonight We Dance,’ American 
ns was expected. | 1,707; $2.50), Eight performances | 
il- grabbed nice $12,500. Weather fai 
were ‘DuBarry Was a Lady’ and ‘Hot 
In Week at Columbus Le Gallienne-Ibsen Team Largo turned. in a 
Columbus, Nov. 21. | is strong tally and ‘Morning's at Seven 
. Ethel Waters, in ‘Mamba’s Daugh- | For Fair 3G in Memphis did satisfactorily. ; 
ki ters,’ pulled profitable $12,000 last Memphis, Nov. 21. | “Tobacco Road came in last night ng he 
ip, week at the Hartman. Week started Eve Le Gallienne garnered ftair! (Monday) for return engagement at, with carriage trade giving the edge 
a slowly, increased to s.r.o. on week- | $3,000 in a two-day Ibsen whirl here $165 top. Got tepid b.o. reception 
end. Flattering reviews and special! last week as second of four Legiti- last year. 
re features in dailies helped it build.| mate Theatre Corp. Estimates for Last Week 
‘Tonight We Dance,’ with Ruth | ‘Hedda Gabler’ one night and second-| Barry Was Lady,’ Shubert 
19 Chatterton, is next for three days, | day matinee, ‘Master Builder’ second (1.500: $3.30) Sellout 
opening Thanksgiving. night. Critics went overboard for | ft 
e- Estimate for Last Week Miss Le Gallienne, but were divided 
n- ‘Mamba’s Daughters,’ Hartman as to quality of her support. $24,000. One more 
je 654; $2.83). Eight performances! First LTC show here, ‘Golden | 


grabbed slightly better than $12,000, 
nice. 


tees k 
got barely $2,000, sendin’ local | 
Boy,’ | ‘Hot Mikade,’ Opera House 


spo: sors into the red, 


by Dorothy Gish in 
‘this week. 


Philadelphia 
Second and final frame 


(2d- | adequate $16,500. 


new | 


with gross again around $20,000. 

‘The World We Make,’ Guild (1st 
week) (D-914; $3.30). Presented by 
Sidney Kingsley; adapted by latter 
from Millen Brand’s novel, ‘The Out- 
ward Room’; opened Monday (20). 

‘Thunder’ Rock,’ Mansfield (2d 
week) (D-1,097; $3.30). So-so no- 
tices; was slated to stop but manage- 
ment decided to continue after okay 
Saturday business. 

‘Time of Your Life,’ Booth (5th 
week) (CD-704; $3.30). Selling out: 
party or two at cut rates last week 
kept down gross somewhat, but total 
around $12,500. 

‘Tobacco’ Koad,’ Forrest (311th 
week) (C-1,107; $1.65). Celebrated 
new record run despite claims that 
the mark had been passed some 
months ago; slim profit at little more 
than $4,000. 

‘Too Many Girls,’ Imperial (5th 
week) (M-1,468; $4.40). Top money 
getter; although business has been 
offish, new musical again approxi- 
mated $30,000. 

‘Very Warm for May,’ Alvin (2d 
week) (M-1,355 $4.40). Opened late 
last week (Friday) drew mixed no- 
tices better line on chances this 
week. 

‘Yokel Boy,’ Majestic (21st week) 
(R-1,107; $3.30). About held its own 
last week, but, like other holdover 
musicals, business has been affected 
downward this month; about $20.000, 

ADDED 

‘Pins and Needles,’ Windsor (103d 
week) (R-961; $1.65). Fresh material 
inserted right along credited with 
improved business; over $7,000, okay 
for labor unionists’ revue. 


‘ANGEL’ POOR $7,500 
IN 5 MPLS. SHOWS 


Minneapolis, Nov. 21. 
Legit is slumping here efter 
strong start made by Lunt and Fon- 
tanne, in “Taming of Shrew,’ and 
‘Tobacco Road.’ On the heels of the 


What a Life’ brody at the Alvin. 
‘I Married an Angel’ also went into 

boxoffice nosedive last week, 
despite the fact that it’s the first 
musical to hit the town in many 


: moon and it got the critics’ raves 
Explanation offered is that football 
games locally and previous roadshow 
spending has left the bulk cf the- 
atregoers financially stripped 
Estimate for Last Week 
‘I Married an Angel,’ Lyceum (2.- 
200; $3.30). Four nights and 2 mat- 
inee pulled poor $7,500. 


‘Aries’ $3,000, Falters 
In New Haven Debut 


New Haven, Nov. 21. 

Tryout of ‘Aries Is Rising’ last 
week drew small coin here following 
tepid press reception. 

House has full week currently, 
with ‘Kiss the Boys Goodbye’ in for 
first half and break-in of Selwyn- 
Shubert musical, ‘Three After Three,’ 
for Friday-Saturday (24-25). 

Estimate for Last Week 

‘Aries Is Rising,” Shubert (1.600: 

$2.20). Slightly less than $3,000 on 


four shows. 


IN FRISCO WITH $24,000 
| 


| 
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5th Newhouse Takeover in 5 Years 

Takeover by S. I. Newhouse of the 
Newark Star-Eagle’s name, goodwill 
and circulation lists from Paul Block 
marks the fifth daily to come under 
his banner in the last half dozen 
years. 

Six years ago he gaine. control of 
th2 Long Island Press, Jamaica, N. 
Y.; following with his acquisition of 


the Newark Ledger, the Long Island 
(N.Y.) Star and more recently gain- 
i.g a financial interest in the Syra- | 
cuse Herald-Journal. A1 attorney, | 
who hasn't practiced in years, New- | 
house entered newspaper publishing 
aLout 14 years ago wheu he acquired 
th- Staten Island (N. Y.) Advance. 
Philip Hochstein is Newhouse’s exec 
editor. 

Just as soon as it beame known 
tuat Newhouse was negotiating for 
th purchase of the Star-Eagle, it 
v as charged by the American News- 
paper Guild that the publisher 
planned to halt the paper, ending 
j editorial department’s contract 
with the ANG, and resume the Star- 
Eagle as the Evening Ledger. ANG 
has reputedly served notice that in 
the event Newhouse resumes publi- 
cation of the Star-Eagl as the eve- 
ning edition of his Ledge it will re- 
gard its pact with th2 suspended 
paper as still in force, and act ‘ac- 
cordingly.’ 

Folding of the Star-Eagle leaves 
p.m, field open to the Newar' Eve- 
ning News, largest newspaper in 
New Jersey. Ledger changed from 
six-column tab to eight-column, full- 
sized sheet Monday (20). It’s now 
known as the Star-Ledger. New- 
house announced it would continue 
publication as an a.m. only. Original 
plans called for ‘around-the-clock’ 
publication, with seven editions, but 
Newhouse said evening publication 
idea was abandoned because ‘an atti- 
tude of militancy by the Newspaper 
Guild was communicated to us.’ 

Besides Newhouse, a group of the 
paper’s execs had also put in a bid 
for the daily and sought to raise the 
money for the purchase, but Block 
was obliged to sel to Newhouse 
when the employes failed to get the 
necessary finances. 

Block has already placed some of 
the Star-Eagle’s employes with his 
three other papers, the Pittsburgh 
Post-Gazette, Toledo Blade and the 
Toledo Times, and is trying to find 
positions for still others. Star-Eagle, 
which began publication 108 years 
ag) as the Newark Daily Advertiser, 
had around 350 employees. Sever- 
ance pay averaged $500, with the 
smallest amount $250 and the largest 
$2,500. 


Furore Over Added Book Tax 

Battle is currently on between 
book publishers and booksellers in 
England as to who is to pay war risk 
insurance on books. Dealers want 
the publishers to add 1% to the price 
of all books to cover this cost, which 
the pubs refuse to do on the basis 
that pushing up charges at this time 
would discourage sales. 

English bookstalls are finding one 


exception to the general demand for | and publisher, and former Repub- 
light ‘escape’ literatue on one hand |lican member of the House of Rep- 


ard heavy economic stuff, much of it 
dealing with the Reich, on the other. 


Interloper is ‘How Green Is My Val- | career on the Des Moines (Ia.) Reg- 


ley,’ by Richard Llewellyn. It’s a 
story about Wales and around third 
on most best-seller lists. 


New Show Biz Books Due 

Bernard Sobel’s ‘Theatre Handbook 
ard Digest of Plays’ (Crown; $3) is 
due shortly off the presses. It’s a 
comprehensive anthology on. all 
branches of show biz, with articles 
contributed by 28 prominents in the 
theatre, ranging from Tallulah Bank- 
head to Stuart Walker. 

George Jean Nathan’s ‘Encyclo- 
pedia of the Theatre’ (Knopf), due 
after the first of the year, doesn’t 
conflict with Sobel’s work. Latter 
has been conceived with assistance of 
the publie library systems as an 
authoritative guide on the contem- 
porary theatre, 


Do Gibbons’ Life Story 
Louis (N. Y. Journal-American) 
Sobol and Quentin (Collier’s) Rey- 
nolds are doing the official life-story 
on Floyd Gibbons, with the estate’s 
approval, in book form. 
It may be serialized first. 


Thayer Extending Classics 

Success of his claimed sequel to 
‘The Three Musketeers’ has decided 
Tiffany Thayer to extend various 
literary classics beyond where their 
creators left off. 

Extension of the Dumas novel is 
officially titled ‘Tiffany Thayer's 
Three Musketeers,’ to distinguish it 
from the original. With some 14,000 


| off. 


copies of ‘Tiffany Thayer's Three 
Musketeers’ reported going in two 
weeks, the author is already at work 
on ‘Tiffany Thayer's Hamlet,’ 


Hersey Mag Try Snagged 

Comeback of Harold Hersey, one- 
time prominent mag publisher, as 
the nominal publisher of a couple | 
of pulps, has been snagged. Two 
pubs, Fact Detective Stories and | 
Fact Spy Stories, which were to 
have been the nucleus of a long list 
of ‘Fact’ periodicals, have halted 
publication after a couple of issues. 
Rest of the contemplated mags are 


Understood that .he Hersey come- 
back publishing effort was backed 
by Harry Donnenfeld, the mag pub- 
lisher and distributor. Donnenfeld 
acquired a number of the old Hersey 
mags some years ago. 

Hersey reported going to the Mac- 
fadden mags in an editorial capacity. 


Time Marches On 

Couple of years ago a British pub- 
lisher brought out a story by Paul 
Beaujon about a Christmas in Lon- 
don spent entirely underground be- 
cause of the danger of air raids. Tale 
was deemed too fanciful, and got lit- 
tle notice. 

It’s to be republished now as ex- 
tremely timely and realistic, with 
Dodd, Mead taking the U. S. rights. 
Story is to be titled ‘Peace Under 
Earth’ over here, 


NEW PERIODICALS 


Tomorrow, mag for serious-minded 
juves, with which the Suttonhouse 
Publishing Co., N. Y. book-publish- 
ing firm, will enter the periodical 
field. Barbara Spalding to edit. 

Films, quarterly devoted to the 
discussion and analysis of pix, which 
Kamin Publishers is to begin pub- 
lication shortly in N. Y. Mag will 
be administered by an_ editorial 
board containing Jay Leyda, Lincoln 
Kirstein, Lee Strasberg, Mary Losey 
and Robert Stebbins. 


LITERATI OBITS 


Oscar Graeve, 56, fiction editor of 
Liberty mag, died unexpectedly Nov. 
20 in the Macfadden Publications of- 
fice, New York, following a collapse. 
Former editor-in-chief of The Deli- 
neator, now defunct women’s fashion 
mag, had also been with McGraw- 
Hill Publishing Co. and Harper's 
Bazaar in promotion capacities, and 
in 1921 was promotion manager of 
Collier’s Weekly. Also frequently 
contributed short stories to the out- 
standing mags. 

David E. Blanton, 72, member of a 
well known Missouri family of news- 
paper editors and publishers, died 
recently at his home in Paris, Mo., 
after an illness of several weeks. 
Blanton and his brother, H. J. Blan- 
ton, had been associated in publish- 
ing the Monroe County Appeal. The 
paper was founded in 1870 by Blan- 
ton’s father. Blanton is survived by 
two brothers and a sister. 

Cyrenus Cole, 76, Iowa _ editor 


resentatives, died Nov. 14 in Wash- 
ington. He began his newspaper 


ister, later buying an interest in 
\the Cedar Rapids Republican. Sub- 
sequently he founded the Cedar 
Rapids Evening Times. 

Michael J. Madigan, 73, editor of 
| The Catholic News, and former New 
| York newspaperman, died Nov. 14 
/at his home in Rockville Center, 
LL. I. He served on the N. Y. Sun 
|and old N. Y. Herald before assuming 
| the editorship of The Catholic 
| News. 


| name, died at his home in New York 
Nov. 15. He founded the company 
in 1881, entering the publishing biz 
through writing a book shortly after 
his graduation from college in 1879. 
The publisher had been active in the 
firm up to the onset of his fatal ill- 
ness about two months ago. 

Pattilo H. McGowan, 67, vet 
Washington newspaper correspon- 
dent, died Nov. 16 in Laurens, S. C., 
his hometown, to which he had re- 
turned a few days before for a visit. 
He represented a number of south- 
ern newspapers at the national cap- 
itol, and previously served on a 
— of papers in South Caro- 
ina. 

Richard Hoffman, 38, short story 
writer, died Nov. 16 in Stockbridge, 
Mass., of accidental carbon monoxide 
poisoning. A resident of New York, 
Hoffman had had short stories pub- 
lished in many mags. 

Marjorie Mears Hyde, New York 


Frederick A. Stokes, 83, head of | 
the book-publishing firm bearing his | 


Professional Curtsy 


A book which has just ap- 
peared tells how to make money 
by writing as a profession. 

Book is gotten out by a ‘vanity’ 
publisher, one who does the pub- 
lishing partially, or wholly, at 
the expense of the author. 


of the New York Newspaper 
Women’s Club, died Nov. 19 in 
Waterbury, Conn. At the time of 
her death she was on leave from the 
N. Y. Sun, to which she contribbed 
women's page features and also did 
a beauty column under the byline of 
Victorine Howard. She began her 
newspaper career on the old N. Y. 
World, and later did pieces for the 
N. Y. Herald Tribune drama section. 
Dennis J. Haylon, 71, managing 
editor of Berkshire Daily Eagle, | 
Pittsfield, Mass., for 29 years, died 
last week in a Boston hospital from 
complications following an opera- 
tion. 

Maurice Renaud, writer of mystery 
stories, who had also authored nu- 
merous scientific and philosophical 
novels, died in Paris Nov. 20, 


CHATTER 
Waldo Frank has begun a novel of 
N.Y. 
Archives Publishing Co. formed by 
Walter Frese in N. Y. 
Bonhall Publishing Co. formed by 
Earle E. Bonn in N. Y. 


John Michael Desch publishing his 
‘Midnight Revels’ himself. 

Frank Gruber sold his serial, ‘Mis- 
souri,’ to Adventure mag. 

John Graham has joined Tide 
Magazine as associate editor. 
Philip Guedalla in N. Y. from 
London by way of South America. 
Vincent Sheean back in N. Y. 
from a swing around the country. 
Steve Fisher signed to write ficton 
exclusively for Cosmopolitan mag. 
Alexander Kendrick the new book 
crick for the Philadelphia Inquirer. 
Robert T. Frederick has joined the 
Miami Daily News as news editor. 

Henry L. Mencken has written a | 
book-length account of his child- 
hood. 

Arthur Sampson, the Boston Her- 
ald sports writer, has had a book 
published by Houghton Mifflin, “The 
Two Quarterbacks.’ 

Woman’s Press Club of New York 
will mark Press Day Saturday (25) 
with a special program at the Hotel 
Pennsylvania, N. Y. 

Pocket Books bringing out Lytton 
Strachey‘s ‘Elizabeth and Essex’ to 
tie up with Warners’ ‘The Private 
Lives of Elizabeth and Essex.’ 

Latest addition to the new book- 
publishing firm of Duell, Sloan & 
Pearce is John D. Hurdon. Joins the 
organization in an exec capacity on 
Dec. 1. 

Jerome B. Harrison, advertising 
manager of the New York edition of 
Parents’ mag, has resigned from that 
post to sell time for Columbia Broad- 
casting. 

Alliance Book Corp. gagged its 
first anniversary celebration by cir- 
culating miniature birthday cakes, 
with a single candle, among the lit- 
erati and critical fraternity. 

Richard Lockridge, drama crick of 
the N. Y. Sun, and his wife, Frances, 
who do ‘The Norths’ pieces for the 
New Yorker, have written a novel- 
length whodunit with the same char- 
acters. 

Book based on letters from radio 
listeners has been completed by Vic- 
tor H. Lindlahr, radio commentator 
and author of diet tomes. Book, 
‘Eat and Reduce,’ will be published 
by Prentice-Hall. 


BIRTHS 


Mr. and Mrs. Leonard Feist, 
daughter, Nov. 14, in New York. 
He’s v.p. of Century Music Pub- 
| lishing Co., and son of the late Leo 
Feist; Mrs. Feist is a painter, Mary 
Regensburg. 


Mr. and Mrs. Howard M. Lang, 
son, in Hollywood, Nov, 17. Father 
is v.p. of Stephens-Lang Produc- 
tions. 


Los Angeles, Nov. 11. Father is NBC 
sales traffic manager in L. A. 

Mr. and Mrs. Larry Chatterton, 
daughter, Nov. 15, in Glendale, 
Calif. Father is announcer at KNX. 

Mr. and Mrs. Wayne Welch, 
daughter, in Des Moines, Nov. 10. 
Father is promotion manager for 
KSO-KRNT, Des Moines. 

Mr. and Mrs. Harry Zeidell, twin 
daughters, in Bell, Cal., Nov. 12. 
Father is manager of Fox Alpha 
theatre there. 

Mr. and Mrs. Guy Robertson, 
daughter, in New York, Nov. 13. 
Mother is Audrey Christie, legit 
comedienne and dancer; father’s a 


newspaper woman and former prez 


legit player. 


Mr. and Mrs. Henry Mass, son, in | 


GEORGE GRAHAM 


in the theatre, whose last role was 
that of Polonius in the Maurice 
Evans unabridged version of ‘Ham- 
let,’ died of cirrhosis of the liver 
‘Nov. 16 at his hotel in Chicago, 
where the company was appearing at 
the Grand Opera House. Graham 
withdrew from the cast the Saturday 
(11) previous to his death, when he 
suffered an unusually severe attack. 
Raymond Johnson, his understudy, 
replaced him. 


Graham, a vibrant wit, whose en- 
thusiasm for sports became almost 
boyish at times, was born in Eng- 
land and eschewed a barrister’s ca- 
reer for that of an actor. Educated 
at prep school and Cambridge Uni- 
versity, Graham's first excursion into 
legit was that of a walk-on in ‘The 
Black Tulip,’ which starred Cyril 
Maude at London’s Haymarket thea- 
tre in 1899, Playing in repertory with 
Maude for several years, he took the 
part of Rosencrantz in ‘Hamlet’ at 
the St. James, London, in 1904, his 
first Shakespearean role, and later 
was seen in Clyde Fitch’s ‘The 
Climbers,’ also in London. 

He came to the U. S. in about 1905, 
subsequently appearing with such 
stars as John Drew, George Arliss, 
Arthur Byron and Bertha Kalich. 
Usually cast in comedy roles, 
Graham had parts in ‘The Taming of 


“LEST WE FORGET” 


EDWARD LeROY RICE 


Our Reloved Husband and Father 
Died December 1, 1938 
Mrs. Emma L. Rice 
and Mrs. Hazle Rice Hall 


the Shrew,’ ‘The Apple Cart,’ ‘The 
Silent Witness,’ ‘The Party’s Over’ 
and the No. 1 road company of 
‘Tovarich.’ 

Graham, whose wife died 
years ago, had relatives in Scotland, 


two 


and it is believed burial will take 
place there. 


AUGUST L. JANSSEN 

August L. Janssen, 72, New York 
restaurateur, whose Hofbrau House 
was a Gotham institution for more 
than 40 years, died Nov. 16, afier 
several weeks’ illness. His ‘Janssen 
wants to see you’ slogan was long 
familiar. 

One of the founders of the Broad- 
way Association, he had many 
theatrical patrons, including the late 
Enrico Caruso. At one time he re- 
placed Oliver Morosco as head of 
the Morsco Holding Co., a theatre 
realty firm, until its dissolution in 
1923. 

Surviving are his widow, two 
daughters and two sons, August L., 
Jr., and Werner, the symphony con- 
ductor and music composer, whose 
wife is Ann Harding, screen act- 
ress, 


CLAUDE DEARDORFF 


Claude Deardorff, 44, manager of 
Detroit’s Broadway -Capitol, died 
Nov. 11 in Detroit despite blood 
transfusions of fellow managers of 
the United Theatres chain. He had 
been operated on for an appendec- 
tomy two weeks before. 


With Detroit theatrical enterprises 
| since 1927, he was born in Kendall- 
ville, Ind., and with his parents 
| managed two theatres there, before 
coming to Detroit 12 years ago as 
an agent, first of the Kunsky-Trendle 
theatres and 
terprises. Since 1936 he was with 
United Detroit at the Regent, Riv- 
iera and Broadway-Capitol, 

Surviving are his widow, daugh- 
ter and mother. 


SAMUEL E. HINES 


| Samuel E. Hines, 58, screen and 
| legit player, who came to Holly- 
wood to appear in Hal Roach come- 
|dies, died at a sanatorium in Los 
Angeles, Nov. 17% ° 


Prior to working in films he ap- 
peared in the David Belasco Broad- 
way production of ‘Shore Leave’ and 
in 1927 was seen in ‘Where’s Your 
Husband?’ He was prominently cast 
in Warners’ one reeler, ‘The Road 
Is Open,’ produced in 1933 to aid 
in publicizing the NRA, 

A brother, Johnny Hines, star of 
the silents, survives. 


JOSEPH F. McDONALD 
Joseph F. McDonald, 56, vet show- 
man, died Nov. 15 in an East Liver- 
pool, O., hospital of a heart ailment. 
He was formerly identified v.ith the 


George Graham, 64, vet of 41 years 


later with Klatt En- | 


—— 


OBITUARIES 


Saxe Bros.’ Amus. Corp, Milwaukee, 
In later years he managed an out. 
door show in Coney Island, N. Y, 
and has been with the Johnny Jones, 
Rubin & Cherry and Sheesley shows, 
Survived by widow and two sons, 


FLORENCE REID RIX 


Florence Reid Rix, 50, former ac. 
tress, who debuted in ‘Gay Hussars’ 
30 years ago on Broadway and re- 
tired six years later to wed Alfred 
J. Rix, of Buffalo, died Nov. 17 in 
that city. Aside from a few excure 
sions into stock in Buffalo and Ni- 
agara Falls, she had been inactive 
since her ‘retirement.’ 

Surviving, besides her husband, are 
two daughters and a son. 


JACQUES BOUSCQUET 


Jacques Bouscquet, 56, French 
dramatist and playwright, died after 
a linvering illness in Paris Nov. 18, 

A World War veteran, he wag 
cited four times for valor in action. 
|He was responsible for the bookg 
‘of many Parisian revues, including 
the click comedies ‘Le Danseur de 
Madame’ and ‘Comedienne,’ on which 
‘he collaborated with P. Armont, 


JOHN B. ECKER, SR. 


John B. Ecker, Sr., 72, retired 
minstrel man, a singer for years 
with the Al G. Fields Minstrels, 
and later with other road shows, 
died Nov. 13 in a Canton, O., sani- 
torium. 
Two sons, John B. Ecker, Jr.; and 
Jerome W. Ecker, both musicians, 
and a daughter, Charlotte Rausch, 
formerly of the stage, survive. 


FREDERICK ZIMMERMAN 


Frederick A. Zimmermann, 58, 
composer and singer of Swiss folk 
songs, died Nov. 15 in Los Angeles. 
Surviving is his widow, the former 
Mlle. Grandville, singer, with whom 
he had made several concert tours 
of Europe and America. 


MORRIS KATZ 
Morris Katz, 70, oldtime Chicago 
exhibitor, and father of Sam and 
Harry Katz, well known in film pro- 
duction and exhibition, died in Chi- 
cago Nov. 17. 
Widow and two daughters also sur- 
vive. Burial in Chicago. 


Mrs. Ernest Pascal, 31, wife of the 
screen writer, died in Hollywood 
| Nov. 14, after a brief illness, Sure 
| viving also, are a daughter, sister 
and her father, George Herriman, 
creator of the come strip, ‘Krazy 
Kat.’ 


Father of Herman Starr, head of 
the Warner Bros. music group, died 
Nov. 21 in Brooklyn, N. Y. Survive 
ing are widow, six sons and a daugh- 
ter. 


John (Gus) Bernower, 79, pioneer 
| northwestern Ohio theatre builder, 
| died Nov. 14 at his home in Glene 
; dale, Cal. His widow and a son sure 
vive. 


Bob Pender, 68, old musichall per- 
former, died in a Southend, England, 
| hospital on Nov. 7. He retired from 
show business 14 years ago. 


Dr. Franklyn McClure, 61, father 
of Mrs. James Melton, wife of the 
singer, died Nov. 13 in Stamford, 
Conn. 


Mother, 70, of Harry Squires, of 
General Amus. Corp., died Nov. 14 
in Philadelphia. 


W. Mosinger, Metro’s manager !n 
Sofia, Bulgaria, died Nov. 15 in Sofia. 


MARRIAGES 


Wendy Bishop to Art Ilardi, in 
Pittsburgh, several weeks ago, but 
| just announced, They’re both with 
| Lang Thompson’s band, 

Betty Jane Balsly to Ted Chapin, 
Hollywood, Nov. 11. Bride Is 
daughter of Lee D. Balsly, for years 
in charge of 20th-Fox ad sales and 
now with Allison circuit. 

Mary Lou Hassell to Frank Sennes, 
in Cleveland, Nov. 21. Bride is 
dancer; he’s a nitery booker. 

Ada Card to Ernie Winstanley, in 
Detroit, Nov. 18. He’s sound tech- 
nician at WXYZ, Detroit. 

Dorothy Arnold to Joe Di Maggio, 
in San Francisco, Nov. 19. Bride is 
screen actress; he’s the New York 
Yankees’ baseball player. 
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Broadway 


Jeff Brophy is warbling at Manny 
Wolt’s eatery. 

Ruth Morris out of the hosp this 
week following an operation. 

Widow of Nate Leipzig now con- 
nected with Warendorff’s flower 
shop. 

Willie Harris added to boxoffice | 
staff at Empire which has ‘Life with | 
Father.’ | 

Charles Martin, Coast writer, in| 
New York peddling plays he has) 
written, 

Monte MacLevy, formerly with} 
9()th-Fox, now president of MacLevy | 
Slenderizing. 

Channing Pollock has only seven 
open dates on his lecture tour that 
extends into May. 

Irving Lesser copped a sudden 
sneak from the Roxy for a two-week 
Florida vacation. 

Gail Merrin, secretary to Fortune 


| 


| 


Ed Gardner, producer of the Texaco 
show. 

Writers Parke Levy and Alan Lip- 
scott commuting this week between 
New York and New Haven, where 


London 


Leslie Howard laid up with grippe. 


‘Three After Three’ new Shubert | nesere Goldin, the illusionist, left 


musical, preems. They've scripted | 
the legit and also write the Ben} 


W. B. Yeats, poet and playwright, 


Bernie radio turn, which explains left $40,000. 


the shuttling. 


Chicago 


Harry Santley. former vaude agent, 
now with the Filmack Trailer Co. 


| here. 


Glen Burt now on the exec staff of 


| the Planters hotel. 
Morrie Leonard, of the Exhibitors | 


Assn., handling committee for thea- 
tres’ annual Xmas Basket shows. 


Abe Lyman back at the baton after | 


a siege of streptococci tonsils. Orch’s 
at the Chez Paree. 
Fred Bartow back in Chi after a 


Gallo. was wed to Dr. William Zer- | Coast sojourn. 


nit Saturday (18). 

Louise Campbell to her Chicago 
home, after visit east, and then prob- 
ably back to Coast. 

Barney Gerard, with Metro for 
vears, due to make his first Broad- | 
way visit in five years, 

Gardner Wilson and Frank Bra- 
den of Ringling outfit in town. Lat- 
ter is under the weather, 

Gregory Dickson, now wi.h Para- 
mount’s home office publicity staff, 
handling national magazines. 

Milton Lazarus, back from the 
Coast. tells of a former Broadway 
p.a. living in a palm tree out there. 

Eddie Parks, the former actor, has 
quit the American Guild of Variety 
Artists, where he was an organizer. 

Charlie Einfeld leaves Friday (24) 
for the Coast. He’s been east setting 
campaigns on forthcoming WB pic- 
tures, 

Leon Ames, back from the Coast, 
may do ‘The Male Animal’ on 
Broadway, in which he appeared on 
the Coast. 

Gene Boyd, News of Day staff 
man, heads committee of newsreel- 
ers framing annual frolic for the five 
ree! outfits, 

Lois January doubling from ‘Yokel 
Boy’ to the Rainbow Room starting 
tonight (22); supper show only, due 
to the legit. 

Izzy Dreyfus, w.k. around show | 
business and uncle of Ben Hecht, has | 
bought an interest in the Breakers, 
Miami Beach. 


Sam Wood, just arrived, being 
lunched today (Wednesday) by UA 
(Goldwyn), for whom he just com- 
pleted ‘Raffles.’ 

Robert Benchley resumes drama 
criticism for the New Yorker be- 
ginning with this week’s edition. 
Wolcott Gibbs has been subbing. 

Sonny (MCA) Werblin, who has 
been in and out of hospitals with one 
thing or another the past coupla 
years, now laid up with pneumonia. 


tion for him. 


Marlynn and Michael, ballroom 
team in their second year at the) 
Rainbow Grill, have opened a private | 
dancing studio in the Delmonico| 
hotel, N. Y 

Y. Frank Freeman, Jr., son of the 
head of the Paramount studio, is in| 


Georgia as a production executive) & 
on filming of location shots for ‘The)| b 


Biscuit Eater.’ 

Charlie Adler and George Kelly | 
are united as the Two Yacht Club 
Boys. Billy Mann is heading his 
own band, and Jimmy Kern now 
writing at RKO. 

Jack Coles, the Rainbow Room 
dancer, okay now. The leg infection 
not as serious as expected; one pub- 
lished report, erroneous, was that 
amputation was feared. 

Sid Grauman’s bid for the Adolph | 
Zukor estate at New City, for a new | 
realty subdivision, looks cold, due to | 
poor railroad commutation, an essen- | 
tial in a project of this nature. 

Irene Lee, Coast story chief for | 
WB. leaves for Hollywood this after- 
noon (Wed.), after a 
gander at plays and stories in N.Y. | 
Stops over in Pittsburgh on the re- 
turn to visit family. 

Deal on for Blumenthal & Shapiro 
to reopen the French Casino (latterly 
the Casa Manana) and not raze it 
after all, but put in a nitery revue 
on their own. George White has 
been approached also. 

Lenore Cohrone, known to oper- 


two-week | 


atic fans as Leonora Corona, dra- | 
matic soprano of the Met from 1925- | 


1933, filed voluntary petition in bank- | added that his 


ruptcy yesterday (Tues.), listing as- | 
sets of $700 and liabilities of $4,676. ‘south Sea Islands. 


David Blum, secretary of Metro’s 
foreign department, sold Sardi’s 36 
turkeys for Thanksgiving, averaging 
20-25 pounds. 
his chicken ranch in Jersey, the film 
man marketing 200 birds this fall. 


Monte Proser’s Beachcomber 
nitery, counterpart of the Hollywood 
spot of that name, primed for the 
Winter Garden building (second 
floor), will have Lee Shubert, Harry 
Kaufman and Walter Bachelor 
financing him. 

Shirley Booth will withdraw from 
the cast of ‘Philadelphia Story’ when 
the Philip Barry comedy goes on 
tour next February. Intends to go 
to the Coast to join her husband, 


Gobblers raised | P 


Aaron Jones, Sr., and wife ready- 
ing for annual trek to Florida. 


Artie Shaw 


Continued from page 


said he was fired from the show, but 
technically that’s not true, 


Band's Future 


At a meeting Monday night (20) 
Teny Pastor was elected to lead the 
band, which has become cooperative. 
It will be known as Tony Pastor 
with Artie Shaw’s Orchestra. It 
stays at the Penn indefinitely. Shaw 
made them a present of the band’s 
library, worth about $13,000. 

Pastor admitted two weeks ago 
that he was to have his own band, 
but according to him it was to be an 
entirely new one. This and the Rich 
thing indicate how suddenly Shaw 
made up his mind. 

Shaw has often made known what 
he thought of the music business and 
has reiterated time and again that 
the financial end holds little attrac- 
His statements were 
usually in the same vein—that he 
had enough to support him comfort- 
ably and didn’t need anything else. 
Few on the receiving end of such 
cracks thought he was being on the 
level, but he was apparently always 
in earnest. 

Shaw first came to attention with 
the type of band he had been leading 
at the Pennsylvania, while on a loca- 
tion date at the State Ballroom, Bos- 
ton, in the early part of 1938. His 
air shots from there and various rec- 
ords made him. Such numbers as 


| 


| 


| 


_ Vet comedian Lew Lake recover- 
ing from illness. 

Joe Coyne still seriously ill in a 
sanatorium in Surrey. 


some old masiers for sale. 

Diana Ward has been presented 
with chicken farm by her ma-in-law. 

Vera Lynn, Ambrose’s_ vocalist, 
signed for two more years with 
Decca. 

Martinus Poulsen again dickering 
with Jack Harris’ band for the Cafe 
de Paris. 

Dr. Royal Raceford returning to 
show biz after retirement some 18 
years ago. 

The Earl of Jersey, husband of 
Virginia Cherrill, has become an 
army officer. 

Afier two years, Jack Jackson has 
renewed with His Masier’s Voice for 
six recordings. 

George Foster’s life story published 
in book form. Tiiled ‘The Spice of 
Life,’ it’s selling at $2.50. 

Arihur Dent’s two sons have joined 
the army. 
and the other in the artillery. 

Fred Marlow, formerly booker for 
Gaumoni-British, is now in same 
capacity wich Bernscein circuit. 

‘Young England,’ which made a 


| for.une for iis author, revived twice 
nightly at the Holborn Empire. 


Sam Smith, who goes to work at 
Beaconsfield studios on a _ bicycle, 
skidded recently, and so to bed. 

After a protracted absence owing 
to iJ] health, Donald Calthrop is cast 
for a part in a Gainsborough film. 

The Isidor Osirers back from Aix 
Les Bains, where Mrs. Ostrer had 
been staying to recuperate from seri- 
Ous illness. 

John Greenhill. until recently man- 


ager of the Adelphi, succeeds Nor- | 


man J. Norman as manager of the 
Vaudeville. 

Major Norman Loring, play pro- 
ducer and son of Dame Marie Tem- 
pest, is a superintendent in the Po- 
lice War Reserve. 

S. Van Lier, besides being head 
of Keith, Prowse Music Co., is also 
partner with his brother in concern 
selling medical instruments. 

Carlton theatre is applying for a 
stage _ license. House originally 
opened as such, but for years has 
been run by Paramount as a cinema. 

Captain Richard Norton now fully 
recovered from car accident, but 
has been left with stiff finger, which 
is proving hindrance and may have 
to be severed. 

Latest member of the Lupino fam- 
ily to break in for the stage is An- 
toinette, daughter of Barry Lupino, 
who is in the new Saville show, 
‘Runaway Love.’ 

Francis Laidler’s pantomime pro- 
duction of ‘Cinderella,’ which was to 
have been the Christmas attraction 


his arrangement of ‘Begin the Be-| a+ Covent Garden Opera House, will 
guine’ (one of the most important | go to the Coliseum instead. 


items in his rise) ‘Indian Love Call’ 


Hippodrome, Willesden, and Grand | 


and several others were the means Clapham, two spots owned by Charles 


‘of catapulting him into the spot- 
| light and big money. 


His rise was fast and in less than 
year he had become the No. 1 


Always Scorned Swing 


| 
Shaw, ever since reaching the top, | pe 


has given expression of his contempt 
for the musical context of swing and 
remarked that his work as a band 
leader wasn't conducive to a full, 
rich life. Shaw’s main bent since 
boyhood has been toward study and 
experiment, and when not practicing 
on the clarinet, or in front of his 
band, he has beer. absorbed in 
reading books on philosophy, science 


| 


and economics. Ever since his illness | 


of several months ago he has been in 
an acute state of mental depression 
and at frequent intervals he pleaded 
with his manager, Thomas J. Rock- 
well. head of General Amusement, to 
let him out of his contract so that he 
could go off and live the sort of life 
he really craved. Rockwell only re- 
ce, tly offered him a personal guar- 
antee of $100,000 a year, if he would 
promise to stay in business.. 

The last time that Shaw spoke to 
Rockwell. which was last Friday 
night (17), Shaw said that he ‘want- 
ed to go away and meditate’ and 
destination would 
probably be Mexico, or even the 


He has already given his mother, 
who lives in Connecticut, a major 
art of the residue of his earnings so 
that she could maintain the $16,000 
home he recently bought her. Al- 
though he had $80,000 in the bank 
last week almost two-thirds of this 
will have to go for Government and 


| state taxes and outstanding debts. He. 


has arranged to dispose of his pre- 
tentious limousine for a low-priced 
roadster to take him to Mexico. 


Also involved in Shaw’s walkout is 


his coytract with RCA Victor which | 
guaraniees him $50,000 a year, with} Gray. 


a year anc five months yet to go. 


Gulliver and A. E. Abrams (Lough- 
boro Trust, Ltd.), back to vaudeville, 
with Archie Parnel] as booker. 

Ann Todd married to Flight Lieut. 
Nigel Tangye in London, Couple met 


and of the nation in drawing power. | when he was aeronautical adviser to 


Alexander Korda his film, 
‘Things to Come,’ in which she ap- 
ared. 

Alexander Korda’s piciure, ‘The 
Lion Has Wings,’ made in conjunc- 


tion with the government, is playing | 
to $3,000 daily at Leicester Square | 


Theatre, which is deemed good coin 
these days. 


Bert Montague running seven pan- | 


tomimes this year. Biggest is one 
starring Sandy Powell, at $1,600 per, 
which opens at Hippodrome, Coven- 
try, for six weeks, and then tours the 
Stoll circuit. 

Rosie Lloyd, sister of Marie and 
Alice Lloyd, brought sui 
against her hairdresser, claiming she 
suffered facia] dermatitis following 
bleaching treatment, lost the case 
and had to pay costs. 

Cyril Smith, in George Black’s re- 
vue, ‘Black Velvet,’ at London Hip- 
podrome, had previously played for 
Black in 1912, in pantomime at the 
Theatre Royal, Blyth, Sunderland. 
His salary then was $10 per week. 

Associated British has closed its 
foreign sales department. N. Hubrich 
and F. Alven in charge since forma- 
tion of company, are out along with 


t 


Arthur F. Greenspan, general sales 

manager, who had been with the 

firm i4 years. 
Charles Tucker behind ‘Young 


'England’ revival at Holborn Empire. 


Spot was originally to have a George 
Black revue, starring Tommy 
Trinder, Bebe Daniels and Ben Lyon, 
but Trinder is busy making picture 
for Lew Jackson. 

‘Let’s Face It,’ an intimate revue 


starring Dorothy Hyson and Charles | 


‘Heslop, opened at the tiny Chanti- 


|cleer theatre, Kensington, recently, | 


and showed itself to be amateurish. 
London Palladium has raised price 


|ot top seats from $2 to $2.50. 


| 


Harry Foster has joined Tom 
Arnold production 


Their first show jointly is musical by 


| Stanley Lupino in which he’s starred|son in Melbourne. 
with Florence Desmond and Sally pleted a New Zealand tour for Sir spot 


Opens Blackpool at Xmas, 


Mrs. Charles Cochran advertising | 


| Pittsburgh 


activities. | 


'it comes to the West-End. Titled 


| ‘Laugh, Town, Laugh. 


‘Me and My Girl’ was scheduled to | 


close at the Victoria Palace, but after 
notice went up, management of 
house, Lupino Lane and Jack Eggar 


afternoon and evening shows instead 
of second. show starting early in 
afternoon. Result has proved profit- 
able, and is now Staying on indefin- 
itely. 


| 
| 


By Hal Cohen 


Harry Hoehle, band leader, re- 
| covering from a serious illness. 
| The Ben Steermans expect their 
| second visit from the stork in couple 
, of months, 
'  *Y’ Playhouse’s second show of the 
year will be Irwin Shaw's ‘The 
Gentle People.’ 
| Eddie Hess coming around all 
|right after an emergency operation 
for appendicitis. 

Vera Dunn, of ‘Leave It to Me,’ 
and George O’Connor to wed in New 
| York next month. 
| Martin J. Fallon named director 
of ‘Veronica’s Veil,’ annual Pitts- 
| burgh Passion Play. 


| Reggie Dvorak has wound up 


One is in the air force | seven-month stay at Nut House to. 


| join a skating revue. 


,Cafe’s show after being bedded for 
110 days with laryngitis. 

Nixon gets its second musical of 
season Jan. 15 when Shuberts send 
‘Three After Three’ here. 

Madeleine Skelly Foust back at 
dean’s desk, Duquesne U. drama 
school, after an operation. 

Clara West cast for original Ethel 
Barrymore role in Playhouse’s next, 
‘Ghost of Yankee Doodle.’ 

Jean Wald came on from Spring- 
field, O., where her band’s playing, 
for annual Warner Club party. 

Bassist Eddie Safranski has quit 
Wanda and Her Escorts and will re- 
join Herman Middleman’s orch. 

Forest Crosman in ahead of ‘To- 
night We Dance’ and Fred Spooner 
here drum-beating ‘Mamba’s Daugh- 
ters.’ 

Raymond Massey _breakfast- 
| guested yesterday (Tuesday) with 
| Women’s City Club and femme Press 
| Club. 

Joe Cappo and his wife, Ruth 
| Hazen, cleared Europe okay and are 
;now working in a Rio de Janeiro 
club. 

Elmer Kenyon home again, having 
left Maurice Evans’ ‘Hamlet,’ which 
he had been agenting for two 


months, 
Tom Kenyon has resigned as 
American Theatre Society  sub- 


scription secretary, Dorothy O’Con- 
nor replacing him. 

Sol Heller, Jackie’s older brother, 
will be associated with Nick Ando- 
|lina in management of Show Boat 
_when that spot reopens. Jackie, inci- 
|dentally, is home to spend a week 
with his folks. 


Minneapolis 


By Les Rees 


Nettie Goldie to Chicago for night 
club talent. 
| Minnesota Amus. Co. reopened re- 
built Uptown theatre. 
| Yehudi Menuhin here as 
neapolis Symph soloist. 

Littlefield Ballet did one-nighter 
|at Municipal Auditorium. 

Fred Finnegan replacing Eddie 
McErleen on RKO booking staff. 
| Sol Torador, indie nabe_ exhib, 
back from New York pleasure trip. 

Sam Shapin, of Warners home 
office maintenance department, in 
own, 

Martin Lebedeff, indie nabe ex- 
hibitor, taking whirl at distributing 


Min- 


Granada, Duluth, broke house 
record with ‘Mr. Smith Goes to 


Washington.’ 


W. H. Workman, Metro branch 
manager, recovered in health and 
returning to job. 

lugh Herbert opening at the Min- 
nesota Friday (24), with A. B. 
Marcus unit to follow. 


3ecause ‘all the profits were being 
eaien up,’ Sol Lebedoff discontinued 
his kosher cornbeef sandwich give- 
away at the Homewood, nabe house. 


Australia 
By Eric Gorrick 

War has stopped Tom Eslick from 
opening an amusement park in Bris- 
bane, 

Dan Michaelove, Charles Munro 
and Dan Carro}] feted by the 47 Ad- | 
| vertising Club. 

‘Juarez’ (WB) n.g. at b.o. in Syd- 
‘ney for Hoyts. ‘Wuthering Heights’ 
(UA) a click yet. 

| Edgely and Dawe plan a return to 
| Australia to present a series of Lon- 
‘don revues. They were here some 
| years ago. 

Salici’s Puppets and Bobby Morris 
| signed by Tivoli Theatres for a sea- 
Recently com- 
| Ben 


Fuller with ‘Funzapoppin,’ 


‘and will tour four weeks, after which | which hit the skids. 


got together and decided to play | 


Angelo Di Palma back in Nixon ' 


| Ho!lywood 


| Harold Lloyd to Frisco on biz. 
| Jules Levy back from Mayo Clinic. 


Zorina checked in from Manhat- 
tan. 

Eddie Cantor to Palm Springs for 
a rest. 
| A. C. Blumenthal back from Man- 
| hattan, 
| Joan Fontaine to hospital for ob- 
| servation. 
| Bess Lonergan laid up with an in- 
knee, 

Richard Greene back at 20th-Fox 
' afier illness. 
| Joe E. Brown back from six-week 
eas.ern tour. 

Vincent Sherman and Lee Kaiz to 
| Mexico City, 
| Smiley Burnette east on six-week 
| personal tour. 
| Ib Melchior joined Henry Rogers 
publicity staff, 

Erle Hampton 
publicity staff. 
| Richard Carlson recovering from 
| appendectomy. 
| Guy Fowler joined 
| ploitation staff. 

Leon Leonidoff checked in at RKO 
‘foe daree director job. 

Joseph M. Schenck to 
Springs to thaw out a cold. 

Scotty Brown back in hospital tor 
| treatment of an old injury. 

Frederick Brisson joined Edington- 
Vincent agency as associate. 
| Joan Davis called home from per- 
‘sonal tour by daughter's illness. 

Robert Montgomery soaking up 
desert sunlight for two weeks. 

Edward T. Lowe reported back to 
after Mississippi vaca- 
ion. 

Joseph M. Schenck back at his 
desk after visiting Mexico and New 
York. 

Harlan Thompson back from his 
parents’ golden wedding celebration 
in Missouri. 

Lionel Barrymore recovered suffi- 
ciently from his hip injury to walk 
short distances. 

Berg-Allenberg appointed Holly- 
wood rep for Mary Pritchett-Ad- 
rienne Morrison agency of New 
| York. 


rejoined Metro 
Metro's ex- 


Palin 


| St. Louis 


} By Sam X. Hurst 


First St. Louis appearance of 
Veloz and Yolanda began Friday 
(17) at the Chase Club. 


Osa Johnson, widow of Martin 
Johnson, exhibited ‘Jungles Calling’ 
film during two-day visit. 

Orchs of Don Bestor and Pinky 
Tomlin appeared in a ‘battle’ at the 
Tune Town ballroom last week. 


Sam Magin, manager of Brooklyn 
Club, east side nitery, back from 
Chicago, where he booked forthcom- 
ing attractions. 


Variety Club threw dance and en- 
tertainment on the showboat Gold- 
enrod, anchored in the Mississippi 
here. Sammy White m.c.d. 

Margaret S. Smith, lvcalite, won 
| $50 offered by Newton R. Wilson for 
an original one-act play written by 
Washington U. students. Her ‘Death 
House’ capped the cash. 

Margit Bokor, Hungarian singer, 
clicked in American debut with role 
in ‘Pagliacci’ at Municipal Auditor- 
jum last week. St. Louis Grand 
Opera Assn. sponsored. 

Ruth Chatterton, star of ‘Tonight 
| We Dance,’ at American theatre, last 
| week,- was guest of honor. at 
|luncheon viven by Playgoers of St. 
Louis, Ine., which is conducting 
drive to obtain 1,000 more mem- 
bers. 

Robert Wallsten, who has role in 
‘Tonight We Dance.’ was winner of 
$250 cash prize offered by Little 
Theatre in 1934 for his dramatization 
of the English novel, ‘Tom Jones.’ 
Play was presented 10 times. but 
Wallstein did not apnear in the cast. 


Discord between Dr. Ernest Lert, 
stage director for the St. Louis 
Grand Onera Assn.. and Laszlo 
Halasz, musical director, resulted in 
the former chucking his job last 
week on the eve of the combc 
presentation of ‘Pavliacci’ and ‘Ame- 


lia Goes to the Ball’ in the Munici- 
pal Auditorium. 


New Haven 


By Harold M. Bone 


‘Ice Vanities of 1940’ at Arena this 
week (21-25). 

Yale Dramat did ‘Rope’s End’ for 
annual fall production. 

Locals trekking to Bridgeport to 
catch state's only burley at the 
Lyric 

Serge Koussevitsky batons Boston 
Symphy in Woolsey Hall concert to- 
night (Wednesday). 

Simone Simon, Mary Brian, Mitzi 
Green open “Three After Three’ at 
Shubert this weekend (24-25). 

Larry Hart, Vinton Freedley, Bur- 
gess Meredith, Jimmy Durante in 
for premiere of ‘Aries Is Rising’ at 
the Shubert last week. 

Jimmy Dorsey resumed one-day 
vaude at the Arena, Saturday (18); 
formerly operated Sunday 
vaude but this had been replaced b: 
hockey. 
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MUSIC CORPORATION 


..-and of course as ever—my appreciation 


to LUCKY STRIKE and LORD and THOMAS for. 
their continued confidence in the “COLLEGE of 
MUSICAL KNOWLEDGE” 


...and the same to COLUMBIA RECORDS 
for their cooperation and loyal support 


KAY KYSER 


and his orchestra 
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